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Apple Chorus
Bird With Strings, Ute Lemper
by Ira Gitler

Granting all Wynton Marsalis’ accomplish-
ments as a musician, I have always felt that his role 
in establishing Jazz at Lincoln Center has been his 
crowning achievement. In his role as Artistic Direc-
tor he has presented programs that not only appeal to 
people with a prior interest in jazz but bring in listen-
ers who are new to the music.

In March there were two programs, one at the 
beginning of the month and the other toward the 
end, that each in its own way typified this attitude. 
First off there was Ute Lemper, the German vocal-
ist who is celebrated in Europe for her work in the 
theater, film and caberet, the last category being her 
strongest link with American audiences. 

The music of Kurt Weill has long been a vital 
part of her repertory but the idea to have her perform 
it with an organization such as the Jazz at Lincoln 
Center Orchestra was an idea most insightful. Weill 
fled from the Nazis in 1933, landing in Paris. Next 
was a brief stay in London, 1935, before coming to 
New York later that year. Songs from Mahagonny 
and The Three Penny Opera, written early on in his 
career have long since been part of American music 
and his many brilliant contributions to the “Great 

American Songbook” composed for Broadway and 
Hollywood after his arrival have been favored by jazz 
players from that time going forward: “My Ship”; 
“September Song” and “Speak Low,” to name a few.

Marsalis arranged several of the selections but 
also spread the work around to band members Sher-
man Irby, Carlos Henriquez, Vincent Gardner, Mar-
cus Printup, Ali Jackson, Chris Crenshaw and Ted 
Nash, Musical Director for the project.  

After the performance, backstage, I compli-
mented Wynton for his spreading the writing assign-
ments around so liberally as a good idea. He agreed 
but shifted the topic to say that the sound was too 
loud. I think he was referring to the first half. Lemper 
turned out to be a belter when necessary and didn’t 
need any electric help. In addition to her acting abili-
ties and vocal attributes, she has energy to spare and 
answered the audience’s clamor for an encore with 
unflagging spirit. The lady can swing as well as in-
habit the tender moments.

There were various brief solos for members of 
the orchestra that added seasoning but the lion’s 
share went to vibist Warren Wolf who interacted 
with La Lemper‘s mood, judging by her smiles.

I had heard Lemper a couple of years ago in her 
cabaret mode, so I was aware of her talent but was 
wary, walking in, on how this setting would work. It 
worked!

The later in March concert had it own ethos. 
There are people who agree with Billy Taylor’s coin-
age of long ago that “jazz is America’s classical music,” 
but complain when a musician or group pay homage 
to a hero from the past, or the music of that person. 
To me, the question is “Was it played well and with 
personality, rather than a blanket recreation?”

Bird With Strings was an idea that has been 
done a number of times since the original record-
ings were made by Charlie Parker beginning in late 
1949. Many years after his death in 1955 the origi-
nal arrangements surfaced, enabling various alto 
saxophonists to perform the material live. The per-
formance at JALC’s Rose Theater was divided into 
two parts. The first half of the concert found trom-
bonist Vincent Gardner leading a group with fellow 
JALC bandmate, Ryan Kisor, trumpet; Ehud Ash-
erie, piano; Ben Wolfe, bass; Victor Lewis, drums; 
and alternating altos, Wes Anderson and Charles 
McPherson, who toward the end of the set were on 
stage together.

The numbers were culled from some of Bird’s 
originals, a Dizzy Gillespie, a Denzil Best, two by 
Tadd Dameron and one attributed to Miles Davis. 
They began with   “Charlie’s Wig,” and Anderson cut 
through with a clear, full tone. Dameron’s “Double 
Talk” was next with Gardner’s burry edge effective in 
his mobile manipulations. Best’s “Dee Dee’s Dance” 
was played faster than Denzil ever played it and as a 
result, impinged on the quality of the solos, excepting 

Wess. Then “Com-
pulsion,” (we’ll 
probably never 
know who really 
wrote it) was played much faster than Miles and Bird 
recorded it and it missed, especially coming on the 
heels of “Dee Dee’s Dance.”   

McPherson came on for “Sid’s Delight,” an-
other of Tadd’s lyrical themes, and wailed with Ki-
sor shining through as well. On Bird’s “Cardboard” 
Charles & Wes traded ideas and Gardner’s double-
timing was much more effective then on the race-
horse pace of those earlier tunes. Charles and Wes 
battled it out on Bird’s “Another Hair-Do” with 
mixing a bop/funk stew and Charles hewing to his 
flying-high interpretation of Bird. 

“Dizzy Atmosphere,” with Kisor copping the 
honors, ended the set.

This version of “Bird With Strings” in set two 
had the standard  nine strings, an oboeist, doubling 
Engish Horn, and a Harp of previous groups. But 
here we also had Gardner’s gang from set one along 
for the ride. Anderson was up first for “Easy to Love” 
and “If I Should Lose You.” Then Charles joined him 
for Neal Hefti’s beautiful “Repetition.” Anderson 
and Gardner did a lovely “Laura” followed by John 
Lewis’ “Scootin’” and George Russell’s “Ezz-thetic,” 
selections that Bird never got a chance to record. Be-
tween Gerry Mulligan’s “Rocker” and “Gold Rush,” 
two numbers that Bird played in live performances 
but not in studio, “April in Paris” and “Just Friends” 
(where his immortal solo was played by the two altos) 
were inserted. “What Is This Thing Called Love?” 
with Gardner and Asherie contributing solid solos 
to go along with McPherson’s and Anderson’s, con-
cluded a long but rewarding tribute to the great Yard-
bird, Charlie Parker. 

Two new CDs of interest: solo piano by the 
late, great Sir Roland Hanna, Colors From A Giant’s 
Kit (IPO); and Lucky Strikes Again, The Chris Byars 
Octet Plays The Music of Lucky Thompson (Steeple-
Chase).  

“When nothing seems to  
help, I go and look at a stonecutter  

hammering away at his rock perhaps a 
hundred times without as much as a crack 
showing in it. Yet at the hundred and first  
blow it will split in two, and I know it was  

not that blow that did it – but all that  
had gone before.” 

—�Jacob Riis,  
Photographer and Journalist
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Visit www.louisarmstronghouse.org  

for more information.
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JI: � e � rst time I ever saw you play was at a club 
called Just Jazz in Philadelphia in the 1970s. You 
were playing with Mickey Tucker and Eddie Glad-
den and you had just released the album Never Again 
on Muse Records [the recording has not been re-re-
leased on CD].

James Moody: Right, whoa. � ank you. Mickey 
Tucker lives in Australia now.

JI: � at’s still one of my favorite albums where you 
did “St. � omas” and “Secret Love”. Talk about the 
James Moody Scholarship fund at Purchase College.

Linda Moody: Okay. � is has been a dream of ours 
for many years, and it came to fruition maybe about 
� ve years ago. Moody’s band was on tour in Japan, 
and I had to talk to many colleges and universities 
around the country about doing this and they all 
responded very enthusiastically and excitedly but I 
wasn’t quite sure where we should put it, because we 
wanted a school that really needed us. So, anyway, I 
was telling Todd Coolman - Moody’s long time bass-
ist of twenty three years. We were on tour together 
in Japan and I woke up at four o’clock in the morn-
ing with this revelation that why don’t we do it at 
Purchase where Coolman teaches? And he woke up 
at four o’clock in the morning and came down and 
met Moody and I for breakfast the next morning 
and he had a four page proposal. And I thought, My 
gosh we’re on the same wavelength. He knows what 
Moody and I want to do. He knows what our goal is. 
He knows what’s behind wanting to save a student 
that could really use us and so that’s how it all began

JI: Why don’t you talk a little bit about your relation 
with Dizzy Gillespie and the kind of inspiration he 
provided from early on in terms of your develop-
ment?

JM: Whenever I’m doing an interview I’ll always tell 
people things that Diz told me then back in the for-
ties. When people say things to you, you don’t really 
get it. All during your life those things happen. So, 
I’d look back and say “Oooh, that’s what he meant.” 
Diz was eight years older than me but he used to look 
at me and say “Moody, looks are deceiving.” I remem-
ber that so well seeing him ticking his � ngers, man, 
and telling me “Moody, looks are deceiving.” He was 
a friend and then like a father or a brother. Do you 
know why there’s time? I’m talking about time. Like, 
with a clock. 

JI: I’d like to hear your perspective about it.

JM: So that everything doesn’t happen at once. 
Right?

JI: Let’s talk about your work as leader, traveling 

with your groups over the years. What kinds of chal-
lenges did you experience? 

JM: When you said challenges, you have those all 
through life. When I was growing up in North Caro-
lina, and I was eighteen years old, I was driving down 
to the airport. I would go into town and the German 
prisoners of War were coming down with MP’s and 
jumping o�  the truck with a big “PW” on their back. 
� ey would go into the restaurants and eat, and I 
couldn’t go in there and eat. I was a very troubled 
young man until I went to France - to Paris - to stay 
with my uncle for two weeks and I stayed two years 
and then I began to realize what it was. With Ameri-
can people … when it comes to the so-called colored 
person, a person of color, because I’m not black and 
don’t want to be called black because I’m not black … 
it’s like every so-called Negro that you see has been 
called a “black man” or a “black woman” and they’re 
all a di� erent kind of color, like so-called “cauca-
sians.” But, when you look at it, I’ve got a nose, eyes, 
mouth and you assume I’m male, and everybody else 
the same thing right? But they don’t see that, they 
just see the color. So you see where I’m coming from?

JI: I could understand how you would be interested 
in remaining in Paris given the appreciation and ra-
cial equality and acceptance that was not occurring 
in America at the time.

JM: You know, France is like New York. I played 
dances with Dizzy’s band - something like the 
Fitzgerald tour - a big band. We’d play in ballrooms 

and there’d be a rope down the middle of the ball-
room. On one side of the rope would be caucasians 
and on the other side would be colored people. 
You’d go in the colored bathroom and it’s just � lthy 
in the United States. We couldn’t stay in the hotels 
or anything. If you could stay in a hotel, the guest-
rooms when you got there were � lled. But then if a 
caucasian came up later on they only happened to 
have one. And you know what, Eric? Like I don’t care 
what anyone says, the same thing is happening today, 
only in other ways. Mainly because, you see, people, 
kids, are taught to hate, and I mean they’re not born 
that way.

JI: Of course not. It’s product of poor parenting.

JM: I don’t hate them for it. I’ve looked at my wife 
many times and said “If the United States was hon-
est, it would be wonderful.” But this is a very crooked, 
negative country, and you see two kinds of law: one 
for you, one for me. � ey call suicide bombers mur-
derers. But as Martin Luther King said is “If a man 
doesn’t have anything to die for, then he is dead,” 
you know. So, some people are pissed o�  because of 
the way people are doing them and they’re doing the 
only thing they can do to try and change things. My 
wife has a friend who’s a stout Republican. But for 
me, the Republican is a rattlesnake and a Democrat 
is a cobra.

JI: [Laughs]

JM: � ey’re like, “Okay, we’re going to solve a prob-
lem,” right? We’re in the house, and the roof springs 
a leak, so you know how they would repair that? 
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They’d say well, grab a bucket and put it under there 
to get the water. And then, one of them says, “Well 
we want a red bucket,” and the other one says “No, we 
want a green one,” so they sit down and fight and in 
the meantime, while they’re fighting over the buckets 
the damn house floods.

JI: You’ve summarized the problem very clearly. We 
have politicians representing us - or not representing 
us – who for the most part, many believe are purely 
self-serving, and looking out only for how they can 
get re-elected to protect the fiefdom, their elected 
office, and all its perks – all of which that they per-
ceive is their entitlement. This of course is in direct 
contrast to the Founding Fathers who may have been 
engaging in politics, but were Statesmen, visionaries 
and looking out for people and a future that went 
way beyond themselves. Let’s move on. I know you’re 
interested in deeper ideas, science UFOs and more.

JM: Okay, I’m not an atheist but the way they talk 
about God, it isn’t so. The earth has been here or bil-
lions of years. So, now where is this Adam and Eve 
coming from? There’s a book called The Twelfth 
Planet by Zacharia Sitchin.

JI: I’ve read it. 

JM: It tells you about the planet Nibiru and the 
Anunnaki and the Nephilim. The people that lived 

there and the people were like 3600 years old when 
they were one year old, and when they’re two they’re 
twice that. People always take things at face value 
here – based on the way things happen to them. They 
think people live fifty five, sixty, seventy a hundred 
years and that’s it. If you say somebody lived three 
hundred years they’re old, or a thousand years man 
they can’t understand that. But I can understand 
that there are some things that happen that would 
make you see the reason for people living so many 
hundreds of years.
I’ve got all of Sitchin’s books. 

JI: Sitchin has been a guest on the radio show Coast 
to Coast AM with George Noory.

JM: I’ve got his book - Worker In the Light? My son 
bought it for me and I’m reading it and I’m half way 
through it, and the funny thing is I told him “Man, 
before you were born I was reading stuff like this.”

JI: Well you and I are on the same page. I listen to 
the show regularly. He addresses issues of science, 
politics, paranormal, future, UFOs, conspiracies 
and news and information that somehow – what 
a surprise – doesn’t make it into the mainstream, 
controlled media. I think if this information were 
available to the public in prime time rather than at 
1:00 AM – even though the show is nationwide with 
millions of listeners – there would be many more 

informed people. But the information – and an in-
formed electorate - would also pose a threat to some 
of those in power. Now with this healthy curiosity 
about ideas and people and everything that you have 
– has this been something you’ve experienced since 
you were a kid?

JM: Well I guess you might say it’s grown ‘cause like, 
you know, when I was a kid I didn’t know anything 
about flying saucers and stuff. But when I was in the 
U.S. Air Force at eighteen years old the stuff like with 
Roswell was going on in 1947 [referring to Roswell, 
New Mexico, the site of the first major crash of a 
UFO or ‘flying saucer”]. I read two newspapers every 
day. This is something that I do because I want to see 
how much dumb stuff is going on. And, like when I 
travel to Europe or anywhere or Asia like I read their 
newspapers. I see how everywhere the newspapers are 
different. In England, in Japan there’s a little more 
tooth in the newspapers. Here the newspapers - the 
man that controls the wealth controls everything 
else. They lie and they put in there what they want. 

JI: Well, all of that is hardly disconnected from the 
warning that President Eisenhower gave in his fare-
well speech, when he said “Beware of the military-
industrial complex.” There’s a lot of money for cer-
tain people and entities in keeping going perpetual 
conflict, actions, wars, scaring and polarizing the 

Continued on Page 8
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public. I believe it was the war hero Smedley Butler 
who wrote that book War Is A Racket.

JM: I tell my wife, I say “Honey, if we were anywhere 
and I saw a big mushroom cloud go, it wouldn’t shock 
me.” I’d be a scared but it wouldn’t shock me because 
this country is hated, I mean by everyone.
 
JI: When you got into the Air Force were you actu-
ally flying planes?

JM: No, no. I was in the band. That’s the segregated 
band. Three quarters of the base in Carolina was cau-
casian and the other quarter was colored - and they 
let you know it, too.

JI: By the way, with regard to Sitchin’s book and 
UFOs and looking at the future… Arthur Clarke 
said “Any sufficiently advanced technology will be 
perceived as magic.” So in our world many people 
make a joke of what they don’t understand just be-
cause physics as they know right now and on earth 
– doesn’t conform to their pre-defined understand-
ing of the universe as they think it might or should 
be. But, the sky is no less blue because the blind man 
doesn’t see it.

JM: Yeah, and you know another thing is that with 
all of this information out here - in libraries and on 
the news - people read novels …. and dumb-ass books. 
I don’t want to read any of that. I don’t want to read 
any fiction. There’s too much non-fiction going on. 
When you put all that together and you say well, how 
can you feel like playing a beautiful melody?
 
JI: So, it’s challenging to be creative and focus given 
the circumstances and it was more challenging for 
you growing up in the 1930s and 40s. 

JM: My Mother brought me up to take a person as an 
individual. When I was coming up if a woman was 
molested or something, the first thing we would say 
to each other is “Was it a colored guy?” If “No,” then 
whew, okay. The reason for that would be like, be-
cause if she was molested by a colored guy, I would be 
guilty with him. In other words people take Negroes, 
all of them, as a group. And my Mother always told 
me that you should take a person as an individual and 
I’ve always done that, and I never heard my Mother 
say anything derogatory about so-called caucasians. 
Babies aren’t born prejudiced. They’re taught, you 
know. 

JI: Talk about some of the things you learned from 
Dizzy.

JM: You know, I’m so indebted to him. I said “Diz, I 
wish I had studied music.” And Diz looked at me and 
said “Moody, you did.” And a light went on. My ear 
was pretty good. I could always read music. But, if I 
don’t read for a while I get real slow. The more you 
read the more you can. 

Continued from Page 7
Bill Sorin,  
IPO Records
By Eric Nemeyer

Bill Sorin: I started IPO Records in 200. Some of 
these guys that I worshipped when I was growing up 
– like Moody, Thad [Jones], Roland Hanna - were 
not being recorded much. Or if they were recording, 
it wasn’t really the type of stuff they should be do-
ing. I was a friend of Roland Hanna’s for 40 years. 
I recorded him when I was in college. It had always 
been in the back of my mind to do something in 
the record business. In 2002, when I had some re-
sources to do it, we sat down and did a number of 
things with Roland that came out great. We did 
them in the State University in Westchester, where 
they have a great concert hall and piano – provid-
ing the sound he should have been recorded on all 
along. We took a lot of time doing it – so everyone 
was relaxed. That’s the notion with the IPO label – 
to record in a very relaxed environment, where there 
are not a lot time constraints – where the musicians 
get to play what they want and what they’re comfort-
able with. The same thing happened with Moody. 
Moody volunteered to be on a session we did with 
Tom McIntosh music. He goes way back with Mac. 
They were really good friends. Mac was in his band 
in the late 1950s. He had never had a recording ses-
sion before that he led. When we set it up it was just 
going to be a small group. Then when he told people 
about it, they wanted to come on and play. Moody 
was one of those, Benny Golson, Kenny Barron – a 
bunch of guys who were friends of his. We started 
talking about doing another session with the same 
personnel and that’s what got us into the Thad Jones 
material. Most of these guys had been with Thad in 
his band or his small groups going way back. When 
Moody was in for the McIntosh session he said that 
he hadn’t recorded in six or eight years. He was play-
ing brilliantly – and to me it was a crazy situation 
that a guy who is that important to American music, 
and was playing at the top of his game wasn’t being 
recorded. I couldn’t resist. I had to get him in.

JI: Talk about your relationship with James Moody 
who recorded several albums for IPO.

BS: It started from the McIntosh session. That was 
the first time I met him. He was a really nice guy, 
kind, and a delight to work with. We decided as a 
group to do the Thad Jones project and I asked him 
to be in it. We did those two sessions. On the second 
one – entitled The Summary – we did a beautiful 
ballad that Thad wrote called “The Summary from 
Suite For Pops. He did it with Hank [Jones, Thad’s 
brother]. I realized that they hadn’t recorded to-
gether ever – except one date in the late 1950s. So we 
decided to do that session. It was a historical point 
for us – bringing those two together.

JI: What kinds of discussions did you have with 
Moody about how he wanted to do things for the 
recording?

BS: During the band sessions – the McIntosh ses-
sion and the two Thad Jones sessions – he was the 

only one who wanted to get a look at the charts in 
advance of the sessions. Moody likes to rehearse. 
When we decided to do the sessions with Hank, 
I figured that we’d get some lead sheets out to 
Moody. So I asked them both what they wanted to 
play and we would have somebody do up some lead 
sheets for them. Nobody responded. So after a cou-
ple weeks I sent out a long list of tunes – things that 
I had heard them play, or that they would probably 
know, and I sent a note asking if they’d like us to do 
charts on these. No response. Finally, I had about 
15 lead sheets done up and sent them out – “in case 
you want to look at anything in advance or work 
anything out … let me know if you want anything 
else done.” So on the day of the session, they come 
in and started playing those tunes. It was ridiculous 
for me to be picking the repertoire for Hank Jones. 
But they just breezed through everything. I never 
saw two guys – particularly Hank - who could just 
work out a problem instantaneously. Hank quickly 
solved everyone’s problems – rhythm, bass lines. 
The pone problem we had was with ‘Con Alma’ 
[composed by Dizzy Gillespie]. Moody had been 
playing it since it had been written. And, Hank had 
been playing it probably almost as long. But Hank 
did a slightly different version on the bridge – a dif-
ferent [chord] progression. He had played it once 
for Diz in the early 1950s or something – and Dizzy 
said it was great. He said that he had wished he had 
written it that way. So Hank always played it that 
way. So we went through the session. Everything 
was one take, maybe an occasional safety. When we 
got to “Con Alma,” every time we hit that spot, it 
would crash – because Moody would play Dizzy’s 
version and Hank would play his. This was even 
though it was agreed to do one or the other. They 
couldn’t do it at first – because each had been play-
ing the tune differently for 50 years. It [their respec-
tive versions] were built into their muscle memory. 
It was the only tune we had to work on. We even-
tually pieced it together. Everything else was easy. 
Then we decided to do another date with Kenny 
Barron, and that led to the last two albums [that 
Moody recorded for IPO]. There I told Moody to 
do whatever he wanted – and that’s what he did. A 
lot of it was worked out on the spot.

JI: What kind of interplay did you see between 
Moody and Kenny Barron?

BS: It was great. They would sit together and go over 
a tune and try out different ideas. Everything is so 
quick with those guys. They talk for maybe five min-
utes and then just go and do it. Almost everything 
is one take. He had recorded so many sessions that 
were contrived – the Mancini sessions, and the Sina-
tra that …. I guess he was such a nice guy and he’s so 
willing to accommodate people that he got trapped 
into doing those kinds of recordings – which really 
missed his greatness. So it was an opportunity here 
at the end to do some things that he really wanted to 
do and what he felt most comfortable with. To me 
Moody was the most eloquent player of all of them. 
Two months before he died he was at the Iridium 
and he played “Lover” and just went on chorus after 
chorus after chorus for about eight minutes. Every-
thing that came out was interesting, flowing and in-
telligent. I was just lucky that I had an opportunity 
to work with him.Continued from Page 28
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Interview
Marcus Roberts
By Mark Kramer

Continued on Page 28

he could use, and the way he used the pedal … at the 
point where you start to dig into it analytically, you’re 
not going to be disappointed because it’s all there.

JI: Do you think that he is tsignificant, or one of the 
significant bridges between the earlier stride style 
and what we now know as modern jazz?

MR: Yes. Definitely.

JI: You also mentioned the connection between Earl 
Hines and Louis Armstrong – and that’s a signifi-
cant connection?

MR: Yeah. It is. This whole trumpet style of piano 
that he’s credited with coming up with is because he 
literally was a trumpet player, and he thought that 
way. But then, when he had to become a pianist, he 
said he had to figure out a way to be heard. So, on a pi-
ano an octave is really one way to kind of strengthen 
our line, give it a little more punch, a little more pres-
ence. I think that he and Louis Armstrong inspired 
each other, I would argue. That’s the way he was 
playing on the “West End Blues” and all these classic 
recordings and gave Louis Armstrong a very strong 
harmonic foundation that he could base his improvi-
sations on. So Hines had a huge impact on him. I’m a 
firm believer that the music pretty much speaks for it-
self. So the main thing is to play it right and give peo-
ple enough information where they can follow along 
and be involved in it, and not feel excluded from it.

JI: Sounds terrific. It really does. Did you know Earl 
Hines ended up being a tobacconist late in his life?

MR: Really?

JI: Yeah. Now what about Bud Powell? How would 
you see Bud Powell’s contribution?

MR: He’s one of the major architects of the bebop 
movement. When you listen to him play, on “Blue 

JI: You have a real big performance coming up in 
April.

MR: We’re doing the music of Earl “Fatha” Hines 
and Bud Powell. Just really wanting to show every-
body what great geniuses they were, but also, selfishly 
from a musical point of view, we want to benefit from 
their knowledge and contribution and become better 
musicians ourselves. You know, it’s always my goal, 
to be hopefully a little bit better pianist every day, if I 
can. And certainly, working on Earl Hines music, or 
Powell’s music should do that.

JI: Tell me, what made you choose Earl Hines as op-

MR: I’m certainly gonna study how they played and 
what they played, and I guess, get deep enough into 
imitating the style where I feel like I at least show 
some respect to it. But ultimately, you’d like to per-
sonalize it and find the part of Earl Hines or Bud 
Powell that brings out your personality - because ob-
viously, you can’t really imitate masters at that level. 
Come on, you know, they lived for years to develop 
their craft and what they contributed. We’d be fools 
to think you can really imitate it, but we can imitate 
certain parts of it and figure out at what point aren’t 
we no longer imitating, but we actually find a similar 
point of belief. I would not be upset if I could play the 
piano the way Earl Hines would.

JI: What do you think Earl Hines brought to the 
table?

MR: I think what he brought to the table was like a 
massive knowledge of the piano, and a deep love and 
connection to Louis Armstrong and that music, and 
that style. He played with what I would call a very 
soulful, but very, very sophisticated and virtuosic 
style. And the stuff that he played on the piano is not 
something that you can play if you don’t practice for 
hours and hours and hours.

JI: It was a lot of discipline then, as well as depth of 
spirit?

MR: Yeah. Because I think that as a pianist he was 
very significant, he was very serious. You know, there’s 
no question that whatever he wanted to play on the 
instrument, he’d play it. The range of touches that 

www.marcusroberts.com

“[Bud Powell] was very close with Thelonious Monk.  
They weren’t in competition. They were just two geniuses 

who loved music and knew what the other was about.”
posed to, let’s say someone like James P. Johnson or 
Fats Waller?

MR: They wanted to do a show as part of their Jazz 
At Lincoln Center series, where they wanted to cel-
ebrate some musicians that maybe are a little bit off 
the radar, and were major innovators like James P. 
Johnson or Fats Waller, or Miles, or you know, any of 
the legendary figures, but for whatever reason, these 
folks are not really in the public consciousness in the 
same way. It gets to be a list of people that were to 
be considered. And it just seemed to me like both 
Powell and Hines would be a good thing because 
there’s a bridge between them as far as bebop and 
swing, and they both really occupy central positions 
if you look at the history of music and how it evolved. 
It seemed like a real good idea to me. As a pianist, I 
could certainly sink my teeth into it. They were both 
just phenomenal pianists and their music is wonder-
ful so we should have a good time. We’ve got a nine 
piece group here that we’re gonna use to unlock that 
music, we hope.

JI: Amazing. When is this occurring now?

MR: Shows are at Rose Theatre on April 29th and 
30th. One of the things that I also want to do is to 
take some of Earl Hines music and apply bebop con-
cepts and some modern concepts to it, and maybe 
find a part where you can use some “older styles” 
there. In other words, I’m always looking for the 
intersection between styles. I’m not trying to neces-
sarily deal with what makes them different, I’m more 
interested in figuring out how they connect.

JI: Do you plan to emulate their styles or just your 
own style?

http://www.MarcusRoberts.com
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Interview
Fred Hersch 
By Bob Gish
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JI: So you adapt as the venue dictates more or less.

FH: Yeah, but the trade off, which is great, is that 
you have the total focus and intensity of the audience 
because their kind of right on top of you. I think on 
this recording you can really feel the audience feel 
that they are with me. The lack of audience noise I 
think is kind of remarkable.

JI: Maybe that translates into the set that you chose 
as being part of the zone that you were talking about.

FH: Yeah, it’s part of the zone and you know the audi-
ence is always part of the picture. I’m not one of these 
people who is always playing to please the crowd. I try 
to certainly consider who is on the receiving end of 
whatever it is that I’m doing, but in the long run I have 
to make something that I’m happy with.

JI: Do you rehearse differently or practice differently 
in preparation for a live performance like that?

FH: I’m not a heavy practicer, but I think in the 
weeks leading up to performing, I spent more time at 
the piano than usual. Like at the moment, I’ve been 
copying parts for, My Coma Dreams, so my playing 
has taken a little bit of a back burner but I’ve got a 
solo coming next Friday night at the Ruben so I’m 
certainly going to be hitting the piano a lot more be-
tween now and then.

JI: Talking about My Coma Dreams, it sounds like a 
really taxing and fantastically complex project. The 
idea of being a theatrical conceptualist as well as a 
solo pianist is fantastic. You’re just going to be part of 
the orchestra for this project, correct?

FH: Well yeah, I mean essentially my job that par-
ticular evening is just to play the piano and I have to 
flap my arms a couple of times to set a few tempos, 
I wouldn’t call it conducting. The kind of musicians 
I’m playing with and the level of musicians I’m play-

of live solo recordings neither of which were intended 
to be recordings. One from Jordan Hall in Boston 
called, Let Yourself Go, and one from the Bimhuis in 
Amsterdam called, Fred Hersch in Amsterdam. I’ve 
also recorded, like the Nancy King album, some other 
albums that were not meant to be albums but some-
body recorded it and at the end of the night you listen 
back and you know it’s really hard to get into that kind 
of zone when you’re in the studio.

JI:  Yeah, there’s a different chemistry. Tell me some-
thing of your criteria for choosing a set list and why 
you felt this last one was so much in the zone.

FH: It’s hard to say. Planning a set or putting a CD 
together is a bit like planning a menu – you don’t 
want to have too much of one food group or another.

JI: You don’t release on the CD exactly the sequence 
of the tunes in the set, right?

FH: No, that was the set, in the order of the set. It 
was the whole set, front to back. It started with a bal-
lad because it was the eleven o’clock set. The crowd 
changes from the nine o’clock set to the eleven 
o’clock set. Often I’ll start with something slow in-
stead of hitting anybody over the head. This set was 
a mix of original tunes, a couple of which I’ve never 
recorded before or released, which is nice when you 
can get a take of something that’s new. A couple are 
standards that I’ve never recorded. There are a couple 
of things I have recorded, I think the one mainly was, 
“Work”, which I recorded once if not twice before. 
I haven’t  played, ”Memories of You”, in eons. It just 
sort of came to me. I just thought that the set was 
really balanced and had a really nice flow. I think 
that the recording quality is really good, very honest. 
Those who have been at the Vanguard can put it on 
and say, ‘Oh, yeah that’s the Vanguard.” I wanted it 
to sound as good as it can be but not sound like it 
was over reverbed or a false environment was created. 
I wanted it to sound like the Vanguard, which has 
a very specific acoustic and it’s not the easiest for a 
solo piano because it’s very dry. You’re on a basically 
carpeted stage. I do a lot of solo performances but it’s 
usually in some kind of concert hall or place where 
you get more kind of acoustic feedback, reverbera-
tion. There’s more wood. 

www.fredhersch.com

“Jazz can be hip cats playing hip sh*t for hip cats and 
it can kind of fold in on itself. I do work with young 

musicians. I’m always trying to get them to consider who 
they want to be listening to this music and consider how 
they’re communicating what they want to communicate.”

JH: You are a busy guy and you have accomplished so 
much, it’s almost difficult to know where to start. I was 
reminded, in looking at your adaptation of Leaves of 
Grass, where Whitman said that he contained multi-
tudes , that I think that applies to you as well. 

FH: Well, I certainly enjoy a lot of diversity in my 
career and in this particular moment it’s particularly 
diverse.

JI: It’s diverse and also really prolific and creative 
too. Sounds like you’re in a really good spot.

FH: I do feel good about it. I just did this really fun 
week at the Jazz Standard doing duos with Josh Red-
man, Kate McGarry, Julian Lage and playing quin-
tets. Next Friday I’m doing the Ruben Museum solo 
concert, kind of behind the solo Vanguard album. 
Then I’m playing with the Joe Henderson Tribute 
Quartet at Birdland 

JI: Let’s talk a little about your Alone at the Vanguard 
CD. Tell me a little bit about where that fits into the 
context of your discography. I’ve reviewed a couple of 
your CDs in the past. One was a Jobim CD, and one 
was a CD with a vocalist. I think it was Nancy King. 
But the Vanguard is a special place for you. 

FH: Yeah, it’s definitely my home club. I was the first 
person to play a solo piano week there in the history 
of the club - which is kind of surprising but true. I 
played solo there about five years ago and it was quite 
an event, very well received. The place was packed. 
Since then I’ve been back there with various trios and 
special little projects and I was just really itching to do 
solo again with the idea to record it. Finally Lorraine 
Gordon was persuaded and we did record 12 sets – so 
that’s 2 sets a night for six nights – and I began the task 
of listening to playbacks which is difficult when you 
have about fourteen to fifteen hours worth of tracks. I 
just kept coming back to the final set on Sunday. So I 
just decided that there probably would be volume two 
somewhere down the line and I can kind of shape it 
to what I want from the other eleven sets, but it just 
felt right to release the whole set. And actually it goes 
back to my very first solo album on the Maybeck Se-
ries for Concord Jazz. Basically you did it in front of 
an audience and you did one set and it was recorded 
and that was the record. Since then I’ve done a couple 

http://www.fredhersch.com
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Wed. April 13, Miles Cafe
7:30 to 9:30 pm

with Dave Lalama (p)  
Noriko Ueda (b); Clifford Barbaro (d)

212 E. 52nd St. 3Fl. (b/2nd & 3rd Ave.)
NYC, 10022 - (212) 371-7657

 
Sat. April 23, Smalls

7:30 to 9:45 pm
“Bop Juice” with Ralph Lalama,  

David Wong (b); Clifford Barbaro (d)
183 West 10th Street

NYC, 10014 - (212) 252-5091
 

Ralph appears every  
Monday night with the  

Vanguard Jazz Orchestra  
at the Village Vanguard

 
www.RalphLalama.com

photo by John Abbott

Ralph Lalama Quartetadia ledbetter

might rely on songs of the past, 
but it showcases a bright talent of 

tomorrow, in the 
form of vocalist 
Adia Ledbetter. 

—Dan Bilawsky, 
AllAboutJazz
www.allaboutjazz.
com/php/article.
php?id=38194

May 14, 2011
7:00-8:30pm
Miles’ Café
212 E. 52nd St. 3Fl. (b/2nd & 3rd Ave.)

CD Available:

iTunes • CdBaby.com
Amazon.com

www.jazzijua.com

For Bookings: Call 203-820-8819 or email: annie@antoinettemontague.com

www.antoinettemontague.com

Saturday, April 9
8:00pm (festival starts at 2:00pm)
Antoinette Montague Group headlines The 2011 
International Women In Jazz Festival w/Tammy 
Hall (p) & Bill Easley (sax, fl, cl). St. Peter’s 
Church, 54th Street at Lexington Avenue, NY, NY. 
Reservations/advance tickets: 212-560-7553
$20 • www.Internationalwomeninjazz.com
Please donate to this cause, or advertise 
your business

Sun, April 10
6:00pm
Antoinette Montague Group
Second Sunday Jazz Series in partnership 
with Jazzmobile. A Tribute to Dr. Billy 
Taylor. The First Presbyterian Church
199 North Columbus Avenue (corner of 
East Lincoln Ave.) Mount Vernon, NY 10553
Tickets: 914-667-0823
PJS Members $10, Non-members $18, 
Students $15 www.pjsjazz.org

Fri, April 29
8:00pm
Antoinette Montague Group
Queens Jazz Orchestra
under the direction of Jimmy Heath
Flushing Town Hall
137-35 Northern Blvd., Flushing, NY 11354
Tickets: 718-463-7700 ext. 222 
www.flushingtownhall.org/events

Get the LATEST CD!
Behind the Smile
Allegro Records / In The Groove
Available at J&R MUSIC,
Allegromediagroup,
Barnes&Noble, Electric Fetus

http://www.jazzijua.com
http://www.RalphLalama.com
http://www.antoinettemontague.com


To Advertise CALL: 215.887.8880	 April 2011  •  Jazz Inside™ Monthly  •  www.jazzinsidemagazine.com	 15

Calendar of Events
How to Get Your Gigs and Events Listed in Jazz Inside™ NY
Submit your listings via e-mail to advertising@jazzinsidemagazine.com. Include date, times, location,  
phone number for additional information and or tickets/reservations.  Deadline: 14th of the month 
preceding publication (e.g. May 14 for June issue). Listings placed on a first come basis.

New York City 

•	 Fri-Sat 4/1-4/2: Vijay Iyer, Prasanna & Nitin Mitta at Asia 
Society. 8:00pm. $20; $16 members & students. 725 Park 
Ave. @ 70th St. 212-288-6400. http://asiasociety.org 

•	 Fri 4/1: Fred Hersch at the Rubin Museum of Art. 7:00pm. 
$18 in advance; $20 at door. “Harlem in the Himalayas.” 
150 W. 17th St. 212-620-5000. www.rmanyc.org. www.
jazzmuseuminharlem.org

•	 Fri-Sat 4/1-4/2: Lorraine Klaasen with Malika Zarra at 
Apollo Music Café. 9:00pm. 253 W. 125th St. 212-531-
5300. www.apollotheater.org. www.lorraineklaasen.com

•	 Fri 4/1: Caffé Vivaldi. Isamu McGregor & David Hatcher 
at 7:00pm. Sarah Chesler at 9:30pm. 32 Jones St. 212-
691-7538. www.caffevivaldi.com. 

•	 Fri 4/1: Mike Moreno, Rodney Green & Phil Donkin at 
The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.mike moreno.com

•	 Fri 4/1: John David Simon Trio at Palio Bar. 8:30pm. 
151 W. 51st St. (Bet. 6th & 7th Ave.) 212-399-9400. www.
pianodue.com/palio-bar.html

•	 Fri-Sat 4-1-4/2: Wynton Marsalis at Rose Theater, 

Lincoln Center. 8:00pm. $30, $50, $75, $95, $120. 
Broadway @ 60th St. 212-721-6500. www.jalc.org

•	 Fri 4/1: Dmitry Baevsky Quartet, Derrick Gardner Sextet 
& Spike Wilner Trio at Smalls Jazz Club. 183 W. 10th St. 
212-252-5091. www.smallsjazzclub.com 

•	 Fri-Sat 4/1-4/2: Kevin Eubanks Trio at Birdland. 8:30pm 
& 11:30pm. 315 W. 44th St. (Bet. 8th & 9th Ave.) 212-581-
3080. www.birdlandjazz.com

•	 Fri-Sat 4-1-4/2: Leny Andrade  Paquito D’Rivera at The 
Allen Room, Lincoln Center. 7:30pm & 9:30pm. $55, $65. 
Broadway @ 60th St. 212-721-6500. www.jalc.org

•	 Sat 4/2: Jared Gold, Ed Cherry & McClenty Hunter at 
The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.jaredgoldb3.com

•	 Sat 4/2: Samir Zarif Quartet, Sacha Perry Trio, Derrick 
Gardner Sextet & Stacy Dillard Trio at Smalls Jazz Club. 
183 W. 10th St. 212-252-5091. www.smallsjazzclub.com 

•	 Sat 4/2: Mr. Ho’s Orchestrotica Third-Stream Exotica 
Quartet at Caffé Vivaldi. 9:30pm. 32 Jones St. 212-691-
7538. www.caffevivaldi.com. 

•	 Sat 4/2: Sarah Hayes at Palio Bar. 8:30pm. 151 W. 51st 
St. (Bet. 6th & 7th Ave.) 212-399-9400. www.pianodue.
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A P R I L 4
A NDY FA RB ER 
& HI S O RCHE S TR A 
with Cynthia Scott 

A P R I L 5 –1 0
V I S TA A L L S TA R S 
with Houston Person, Ken Peplowski, 
Wycliffe Gordon & Bucky Pizzarelli
April 7: Closed

A P R I L 1 1  U P S TA R T S !
PU RCH A S E JA Z Z 
O RCHE S TR A 
with Eric Alexander

A P R I L 12 –1 3
THE THREE CO HEN S 
with Anat Cohen, Avishai Cohen, 
Yuval Cohen, Aaron Goldberg, 
Matt Penman & Greg Hutchinson 

A P R I L 14 –1 7
PHIL WO O DS Q U INTE T
with Brian Lynch, Bill Mays, 
Steve Gilmore & Bill Goodwin

A P R I L 1 8 U P S TA R T S !
M A NH AT TA N SCH O O L O F 
MUS IC A FRO - CU B A N JA Z Z 
O RCHE S TR A WITH 
C A ND ID O C A MERO
Conducted by Bobby Sanabria 

A P R I L 1 9
B EN WO L FE Q U INTE T 
with Eddie Henderson, Marcus Strickland, 
Luis Perdomo & Greg Hutchinson 

A P R I L 2 0 –2 4
B O B BY H U TCHER SO N 
& J O E Y D EFR A N CE SCO
with Peter Bernstein & Byron Landham

A P R I L 2 5
G RE TA M ATA S S A Q UA R TE T 
WITH PE TER B ERN S TEIN

A P R I L 2 6 – M AY 1
D U D U K A DA FO N S EC A 
& HELI O A LV E S :S A MB A 
JA Z Z & THE MUS I C 
O F J O B IM
with Toninho Horta, Claudio Roditi, 
Maucha Adnet & George Mraz

live jazz nightly

jalc.org/dccc RESERVATIONS 
212-258-9595 / 9795

A R T I S T S E T S 
7:30�  / 9:30� , Fri –Sat 11:30�  

A F T ER H O U R S S E T 
Tues–Sat after last artist set

468 Piermont Avenue
Piermont, NY 10968

(845) 359-1089    
www.turningpointcafe.com

www.johnrichmondjazz.com

   Jazz at the
Turning Point Cafe
Piermont, NY
Within minutes of NYC, NJ, CT, Westchester, 
Orange in Rockland. Easy, free parking.

An intimate setting ideal for jazz

Monday Jazz Sessions
Mondays • 8-11:30 pm
Hosted by Saxophonist John Richmond
w/ Bob Meyer, drums 
Open session. All instrumentalists, vocalists, Patrons welcome! 

Sunday April 3
7:30-10pm
Nadav Snir-Zelniker Trio
Jeff Pittson & Phil Palombi

Sunday April 10
7:30-10pm
Giacomo Gates Quartet

 
Sunday Concerts: 
One Music Charge 
2 sets-no minimum

http://www.johnrichmondjazz.com
http://www.jalc.org/dccc
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com/palio-bar.html
•	 Sat 4/2: Tishman Auditorium, Alvin Johnson/J.M. 

Kaplan Hall, The New School. Marc Ribot at 8:00pm. 
Free. 66 W. 12th St., 5th Floor. 212-229-5488. www.
newschool.edu

•	 Sat 4/2: University of the Streets. Steve Swell with 
Andrew Raffo Dewar & Garrison Fewell at 8:00pm. Paul 
Gabrielson with Jeff Miles, Jas Walton & Ronen Itzik  at 
10:00pm. $10. 130 E. 7th St. (just west of Ave. A). www.
universityofthestreets.org.

•	 Sun 4/3, 4/10, 4/17, 4/24: Chico O’Farrill Band at 
Birdland. 9:00pm & 11:00pm. 315 W. 44th St. (Bet. 8th & 
9th Ave.) 212-581-3080. www.birdlandjazz.com

•	 Sun 4/3: Bucky Pizzarelli/Jay Leonhart Trio, Dave 
Schnitter Quintet & Johnny O’Neal at Smalls Jazz Club. 
183 W. 10th St. 212-252-5091. www.smallsjazzclub.com 

•	 Sun 4/3, 4/10, 4/17, 4/21, 4/28: Secret Architecture at 
9:30pm. 32 Jones St. 212-691-7538. www.caffevivaldi.com. 

•	 Sun 4/3, 4/10, 4/17, 4/24: Lola Danza with Sean Conly & 
Jason Nazary at Fat Baby. 7:00pm. 112 Rivington St. 212-
533-1888. www.loladanza.com

•	 Sun 4/3: Peter Mazza, Matt Clohesy & Rogerio Boccato 
at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. 

•	 Sun 4/3, 4/10, 4/17, 4/24: Junior Mance & Hide Tanaka 
at Café Loup. 6:30pm. No cover. Live recording of Junior 
Mance Quintet on 3/6. 105 W. 13th St. @ 6th Ave. 212-
255-4746. www.juniormance.com

•	 Mon 4/4: Sean Smith Quartet at Birdland. 7:00pm.  315 
W. 44th St. (Bet. 8th & 9th Ave.) 212-581-3080. www.
birdlandjazz.com

•	 Mon 4/4: Jerome Sabbagh & Danny Grissett, Ari Hoenig 
Quartet & Spencer Murphy at Smalls Jazz Club. 183 W. 
10th St. 212-252-5091. www.smallsjazzclub.com 

•	 Mon 4/4, 4/11, 4/25: Jazz 301 with Phil Schaap at Irene 
Diamond Education Center, Lincoln Center. 6:30pm. 
Broadway @ 60th St. 212-721-6500. www.jalc.org

•	 Mon 4/4: University of the Streets. Kirk Nurock at 
8:00pm. Camila Mesa Group at 10:00pm. $10. 130 E. 7th 
St. (just west of Ave. A). www.universityofthestreets.org.

•	 Mon 4/4: Emma Larsson, Carmen Staaf & Rashaan 
Carter at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. 
$12 cover all night. 129 MacDougal St. 212-529-5945. 
www.lalanternacaffe.com. www.emmalarsson.com

•	 Tues 4/5: Mike Longo Band with Hilary Gardner at NYC 
Baha’i Center. 8:00pm & 9:30pm. $15; $10 for students. 
53 E. 11th St. (Bet University Place & Broadway) 212-222-
5159. www.bahainyc.org/jazz.html.

•	 Tues 4/5: Arnhold Hall, The New School. Ben Allison, 
Frank Kimbrough & Rudy Royston at 8:00pm. 
Accompanying readings by Robert Polito, Mary Gaitskill 
& Robert Pinsky. Free. 55 W. 13th St., 5th Floor. 212-229-
5488. www.newschool.edu

•	 Tues 4/5: Maria De Angelis & Stefan Vasnier, Omer Klein 
Trio & Marc Devine Trio at Smalls Jazz Club. 183 W. 10th 
St. 212-252-5091. www.smallsjazzclub.com 

•	 Tues 4/5: Caffé Vivaldi. Danny Fox Trio at 6:00pm. 32 
Jones St. 212-691-7538. www.caffevivaldi.com. 

•	 Tues 4/5: New York Composers Circle Concert of New 
Music at St. Peter’s Church. 8:00pm. $20 suggested 
donation. Premiere of “Three Pieces for Woodwind Trio,” by 
Eugene Marlow. 619 Lexington Ave. @ 54th St. 212-242-
2022. (Bet. 53rd & 54th St.)  www.saintpeters.org. www.

meiienterprises.com
•	 Tues 4/5, 4/12, 4/26: Free Jazz with Ben Young at Irene 

Diamond Education Center, Lincoln Center. 6:30pm. 
Broadway @ 60th St. 212-721-6500. www.jalc.org

•	 Tues 4/5: Jesse Harris with Larry Goldings, Anthony 
Wilson, Michael Leonhart, Clark Gayton, Mauro 
Fefosco, Bill Dobrow, Rob Jost & Tony Scherr at (le) 
poisson rouge. 10:00pm. $15. 158 Bleecker St. 212-505-
FISH. www.lepoissonrouge.com. 

•	 Tues 4/5: University of the Streets. Andy Milne’s “Finding 
Synesthesia” at 8:00pm. “MingusMingusMingus” directed 
by Andy McKee at 10:00pm. $10. 130 E. 7th St. (just west 
of Ave. A). www.universityofthestreets.org.

•	 Tues 4/5: Lee Ritenour at B.B. King’s Blues Club & Grill. 
7:30pm & 10:00pm. $30; $35 day of show 237 W. 42nd St. 
212-307-7171. www.bbkingblues.com

•	 Tues 4/5, 4/12, 4/19, 4/26: Joel Frahm at The Bar 
Next Door. 8:30pm & 10:30pm. $12 cover all night. 129 
MacDougal St. 212-529-5945. www.lalanternacaffe.com. 
www.joelfrahm.com

•	 Tues 4/5, 4/12, 4/19, 4/26: Annie Ross at Metropolitan 
Room. 9:30pm. 34 W 22nd St. (Bet. 5th & 6th Ave.) 212-
206-0440. www.metropolitanroom.com. 

•	 Tues-Sat 4/5-4/9: Monty Alexander at Birdland. 8:30pm 
& 11:00pm. 315 W. 44th St. (Bet. 8th & 9th Ave.) 212-581-
3080. www.birdlandjazz.com

•	 Wed 4/6, 4/13, 4/20, 4/27: Bebop with Vincent Gardner 
at Irene Diamond Education Center, Lincoln Center. 
6:30pm. Broadway @ 60th St. 212-721-6500. www.jalc.org

•	 Wed 4/6: Toshiko Akiyoshi with Lew Tabackin, Paul Gill 
& Mark Taylor at Carnegie Hall, Zankel Hall. 9:30pm. $38-
$48. 57th St. & 7th Ave. 212-247-7800. www.carnegiehall.
org. 

•	 Wed 4/6: Brooks Hartell, Grant Stewart Quartet, Jeremy 
Manasia Trio at Smalls Jazz Club. 183 W. 10th St. 212-
252-5091. www.smallsjazzclub.com 

•	 Wed 4/6: Gregoire Maret with Federico Gonzalez Pena, 
James Genus & Clarence Penn at 55 Bar. 10:00pm. 55 
Christopher St. 212-929-9883. www.55bar.com. 

•	 Wed 4/6, 4/13, 4/20, 4/27: Jonathan Kreisberg at The Bar 
Next Door. 8:30pm & 10:30pm. $12 cover all night. 129 
MacDougal St. 212-529-5945. www.lalanternacaffe.com. 
www.jonathankreisberg.com

•	 Wed 4/6: University of the Streets. Arthur Hnatek’s 
“Loft Project” at 8:00pm. Franky Rousseau’s Big Band at 
10:00pm. $10. 130 E. 7th St. (just west of Ave. A). www.
universityofthestreets.org.

•	 Wed 4/6, 4/13, 4/20, 4/27: Jazz 101 with Phil Schaap 
at Irene Diamond Education Center, Lincoln Center. 

6:30pm. Broadway @ 60th St. 212-721-6500. www.jalc.org
•	 Thurs 4/7: Edward Ellington II & The Ellington Legacy 

Band with Virginia Mayhew, Norman Simmons, Joe 
Temperly & the Jazz Next Generation Stars at Tribeca 
Performing Arts Center. 8:00pm. $40; students $37.50. 
199 Chambers St. 212-220-1460. www.tribecapac.org/
music.htm

•	 Thurs 4/7, 4/14, 4/21, 4/28: Lapis Luna Quartet at The 
Rose Club in Plaza Hotel. 8:30pm. No cover. Fifth Ave. & 
Central Park S. 212-546-5311. www.lapisluna.com

•	 Thurs 4/7: Ehud Asherie, Armen Donelian Trio, Josh 
Evans at Smalls Jazz Club. 183 W. 10th St. 212-252-
5091. www.smallsjazzclub.com 

•	 Thurs 4/7: University of the Streets. Albotrosh at 
8:00pm. $10. 130 E. 7th St. (just west of Ave. A). www.
universityofthestreets.org.

•	 Thurs 4/7: James Shipp, Mike LaValle & Rogerio Boccato 
at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.jamesshipp.com

•	 Fri-Sat 4/8-4/9: Wynton Marsalis & Eric Clapton with Taj 
Mahal at Rose Theater, Lincoln Center. 8:00pm. $65, 
$95, $150, $245. Broadway @ 60th St. 212-721-6500. 
www.jalc.org

•	 Fri 4/8: Jake Saslow, Matt Clohesy & Colin Stranahan 
at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.jakesaslow.com

•	 Fri 4/8: Alice Ricciardi Trio at Palio Bar. 8:30pm. 151 W. 
51st St. (Bet. 6th & 7th Ave.) 212-399-9400. www.pianodue.
com/palio-bar.html

•	 Fri 4/8: Tardo Hammer Trio, Neal Smith Quintet, 
Lawrence Leathers at Smalls Jazz Club. 183 W. 10th St. 
212-252-5091. www.smallsjazzclub.com 

•	
•	 Sat 4/9: Antoinette Montague Group headlines The 

2011 International Women in Jazz Festival with Tammy 
Hall (piano) & Bill Easley (sax, flute, clarinet), St. Peter’s 
Church, 54th Street at Lexington Avenue, New York, 
NY 10022, Reservations/Advance Tickets, $20: 212-
560-7553, Festival runs from 2:00 PM to 9:00 PM, www. 
internationalwomeninjazz.com

•	 Sat 4/9: Rick Stone, Marco Panscia & Tom Pollard at 
The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.rickstone.com

•	 Sat 4/9: University of the Streets. David Lopato with 
Ratzo Harris & Gene Jackson at 8:00pm. Diane Moser 
Quintet at 10:00pm. $10. 130 E. 7th St. (just west of Ave. 
A). www.universityofthestreets.org.

•	 Sat 4/9: University of the Streets. David Lopato with 
Ratzo Harris & Gene Jackson  at 8:00pm. $10. 130 E. 
7th St. (just west of Ave. A). www.universityofthestreets.org.

•	 Sat 4/9: Tony Middleton at Palio Bar. 8:30pm. 151 W. 51st 
St. (Bet. 6th & 7th Ave.) 212-399-9400. www.pianodue.
com/palio-bar.html

•	 Sast 4/9: Richie Vitale Quintet, Neal Smith Quintet & 
Anthony Wonsey Trio at Smalls Jazz Club. 183 W. 10th 
St. 212-252-5091. www.smallsjazzclub.com 

•	 Sun 4/10: Club d’Elf with John Medeski & Hassan 
Makmoun at (le) poisson rouge. 10:00pm. $12; $15 at 
door. 158 Bleecker St. 212-505-FISH. www.lepoissonrouge.
com. 

•	 Sun 4/10: Peter Mazza, Hendrik Meurkens & Rogerio 

http://www.NYJazzAcademy.com
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Boccato at The Bar Next Door. 8:00pm & 10:00pm. $12 

cover all night. 129 MacDougal St. 212-529-5945. www.

lalanternacaffe.com. www.jaredgoldb3.com

•	 Sun 4/10: Ruth Brisbane & Jon Roche Trio, Joe 
Magnarelli Quartet, Johnny O’Neal at Smalls Jazz Club. 
183 W. 10th St. 212-252-5091. www.smallsjazzclub.com 

•	 Sun 4/10: Joe Fiedler with Boris Kozlov & Michael 
Sarin at St. Peter’s Church. 5:00pm. Jazz Vespers. 619 

Lexington Ave. @ 54th St. 212-242-2022. (Bet. 53rd & 54th 

St.)  www.saintpeters.org. 

•	 Sun 4/10: Roz Corral with Paul Meyers & Santi Debriano 
at North Square Lounge. 12:30pm & 2:00pm. No cover or 

min. 103 Waverly Pl. @ MacDougal. 212-254-1200. www.

northsquarejazz.com.

•	 Sun 4/10: University of the Streets. Hans Tammen & 
Third Eye Orchestra at 8:00pm, $15. 130 E. 7th St. (just 

west of Ave. A). www.universityofthestreets.org.

•	 Mon 4/11: Nancy Harms, Mike Moreno & Joe Sanders at 

The Bar Next Door. 8:30pm & 10:30pm. $12 cover all night. 

129 MacDougal St. 212-529-5945. www.lalanternacaffe.

com. www.nancyharms.com

•	 Mon 4/11: Ron Carter with Matthew Jodrell, Patrick 
Cornelius, John Chin & Luca Santaniello at Paul Hall, 
Juilliard. 8:00pm. Free. 155 W. 65th St. (Bet. Broadway & 

Amsterdam Ave.) 212-769-7406. www.juilliard.edu

•	 Mon 4/11: University of the Streets. New School 
Brazilian Jazz Ensemble directed by Richard Boukas at 

8:00pm. Ben Flocks with Javier Santiago, Chris Smith & 
Cory Cox at 10:00pm. $10. 130 E. 7th St. (just west of Ave. 

A). www.universityofthestreets.org.
•	 Mon 4/11: Hans Glawischnig Trio, Ari Hoenig Trio, 

Spencer Murphy at Smalls Jazz Club. 183 W. 10th St. 
212-252-5091. www.smallsjazzclub.com 

•	 Tues 4/12: Jesse Harris with Bill Dobrow, Guilherme 
Monteiro, Mauro Refosco & Vinicius Cantuaria at (le) 
poisson rouge. 10:00pm. $15. 158 Bleecker St. 212-505-
FISH. www.lepoissonrouge.com. 

•	 Tues 4/12: Dave Brubeck Quartet at Kaufmann Concert 
Hall. 8:00pm. $70; $50. Lexington Ave. & 92nd St. 212.415-
5500. www.92Y.org. 

•	 Tues 4/12: University of the Streets. Chris Stover’s 
Caetano Veloso Project at 8:00pm. Samir Chatterjee & 
Chris Stover at 10:00pm. $10. 130 E. 7th St. (just west of 
Ave. A). www.universityofthestreets.org.

•	 Tues 4/12: Erin McDougald Duo, Jared Gold Trio, Ken 
Fowser & Behn Gillece at Smalls Jazz Club. 183 W. 10th 
St. 212-252-5091. www.smallsjazzclub.com 

•	 Tues 4/12: Gary Morgan with Panamericana at NYC 
Baha’i Center. 8:00pm & 9:30pm. $15; $10 for students. 
53 E. 11th St. (Bet University Place & Broadway) 212-222-
5159. www.bahainyc.org/jazz.html.

•	 Tues-Fri 4/12-4/15: John Pizzarelli at Birdland. 8:30pm & 
11:00pm. 315 W. 44th St. (Bet. 8th & 9th Ave.) 212-581-
3080. www.birdlandjazz.com

•	 Wed 4/13: Ralph Lalama Quartet, w/ Dave Lalama (p); 
Noriko Ueda (b); Clifford Barbaro (d), 

•	 Miles Cafe - 7:30 to 9:30 pm, 212 E. 52nd St. 3Fl. (b/2nd & 
3rd Ave.), NYC, 10022 - (212) 371-7657

•	 Wed 4/13: Tada Unno, Sean Nowell Sextet, Craig 

Wuepper Trio at Smalls Jazz Club. 183 W. 10th St. 212-

252-5091. www.smallsjazzclub.com 
•	 Wed 4/13: University of the Streets. Armen Donelian 

& Marc Mommaas at 8:00pm. Arun Luthra with 

Bobby Avey, Thmson Kneeland & Tomas Fujiwara at 

10:00pm. $10. 130 E. 7th St. (just west of Ave. A). www.

universityofthestreets.org.

•	 Thurs 4/14: Sharel Cassity, Andrew Swift & Marco 
Panascia at The Bar Next Door. 8:30pm & 10:30pm. $12 

cover all night. 129 MacDougal St. 212-529-5945. www.

lalanternacaffe.com. www.sharelcassity.com

•	 Thurs 4/14: Spike Wilner, Anthony Wilson Nonet, Carlos 
Abadie Quintet at Smalls Jazz Club. 183 W. 10th St. 212-

252-5091. www.smallsjazzclub.com 
•	 Fri-Sat 4/15-4/16: Kenny Barron, Steve Nelson, Peter 

Washington & Lewis Nash at The Allen Room, Lincoln 
Center. 7:30pm & 9:30pm. The music of the Modern Jazz 

Quartet. $55 & $65. Broadway @ 60th St. 212-721-6500. 

www.jalc.org

•	 Fri 4/15: Bush Tetras with Cynthia Sley, Pat Place, Dee 
Pop & Julia Murphy at The Kitchen. $12. 512 W. 19th St. 

www.thekitchen.org

•	 Fri 4/15: Scott Robinson with JD Parran, Vinny Golia 
& Warren Smith at the Rubin Museum of Art. 7:00pm. 

$18 in advance; $20 at door. “Harlem in the Himalayas.” 

150 W. 17th St. 212-620-5000. www.rmanyc.org. www.

jazzmuseuminharlem.org

•	 Fri 4/15: Lapis Luna Quintet at Griffin. 8:30pm. 50 

Gansevoort St. 212-555-6676. Lapisluna.com

http://www.ftc.edu
http://www.dhpac.org
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•	 Fri 4/15: Steve Ash Trio, Eli Degibri Quartet, Greg 
Glassman Quartet at Smalls Jazz Club. 183 W. 10th St. 

212-252-5091. www.smallsjazzclub.com 
•	 Fri 4/15: Marlene VerPlank at Palio Bar. 8:30pm. 151 W. 

51st St. (Bet. 6th & 7th Ave.) 212-399-9400. www.pianodue.

com/palio-bar.html

•	 Fri 4/15: Tom Dempsey, Ron Oswanski & AlvinAtkinson 
at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 

cover all night. 129 MacDougal St. 212-529-5945. www.

lalanternacaffe.com. www.tjdmusic.com

•	 Fri-Sat 4/15-4/16 Sweet Honey in the Rock at Rose 
Theater, Lincoln Center. 8:00pm. Remembering Nina, 

Odetta & Miriam. $30, $50, $75, $95, $120. Broadway @ 

60th St. 212-721-6500. www.jalc.org

•	 Sat 4/16: University of the Streets. Jane Ira Bloom with 

Bobby Previte & Dean Johnson at 8:00pm. JC Sanford 
Quartet at 10:00pm. $10. 130 E. 7th St. (just west of Ave. 

A). www.universityofthestreets.org.

•	 Sat 4/16: Sarah Hayes at Palio Bar. 8:30pm. 151 W. 51st 

St. (Bet. 6th & 7th Ave.) 212-399-9400. www.pianodue.

com/palio-bar.html

•	 Sat 4/16: Lee Kostrinsky, Dwayne Clemons Quintet, Eli 
Degibri Group, Stacy Dillard Trio at Smalls Jazz Club. 
183 W. 10th St. 212-252-5091. www.smallsjazzclub.com 

•	 Sat 4/16: Freddie Bryant, Paul Meyers & Vanderlei 
Perreira at The Bar Next Door. 7:30pm, 9:30pm & 

11:30pm. $12 cover all night. 129 MacDougal St. 212-529-

5945. www.lalanternacaffe.com. www.freddiebryant.com

•	 Sun 4/17: Amy London with Gene Bertoncini & Roni 

Ben-Hur at North Square Lounge. 12:30pm & 2:00pm. 
No cover or min. 103 Waverly Pl. @ MacDougal. 212-254-
1200. www.northsquarejazz.com.

•	 Sun 4/17: Ruth Brisbane & Jon Roche Trio, Alex Norris 
Quartet, Johnny O’Neal at Smalls Jazz Club. 183 W. 10th 
St. 212-252-5091. www.smallsjazzclub.com 

•	 Sun 4/17: Peter Mazza & Gene Bertoncini at The Bar 
Next Door. 8:00pm & 10:00pm. $12 cover all night. 129 
MacDougal St. 212-529-5945. www.lalanternacaffe.
com. Mon 4/18: University of the Streets. Alan Ferber 
Expanded Ensemble at 8:00pm. Gebhard Ullman & 
Steve Swell with Hilliard Greene & Barry Altschul at 
10:00pm. $10. 130 E. 7th St. (just west of Ave. A). www.
universityofthestreets.org.

•	 Mon 4/18: Peter Bernstein, JD Allen Trio, Spencer 
Murphy at Smalls Jazz Club. 183 W. 10th St. 212-252-
5091. www.smallsjazzclub.com 

•	 Mon 4/18: Peter Eldridge & Matt Aranoff at The Bar Next 
Door. 7:30pm, 9:30pm & 11:30pm. $12 cover all night. 129 
MacDougal St. 212-529-5945. www.lalanternacaffe.com. 
www.petereldridge.com

•	 Tues 4/19: Jesse Harris with Kenny Wollesen, Eivind 
Opsvik, Michael Leonhart, Clark Gayton & Tony Schearr 
at (le) poisson rouge. 10:00pm. $15. 158 Bleecker St. 
212-505-FISH. www.lepoissonrouge.com. 

•	 Tues 4/19: Carolyn Leonhart, Bryn Roberts Trio, Alex 
Hoffman at Smalls Jazz Club. 183 W. 10th St. 212-252-
5091. www.smallsjazzclub.com 

•	 Tues 4/19: Lola Danza with Sean Conly & Jason Nazary 
at The National Underground. 10:00pm. 159 E. Houston. 
www.loladanza.com

•	 Tues 4/19: John Escreet at 55 Bar. 10:00pm. 55 
Christopher St. 212-929-9883. www.55bar.com. 

•	 Tues 4/19: University of the Streets. Joe Fiedler Trio at 
8:00pm. Jen Baker & Will Lang at 10:00pm. $10. 130 E. 
7th St. (just west of Ave. A). www.universityofthestreets.org.

•	 Tues-Sat 4/19-4/23: Al Foster, George Mraz, Fred Hersch 
& Rich Perry at Birdland. 8:30pm & 11:00pm. The Music 
of Joe Henderson. 315 W. 44th St. (Bet. 8th & 9th Ave.) 
212-581-3080. www.birdlandjazz.com

•	 Mon 4/20: Jimmy Bruno, Taylor Eigsti Trio, Simona 
Premazzi Trio at Smalls Jazz Club. 183 W. 10th St. 212-
252-5091. www.smallsjazzclub.com 

•	 Mon 4/20: University of the Streets. David Gibson 
with Jared Gold, Julius Tolentino & Anwar Marshall at 
8:00pm. Ryan Keberle Quartet at 10:00pm. $10. 130 E. 
7th St. (just west of Ave. A). www.universityofthestreets.org.

•	 Tues 4/21: Revive Da Live Big Band, Tribute to the 
Legendary Guru & The Jazzmatazz Legacy at (le) 
poisson rouge. 11:00pm. $20; $25 at door. 158 Bleecker 
St. 212-505-FISH. www.lepoissonrouge.com. 

•	 Thurs 4/21: Oz Noy, Jay Anderson & Adam Nussbaum at 
The Bar Next Door. 8:30pm & 10:30pm. $12 cover all night. 
129 MacDougal St. 212-529-5945. www.lalanternacaffe.
com. www.oznoy.com

•	 Thurs 4/21: Nir Felder with Kevin Hays, Scott Colley & 
Nate Smith at 55 Bar. 10:00pm. 55 Christopher St. 212-
929-9883. www.55bar.com. 

•	 Thurs 4/21: Michael Feinstein at Carnegie Hall, Zankel 
Hall. 7:30pm. From$90. 57th St. & 7th Ave. 212-247-7800. 
www.carnegiehall.org. 

•	 Thurs 4/21: Local 269. Joe Fiedler With John Hebert 
& Michael Sarin. $10 per set; $15 for 2 sets; $20 for the 
night. 269 E. Hudson St. 212-228-9874. www.myspace.

com/rucmanyc. 
•	 Thurs 4/21: Roz Corral Trio at Studio 100 Bar, Marriott 

Residence Inn. 7:00pm. No cover or min. 6th Ave. @ 39th 
St., 3rd Floor. 

•	 Thurs 4/21: Ned Goold & Spike Wilner, Avishai Cohyen 
Trio, Josh Evans at Smalls Jazz Club. 183 W. 10th St. 
212-252-5091. www.smallsjazzclub.com 

•	 Fri 4/22: Scott Neumann, Mark Helias & Michael Blake 
at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.scottneumannmusic.com

•	 Fri 4/22: David Bixler Quintet, Greg Hutchinson Group, 
Lawrence Leathers at Smalls Jazz Club. 183 W. 10th St. 
212-252-5091. www.smallsjazzclub.com 

•	 Sat 4/23: University of the Streets. Andy Clausen 
Dectetat 8:00pm. Tom Swafford, Michael Bisio & Matt 
Crane at 10:00pm. $10. 130 E. 7th St. (just west of Ave. A). 
www.universityofthestreets.org.

•	 Sat 4/23: Ralph Lalama Trio, 7:30 to 9:45 pm, “Bop Juice” 
w/ Ralph Lalama, David Wong (b); Clifford Barbaro (d), 
Small’s Jazz Club, 183 West 10th Street, NYC, 10014 - 
(212) 252-5091

•	 www.smallsjazzclub.com 
•	 Sat 4/23: Patrick Nornelius, Ed Howard & Rodney Green 

at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.patrickcornelius.com

•	 Sun 4/24: Marion Cowings & Jon Roche Trio, Cyrille 
Aimee Sextet & Johnny O’Neal at Smalls Jazz Club. 183 
W. 10th St. 212-252-5091. www.smallsjazzclub.com 

•	 Sun 4/24: Roz Corral with Ron Affif & Paul Gill at North 
Square Lounge. 12:30pm & 2:00pm. No cover or min. 
103 Waverly Pl. @ MacDougal. 212-254-1200. www.
northsquarejazz.com.

•	 Sun 4/24: Margret Grebowicz with Josh Davis, Ole 
Mathiesen & Mark Ferber at 55 Bar. 6:00pm. 55 
Christopher St. 212-929-9883. www.55bar.com. 

•	 Thurs 4/24: Chris Massey at Caffé Vivaldi. 7:00pm. 32 
Jones St. 212-691-7538. www.caffevivaldi.com. 

•	  Sun 4/24: Peter Mazza, Timothy Hayward & Marco 
Panscia at The Bar Next Door.8:00pm & 10:00pm. $12 
cover all night. 129 MacDougal St. 212-529-5945. www.
lalanternacaffe.com. www.jaredgoldb3.com

•	 Mon 4/25: Orchestre National de Jazz with Daniel Yvinec 
& John Hollenbeck’s Large Ensemble at (le) poisson 
rouge. 6:30pm. $15. 158 Bleecker St. 212-505-FISH. www.
lepoissonrouge.com. 

•	 Mon 4/25: Jonathan Kreisberg, Ari Hoenig Quartet, 
Spencer Murphy at Smalls Jazz Club. 183 W. 10th St. 
212-252-5091. www.smallsjazzclub.com 

•	 Mon 4/25: University of the Streets. Matt Bauder with 
Nate Wooley, Elvind Opsvik & Tomas Fujiwara at 8:00pm. 
Jay Clayton & Jerry Granelli at 10:00pm. $10. 130 E. 7th 
St. (just west of Ave. A). www.universityofthestreets.org.

•	 Mon 4/25: Angela Bingham, Yotam Silberstein & Marco 
Panascia at The Bar Next Door. 7:30pm, 9:30pm & 
11:30pm. $12 cover all night. 129 MacDougal St. 212-529-
5945. www.lalanternacaffe.com. www.angelabingham.com

•	 Tues 4/26: University of the Streets. Richard Boukas with 
Chris Stover, Gustave Amaranti & Mauricio Zottarelli 
at 8:00pm. Amanda Ruzza with Mauricio Zottarelli, 
Fernando Arruda, Chris Stover & Mamiko Watanabe at 
10:00pm. $10. 130 E. 7th St. (just west of Ave. A). www.
universityofthestreets.org.

http://www.juniormance.com
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•	 Tues 4/26: Marianne Sollivan, Adam Birnbaum Trio, Ken 
Fowser & Behn Gilleceat Smalls Jazz Club. 183 W. 10th 

St. 212-252-5091. www.smallsjazzclub.com 
•	 Tues 4/26: Steve Johns and Native Soul at NYC Baha’i 

Center. 8:00pm & 9:30pm. $15; $10 for students. 53 E. 11th 

St. (Bet University Place & Broadway) 212-222-5159. www.

bahainyc.org/jazz.html.

•	 Tues 4/26: Jesse Harris with Bill Dobrow, Guilherme 
Monteiro, Mauro Refosco & Sasha Dobson at (le) 
poisson rouge. 10:00pm. $15. 158 Bleecker St. 212-505-

FISH. www.lepoissonrouge.com. 

•	 Tues-Sat 4/26-4/30: Steve Kuhn Trio at Birdland. 8:30pm 

& 11:00pm. 315 W. 44th St. (Bet. 8th & 9th Ave.) 212-581-

3080. www.birdlandjazz.com

•	 Mon 4/27: Larry Ham, Mike LeDonne Trio, Bruce Harris 
Quartet at Smalls Jazz Club. 183 W. 10th St. 212-252-

5091. www.smallsjazzclub.com 
•	 Mon 4/27: University of the Streets. Maurice Zottarelli 

Quintet at 8:00pm. Adriano Santos with Misha Tsiganos 
& David Ambrosio at 10:00pm. $10. 130 E. 7th St. (just 

west of Ave. A). www.universityofthestreets.org.

•	 Thurs 4/28: Vijay Iyer Trio and Robert Glasper Trio at 

Skirball Center. 8:00pm. $25-$35. 566 LaGuardia Pl. 212-

352-3101. www.skirballcenter.nyu.edu

•	 Thurs 4/28: Ehud Asherie, Dave Stryker & Steve Slagle, 
Carlos Abadie Quintet at Smalls Jazz Club. 183 W. 10th 

St. 212-252-5091. www.smallsjazzclub.com 
•	 Thurs 4/28: University of the Streets. Akiko Pavolka with 

Nate Radley, Matt Pavolka & Bill Campbell at 8:00pm. 

Sara Sserpa with Andre Matos, Kris Davis, Matt Brewer 
& Tommy Crane at 10:00pm. $10. 130 E. 7th St. (just west 

of Ave. A). www.universityofthestreets.org.

•	 Thurs 4/28: Hendrik Meurkens, Misha Tsiganov & 
Gustavo Amarante at The Bar Next Door. 7:30pm, 

9:30pm & 11:30pm. $12 cover all night. 129 MacDougal 

St. 212-529-5945. www.lalanternacaffe.com. www.

hendrikmeurkens.com

•	 Fri 4/29: Matt Geraghty Group, Alex Graham Quartet, 
Spike Wilner Trio at Smalls Jazz Club. 183 W. 10th St. 

212-252-5091. www.smallsjazzclub.com 
•	 Fri-Sat 4/29-4/30 Marcus Roberts with Marcus Printup, 

Alphonso Horne, Ron Westray, Ted Nash, Stephen 
Riley, Ricardo Pascal, Rodney Jordan & Jason Marsalis 
at Rose Theater, Lincoln Center. 8:00pm. The music 

of Bud Powell & Earl Hines. $30, $50, $75, $95, $120. 

Broadway @ 60th St. 212-721-6500. www.jalc.org

•	 Fri 4/29: Sean Smith, John Hart & Russell Meisner at 

The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 

cover all night. 129 MacDougal St. 212-529-5945. www.

lalanternacaffe.com. www.seansmithjazz.com

•	 Sat 4/30: Purchase College Jazz Combos, Ned Goold 
Group, Alex Graham Quartet, Stacy Dillard Trio at 

Smalls Jazz Club. 183 W. 10th St. 212-252-5091. www.

smallsjazzclub.com 
•	 Sat 4/30: Jacam Manricks, Jared Gold & Matt Wilson 

at The Bar Next Door. 7:30pm, 9:30pm & 11:30pm. $12 

cover all night. 129 MacDougal St. 212-529-5945. www.

lalanternacaffe.com. www.jacammanricks.com

•	 Sat 4/30: University of the Streets. Arnold Hammerschlag 
at 8:00pm. Elsa Nilsson at 10:00pm. $10. 130 E. 7th St. 

(just west of Ave. A). www.universityofthestreets.org.

•	 Sun 4/31: Marianne Solivan Trio at North Square 
Lounge. 12:30pm & 2:00pm. No cover or min. 103 Waverly 

Pl. @ MacDougal. 212-254-1200. www.northsquarejazz.

com.

Brooklyn

•	 Fri 4/1-4/30: 12th Annual Central Brooklyn Jazz Festival. 
Concerts and events for all ages, as well as feature jazz 

bands celebrating Brooklyn’s contributions to jazz. National 

Endowment for the Arts recipient Candido Camero and 

other jazz artists will perform. Thirty events will take place 

during festival 2011 on 23 days of programming with nearly 

100 artists performing throughout the borough.  For festival 

information go to www.cbjcjazz.org or call 718.773.2252.

•	 Sat 4/2: James Spaulding at Sistas’ Place. 9:00pm & 

10:30pm. $20; $25 at door. 456 Nostrand Ave. @ Jefferson 

Ave. 718-398-1766. www.sistasplace.org

•	 Sun 4/3: Tyshawn Sorey at Sycamore. 8:00pm. 1118 

Cortelyou Rd. (Bet. Stratford & Westminster Rd.) 347-240-

5850. http://sycamorebrooklyn.com. www.tyshawnsorey.

net

•	 Sun 4/3, 4/10, 4/17, 4/24: Stephane Wrembel at Barbés. 
9:00pm. 376 9th St. @ 6th Ave. 347-422-0248. www.

barbesbrooklyn.com. 

•	 Tues 4/5: “A Jazz Tribute to the East: Brooklyn’s Historic 

TUE APR 26

BERKLEE GREG OSBY SEXTET

TUE APR 19

MALIKA ZARRA
JEAN-CHRISTOPHE MAILLARD - MAMADOU BA - HARVEY WIRHT - BRAHIM FRIBGANE

�IMPULSE! NIGHTS: 50TH ANNIVERSARY CELEBRATION�
WED APR 20

JOHN COLTRANE: AFRICA/BRASS
FEATURING DAVE LIEBMAN & RAVI COLTRANE

WITH  PHIL MARKOWITZ - CECIL McBEE - BILLY HART
THU APR 21

OLIVER NELSON:
THE BLUES & THE ABSTRACT TRUTH

CURATED BY ROY HARGROVE
FRI APR 22

GIL EVANS: OUT OF THE COOL
CURATED BY RYAN TRUESDELL

SAT APR 23

KAI WINDING & J.J. JOHNSON
THE GREAT KAI & J.J. &

THE INCREDIBLE KAI WINDING TROMBONE
CURATED BY ROBIN EUBANKS

SUN APR 24

RAY CHARLES: GENIUS+SOUL=JAZZ
CURATED BY HENRY BUTLER

THU-SUN APR 28-MAY 1   7:30PM & 9:30PM ONLY

CHARLIE HUNTER DUO
BOBBY PREVITE [APR 28] - ADAM CRUZ [APR 29]
ERIC KALB [APR 30] - SHAWN PELTON [MAY 1]

WED APR 27

DARIUS JONES &
MATTHEW SHIPP

THU-SUN MAR 31-APR 3

SFJAZZ COLLECTIVE:
THE MUSIC OF

STEVIE WONDER
MARK TURNER - MIGUEL ZENÓN - AVISHAI COHEN - ROBIN EUBANKS
STEFON HARRIS - EDWARD SIMON - MATT PENMAN - ERIC HARLAND

TUE-WED APR 5-6

JEREMY PELT QUINTET
JD ALLEN - DANNY GRISSETT - PETER WASHINGTON - DARRELL GREEN

TUE-WED APR 12-13

BEN ALLISON BAND
MICHAEL BLAKE - STEVE CARDENAS - JASON LINDNER - RUDY ROYSTON

THU-SUN APR 7-10    7:30PM & 9:30PM ONLY

RUSSELL MALONE TRIO
DAVID WONG - DARRELL GREEN

THU-SUN APR 14-17

AMBROSE AKINMUSIRE
QUINTET

WALTER SMITH III - SAM HARRIS - HARISH RAGHAVAN - JUSTIN BROWN
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Cultural and Educational Center” at Brooklyn College, 
Roosevelt Hall. 8:00pm. Works by Charles Tolliver, Gary 
Bartz, Pharoah Sanders & Rahsaan Roland Kirk. Free. 
2900 Bedford Ave & Ave. H. 718-951-5892. www.brooklyn.
cuny.edu

•	 Wed 4/6: Samuel Blais with Jamie Baum, Linda May Oh, 
Paul Shrofel & Martin Auguste at Brooklyn Lyceum. 
8:00pm & 9:30pm. $10. 227 4th Ave. 718-857-4816. http://
brooklynlyceum.com

•	 Wed 4/6, 4/13, 4/20, 4/27: Walter Fischbacher Trio at 
Water Street Restaurant. 8:00pm. No cover. 66 Water St. 
www.waterstreetrestaurant.com. www.phishbacher.com

•	 Thurs 4/7: Peter Evans with Carlos Homs, Tom 
Blancarte, Jim Black  Sam Pluta at Littlefield. 8:00pm. 
$10. 622 Degraw St. (Bet. 3rd & 4th Ave.) 718-855-3388. 
www.littlefieldnyc.com

•	 Thurs 4/7: Erik Friedlander at Barbés. 8:00pm. 376 9th St. 
@ 6th Ave. 347-422-0248. www.barbesbrooklyn.com. 

•	 Sat 4/9: Alan Jay Palmer at Sistas’ Place. 9:00pm & 
10:30pm. A tribute to Thelonious Monk. $20; $25 at door. 
456 Nostrand Ave. @ Jefferson Ave. 718-398-1766. www.
sistasplace.org

•	 Sun 4/10: Taj Mahal at Brooklyn Bowl. 8:00pm. $25. 61 
Wythe Ave. 718-963-3369. www.brooklynbowl.com

•	 Sun 4/10: Hayes Greenfield & Roger Rosenberg with 
Dean Johnson  Rob Garcia at Sycamore. 8:00pm. 1118 
Cortelyou Rd. (Bet. Stratford & Westminster Rd.) 347-240-
5850. http://sycamorebrooklyn.com. www.hayesgreenfield.
com

•	 Sun 4/10: Brooklyn Jam Fest at Littlefield. 6:30pm. With 
Jessie White, Brooklyn Jazz All-Stars & Bangstrum. 
$40; $45 at door. 622 Degraw St. (Bet. 3rd & 4th Ave.) 718-
855-3388. www.littlefieldnyc.com

•	 Wed 4/13: Joe Lovano with Scott Colley at Littlefield. 
8:00pm, 9:15pm & 10:30pm. $14 + $6 min; $7 + $3 min 
under 21. 622 Degraw St. (Bet. 3rd & 4th Ave.) 718-855-
3388. www.littlefieldnyc.com

•	 Thurs 4/14: Andy Statman at Barbés. 10:00pm. $10. 376 
9th St. @ 6th Ave. 347-422-0248. www.barbesbrooklyn.
com. 

•	 Thurs 4/14: Tom Chiu & Oliver Lake at Bargemusic. 
8:00pm. $35; $30 senior; $15 student. Fulton Ferry 
Landing, at the foot of the Brooklyn Bri dge. 718-624-2083. 
www.bargemusic.org. 

•	 Thurs 4/14: Honey Ear Trio with Erik Lawrence, Rene 
Hart & Allison Miller at Littlefield. 7:00pm. $15. 622 
Degraw St. (Bet. 3rd & 4th Ave.) 718-855-3388. www.
littlefieldnyc.com

•	 Sat 4/16: Jimmy Owens at Sistas’ Place. 9:00pm & 
10:30pm. Tribute to Dr. Billy Taylor. $20; $25 at door. 456 
Nostrand Ave. @ Jefferson Ave. 718-398-1766. www.
sistasplace.org

•	 Sun 4/17: Community Immunity at Littlefield. 7:30pm. 
$10. With Curtis MacDonald Group, Chris Speed, Kris 
Davis Trio. 622 Degraw St. (Bet. 3rd & 4th Ave.) 718-855-
3388. www.littlefieldnyc.com

•	 Sun 4/17: Ben Monder Trio at Sycamore. 8:00pm. 1118 
Cortelyou Rd. (Bet. Stratford & Westminster Rd.) 347-240-
5850. http://sycamorebrooklyn.com. www.benmonder.com

•	 Tues 4/19: Ralph Peterson at Long Island University. 
4:00pm. Room H106. Master class: “Jazz Drumming.” 1 
University Plaza, Brooklyn. 718-488-1011. www.liuedu/
Brooklyn

•	 Sat 4/23: Ahmed Abdullah’s Diaspora at Sistas’ Place. 

9:00pm & 10:30pm. $20; $25 at door. 456 Nostrand Ave. @ 
Jefferson Ave. 718-398-1766. www.sistasplace.org

•	 Sun 4/24: Matt Darriau with Peck Allmond, Barney McAll 
& Rob Garcia at Sycamore. 8:00pm. 1118 Cortelyou Rd. 
(Bet. Stratford & Westminster Rd.) 347-240-5850. http://
sycamorebrooklyn.com. www.mattdarriau.com

•	 Sat 4/30: George Gray at Sistas’ Place. 9:00pm & 
10:30pm. Tribute to Max Roach. $20; $25 at door. 456 
Nostrand Ave. @ Jefferson Ave. 718-398-1766. www.
sistasplace.org

Queens

•	 Fri 4/1: Jeb Patton and Antonio Sanchez Quartet at 
LeFrak Concert Hall, Queens College. 7:30pm. $25; $23 
for seniors, students & alumni with ID. 65-30 Kissena Blvd, 
Flushing. 718-793-8080. http://kupferbergcenter.org

•	 Sat 4/2: John Pizzarelli & the Swing Seven at 
Queensborough Community College. 8:00pm. $40; $10 
CUNY students. Performing Arts Center. 222-0556th Ave., 
Bayside. 718-631-6311. www.visitqpac.org

•	 Sun 4/3: David Leonhardt Trio at Flushing Town Hall. 
3:00pm. Jazz and Poetry Day. Free. 137-35 Northern Blvd. 
718-463-7700, x222. www.flushingtownhall.org

•	 Fri 4/29: Queens Jazz Orchestra under the Direction 
of Jimmy heath at Flushing Town Hall and Antoinette 
Montague Group. 8:00pm. $40; $32 members. 137-35 
Northern Blvd. 718-463-7700, x222. www.flushingtownhall.
org

•	 Sat 4/30: Helen Sung at Flushing Town Hall. 2:00pm. 
Free. 137-35 Northern Blvd. 718-463-7700, x222. www.
flushingtownhall.org

Bronx

•	 4/3: Lehman Jazz Brass & Saxophone Ensembles 
directed by Armando Rodriguez at Lehman College 
Music Building, Room 330. 2:00pm. Free. 250 Bedford Park 
Blvd. W. 718-960-8000. http://events.lehman.edu

 
Westchester

•	 Sat 4/2: Westchester Jazz Orchestra at Irvington Town 
Hall Theater. 8:00pm. “Monk Meets Mulligan.” $35; $30 
seniors; $10 students. 85 Main St., Irvington. 914-591-
6602. www.westjazzorch.org

•	 Sun 4/10: Antoinette Montague Group - Second Sunday 
Jazz Series – A Tribute to Dr. Billy Taylor, 8:00 pm, 
Presbyterian Jazz Society, The First Presbyterian Church, 
199 North Columbus Avenue (corner of East Lincoln Ave.), 
Mount Vernon, NY 10553-1196, Tickets: 914-667-0823, 
PJS Members $10, Non-members $18, Students $15 www.
pjsjazz.org

New Jersey 

•	 Fri 4/1: Mauricio de Souza Quartet at Priory. 7:00pm. 233 
W. Market St., Newark. 973-242-8012. www.newcommunity.
org. www.mauriciodesouzajazz.com

•	 Sat 4/2: Dave Stryker Trio at Shanghai Jazz.  24 Main St., 
Madison. 973-822-2899. www.shanghaijazz.com.

•	 Sat 4/2: James Gibbs Quartet at Chico’s House of Jazz. 
9:00pm. $10. In Shoppes at the Arcade, 631 Lake Ave., 
Asbury Park. 732-774-5299. http://chicoshouseofjazz.com.

•	 Sun 4/3: Fred Hersch at Union County Performing Arts 
Center. 6:00pm. $15. Fazioli Piano Loft Concert Series. 
1601 Irving St., Rahway. 732-499-8226. www.ucpac.org 

•	 Sun 4/3: Daryl Sherman Trio at Shanghai Jazz.  24 Main 
St., Madison. 973-822-2899. www.shanghaijazz.com.

•	 Sun 4/3: Vinnie Cutro at Trumpets. 3:00pm. $10; $5 min. 
6 Depot Sq., Montclair. 973-744-2600. www.trumpetsjazz.
com. 

•	 Sun 4/4: Swingadelic at Maxwell’s. 9:00pm. Free. 1039 
Washington St., Hoboken. 201-653-1703. www.maxwellsnj.
com

•	 Tues 4/5: Jane Stuart with Rave Tesar, Sue Williams 
& Rick De Kovessey at Whole Foods West Orange. 
6:00pm. Free. 235 Prospect Ave., West Orange. 973-669-
3196. 

•	 Wed 4/6: Dan Levinson with Ehud Asherie & Kevin Dorn 
at Shanghai Jazz.  24 Main St., Madison. 973-822-2899. 
www.shanghaijazz.com.

•	 Fri 4/8: Cape May Jazz Festival. Performers starting 
from 8:00pm to 11:00pm. With Kevin Eubanks, Gregory 
Porter, Tom Larsen, Warren Wolf, Leon Jordan Quintet 
& Lauren Hooker. In various Cape May, NJ venues.  609-
884-7277. www.capemayjazz.org

•	 Sat 4/9: John Lee Quartet at Shanghai Jazz.  24 Main St., 
Madison. 973-822-2899. www.shanghaijazz.com.

•	 Sat 4/9: Marco Benevento at Chico’s House of Jazz. 
8:00pm. $17; $20 at door. In Shoppes at the Arcade, 
631 Lake Ave., Asbury Park. 732-774-5299. http://
chicoshouseofjazz.com.

•	 Sat 4/9: Cape May Jazz Festival. Performers starting 
from 5:00pm to 11:00pm. With Poncho Sanchez, Andrew 
Boy Jr. Band, John Beasley, Rotimi Hundeyin, Point 
Blank with Gerald Chavis, Winston Byrd & Kim Clarke 
Trio. Saturday jam sessions starting from noon to 1:00pm. 
In various Cape May, NJ venues.  609-884-7277. www.
capemayjazz.org

•	 Sun 4/10: Rebirth Brass Band at Maxwell’s. 8:30pm. $20; 
$25 at door. 1039 Washington St., Hoboken. 201-653-1703. 
www.maxwellsnj.com

•	 Sun 4/10: Marlene Verplanck Trio at Shanghai Jazz.  24 
Main St., Madison. 973-822-2899. www.shanghaijazz.com.

•	 Sun 4/10: Cape May Jazz Festival. Sunday jam sessions 
starting from noon to 1:00pm. In various Cape May, NJ 
venues.  609-884-7277. www.capemayjazz.org

•	 Mon 4/11: Midiri Brothers at Bickford Theatre. 8:00pm. 
$15 in advance; $18 at door. On Columbia Turnpike @ 
Normandy Heights Road, east of downtown Morristown. 
973-971-3706. www.njjs.org

•	 Tues 4/12: Blue Cranes with Rebecca Gates & the 
Consortium at Maxwell’s. 8:30pm. $10. 1039 Washington 
St., Hoboken. 201-653-1703. www.maxwellsnj.com

•	 Fri 4/15: Bossa Brasil at Giamano’s Upstairs Room. 
8:00pm. No cover, no min. 301 Main St., Bradley Beach. 
732-775-4275. www.giamanos.com

•	 Sat 4/16: Robert Glasper at Union County Performing 
Arts Center. 8:00pm. $15. Fazioli Piano Loft Concert 
Series. 1601 Irving St., Rahway. 732-499-8226. www.
ucpac.org 

•	 Mon 4/18: Bernard Purdie at Chico’s House of Jazz. 
8:00pm. $10. In Shoppes at the Arcade, 631 Lake Ave., 
Asbury Park. 732-774-5299. http://chicoshouseofjazz.com.

•	 Wed 4/20: Bucky Pizzarelli at Shanghai Jazz.  24 Main 
St., Madison. 973-822-2899. www.shanghaijazz.com.

•	 Thurs 4/21: Michael Moore Trio at Shanghai Jazz.  24 
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Main St., Madison. 973-822-2899. www.shanghaijazz.com.
•	 Fri 4/22: Tony DeSare Trio at Shanghai Jazz.  24 Main St., 

Madison. 973-822-2899. www.shanghaijazz.com.
•	 Tues 4/26: The New Mastersounds at Chico’s House 

of Jazz. 8:00pm. $17; $20 at door. In Shoppes at the 
Arcade, 631 Lake Ave., Asbury Park. 732-774-5299. http://
chicoshouseofjazz.com.

•	 Thurs 4/28: Eddie Montiero Trio at Shanghai Jazz.  24 
Main St., Madison. 973-822-2899. www.shanghaijazz.com.

•	 Fri 4/29: Jane Stuart with Dave Stryker, Rave Tesar, Sue 
Williams & Rick De Kovessey at Trumpets. 8:00pm & 
10:00pm. $15; $10 min. 6 Depot Sq., Montclair. 973-744-
2600. www.trumpetsjazz.com. www.janestuartmusic.com

•	 Fri 4/29: Herb Woodson Quartetat Shanghai Jazz.  24 
Main St., Madison. 973-822-2899. www.shanghaijazz.com.

•	 Sat 4/30: Will Calhoun at Chico’s House of Jazz. 8:00pm 
& 10:00pm. $10. In Shoppes at the Arcade, 631 Lake Ave., 
Asbury Park. 732-774-5299. http://chicoshouseofjazz.com.

…And Beyond 

•	 Fri 4/1: Buddy Guy at The Performing Arts Center, 
Purchase College. 8:00pm. $45-$78. 735 Anderson Hill 
Rd., Purchase, NY. 914-251-96200. www.artscenter.org

•	 Fri 4/1: KJ Denhert at The Falcon. 7:00pm. 1348 Rt. 9W, 
Marlboro, NY. www.liveatthefalcon.com. www.KJDenhert.
com

•	 Fri 4/1: Jeremy Pelt with Danny Grissett, Dwayne Burno, 
Gerald Cleaver & JD Allen at Firehouse 12. 8:30pm & 
10:00pm. $18 & $12. 45 Crown St., New Haven, CT. 203-
785-0468. http://firehouse12.com

•	 Sat 4/2: Idan Santhaus Band at The Falcon. 7:00pm. 
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

•	 Sun 4/3: Nadav Snir-Zelniker with Jeff Pittson & Phil 
Palombi at Turning Point Café. 7:30pm. $12 for 2 sets. 
468 Piermont Ave., Piermont, NY. 845-359-1089. www.
turningpointcafe.com. 

•	 Thurs 4/7: Joe Fiedler with Boris Kozlov & Michael Sarin 
at The Falcon. 8:00pm. 1348 Rt. 9W, Marlboro, NY. www.
liveatthefalcon.com.

•	 Fri 4/8: Jay Collins Band at The Falcon. 8:00pm. 1348 Rt. 
9W, Marlboro, NY. www.liveatthefalcon.com.

•	 Fri 4/8: Gebhard Ullmann & Steve Swell with Barry 
Altschul & Hill Greene at Firehouse 12. 8:30pm & 
10:00pm. $18 & $12. 45 Crown St., New Haven, CT. 203-
785-0468. http://firehouse12.com

•	 Sat 4/9: Spyro Gyra at Tarrytown Music Hall. 8:00pm. 
13 Main St., Tarrytown, NY. 877-840-0457. www.
tarrytownmusichall.org

•	 Sun 4/10: Giacomo Gates Quartet at Turning Point Café. 
7:30pm. $15. 468 Piermont Ave., Piermont, NY. 845-359-
1089. www.turningpointcafe.com. 

•	 Thurs 4/14: Art Lande, Paul McCandless & Bruce 
Williamson at The Falcon. 8:00pm. 1348 Rt. 9W, 
Marlboro, NY. www.liveatthefalcon.com.

•	 Fri 4/15: Daniel Levin with Matt Moran, Nate Wooley & 
Peter Bitenc at Firehouse 12. 8:30pm & 10:00pm. $18 & 
$12. 45 Crown St., New Haven, CT. 203-785-0468. http://
firehouse12.com

•	 Fri 4/15: Mandingo Ambassadors at The Falcon. 7:00pm. 
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

•	 Sat 4/16: Tomas Martin Lopez at The Falcon. 7:00pm. 
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com

•	 Fri-Sat 4/20-4/21: Purchase Jazz Orchestra at The 

Performing Arts Center, Purchase College. 7:00pm. $20; 

$15 seniors . 735 Anderson Hill Rd., Purchase, NY. 914-

251-96200. www.artscenter.org

•	 Fri 4/22: Felix Cabrera Band at Turning Point Café. 

9:00pm. $20. 468 Piermont Ave., Piermont, NY. 845-359-

1089. www.turningpointcafe.com. 

•	 Fri 4/22: Shane Endsley, Matt Mitchell, Matt Brewer & 

Ted Poor at Firehouse 12. 8:30pm & 10:00pm. $18 & 

$12. 45 Crown St., New Haven, CT. 203-785-0468. http://

firehouse12.com

•	 Sat 4/23: Dafnis Prieto Trio at The Falcon. 7:00pm. 1348 

Rt. 9W, Marlboro, NY. www.liveatthefalcon.com
•	 Wed 4/27: Ellen Kaye Band at Turning Point Café. 

7:30pm. $20; $25 at door. 468 Piermont Ave., Piermont, 
NY. 845-359-1089. www.turningpointcafe.com. 

•	 Fri 4/29: Tisziji Munoz Quartet at The Falcon. 7:00pm. 
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com

•	 Fri 4/29: Amir ElSaffar with Carlo DeRosa, Nasheet 
Waits, Tareq Abboushi & Zafer Tawil at Firehouse 12. 
8:30pm & 10:00pm. $18 & $12. 45 Crown St., New Haven, 
CT. 203-785-0468. http://firehouse12.com

•	 Sat 4/30: Robert Glasper Trio at The Falcon. 7:00pm. 
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com  

http://www.IridiumJazzClub.com
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Calendar of Events

1  Fri  Malaby/Motian/Sanchez/Monder

2 Sat  rob Garcia 4;  
  anne Mette iverSen 4;  
  adaM KolKer 3

3 Sun  cuadrado/Pratt/SMith 5

4 Mon  david aMraM 4

5 tueS  lauren Kinhan 4

6 Wed  JaSon riGby 4

7 thurS  Pete Mccann 5

8 Fri  rudreSh MahanthaPPa 4

9 Sat  dan tePFer & Gary PeacocK

10 Sun  brazilian acouStic enSeMble

11 Mon  SiMon MulliGan 3

12 tueS  lauren FallS 5

13  Wed  becca StevenS;  
  PoSt FolK cuddle MaGic

14 thurS  outSide SourceS

15 Fri  aManda baiSinGer 5

16 Sat  Gerry heMinGWay 5

17 Sun  bobby avey 4

18 Mon  alex diMitrov 3

19 tueS  MiKa hary, caMila Meza,  
  nancy harMS & band

20 Wed  Mat Maneri 5

21 thurS  terrence McManuS 3

22 Fri  ellery eSKelin 3

23 Sat  Pete robbinS 4

24 Sun  arun raMaMurthy 2

25 Mon  oWen hoWarde 5

26 tueS  PubliQuartet; MiGhty third rail

27 Wed  robert Sarazin blaKe

28 thurS  toM chanG 4

29 Fri  GeoPrGe colliGan 3;  
  Kerry Politzer 4

30 Sat  John hebert 4

http://www.corneliastreetcafe.com
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CenterCharge
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Jazz at Lincoln Center

Photo of Leny Andrade and Paquito D’Rivera by Frank Stewart
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http://www.jazzrecordcenter.com
http://www.ginomoratti.com
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April 2011
5th: Mike Longo’s NY State of the Art  

Jazz Ensemble w/ Hilary Gardner

12th: Gary Morgan and Panamericana

26th: Steve Johns and Native Soul

http://www.saintpeters.org/jazz/
http://bahainyc.org/jazz.html
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Clubs & Venues
55 Bar, 55 Christopher St. (betw 6th & 7th Ave.), 212-929-9883, 
www.55bar.com
92nd Street Y, 1395 Lexington Ave, New York, NY 10128
212.415.5500, www.92ndsty.org
Aaron Davis Hall, City College of NY, Convent Ave., 212-650-
6900, www.aarondavishall.org
Alice Tully Hall, Lincoln Center, Broadway & 65th St., 212-875-
5050, www.lincolncenter.org/default.asp
Allen Room, Lincoln Center, Time Warner Center, Broadway and 
60th, 5th floor, 212-258-9800, www.lincolncenter.org/default.asp
American Museum of Natural History (Starry Nights), 81st St. & 
Central Park W., 212-769-5100, www.amnh.org
Arthur’s Tavern, 57 Grove St., 212-675-6879 or 917-301-8759, 
www.arthurstavernnyc.com
Arts Maplewood, P.O. Box 383, Maplewood, NJ 07040; 973-378-
2133, www.artsmaplewood.org
Avery Fischer Hall, Lincoln Center, Columbus Ave. & 65th St., 
212-875-5030, www.lincolncenter.org
Backroom at Freddie’s, 485 Dean St. (at 6th Ave.), Brooklyn, NY, 
718-622-7035, www.freddysbackroom.com
BAM Café, 30 Lafayette Ave., Brooklyn, NY, 718-636-4100,
www.bam.org
Bar4, 7 Ave and 15th, Brooklyn NY 11215, 718-832-9800,
www.Bar4.net
Barbes, 376 9th St. (corner of 6th Ave.), Park Slope, Brooklyn, 
718-965-9177, www.barbesbrooklyn.com
Barge Music, Fulton Ferry Landing, Brooklyn, 718-624-2083,
www.bargemusic.org
B.B. King’s Blues Bar, 237 W. 42nd St., 212-997-4144,
www.bbkingblues.com
Beacon Theatre, 74th St. & Broadway, 212-496-7070
Birdland, 315 W. 44th St., 212-581-3080
Blue Note, 131 W. 3rd St., 212-475-8592,
www.bluenotejazz.com/newyork
Bluestone Bar & Grill, 117 Columbia St., Brooklyn, NY, 718-403-
7450, www.bluestonebarngrill.com
Bourbon Street Bar and Grille, 346 W. 46th St, NY, 10036, 
212-245-2030, contact@bourbonny.com, 
contact@frenchquartersny.com
Bowery Poetry Club, 308 Bowery (at Bleecker), 212-614-0505, 
www.bowerypoetry.com
Brooklyn Public Library, Grand Army Plaza, 2nd Fl, Brooklyn, 
NY, 718-230-2100, www.brooklynpubliclibrary.org
Café Carlyle, 35 E. 76th St., 212-570-7189, www.thecarlyle.com
Café Loup, 105 W. 13th St. (West Village) , between Sixth and 
Seventh Aves., 212-255-4746
Cafe Mozart, 308 Mamaroneck Ave., Mamaroneck, NY
Café St. Bart’s, 109 E. 50th St. (at Park Ave.), 212-888-2664,
www.cafestbarts.com
Café Steinhof, 422 Seventh Ave. (14th St., Park Slope S.), Brooklyn, 
NY, 718-369-7776, www.cafesteinhof.com
Carnegie Club, 156 W. 56th St., 212-957-9676,
www.hospitalityholdings.com
Carnegie Hall, 7th Av & 57th, 212-247-7800, www.carnegiehall.org 
Cecil’s Jazz Club & Restaurant, 364 Valley Rd, West Orange, NJ, 
Phone: 973-736-4800, www.cecilsjazzclub.com
Charley O’s, 713 Eighth Ave., 212-626-7300
Chico’s House Of Jazz, In Shoppes at the Arcade, 631 Lake Ave., 
Asbury Park, 732-774-5299
Cleopatra’s Needle, 2485 Broadway (betw 92nd & 93rd),
212-769-6969, www.cleopatrasneedleny.com
Cobi’s Place, 158 W. 48th (bet 5th & 6th Av.), 516-922-2010
Copeland’s, 547 W. 145th St. (at Bdwy), 212-234-2356
Cornelia Street Café, 29 Cornelia St., 212-989-9319, www.
corneliastreetcafe.com
Creole Café, 2167 Third Ave (at 118th), 212-876-8838.
Crossroads at Garwood, 78 North Ave., Garwood, NJ 07027, 
908-232-5666
Cutting Room, 19 W. 24th St, Tel: 212-691-1900, 
www.thecuttingroomnyc.com
Destino, 891 First Ave. & 50th St., 212-751-0700
Detour, 349 E. 13th St. (betw 1st & 2nd Ave.), 212-533-6212, 
www.jazzatdetour.com
Division Street Grill, 26 North Division Street, Peekskill, NY, 
914-739-6380, www.divisionstreetgrill.com
Dizzy’s Club Coca Cola, Broadway at 60th St., 5th Floor, 212-258-
9595, www.jalc.com
The Ear Inn, 326 Spring St., NY, 212-226-9060, www.earinn.com
eighty-eights, 1467 Main Street, Rahway, NJ, 732-499-7100 
El Museo Del Barrio, 1230 Fifth Ave (at 104th St.), Tel: 212-831-
7272, Fax: 212-831-7927, www.elmuseo.org
The Encore, 266 W. 47th St., 212-221-3960, www.theencorenyc.com

Fat Cat, 75 Christopher St. (at &th Ave.), 212-675-7369,
www.fatcatjazz.com
FB Lounge, 172 E. 106th St., New York, 212-348-3929, 
www.fondaboricua.com
Feinstein’s at Loew’s Regency, 540 Park Avenue (at 61st Street), 
NY, 212-339-4095, feinsteinsattheregency.com
Five Spot, 459 Myrtle Ave, Brooklyn, NY, Tel: 718-852-0202, Fax: 
718-858-8256, www.fivespotsoulfood.com
Flushing Town Hall, 137-35 Northern Blvd., Flushing, NY,
718-463-7700 x222, www.flushingtownhall.org
Frank’s Cocktail Lounge, 660 Fulton St. (at Lafayette), Brooklyn, 
NY, 718-625-9339, www.frankscocktaillounge.com
Freddy’s Backroom, 485 Dean St., Brooklyn, NY 11217, 718-622-7035
Galapagos, 70 N. 6th St., Brooklyn, NY, 718-782-5188,
www.galapagosartspace.com
Garage Restaurant and Café, 99 Seventh Ave. (betw 4th and 
Bleecker), 212-645-0600, www.garagerest.com
Glen Rock Inn, (Glen Rock, New Jersey) 222 Rock Road,
Glen Rock, NJ 07452, 800-400-2362
Greenwich Village Bistro, 13 Carmine St., 212-206-9777,
www.greenwichvillagebistro.com
Harlem Tea Room, 1793A Madison Ave., 212-348-3471,
www.harlemtearoom.com
Havana Central West End, 2911 Broadway/114th St), NYC, 
212-662-8830, www.havanacentral.com
Hawaiian Tropic Zone, 729 7th Ave (at 49th St), NY 
212-626-7312, www.hawaiiantropiczone.com
Hopewell Valley Bistro, 15 East Broad St, Hopewell, NJ 08525, 
609-466-9889, www.hopewellvalleybistro.com
Iridium, 1650 Broadway (below 51st St.), 212-582-2121,
www.iridiumjazzclub.com
Jazz 966, 966 Fulton St., Brooklyn, NY, 718-638-6910
Jazz at Lincoln Center, 33 W. 60th St., 212-258-9800, www.jalc.org

Frederick P. Rose Hall, Broadway at 60th St., 5th Floor
Dizzy’s Club Coca-Cola, Reservations: 212-258-9595
Rose Theater, Tickets: 212-721-6500
THE ALLEN ROOM, Tickets: 212-721-6500

Jazz Gallery, 290 Hudson St., Tel: 212-242-1063, Fax: 212-242-
0491, www.jazzgallery.org
The Jazz Spot, 375 Kosciuszko St. (enter at 179 Marcus Garvey 
Blvd.), Brooklyn, NY, 718-453-7825, www.thejazz.8m.com
Jazz Standard, 116 E. 27th St., 212-576-2232, www.jazzstandard.net
Joe’s Pub at the Public Theater, 425 Lafayette St & Astor Pl., 
212-539-8778, www.joespub.com
John Birks Gillespie Auditorium (see Baha’i Center)
Jules Bistro, 65 St. Marks Place, Tel: 212-477-5560, Fax: 212-420-
0998, www.julesbistro.com
Kitano Hotel, 66 Park Ave., 212-885-7000 or 800-548-2666,
www.kitano.com
Knickerbocker Bar & Grill, 33 University Pl., 212-228-8490, 
www.knickerbockerbarandgrill.com
The Knitting Factory, 74 Leonard St., Tel: 212-219-3132, 
www.knittingfactory.com
La Lanterna (Next Door at La Lanterna), 129 MacDougal Street, 
New York, 212-529-5945, www.lalanternarcaffe.com
Le Grand Dakar Cafe, 285 Grand Ave, Clinton Hill, Brooklyn, 
http://nymag.com/listings/restaurant/le-grand-dakar/
Le Madeleine, 403 W. 43rd St. (betw 9th & 10th Ave.), New York, 
New York, 212-246-2993, www.lemadeleine.com
Lenore Raphael’s JazzSpot, Air time – Sundays at 8am and 
8pm, Fridays 11pm and Saturdays at 3pm, Eastern time at www.
purejazzradio.com. Every week a visit with a different guest artist 
featuring intimate conversations and great live performances.
Lenox Lounge, 288 Lenox Ave. (above 124th St.), 212-427-0253, 
www.lenoxlounge.com
Les Gallery Clemente Soto Velez, 107 Suffolk St. (at Rivington 
St.), 212-260-4080
Linn Restaurant & Gallery, 29-13 Broadway, Queens, Astoria, 
New York, www.linnrestaurant.com
Live @ The Falcon, 1348 Route 9W, Marlboro, NY 12542, 8:00pm, 
www.liveatthefalcon.com
Living Room, 154 Ludlow St. (betw Rivington & Stanton), 
212-533-7235, www.livingroomny.com
The Local 269, 269 E. Houston St. (corner of Suffolk St.), NYC
Makor, 35 W. 67th St. (at Columbus Ave.), 212-601-1000,
www.makor.org
Merkin Concert Hall, Kaufman Center, 129 W. 67th St. (betw 
Broadway & Amsterdam), 212-501-3330, www.ekcc.org/merkin.htm
Metropolitan Room, 34 West 22nd Street New York City, NY 
10012, 212-206-0440, www.metropolitanroom.com
MetroTech Commons, Flatbush & Myrtle Ave., Brooklyn, NY, 
718-488-8200 or 718-636-4100 (BAM)

Miles Cafe, 212 E. 52nd St., New York, NY 10022, 212-371-7657
Mirelle’s, 170 Post Ave., Westbury, NY, 516-338-4933
Mixed Notes Café, 333 Elmont Rd., Elmont, NY (Queens area), 
516-328-2233, www.mixednotescafe.com
Mo-Bay Uptown, 17 W. 125th St., 212-876-9300,
www.mobayrestaurant.com
Montauk Club, 25 Eighth Ave., Brooklyn, NY, 718-638-0800, 
www.montaukclub.com
Museum of the City of New York, 1220 Fifth Ave. (between 103rd 
& 104th St.), 212-534-1672, www.mcny.org
Musicians’ Local 802, 332 W. 48th St., 718-468-7376 or 
860-231-0663
Newark Museum, 49 Washington Street, Newark, New Jersey 
07102-3176, 973-596-6550, www.newarkmuseum.org
New Jersey Performing Arts Center, 1 Center St., Newark, NJ, 
07102, 973-642-8989, www.njpac.org 
New School Performance Space, 55 W. 13th St., 5th Floor (betw 
5th & 6th Ave.), 212-229-5896, www.newschool.edu.
New School University-Tishman Auditorium, 66 W. 12th St., 1st 
Floor, Room 106, 212-229-5488, www.newschool.edu
New York City Baha’i Center, 53 E. 11th St. (betw Broadway & 
University), 212-222-5159, www.bahainyc.org
Night of the Cookers, 767 Fulton St., Brooklyn, NY, Tel: 718-797-
1197, Fax: 718-797-0975
North Square Lounge, 103 Waverly Pl. (at MacDougal St.), 
212-254-1200, www.northsquarejazz.com
Nublu, 62 Ave. C (betw 4th & 5th St.), 212-979-9925, www.nublu.net
Nuyorican Poet’s Café, 236 E. 3rd St. (betw Ave. B & C), 212-505-
8183, www.nuyorican.org
Oak Room at The Algonquin Hotel, 59 W. 44th St. (betw 5th and 
6th Ave.), 212-840-6800, www.thealgonquin.net
Orbit, 2257 First Ave. (at 116th St.), 212-348-7818,
www.orbiteastharlem.com
Orchid, 765 Sixth Ave. (betw 25th & 26th St.), 212-206-9928
Palio Bar at Piano Due Restaurant, 151 West 51st Street, 212-
399-9400, www.pianodue.com
Parlor Entertainment, 555 Edgecomb Ave., 3rd Floor (betw 159 & 
160 St.), 212-781-6595, www.parlorentertainment.com
Parlor Jazz, 119 Vanderbilt Ave. (betw Myrtle & Park), Brooklyn, 
NY, 718-855-1981, www.parlorjazz.com
Perk’s, 535 Manhattan Ave, New York NY 10027,
212-666-8500
Performance Space 122, 150 First Av., 212-477-5829, www.ps122.org
Priory Restaurant & Jazz Club: 223 W Market St., Newark, NJ 
07103, 973-639-7885
Proper Café, 217-01 Linden Blvd., Queens, NY 11411, 718-341-
2233, jazz Wednesdays
Prospect Park Bandshell, 9th St. & Prospect Park W., Brooklyn, 
NY, 718-768-0855
Prospect Wine Bar & Bistro, 16 Prospect St. Westfield, NJ, 
908-232-7320,  www.16prospect.com, www.cjayrecords.com
Puppets Jazz Bar, Puppet Jazz Bar, 481 5th Avenue, NY 11215, 
718- 499-2622, www.PuppetsJazz.com
Red Eye Grill, 890 Seventh Ave. (at 56th St.), 212-541-9000,
www.redeyegrill.com
Richie Cecere’s Restaurant and Supperclub, 2 Erie Street 
Montclair, NJ 07042, 973.746.7811, www.RICHIECECERE.com
Rockwood Music Hall, 196 Allen St, New York, NY 10002
212-477-4155
Rose Center (American Museum of Natural History), 81st St. 
(Central Park West & Columbus), 212-769-5100, www.amnh.org/rose
Rose Hall, 33 W. 60th St., 212-258-9800, www.jalc.org
Rosendale Café, 434 Main St., PO Box 436, Rosendale, NY 12472, 
845-658-9048, www.rosendalecafe.com
Roth’s Westside Steakhouse, 680 Columbus Ave., Tel: 212-280-
4103, Fax: 212-280-7384, www.rothswestsidesteakhouse.com
Rustik, 471 DeKalb Ave, Brooklyn, NY, 347-406-9700, www.
rustikrestaurant.com
St. Mark’s Church, 131 10th St. (at 2nd Ave.), 212-674-6377
St. Nick’s Pub, 773 St. Nicholas Av (at 149th), 212-283-9728
St. Peter’s Church, 619 Lexington (at 54th), 212-935-2200,
www.saintpeters.org
Salon at Rue 57, 60 West 57th Street, 212-307-5656, www.rue57.com
Savoy Grill, 60 Park Place, Newark, NJ 07102, 973-286-1700
Schomburg Center, 515 Malcolm X Blvd., 212-491-2200,
www.nypl.org/research/sc/sc.html
Shanghai Jazz, 24 Main St., Madison, NJ, 973-822-2899,
www.shanghaijazz.com 
Showman’s, 375 W. 125th St., 212-864-8941
Sidewalk Café, 94 Ave. A, 212-473-7373
Silvermine Tavern, 194 Perry Ave. Norwalk, CT 06850, 203-847-
4558, www.silverminetavern.com
Sista’s Place, 456 Nostrand Ave. (at Jefferson Ave.), Brooklyn, NY, 
718-398-1766, www.sistasplace.org
Skippers Plane Street Pub Restaurant & Jazz Club, 304 
University Ave. Newark NJ 07102 (Across from Essex County 
College), 973-733-9300, www.skippersplanestreetpub
Small’s, 183 W. 10th St. (at 7th Ave.), 212-929-7565,
www.fatcatjazz.com
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Smith’s Bar, 701 8th Ave, New York, 212-246-3268
Sofia’s Restaurant - Club Cache’ [downstairs], Edison Hotel, 
221 W. 46th St. (between Broadway & 8th Ave), 212-719-5799
South Gate Restaurant & Bar, 154 Central Park South, 212-484-
5120, www.154southgate.com
South Orange Performing Arts Center (SOPAC), One SOPAC 
Way, South Orange, NJ 07079, www.sopacnow.org, 973-313-2787
South Street Seaport, 207 Front St., 212-748-8600,
www.southstseaport.org.
Spoken Words Café, 266 4th Av, Brooklyn, 718-596-3923
Stanley H. Kaplan Penthouse, 165 W. 65th St., 10th Floor,
212-721-6500, www.lincolncenter.org
The Stone, Ave. C & 2nd St., www.thestonenyc.com
Sugar Bar, 254 W. 72nd St., 212-579-0222, www.sugarbarnyc.com
Swing 46, 349 W. 46th St.(betw 8th & 9th Ave.), 
212-262-9554, www.swing46.com
Symphony Space, 2537 Broadway, Tel: 212-864-1414, Fax: 212-
932-3228, www.symphonyspace.org
Tea Lounge, 837 Union St. (betw 6th & 7th Ave), Park Slope, 
Broooklyn, 718-789-2762, www.tealoungeNY.com
Terra Blues, 149 Bleecker St. (betw Thompson & LaGuardia), 
212-777-7776, www.terrablues.com
Theatre Row, 410 W. 42nd, 212-714-2442, www.theatrerow.org
Tito Puente’s Restaurant and Cabaret, 64 City Island Avenue, 
City Island, Bronx, 718-885-3200, www.titopuentesrestaurant.com
Tonic, 107 Norfolk St. (betw Delancey & Rivington), Tel: 212-358-
7501, Fax: 212-358-1237, tonicnyc.com
Town Hall, 123 W. 43rd St., 212-997-1003
Triad Theater, 158 W. 72nd St. (betw Broadway & Columbus Ave.), 
212-362-2590, www.triadnyc.com
Tribeca Performing Arts Center, 199 Chambers Street, 10007, 
info@tribecapac.org, www.tribecapac.org
Trumpets, 6 Depot Square, Montclair, NJ, 973-744-2600, www.
trumpetsjazz.com
the turning point cafe, 468 Piermont Ave. Piermont, N.Y. 10968
(845) 359-1089, http://www.turningpointcafe.com/
Village Vanguard, 178 7th Avenue South, 212-255-4037,
www.villagevanguard.net
Vision Festival, 212-696-6681, info@visionfestival.org,
www.visionfestival.org
Watchung Arts Center, 18 Stirling Rd, Watchung, NJ 07069,
908-753-0190, www.watchungarts.org
Watercolor Café, 2094 Boston Post Road, Larchmont, NY 10538, 
914-834-2213, www.watercolorcafe.net
Weill Receital Hall at Carnegie Hall, 57th & 7th Ave, 
212-247-7800
Williamsburg Music Center, 367 Bedford Avenue, Brooklyn, NY 
11211, (718) 384-1654 www.wmcjazz.org
Wolf & Lamb, 10 East 48th Street, New York, NY 10017
Zankel Hall, 881 7th Ave, New York, 212-247-7800 
Zebulon, 258 Wythe St., Brooklyn, NY, 11211, 718-218-6934, 
www.zebuloncafeconcert.com
Zinc Bar, 82 West 3rd St., 212-477-8337, www.zincbar.com
Zorzi, 1 East 35th Street, 212-213-9167, www.zorzi-nyc.it

RECORD STORES
Barnes & Noble, 1960 Broadway, at 67th St, 212-595-6859
Colony Music Center, 1619 Broadway. 212-265-2050,
www.colonymusic.com
Downtown Music Gallery, 13 Monroe St, New York, NY 10002, 
(212) 473-0043, www.downtownmusicgallery.com
J&R Music World, 13 Monroe Street, 212-238-9000, www,jr.com
Jazz Record Center, 236 W. 26th St., Room 804, 
212-675-4480, www.jazzrecordcenter.com
Norman’s Sound & Vision, 67 Cooper Sq., 212-473-6599
Princeton Record Exchange, 20 South Tulane Street, Princeton, 
NJ 08542, 609-921-0881, www.prex.com
Rainbow Music 2002 Ltd., 130 1st Ave (between 7th & St. Marks 
Pl.), 212-505-1774
Scotti’s Records, 351 Springfield Ave, Summit, NJ, 07901,
908-277-3893, www.scotticd.com

MUSIC STORES
Manny’s Music, 156 W. 48th St. (betw. 6th and 7th Ave),
212-819-0576, Fax: 212-391-9250, www.mannysmusic.com
Drummers World, Inc., 151 W. 46th St., NY, NY 10036, 212-840-
3057, 212-391-1185, www.drummersworld.com
Roberto’s Woodwind & Brass, 149 West 46th St. NY, NY 10036, 
Tel: 646-366-0240, Fax: 646-366-0242, Repair Shop: 212-391-
1315; 212-840-7224, www.robertoswoodwind.com
Rod Baltimore Intl Woodwind & Brass, 168 W. 48 St. New York, 
NY 10036, 212-302-5893 
Sam Ash, 160 West 48th St, 212-719-2299, www.samash.com 
Sadowsky Guitars, 20 Jay St. Brooklyn, NY, 718-422-1123,
www.sadowsky.com
Steve Maxwell Vintage Drums, 723 7th Ave, 3rd Floor, New York, 
NY 10019, 212-730-8138, www.maxwelldrums.com

SCHOOLS, COLLEGES, CONSERVATORIES
92nd Street Y, 1395 Lexington Ave, New York, NY 10128
212.415.5500; www.92ndsty.org
Brooklyn-Queens Conservatory of Music, 42-76 Main St., 
Flushing, NY, Tel: 718-461-8910, Fax: 718-886-2450
Brooklyn Conservatory of Music, 58 Seventh Ave., Brooklyn, NY, 
718-622-3300, www.brooklynconservatory.com
City College of NY-Jazz Program, 212-650-5411, 
Columbia University, 2960 Broadway, 10027
Drummers Collective, 541 6th Ave, New York, NY 10011,
212-741-0091, www.thecoll.com
Five Towns College, 305 N. Service Rd., 516-424-7000, ext.163, 
Dix Hills, NY
Greenwich House Music School, 46 Barrow St., Tel: 212-242-
4770, Fax: 212-366-9621, www.greenwichhouse.org
Juilliard School of Music, 60 Lincoln Ctr, 212-799-5000
LaGuardia Community College/CUNI, 31-10 Thomson Ave., 
Long Island City, 718-482-5151
Lincoln Center — Jazz At Lincoln Center, 140 W. 65th St., 10023, 
212-258-9816, 212-258-9900
Long Island University — Brooklyn Campus, Dept. of Music, 
University Plaza, Brooklyn, 718-488-1051, 718-488-1372
Manhattan School of Music, 120 Claremont Ave., 10027,
212-749-2805, 2802, 212-749-3025 
New Jersey City University, 2039 Kennedy Blvd., Jersey City, NJ 
07305, 888-441-6528
New School, 55 W. 13th St., 212-229-5896, 212-229-8936
New York University-Jazz/Contemporary Music Studies, 35 
West 4th St. Room#777, 212-998-5446, 212-995-4043
Princeton University-Dept. of Music, Woolworth Center Musical 
Studies, Princeton, NJ, 609-258-4241, 609-258-6793
Queens College — Copland School of Music, City University of 
NY, Flushing, 718-997-3800
Rutgers Univ. at New Brunswick, Jazz Studies, Douglass Campus, 
PO Box 270, New Brunswick, NJ, 908-932-9302
SUNY Purchase, 735 Anderson Hill Rd., Purchase, NY
914-251-6300, 914-251-6314
Turtle Bay Music School, 244 E. 52nd St., New York, NY 10022, 
212-753-8811, www.tbms.org

William Paterson University Jazz Studies Program, 300 Pompton 
Rd, Wayne, NJ, 973-720-2320

RADIO
WBGO 88.3 FM, 54 Park Pl, Newark, NJ 07102, Tel: 973-624-
8880, Fax: 973-824-8888, www.wbgo.org
WCWP, LIU/C.W. Post Campus
WFDU, http://alpha.fdu.edu/wfdu/wfdufm/index2.html
WKCR 89.9, Columbia University, 2920 Broadway
Mailcode 2612, New York, NY 10027, Listener Line: (212) 854-
9920, www.columbia.edu/cu/wkcr, jazz@wkcr.org
One Great Song, Hosted by Jay Harris, www.wmnr.org (at 6 on 
Saturdays, and at www.tribecaradio.net at 11AM Sundays and again 
on Monday and Thursday nights at 11PM.)

PERFORMING GROUPS
Westchester Jazz Orchestra, Emily Tabin, Exec. Director,
PO Box 506, Chappaqua, NY 10514, 914-861-9100,
www.westjazzorch.org 

ADDITIONAL JAZZ RESOURCES
Big Apple Jazz, www.bigapplejazz.com, 718-606-8442, gordon@
bigapplejazz.com 
Louis Armstrong House, 34-56 107th St, Corona, NY 11368,
718-997-3670, www.satchmo.net
Institute of Jazz Studies, John Cotton Dana Library, Rutgers- 
Univ, 185 University Av, Newark, NJ, 07102, 973-353-5595
Jazzmobile, Inc., 154 W. 126th St., 10027, 212-866-4900, 
www.jazzmobile.org
Jazz Museum in Harlem, 104 E. 126th St., 212-348-8300,
www.jazzmuseuminharlem.org
Jazz Foundation of America, 322 W. 48th St. 10036,
212-245-3999, www.jazzfoundation.org
New Jersey Jazz Society, 1-800-303-NJJS, www.njjs.org
New York Blues & Jazz Society, www.NYBluesandJazz.org 
Rubin Museum, 150 W. 17th St, New York, NY, 
212-620-5000 ex 344, www.rmanyc.org.  

http://www.MusicMarketingDotCom.com
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ing with certainly do not need much babysitting. Be-
ing that there are theatrical elements to the pieces, 
animation and video generated imagery and a huge 
projection screen, it certainly adds to the complexity. 
I’m finding that there’s never enough tech rehearsal 
time. You’re always scrambling to get the imagery 
right. We only have a couple of tech rehearsal days in 
the hall, which isn’t really very much. 

JI: There’s a whole drama behind the drama. Isn’t 
there?

FH: We’re trying to minimize the drama, but there’s 

a little bit. I’m working with fantastic people on that 
end of things and I have confidence that it will materi-
alize in the long run. It would be nice if we had a little 
more time, but I think that is true of almost anything 
that you do. It’s always nice to have more time.

JI: How does the reality of it as it has taken shape 
compare with the conception of it, which is truly 
unique, coming out of a coma and then translating 
that into this theatrical production, this fantastic 
thought?

FH: I think certainly the conception evolved partly 
due to my collaborator, Herschel Garfein, who is a 

very fine composer and director, and very thoughtful 
guy. He took these eight or nine dream scenarios that 
I remembered quite distinctly and retained when I 
came out of the two month coma.

JI: Those were written in a dream journal?

FH: No, I couldn’t write anything – I couldn’t hold 
a pencil, I couldn’t walk. I was completely helpless for 
quite some time after I got out of my coma. Within 
six weeks I was able, with two fingers at least, to get 
them in a computer. I don’t usually remember dreams 
at all, so the fact that I remembered these was nota-

and Boogie,” and “Cherokee,” he’s not intimidated 
by Charlie Parker. He made them take the piano a 
lot more seriously. He changed the whole approach 
to how pianists solo. It’s probably very good for the 
piano. In some ways it may not have been as good, be-
cause I think even though he had a strong left hand, 
and understood stride piano and all the styles that 
came before, a lot of the young pianists that have 
come along, including myself … nobody really devel-
oped their left hand at all.

JI: And yet, what you’re saying is he could play what 
he’d play with his right hand with his left hand, 
right?

MR: Exactly. He sure could - just an incredible, tech-
nical virtuoso, and competitive. He’s letting every-
body know, “a piano can do all this stuff and more.” 
You got the feeling that, in that movement, that Bird, 
and Dizzy and Powell started, there probably was a 
lot of friendly competition. These were young men 
- twenty one, twenty two, and not that many years 
even to develop what he’s famous for. It’s unbeliev-
able. Of course he was very close with Thelonious 
Monk. I think Monk wrote a lot of his songs – like 
“In Walked Bud” - thinking of Bud Powell and vice 
versa. They weren’t in competition. They were just 
two geniuses who loved music and knew what the 
other was about. 

JI: Do you believe that Charlie Parker had an influ-
ence on Powell?

MR: Oh of course. I think all those guys influenced 
each other. I think there was just a synergy that hap-
pened.

JI: How did he come up with such a horn-like quality 
on piano?

MR: Right! I don’t know what exact role Bud Powell 
played in it, but I can tell you it’s probably a lot more 
significant than we know.

JI: Right. And that comes back to your point that 
this concert coming up, if nothing else, will be im-
portant from that standpoint. These pianists came 
up with some stuff that nobody else ever really did. 
It was a pivotal point.

MR: Yes, it was a pivotal point. Getting back to Bud 
Powell and Monk… You gotta figure that anybody 
who understood what Monk was doing that early, 
then Bud wasn’t going to be that mysterious to them. I 
think the language is credited primarily to Parker and 
Dizzy, but I would definitely argue that Bud Powell 
certainly would have an equal position in my mind.

JI: Yes. That’s a terrific point of view. How do you 
prepare for such a concert? Obviously with nine 
pieces, that means you’ve got some writing to do, and 
rehearsing.

MR: Right, well, I think the key for me over the years 
is to learn how not to be too ambitious. There’s the un-
derstanding pianistically of what these guys are doing. 

I gotta learn their music, meticulously … sometimes 
have to give in to producing arrangements. That has 
two goals, one of which is to preserve the sanctity and 
then the original thought process that went into the 
composition. You don’t want to get so way out that you 
lose touch with what you wanted. The arrangements 
need to unfold with these geniuses perspectives, but at 
the same time I have to think of the individual guide 
that I have, and I have to make sure that I write things 
that fit inside their approach. So if I got something 
extemely soulful that I want played on trumpet, well 
I may give that to Marcus Printup, who loves to play 
with an abstract kind of soul.

JI: What will people be missing if they don’t attend 
this concert?

MR: Well, they’ll be missing a re-imagining of how 
Chicago music and New York music and bebop and 
all merged and became the foundation that we as 
musicians base our whole vocabulary on. They’re go-
ing to miss a tremendous display of musicianship and 
virtuosity of a range of talent that would cover, you 
know, I got a couple young guys who are in their early 
twenties, very hungry, very fresh, very, very dedi-
cated - for whom this type of concert is going to help 
shape the next several years of their career and then, 
you have veterans like myself and Ted Nash. So it’s 
like a mentoring process. Our job is to mentor them, 
inspire them, and at the same time there’s a brother-
hood among all of us who’ve known each other for 
years. So we are just going to have a good time playing 
some music.  

Roberts Continued from Page 10

Continued on Page 29

JI: When you were starting out were you trying to 
develop your own voice?

JM: No. When I started out I didn’t know what I 
was doing. When I joined Dizzy’s band back in 1946, 
that’s when I got to play with him, Kenny Clarke, 
John Lewis … and things began to open up.

JI: Could you offer some insight about business 
given your years of experience with record labels and 
contracts and performing.

JM: Well, on my website there’s a saying, “Blessed 

are those that run round in circles, for they shall be 
called big wheels.” I remember one time I was telling 
the guys at the record company and they said “Well 
what do you want to do?” and I said “Well, I know 
what I want to do but I don’t know,” and he could 
not understand that. I said to him “You won’t under-
stand it because, you know.” He said “I used to play 
trumpet as a …” I didn’t want to tell him this but I 
say, “Yeah, but you don’t play now.” And the reason 
he’s not a musician is because he wasn’t a musician in 
the beginning. If you wanted to be a musician that’s 
what you’d be doing. And I remember the guy at the 
company telling me “Oh he’s a producer but he’s got 
good ears.” That’s some of the dumbest stuff I ever 

heard. And then he wanted to take out a couple of 
bars and I said well, like “Take it.” They want to tell 
you how to play, while the reason I got the record deal 
is because of the way I play or what I am.

JI: When you were in Las Vegas you were playing 
in pit bands. How did that impact your creativity, 
where you’re more of a craftsman every night?

JM: Well, what happens is that it helps, because it was 
like good education for me. That’s where I learned 
clarinet and that’s where my reading became good. If 
I had to do it all over again I would. I wasn’t playing 
jazz but I learned a lot, and I saw a whole lot.  

Moody Continued from Page 8

Hersch Continued from Page 12
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Hersch Continued from Page 28
ble, and I thought that was some sort of message that 
meant that I should do something with them. That 
my memories were also very concrete – smells, colors, 
textures – they were very specific. Not all of them are 
complete stories - some of them are just things that 
happened or kind of scenarios. 

JI: Had you paid much attention to dreams prior to 
this in terms of a creative impulse?

FH: No, not at all and that was also something I 
thought was special. In a way I began to think that 
I’ve gone through this near death thing here and this 
is what I’m kind of left with - these dreams and it sort 
of behooves me to do something with them and not 
just let them die. At first I thought of some anima-
tion or something like that and then I realized that 
that would mean the music would be sort of like play-
ing behind a silent movie and that wasn’t really an ac-
ceptable thing for me because I wanted the music to 
be more important. So I gave the dreams, since I had 
written them down, to Herschel who then came up 
with a narrative and a theatrical shape. The piece isn’t 
exactly a theater piece and it isn’t just a music piece ei-
ther. What they’re calling these kinds of pieces now, 
is just jargon, but for presenters they’re calling them 
- “festival pieces”. Meaning that basically it’s just too 
much music to be a regular theater piece and it’s a 
little too much theater to be just a music piece. So it’s 
kind of a hybrid. 

JI: It’s scheduled for different performances, right?

FH: Yeah, we have the premier in Montclair, New 
Jersey - they were the commissioning body-on May 
7 and 8. Then it will be performed in San Francisco 
this year and in Ann Arbor next year. We’re pretty 
firmly convinced that once we have video to show 
people, so that they do not have to completely imag-
ine what this thing is, I’m fairly sure that there will be 
some presenters who are going to sign on.

JI: What was the gestation period from the concep-
tion of it to the performance in May? 

FH: I wrote the Dream Sound in September-October 

2008 and sat on them. We really started work on it in 
the fall of 2010 and we kind of finished the libretto 
last summer. Then I went up to the MacDowall Col-
ony in New Hampshire where I had a composition 
residency and I basically went there with this sort of 
script – this libretto, or whatever you want to call it, 
and really nothing else. I didn’t know exactly what was 
going to come out and that was the point at which I 
really just sat with the material. I didn’t restrict my-
self to jazz language I just kind of responded as I felt 
to the particular dreams. There’re also some sections 
that have been added that are not related to particular 
dreams, they are what we would call side bars, diver-
sions on topics related –like there is one side bar on 
Coma, and also the misperceptions of comas that we 
get from movies or television. Then there is also a kind 
of a side bar about the life of St. Vincent de Paul - very 
interesting character, possibly the first really radical 
priest. I was in Saint Vincent’s Hospital in New York, 
the legendary hospital that just closed after 160 years. 
They went bankrupt. It just felt like we needed to do 
something about St Vincent somehow – that he re-
lated to this whole theme in some way. But the rest of 
the material is really drawn from these dreams. As I 
said, I didn’t limit my musical language, the same way 
with the Walt Whitman piece, you wouldn’t say it is a 
jazz piece but you wouldn’t say it isn’t a jazz piece.

JI: Well, as all of this took form over that period of 
time, was it reciprocal in term s of helping you with 
your rehabilitation physically?

FH: No.

JI: No, there wasn’t that connection. You mentioned 
St. Vincent de Paul, how about the spiritual aspects 
of this process?

FH: Well, spiritually if I come down anywhere it’s 
more towards Buddhism than anything else. In a 
way, that is why I was drawn to Whitman who speaks 
about being in the moment, love of nature, love of all 
creatures.

JI: I’m just amazed at the stamina that’s involved in 
this particularly after the illness, and I know that 
other artists, like Pat Martino, Larry Carlton and 

people like that have kind of experienced what we 
might call the “Phoenix Phenomenon”, where you re-
ally do rise from the ashes. But just the fact that you 
are able to keep up this pace at this time is truly - I 
think it’s almost miraculous.

FH: I kind of feel that it is. I mean I feel that my play-
ing is as strong or stronger than ever. I feel really good 
about where I am at creatively. My career is certainly 
going as well or better than it ever has.

JI: You’re playing and have played with the best at 
the top of their form.

FH: Who knows if it’s human interest or what, but 
there seems to be a lot of media coverage about my 
story and I think people are interested in it. It has 
brought me to different audiences outside the typical 
jazz audience. I think I’m maybe the kind of artist 
whose music does speak to people outside the jazz 
world.

JI: Right, and I think that’s one of the things that 
will keep jazz alive because if it becomes too insular 
like, let’s say a lot of literary criticism, you just have 
the inner circle speaking to themselves, so to speak.

FH: Jazz can be hip cats playing hip sh*t for hip cats 
and it can kind of fold in on itself. I do work with 
young musicians - I’ve done it for thirty years. I’m 
always trying to get them (I’m not talking about sell-
ing out) to consider who they want to be listening to 
this music and consider how they’re communicating 
what they want to communicate.

JI: I’ve noticed that you’ve done a lot of college or ac-
ademic connected residencies and that sort of thing, 
so what is your general take on music education as 
the young folks are coming up?

FH: There are a lot of really smart, gifted players who 
have access to so much information, none of which I 
had growing up. I pretty much learned the old fash-
ion way, just get on the bandstand and learn to get 
your ass kicked. I did go to music school but I didn’t 
go there to study jazz in particular. I went there to be 
a better musician.  

6 “Penthouse Serenade.” I discovered “Just Can’t 
See” on the “B” side of a Nat Cole Trio 78 RPM. 
This was a pretty obscure tune given the fact that side 
“A” of the record was one of Cole’s most successful 
tunes “For Sentimental Reasons”. Anyway, Tedd did 
a great job with the arrangement as well as “Pent-
house Serenade” where my inspiration came from 
the album Forty Years-The Artistry Of Tony Bennett. 
Track 5 – “Love Me Or Leave Me,” Track 8 – “Oh 
You Crazy Moon,” and Track 9 – “Mean to Me,” 
were all arranged by my Pal Mike Carubia, another 
world-class arranger, composer and trumpet player. 
“Love Me Or Leave Me” was inspired by the Peggy 
Lee version. Oh You Crazy Moon, Mel Torme, Mean 
To Me, The Dean Martin version. Track 7- “You’re 

Driving Me Crazy” is another Andy Farber arrange-
ment where the inspiration came from a Billy Eck-
stine compilation album called “Everything I Have 
Is Yours.” Finally, track 10 “Stairway To The Stars” 
was inspired by the Johnny Hartman version and 
arranged by Dan Block. Dan is another super solid 
reed-man and arranger whom I’ve had the pleasure of 
sharing the bandstand with many times. Dan wrote 
the arrangement the night before the session and I 
picked it up at his apartment on my way to the re-
cording studio. Dan owed Farber a favor so he called 
it in the night before when he realized he wouldn’t 
be able to get to it in time. If not for Dan stepping up 
to the plate we might have reverted to plan B, to fake 
the tune just so I could have the 10 tunes I had en-
visioned for the project. So in a nut shell, I’d say the 

project is a tribute to some of my favorite standards 
and singers as well as an underling theme describing 
my romantic failures over the years. Ha Ha!!! 
 
JI: Tell us about a few of the humorous, interesting 
or dramatic moments that you’ve experienced in your 
career singing the Great American Songbook.

JC: My life is full of dramatic moments but I wish I 
were better at controlling my emotions on stage! See 
I’m a sucker for a ballad and I tend to get all emotional 
when I sing a song that stirs up certain memories, it 
takes all my will and composure to keep from tearing 
up. I guess it’s a good thing that I can connect to a song 
so emotionally but it’s not always a good thing when 

Continued on Page 30
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you’re in front of hundreds of people. Okay, here’s an 
interesting, humorous story. I got hired to sing some 
Sinatra tunes at a private event at this seedy catering 
hall, whose location will remain anonymous. I get to 
the gig and notice that most of the guests look like 
characters from the Sopranos. I’m only supposed to 
perform for an hour, so I do my thing and then ap-
proach the table where the guy who was supposed 
to pay me was sitting, to let him know I’m finished, 
you know “nice meeting you and can I get paid?” He 
looks at me, looks at his pals and they all start laugh-
ing. Then the guy says “Hey, the kid wants to get paid” 
and they all laugh some more. Then the guy says, “you 
ain’t done yet, get back up there, I’ll tell you when you 
can leave.” They all stopped laughing and looked at me 
in a very, very scary way. After I turned three shades 
of white, I thought maybe I’ll just abandon my equip-
ment and run, or I’ll oblige the gentleman and start 
singing since I probably wouldn’t have made it to the 
door anyway. So I started walking back to my micro-
phone, still wondering what I’m going to do and the 
guy yells out, “Hey kid!” and I turn around and he says 
“We wuz only messin wit cha” and they all start laugh-
ing again. The guy hands me what he owes me, plus a 
$500 tip, they all shook my hand, said I was great and 
they’d love to have me back again.
 
JI: If relevant, could you identify one or more jazz 
artists – vocalists or instrumentalists – who have 
made a significant impact on your own direction? 

JC: I’m a big Count Basie fan. I’m a sucker for big 

bands to begin with, but Basie is my favorite. As far as 
singers go, I’d definitely say Nat Cole had a big influ-
ence on me. Also, Mel Torme. They didn’t call him 
“The Velvet Fog” for nothing.
 
JI: What words of encouragement or support, or 
quotation or fragment of wisdom have you received 
from a mentor or associate is it that provides inspira-
tion or guidance in your life?

JC: First piece of advice that I remember someone 
telling me is “if you’re nervous before you do a show 
or walk on the bandstand, just know that the audi-
ence wants to like you.” It works every time. A good 
piano player friend of mine told me once “don’t take 
yourself so seriously, have fun, Just sing man, sing!”
 
JI: You’re an astute business person – booking and 
leading bands of all sizes in many different situa-
tions. Could you share a few of the understandings 
that you’ve learned as being essential for success in 
this business – or business in general.

JC: Don’t sit around and wait for the phone to ring. 
No one can promote you, your music or your business 
better than yourself. Be flexible, the conditions on a 
gig might not be ideal every time but as they say “the 
show must go on.” Don’t be a prima donna. Don’t 
be afraid to ask for what you’re worth, once you pull 
your pants down, you can’t pull them back up. Think 
big, be big, but be humble. Avoid egotistical or bad 
attitude side men, they can really “harsh your buzz” 
on the bandstand.

JI: What have you discovered about human nature – 
either on the bandstand or apart from music entirely?

JC: I could write a whole chapter on that subject but 
that will take to long. So I’ll just say there are still 
some good, hard working, honest, moral people in 
this screwed-up world.
 
JI: What kinds of activities do you do to constantly 
develop your vocal skills?

JC: I am always learning new tunes. I sing songs, I 
work on phrasing. I don’t do vocal exercises anymore. 
I work pretty regularly, so to warm up I usually just 
sing in the car on my way to my gigs. I do focus on 
breath control and definitely utilize techniques that I 
have learned over the years from various couches and 
many that I have discovered on my own that work for 
me. I also think it’s important to stay healthy. I don’t 
smoke except for the occasional cigar and I am an out-
door person. I do a lot of walking and bike riding. As 
a singer it’s very important to have good lung capacity 
and for me there’s nothing better than cardio exercise. 
 
JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our contemporary 
world?

JC: It’s important to take time out, focus on family 
and friends. I usually try to block out a little time 
during the slow season between January and March, 
my wife and I will try to take a trip or visit family out 
of state, or visit our son in California.  

Costanzo Continued from Page 29

longer employed by the corporation and the funding 
ended. However, through other fund-raising efforts, 
Jazzmoblie has incorporated the Jazz Vocal Competi-
tion as one of their core programs. I would also like 
to mention that Jazzmobile is an excellent source for 
singers looking for good vocal teachers like Nancy 
Marano, Marion Cowings, and Charenee Wade. 

JI: What do you have planned for your upcoming 
performance at Birdland in April?

CH: I have to say that I am thrilled to perform at 
Birdland, one of NYC’s premiere jazz clubs. The date 
is Thursday, April 28th from 6:00-7:00 PM and it 
will be a live CD recording. I am blessed to have some 
of New York’s finest musicians including Mark Sher-
man on vibraphone, Paul Beaudry on bass, Wayne 
Henderson on drums, and Radam Schwartz on pi-
ano. The song selections include standards, blues and 
some original tunes written by some of my friends. 

JI: What words of encouragement or support, or 
quotation or fragment of wisdom have you received 

from a mentor or associate is it that provides inspira-
tion or guidance in your life?

CH: One day out of the clear blue sky, my father 
called me into the room where he practiced. He 
played a song for me recorded by Gladys Knight en-
titled, “The Need To Be,” written by Jim Weatherly. 
He told me to listen to the lyrics because it reminded 
him of me. Coming from Gladys, the song was about 
a woman who is “not a reflection of a man, and needs 
her own spot to stand.” He told me that he was proud 
of me and that I must remember to “be true to your-
self ” and he repeated “always be true to yourself.” 
Today, when I am in doubt I call up the words from 
someone I loved and trusted.

JI: What kinds of activities do you do to constantly 
develop your vocal skills?

CH: I develop my vocal skills in several ways. First, 
I try to keep my entire body in shape in order to sing 
better. Good or bad health certainly affects the qual-
ity of a singer’s voice. I go to the gym or a dance class 
at least twice a week. I take weekly vocal lessons with 

various teachers who help bring out the best in me. 
I use DVDs, CDs and cassette tapes - yes, old fash-
ioned cassette tapes - to vocalize daily in my home or 
car. Listening to music is another important part of 
my vocal development. I have been listening to music 
all of my life but as a result of my growth as a jazz 
singer. I hear a lot of things I never heard before in 
familiar songs. I enjoy going to jam sessions where lis-
ten to other singers and sing with various musicians. 
The end result will be pure Cynthia Holiday.
 
JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our contemporary 
world?

CH: I am a very spiritual person. I wholeheartedly 
believe in Divine Order and Divine Intervention. 
My faith in the Supreme Being keeps me grounded 
and for the most part stress-free! I have learned how 
not to pursue the “Big Dream” but rather, relish in 
the journey. I am very clear about what’s important 
in this life and I recharge my batteries daily.  

Holiday Continued from Page 41

to get in and out of a tune, and basically how to sing 
with a band successfully. As I began to teach, the de-
tails got deeper and deeper, and what started as a ba-
sic ‘How to sing with a band’ class spun off into many 

classes, such as vocal technique, chart writing, band 
direction, sight singing, jazz choir, writing vocalese, 
plus many music theory and improvisation classes, 
as well as semesterly concerts. The core of the vocal 
department at the New School was created around 

20 years ago by me, Richard Harper and Janet Law-
son. Since then, the vocal faculty has been expanded 
to include Joan Stiles, Kate Baker, Kamal Scott and 
Julie Hardy. We have really great students at the New 

London Continued from Page 42
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School, it is such a joy to pass on the music that I love 
to these wonderfully talented students.
 
JI: How have your activities as an educator impacted 
your artistic pursuits and influenced your artistry?

AL: I honestly don’t know who learns more through 
my teaching, me or my students. It is an ever evolving 
process, and I am lucky enough to spend the majority 
of my time as a teacher at the piano, accompanying 
my students and showing them some of my favorite 
tunes. Sometimes I’ll get an idea for an arrangement 
for my own gigs while I’m in the middle of a lesson, 
‘All I Want’, ‘How Deep is the Ocean’ and ‘You and 
the Night and the Music’ from ‘Let’s Fly’ all came 
from ideas I discovered mid-lesson. I also spend a lot 
of time not only teaching repertoire, but seeing what 
repertoire appeals to my students, which inevitably 
leads to discovery of more repertoire. I also have to 
stay on my toes with my students, I must always try to 
be as good a role model for them as I can possibly be. 
Music is a lifelong pursuit, an endless learning pro-
cess, I feel so fortunate to be able to make my living 
from something I am so passionate about, it is some-
thing that gives so much back to me. If I can share 
that passion with my students, then I feel that I am 
making a positive contribution to the world.
 
JI: Talk about the connections made and doors that 
opened as a result of your fortuitious introduction to 
Tom Browne? 

AL: The gig with Tom Browne was an incredible 
learning experience for me. I was fresh out of college, 
and I got to see what life was like on the road, that 
is, waking up early, travelling all day, getting to the 
venue feeling exhausted and grimy from travelling, 
and not having enough time to go to the hotel and 
shower. We often made it just in time for the sound 
check, which could take from 4 to 6 PM, then grabbed 
a snack, and then jumped right into the show. If any-
body had any idea of partying or merely staying up 
late from the adrenaline rush of the performance, 
there would be hell to pay the next morning when 
the bus left for the airport at 7 AM. Tom Browne was 
managed by a wonderful man by the name of Jimmy 
Boyd, who had an office at 142 St and Broadway. He 
had helped negotiate George’s contract with Warner 
Brothers for the ‘Breezin’ record, which had ‘This 
Masquerade’ on it, and was such a big hit. George re-
ally took Tom under his wing at that time, the early 
to mid-80’s, and I was privy to some very deep advice 
sessions form George.

JI: Your work and three year tenure in the hit Broad-
way Show City Of Angels played a significant positive 
role in your career, artistic and personal life. Could 

you share some of those realities and experiences that 
define this description?

AL: My gig on Broadway in City of Angels was one of 
the biggest thrills of my career. What a joy to work 
with Cy Coleman every day for months, and then to 
sing his gorgeous and swinging music every night, I 
just loved it. When I got the call to audition for the 
show in August of 1989, the requirement was to sing 
a swing tune and a vocalese. I had been to musical 
theatre auditions before, and I knew that you were 
usually cut off after 16 bars, so I was prepared for 
that. When I arrived at the audition, I was both ter-
rified to see Cy Coleman and Larry Gelbart sitting at 
the director’s table and absolutely relieved to see Lee 
Musiker sitting at the piano. I launched into “Sunny 
Side of the Street” and was shocked when I got to 
sing two choruses of it. Then, I sang “Moody’s Mood 
for Love,” in it’s entirety. I kept thinking to myself, 
“When are they going to ask me to stop?” Instead, 
they sat there smiling at me, and when I finished, Cy 
asked me to be the soprano in the quartet. Now I had 
always been an alto, but I knew enough about get-
ting jobs in the business to say yes, instead of, “well, 
I’ve always been an alto, I don’t know.” I grabbed that 
opportunity, went to voice teacher Nancy Collyer to 
open up my high notes, and stayed in the show for 
it’s entire run. The show was the sleeper hit of the 
season. We won six Tony awards, and the cast album 
was nominated for a Grammy. I learned many lessons 
from that show. The first was, if you really feel you 
are right for something, go for it. I had been singing 
in vocal jazz groups for years, I knew I was right for 
that show. After the first year, it was difficult to get 
excited about doing the same thing night after night. 
The main thing that kept me going was the idea that 
people had paid a lot of money for their tickets, and 
it was my job to give them the best performance I 
could. It was a great experience regarding the work 
ethic of being a working performer, and also looking 
at singing as consistent work, instead of something 
you just do now and then. I also observed the inner 
workings of a Broadway show, from the big stars to 
the dressers and stage hands, it was all just fascinat-
ing. I have always loved good musical theatre, City of 
Angels not only had a great score by Cy Coleman and 
David Zippel, but a hilariously clever book by Larry 
Gelbart, and terrific big band charts by Billy Byers. 
Plus, I realized how unusual it was in the jazz field to 
have a steady paycheck, so I saved up enough money 
to buy my first home.
 
JI: I read about the parties you hosted  when you 
moved to New York City. Tell us about your cook-
ing aptitude for which you are noted.

AL: I have always loved to cook, and every Thanks-
giving, I would collect whatever friends of mine 

could not get back home to their folks, and throw a 
turkey dinner. Then, I started to do the same for New 
Year’s Day. My New Year’s Day parties started at 5 
PM. We all had late New Year’s Eve gigs the night 
before, and needed to sleep late. They would often go 
until 5 in the morning. I had worked in restaurants 
for my first five years of living in New York, so I knew 
how to make food for lots of people. Word got out 
about the New Year’s soirees, and it got to the point 
where people had to stand up to eat in my apartment, 
because it was so crowded. One year, Fred Hersch ar-
rived, proudly presented me with a big bowl of cold 
sesame noodles that he had made. Another time, 
Harvie Swarz showed up right at the time that I had 
called the party for, the first to arrive, but I wasn’t 
ready, as usual, I still had my wet hair in a towel and 
no make-up on yet, so I asked him to come back in an 
hour, but he didn’t. My grandmother was an amaz-
ing baker, I have all of her recipes, so I used to make 
about five cakes, three pies, lots of cookies, a turkey, a 
ham, about five or six different salads, a cheese board, 
and then just rely on people to bring bottles of wine. 
Those were the days! I met my husband Roni at one 
of my own New Year’s Eve parties, he arrived with 
the late shift at 1 AM, how lucky was that? No com-
puter dating, no blind date! We still love to throw big 
parties with lots of food and friends.

JI: If relevant, could you identify  one or more jazz 
artists, in addition to vocalists, who have made a sig-
nificant impact on your own direction?

AL: Before I met Roni, I didn’t know much about 
bebop. Roni really introduced me to that world, so 
through him, I met Barry Harris, and over the years 
have heard Barry play many times, what a genius! I 
also got to know the music of Elmo Hope, another 
pianistic genius, and a wonderful composer. I have 
written lyrics to three Elmo Hope tunes, and thanks 
to Bertha Hopes enthusiasm and permission, they 
are al published, and on my two most recent CD’s
 
JI: What words of encouragement or support, or 
quotation or fragment of wisdom have you received 
from a mentor or associate is it that provides inspira-
tion or guidance in your life?

AL:I am very inspired by Jana Herzen who runs 
Motema Music, the label that I record for. Aside 
from being a wonderful singer and songwriter on 
her own, she is a tireless leader, and very passionate 
about presenting the wide variety of music that can 
be heard on Motema recordings. She is fearless about 
moving forward, follows her ideas with all her heart, 
and never lets anything get in her way. She deals with 
problems with a great sense of humor, overcomes 
them, sometimes just lets them go, and then moves 
on. I feel extremely fortunate to know her.  

rehearsal, I told Quentin, Rodney and Kevin to ‘do 
what they do, whatever they’re hearing’, to move from 
one idea to the next. We fiddled around with it – 
played it many times before it reached its current meta-

morphosis on the CD. It’s still in a state of flux. I want 
to call this meandering and experimentation process a 
form of osmosis – and perhaps that is right – but it 
seems to have been more of a mutual assimilation. 
Each of us hearing and drawing from one another’s 

American story, putting all of that into the song while 
allowing the song’s story (as well as the energy from 
the audience) to influence the dialogue. The process is 
beautiful, but difficult to talk about. It’s an American 

Rene Marie Continued from Page 43
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melting pot process. I’ve done the best I can up to this 
point. As an example: We were at Dizzy’s maybe a year 
or so ago, between the 1st and 2nd movement of the 
suite when, for the first time, Quentin Baxter started 
on this drum solo that simultaneously juxtaposed Na-
tive American drumming with the military sound of 
the colonial era fife and drum – in 2 different time sig-
natures! It was astounding – I cried right there on 
stage and the audience was visibly moved by what they 
were hearing. Then Kevin Bales, inspired by what he’d 
just heard, took his piano solo and played what I can 
only describe as a Native American gospel blues. It was 
a solo that seemed to take the listener through Ameri-
can history; the eras of the revolutionary war, slavery, 
civil war, reconstruction, etc. so that by the time we 
were ready to start into the 2nd movement, a represen-
tation of many musical ideas from stride piano to blues 
to gospel and everywhere in between had been offered. 
They are such amazing cats. Each time we play this 
song, it’s different...but the same. To transition into 
the second movement, “My Country ‘Tis of Thee”, the 
introduction had to set up the feel for this song. It had 
to be right, to go deeper into the story, so to speak, pos-
sessing elements of devotion, bitterness, joy and tri-
umph. I wanted, with just the first few opening chords, 
to set the tone in the minds of the listener – to make 
them worry and wonder, “Uh-oh. What the hell is 
this?” I set it at a slow 12/8 feel, like so many gospel 
tunes have. So now when we start into that song with 
those chords and those lyrics and that church feel – 
“Lawd, have mercy. You gots to think about some 
thangs in a whole new way – it can’t be helped!” It up-
roots some strongly entrenched thinking to suggest 
other ideas in its place. The notes, the rhythm, the feel, 
the tempo – all of that can open up a whole new way of 
thinking about a song and what it means to sing “My 
country ‘tis of thee, sweet land of liberty, of thee I 
sing…” one hears the lyrics anew and, in doing so, un-
leashes emotions long spent in captivity. Sometimes, at 
the very end of the second movement, we let ourselves 
press even deeper into the gospel tradition by evoking 
the sanctified, joyous double-time feel when the Holy 
Spirit enters the room. Of course, we didn’t have space 
on the CD to explore this theme, but we go there when 
we play it live and its effect is electrifying. Now let’s see 
who feels like an American after singing it like this! 
That is the basic idea – acknowledging that there is 
more than one way to express love for one’s country. It 
has become medicine for me, singing this love song to 
my country – very healing. The third movement, as I 
state on my website, is intended to marry “Lift Ev’ry 
Voice and Sing” with “The Star Spangled Banner”. 
When I realized that the lyrics and music to both 
songs were virtually interchangeable (you can sing the 
lyrics of “The Star Spangled Banner” to the melody of 
“Lift Ev’ry Voice and Sing”), it was important to by-
pass the creative void of doing something just because 
it can be done. The 3rd movement needed to mean 
something. Initially, I wrote an entirely different mel-
ody for “Lift Ev’ry Voice” because the idea of combin-
ing it with the “Star Spangled Banner” seemed crazy! I 
mean, who does that? Well, apparently I do. So, after 
putting all the movements together – and the reprise 

– it perfectly expressed all the contradictory messages 
I received growing up in this country. It is not the only 
American story. It is one American’s story – mine. 
And I stand behind it. What other songs had I grown 
up listening to that provided the soundtrack for my 
life as an American? These were the general guiding 
questions. Well, there were songs about rock-n-roll 
(“Drift Away”), songs about drugs (“White Rabbit”), 
songs about birds native to this country (“Strange 
Meadow Lark”), songs about the imagination by two 
American composers whose writing styles were from 
Tin Pan Alley AND Motown – “Imagination/Just 
my Imagination” –  songs about painting, not just 
white angels, but the black angels, too – “Angelitos 
Negros” – songs about folk heroes (“John Henry”), 
and traditional tunes dated from the civil war (“0 
Shenandoah”). We began playing these tunes live at 
the end of 2007, adding to the list until we had about 
40 songs more than what are on the CD. It was diffi-
cult paring down this list of tunes, but I think we ar-
rived at a good cross-section of music.

JI: If relevant, could you identify one or more jazz 
artists, in addition to vocalists, who have made a sig-
nificant impact on your own direction? 

RM: There are so many! However, it is musicians in 
general that have made that kind of impact. Here 
are just a few: Maurice Ravel (Ravel’s “Bolero”, spe-
cifically), Aaron Copland, (talk about American mu-
sic!), Henry Threadgill (damn, Henry! you playin’ it 
like that, huh??), Nina Simone (no fear, no one like 
her – not no how, not nowhere), Ornette Coleman 
(whose real life story reminds me of Horton in Dr. 
Seuss’s, “Horton Hears a Who” because he didn’t 
let anyone dissuade him from what he was hearing – 
thank god), Harry Belafonte (he personalized every 
lyric he sang and oh, with what joy and humor!), Pe-
ter, Paul & Mary and Simon & Garfunkel (I learned 
how to harmonize from them), Ella (demonstrated 
time and again how important it is to infuse love & 
joy into everything you sing), Sarah (showed all the 
possible ways to sing a lyric), Carmen (showed me 
irony and bitterness have a place in music), and Oscar 
Brown, Jr.(no fear, ever).

JI: Given your efforts to raise money for the Colo-
rado Coalition for the Homeless, and given your one-
woman play, Slut Energy Theory – highlighting the 
character’s rising up out of sexual abuse to embody-
ing self esteem – you’ve demonstrated sensitivity to 
helping people and positive solutions to social issues. 
Could you share some of your perspectives on this?

RM: My perspective? Wow, I have to laugh, because 
poverty and dysfunction can definitely color one’s 
perspective! I could go into a bunch of stuff here, 
but there are two major examples my mother set for 
me when I was quite young that answers this quite 
well. Before my mom divorced my dad, she had been 
under his thumb so much she didn’t know how to 
drive, didn’t know how to write a check, or pick out 
her own clothes to wear. The domination he had over 
her was tremendous. She was so mousy, submissive 

and invisible around him that I have no memory of 
what she looked like back then from the neck up. 
I only have memories of her as a shadowy figure in 
some quiet corner, or doing housework, basically try-
ing to stay out of his way. So after she left him, she 
tackled each of these challenges one at a time until 
she became a feisty and fiercely independent woman 
to whom others came for help and support. At no 
time did my mother ever disparage my father or lec-
ture me on how she intended to raise herself up from 
where she’d been. No, she simply did it, teaching by 
example, and left it up to us to learn the lesson. 

Both my parents were teachers and after the di-
vorce, my mother moved me and my baby brother to 
Roanoke, VA, where she continued teaching. It took 
about a year, but soon my mother was driving and had 
bought a house big enough for all 7 of her children to 
come live with her. Early every Saturday morning, 
my mother and I would fill a couple of grocery bags 
with food she’d just bought from the supermarket 
and things from our own pantry. Then we’d get in 
her car and she’d drive around the neighborhood 
where her students lived. She’d stop at a house – she 
chose a different one each time – and tell me to take 
the bags of groceries to the doorstep, ring the bell and 
run back to the car real quick so we could take off 
before anybody answered the door. My mother was 
a woman of few words so, again, there was no lec-
ture given. We never talked about how important it 
was to give to those less fortunate, whether it was a 
“Christian” thing to do, or even why she was doing it. 
I was left to draw my own conclusions. Consequently, 
I have learned more about compassion from this ex-
traordinary woman – the strongest woman I know 
– than I have at any other time or from anyone else. 
And I am still learning...
 
JI: You’ve pointed toward your patriotic spirit for 
our elected Republic, the United States, in referenc-
ing getting teary when you sing / hear “America the 
Beautiful” and “My Country ‘Tis of Thee.” Could 
you expand upon how the intersection of the free-
doms, opportunities we experience in this country, 
and that have played a role in your creative endeavors, 
have nurtured your own patriotism?

RM: I have never considered myself patriotic, nor 
have I used that word as a way to describe how I feel 
about living in America. I’d like to think I would 
doggedly pursue my creativity no matter the coun-
try of my birth. The sentiment expressed by the fol-
lowing anonymous writer is appealing to me, “I am a 
citizen of a country that does not yet exist.” What I 
do feel for this country can be compared to familial 
affection – like the kind I have for my family – it’s 
dysfunctional – and I include myself in that dysfunc-
tionality – but I love ‘em anyway. I’ve used the word 
“patriotic” to describe most of the traditional songs I 
learned/sang in school about this country. As far as I 
can tell, getting teary-eyed while singing these songs 
isn’t a patriotic response. It’s an emotional response 
– one that I have when love, pain, joy, pride, disap-
pointment or hope are expressed in just about any 
song. I have no doubt that the sentiments expressed 

Rene Marie Continued from Page 31
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in those patriotic tunes are [mis]used by some to fan 
the flames of nationalism, fanaticism, allegiance, 
obedience and war propaganda when deemed neces-
sary. This is why I consider myself apolitical.
 
JI: If you could wave a magic wand, what would you 
like to accomplish or change in the next five or ten 
years that would make an impact? 

RM: I’d wish for everyone (including myself) the 
ability to accept just how powerful each one of us is 
and an understanding and appreciation of how to use 
that power in a compassionate way.

JI: What words of encouragement, support, quota-
tion, or fragment of wisdom have you received from a 
mentor or associate that provides inspiration or guid-
ance in your life?

RM: Eleanor Roosevelt, “We simply must do the 
thing we think we cannot do.” Thomas Edison, “I 
did not fail 10,000 times, it was simply a 10,000 step 
process.” Marianne Williamson, “Our deepest fear 
is not that we are inadequate; our deepest fear is that 
we are powerful beyond measure. It is our light, not 
our darkness, that most frightens us. We ask our-
selves, Who am I to be brilliant, gorgeous, talented 
and fabulous? Actually, who are you not to be? Your 

playing small doesn’t serve the world. We were born 
to make manifest the power that is within us. And 
it’s not just in some of us; it’s in everyone. And as we 
let our own light shine, we unconsciously give other 
people permission to do the same. As we are liberated 
from our own fear, our presence automatically liber-
ates others.”
 
JI: What have you discovered about human nature 
as a result of your business and or creative pursuits in 
the music world?

RM: I speak for myself mostly when I say this, 
though I believe it is true for many, if not most, of us, 
“We would rather accept someone else’s viewpoint of 
who we are, where we belong and how much we can 
accomplish than to go out and do the damn thing, 
already, and thereby define ourselves.” It is fear that 
stops us every time. It takes on all kinds of forms and 
appearances and comes in all shapes and sizes, but it 
is nothing but fear. It’s not your family or your job or 
your partner or your gender or your skin color or the 
lack of money or your health or...sigh- it ain’t nothin’ 
but fear.
 
JI: What are your thoughts on the following per-
spective of John Ruskin, and how it relates to the cre-
ative and business sides of this music and your life in 
particular, “The highest reward for a person’s toil is 

not what they get for it, but what they become by it.”

RM: Hmmm. I can’t say I agree with this sentiment. 
I believe it is a mistake to want to “be” something or 
become something. The minute we start wanting to 
“be” famous or successful or well-loved/well-known, 
we have abdicated our power to those whom we 
think will make us feel famous or successful or loved. 
The whole world is us – the whole universe is us! And 
we keep thinking there’s something more, but it is 
right inside of us all along, just waiting for us to stop 
running helter-skelter all over the place searching 
for it. If we would just be still long enough to quiet 
the fear and discover the power we actually have, we 
would be astounded and completely humbled. And 
this is why I’m so glad I started singing rather “late” 
in life, relatively speaking. My first 50 years of living 
were spent coming to this – and other realization(s). 
Now, I’m doing my best to apply it in my everyday 
living. It’s a challenge, but a lot of fun!
 
JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our contemporary 
world?

RM: I go on silent, solitary, juice-fasting retreats 
in the most modest lodging I can find – no TV, no 
phone, no books, no kindle, or internet access. I walk 
and I sing.  

Rene Marie Continued from Page 32

is something you admire in your favorite artists and 
your favorite songs. I believe that by embracing these 
5 skills you reach and inspire your listeners. The five 
things are Rhythm, Melody, Technique, Lyrics and 
Personal Connection. I work to create and execute 
these things when I write and perform. Even without 
lyrics, an improviser considers it a really high com-
pliment to be told they play lyrically. I try to make 
sure it’s all there and it seems to be paying off so far. 
I think when people say “I hate jazz!” or “I hate op-
era!”, or any other type of music, they are really say-
ing they hate bad jazz, bad opera, etc. Many listeners 
don’t know the difference. It’s too bad.

JI: How have your activities as an educator impacted 
your artistic pursuits and influenced your artistry?

AM: I gotta practice what I preach. I started teach-
ing because it was sad to me that many young stu-
dents had big gaps in their musicianship training. I 
was very fortunate to have had great teachers. I hope 
I can set a good example and share what I’ve learned.

JI: Focusing on making music and constantly de-
veloping one’s skills is itself enough of a challenge. 
Could you discuss how as an independent artist you 
manage the many different tasks and challenges that 
go along with the music?

AM: Honestly, it’s easy to get discouraged and then 
whine about it in interviews. New York is an expen-

sive city and the music landscape can cater more to 
revenue than excellence. But, like the brilliant Doro-
thy Fields and Jerome Kern wrote and Fred Astaire 
sang, “pick yourself up, dust yourself off, start all 
over again.” Just keep going. If you truly believe in 
yourself and what you have to share you keep going. 
You work two jobs, you piss off your friends and fam-
ily for missing their special events, you learn how to 
use technology effectively, you stop whining and get 
back to work as quickly as possible.

JI: Could you share a few of the understandings that 
you’ve learned in business that are essential for suc-
cess in this business – or business in general?

AM: In addition to what I mentioned earlier, take 
calculated risks, find your advocates, understand 
your personal and business finances, find an outlet to 
rejuvenate.

JI: If relevant, could you identify one or more jazz 
artists, in addition to vocalists, who have made a sig-
nificant impact on your own direction?

AM: I like trumpet players: Freddie Hubbard, Clark 
Terry, Clifford Brown, Dizzy and all those guys and 
gals who are respected by jazz and non-jazz folks 
alike: Ray Charles, Duke Ellington, Chet Atkins, 
Aretha Franklin and groups like Chicago and Blood, 
Sweat and Tears.

JI: What words of encouragement or support, or 

quotation or fragment of wisdom have you received 
from a mentor or associate is it that provides inspira-
tion or guidance in your life?

AM: Wow, so many. I get inspired by anyone at the 
top of their game or who overcame great odds – ath-
letes, musicians, writers – from Lou Gehrig to Vin-
cent Van Gogh, Bill Belichick to Beethoven, Forrest 
Gump to Yip Harburg. But mostly what rings in my 
head is what my dad use to say and one of my best 
friends still reminds me: “Keep practicing, Annie!” 
Yeah, and the science backs it up now too. I’m cur-
rently reading “The Talent Code” all about how we 
build skills and talent.

JI: What have you discovered about human nature 
as a result of your business and or creative pursuits in 
the music world?

AM: The good, the bad and the ugly and I still have 
a lot to learn.

JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our contemporary 
world?

AM: I’m a sports junkie – I love baseball and foot-
ball. I’ve been known to pitch a little fast-pitch soft-
ball, play dodgeball and I also practice Iyengar Yoga. 
I run a little too. I use sports analogies in my lessons 
a lot.  

Mironchik Continued from Page 44
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ing are best to be with. (6) Try not to change people. 
Sometimes, some people are like beautiful cracked 
pottery - bitter and angry. No matter how much you 
pour in, they will leak out the water of care, love and 
generosity and create a mess. (7) Find people empa-
thetic to your cause. (8) Focus! (9) Have a spirit of 
generosity. Why not? “You cant take it with your or 
send it on ahead”. Help someone. Not the jive rip off 
advantage takers. (10) Abby Lincolns tune, “Throw It 
Away” Live your life each and every day. (11) Smile and 
swing this music with love and passion. If you make a 
mistake, don’t blame the band. 

JI: Over the past few years you have been as diligent in 
your business and marketing efforts as you have in vig-
orously continuing your musical studies, practice and 
artistic development. Could you discuss how impor-
tant both the business / marketing side in jazz and mu-
sic in general is as well as the creative / artistic sides?

AM: Whew, I wish my art could have more focused 
attention. This is my year for quieter study. I have a 
place inside my voice and writing I want to express. 
I still have to practice - but don’t as I should, unless I 
am up against it. I try to vocalize at least throughout 
the day, or vocal/breathing exercise as a part of my 
daily life.

I was told by Carrie Smith and Etta Jones - yeah 
that’s right, I am talking about my musical Mom-
mas again and again. They both said, you can sing, 
but without marketing, no one will know you are out 
there. You will be sitting on the porch waiting for a 
$100 gig.
 
JI: Could you talk about your discoveries about hu-
man nature as a result of your business and or creative 
pursuits in the music world?

AM: If someone lacks integrity in one place, it will 
show up in another place.  Learn about facial, eye, 
and body expressions when talking to people. LIS-
TEN. Try not to put what is in your mind into their 
conversation. Talk into a tape recorder. See how what 
you have to say feels coming back at you. Speak less. 
No response is sometimes more powerful than any 

response. Usually the last one to speak during a nego-
tiation loses - not all the time, but lots of times. Given 
the opportunity to be great, most people will rise to 
the occasion of it. The higher the person climbs, the 
more you see their behind. In order to avoid embar-
rassment,  “Keep your head in the stars and feet on the 
ground” Inez McClendon. We all have an ego. But left 
out of control, it will trample every garden you grow. 
”Snakes gotta eat too” - Martin Edleston, Bottom Line 
Publications. Sometimes you have to do business with 
them. Do be surprised if they bite - after all, that is 
what snakes do. Take the serum before you try to get in 
the pit. Don’t give ‘em all your time, money, attention, 
heart. Put some away for safe keeping. You have to 
check up on and check out everything. This is a busi-
ness. Your business. It is up to you watch how people 
conduct it for you as much as you possibly can. There is 
no “no” - just degrees to yes. “Yes” may not exist where 
you want it. Move your sights to other possibilities and 
create an intention about it. Manifesting and getting 
up off that thang and work. When you stop, it stops. 
Momentum changes moment by moment. Jealousy is 
more destructive to yourself. So, haters, stop hating, 
for you are destroying your own life and health, not 
the person you are hating on. They usually get off on 
the energy and really excel - sometimes just to piss off 
the haters. While people can be unkind as they grin in 
your face, there are so many genuinely beautiful peo-
ple out there to lift and encourage you. Don’t give up. 
Sometimes it feels like angels are watching over us, and 
they are - unseen hands guiding us through our storms 
and through my rainbows. They are my friends. They 
are the answers to all the prayers my Mother would 
pray for me. I could name so many beautiful people. 
 
JI: What are your thoughts on the following per-
spective of philosopher Eric Hoffer and how it relates 
to the world of jazz on the creative and business sides? 
“In a world of change, the learners shall inherit the 
earth, while the learned shall find themselves per-
fectly suited for a world that no longer exists.” 

AM: Studying people, young and old, on a regular 
basis helps to understand the pulse - the old pulse 
and what it danced to, and the new pulse and what it 
dances to. Respectfully surprise people by letting them 

know you have something for them musically. It can 
help us keep relevant in a time when very little is rel-
evant to anyone. Be an eternal student of what’s hap-
pening if you care. Business wise, I may not like having 
to do social media. But I finally got it in my knowledge 
base. I learned that people need constant connection, 
even though we have busied ourselves away from hu-
mans and connect on line. So, when people come out 
to hear our music, keeping their interest, giving them 
something that speaks to them and touches them is 
my constant lesson. It is about service. The music busi-
ness is about providing a wonderful service to heal and 
lift, delight and give something to ponder about. Only 
we are not computers, we are the band stand. Becom-
ing a student of what will engage will create more busi-
ness of live entertainment. So I had to learn about it. I 
had to also pay for some stuff that I don’t quite under-
stand, but you have to try new things. I am learning 
that while critical judgment is each person’s preroga-
tive, being overly critical and destructively judgmental 
chokes off my willingness to listen and experiment. 
That is true for my art, business, and survival. It’s hard 
to keep up in this instant and disposable society. In 
jazz and blues, I get a chance to create my own sandbox 
and participate in an art form that is always evolving. 
Learning ways to approach issues and problems is the 
biggest gift this music has given me. I am fortunate 
to have and do what I do. Nothing lasts forever. I try 
to be a student and seize the day. So many people tell 
me they watch what I do and are inspired to do the 
same or better. If we all learn and share ideas we in-
crease the real-estate this idiom gets to paint on … just 
ordinary people in a tough and tougher sandbox. My 
respect goes out to the musicians and singers out here 
for decades still working. Longevity is not for the faint 
of heart. They still try to keep up in an ever changing 
paradigm that is really kind of well hard. Deep down 
I still just want to get to the band stand - bigger op-
portunities to sing my songs to the people.  I wish I did 
not have to split my learning curve. But it is what it is. 
I am grateful for the resources to do so. Everyone sac-
rifices something. No one escapes pain or embarrass-
ment. Everybody dies. Learning to be joyful, giving, 
with dignity and grace can help me stay willing to fall 
down and get back up more knowledgeable, humble 
and determined.   
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and right on point. The “Porgy & Bess Medley,” 
again fully utilizes the orchestra in a manner that 
is faithful to the original score while introducing 
improvisational elements as well. Mancini’s “Cool” 
is just that, with a very west coast swing feel via vi-
braphone work by Gary Burton. International vocal 
sensation Jon Secada performs a rich and romantic 
take on West Side Story’s “Maria.” He gives it a very 
expressive and thoughtful read as the orchestral ac-
companiment simmers with a jazzy lilt. Henry Man-
cini’s daughter Monica does her father proud with a 
respectful rendition of “Moon River.” This particu-
lar composition has obviously been done to death 
by many people but the match of Monica’s empathic 
phrasing with Grusin’s improvisational sensibilities 

and taste take this piece beyond simply saccharine. 
Perhaps one of the album’s true rousers can be found 
in Grusin’s interpretation of Mancini’s “Peter Gunn” 
theme. The piece opens with some playful piano that 
hints at the familiar ostinato bass melody, yet doesn’t 
pay off right away. You can hear the crowd clapping 
along as they anticipate what’s coming. The band 
kicks into overdrive but adds a funky backbeat to the 
bass line. And then Grusin throws everyone a curve 
unleashing Burton with one of the most inspired 
vibes solos he’s probably ever played. The band shifts 
into uptempo swing mode and adds a freshness to an-
other iconic popular culture theme.

An Evening With Dave Grusin offers a nice mix 
of musical styles that know no bounds. Highly rec-
ommended!

Dorothy Leigh
 

A SECOND CHANCE – Whitley Productions 
Inc. www.dorothyleigh.com. Whenever We Touch; A 
Second Chance; Don’t Hang Up; Home Again; Gone 
Away to Stay; I’m Gonna Love You forever; Never Did 
I Ever Stop Loving You; don’t Call Me a Fool; Confes-
sion; Time to Go.
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PERSONNEL: Dorothy Leigh, vocals; Alva Nel-
son, piano, keyboards, flute, percussion; Doug Harris, 
tenor saxophone, flute; Jimmy Cozier, alto saxophone, 
flute, clarinet; Kenny Shanker, alto Saxophone; Pa-
trice Higgins, baritone saxophone, bass clarinet; Dave 
Watson, baritone saxophone, alto flute; Freddie Hen-
drix, trumpet; Cecil Bridgewater, trumpet, flugel-
horn; Hardin Butcher, trumpet, flugelhorn; Walter 
Ricks, trumpet, flugelhorn; Earl McIntyre, bass 
trombone; Danny Hall, Isrea Butler, Barry Cooper, 
trombone; Tony Lewis, Arti Dixson, drums; Stanley 
Banks, Thomas Gooding, bass; Dave Shun, Billy Pat-
terson, guitar; Donald Eaton, percussion.
 
By Bob Gish

 
Here’s a big production CD with full orchestra-

tion, taking the listener into a celebratory world of 
disco and rhythm and blues. Dorothy Leigh holds 
forth with exuberance and hope, calling forth a “sec-
ond chance” as the lyrics of the title track express, 
misleading only in that this is a debut recording

“She’s free too be who she wants to be,” say the 
lyrics and that spirit carries through all ten songs. 
The backup singers ring out in full-throated joy as 
well. And the listener can’t help becoming part of the 
contagion, moving in song, walking in rhythm.

Such participatory celebration is enhanced by 
the extensive jacket presentation of all the lyrics so 
that there’s no deterrence to joining in the choir. 
There’s a certain repetition in message and melody 
but to no great detriment. The more one insists on 
a happy state of mind, a bounce to the step, and the 
more one accents the positives and eliminates the 
negatives, then the more one is shored up to meet 
life’s and this CD’s trials and tests.

Ultimately there’s no need to over analyze the 
lyrics and the songs or even Ms. Leigh’s vocals. Of-
tentimes, and this seems to be an instance, there’s no 
need to establish exalted, idealized expectations. If 
one just takes these songs as they are, the more ap-
pealing they become. All in all, Ms. Leigh is more 
than suited to supply the vocals these tunes require. 

One might protest that things are a bit over 
done, over produced and wish for a more stripped 
down production, a smaller, more understated pack-
age, more in keeping with the material. Such a hope, 
however, is fleeting in the acceptance of things as 
they are, leaving the listener with a salute and a con-
gratulatory tipping of the hat.

B.D. LENZ
 

FIVE & LIVE – BDLENZmusic. www.bdlenz.
com. Un Huh; Smooth Sailing; Juxtaposition; An-
other Brick in the Wall; People Get Ready; Fi’Fo; 
Bridges; Friday Night at the Cadillac Club; Brother, 
You Will Know; Superstition.

PERSONNEL: B.D. Lenz, guitar; Geof Mattoon, 
sax/wind controller; Dan Paul, piano/keys; Tom 
Cottone, drums; Josh Orlando, drums.
 
By Bob Gish

 
You got to love B.D. Lenz! His is a big sound, a 

big talent. He should be on George Benson’s Broad-
way because he can sure play that damn guitar. He’s 
not on Broadway here, however, but he’s live in ten 
representative songs done in various venues, exem-
plary tunes of much worth, each on its own, but pow-
erfully impressive taken all in all.

Just listen to Stevie Wonder’s “Superstition,” done 
here to full effect and effects in a wailing, super, super 
guitar performance, one of those that literally bring 
the house down. Even Stevie Wonder, not to mention 
Stevie Ray Vaughn would hold this guy and his ultra-
hot band in awe (most especially featured bassist James 
Rosocha and Geoff Mattoon). You can gauge by the 
applause, as if it’s needed to be entered in evidence, just 
how much the audience grooves on these sounds.

A healthy proportion of the tracks are songs 
composed by Lenz, “Uh Huh,” “Smooth Sailing,” 
“Juxtaposition,” “Fi’Fo’,” “Bridges,”, and “Brother, You 
will Know,” all of the titles indicative of the spirit they 
contain. Listeners might feel compelled to compose 
their own lyrics to these tunes; however, words aren’t 
needed, sentences not required. The music, the notes, 
the arrangements, the dynamics speak for themselves.

Bottom line: Lenz is a real embodiment of a 
guitar hero and countless aspiring guitarists across 
the land would give up a lot (except maybe really 
practicing) to play like Mr. Lenz. But just like jag-
uars are born to run, Lenz is born to play. And play he 
does leaving the listener breathless in their musical 
journey with him.

Amy London
Let’s Fly – Motema MTM-56. Out of This World; 
Let’s Fly; This Happy Madness; Duke Ellington’s 
Sound of Love; How Deep Is the Ocean?; I Love Being 
Here With You; All I Want; My Darling Monique; I 
Never Meant to Hurt You; You Taught My Heart to 
Sing; You and the Night and the Music/Habanera; 
Here’s to Life; Without a Song.
Personnel: Amy London, vocals and piano (track 9); 
Roni Ben-Hur, guitar; Santi Debriano, bass; Steve 
Williams, drums; Steve Kroon, percussion; Tardo 
Hammer, piano ( tracks 2, 11, 13); Glauco Sagebin, 
piano (tracks 1,3,5,12); Richard Wyands, piano ( 
tracks 4,6,8,10).

By Eric Harabadian

Amy London is a singer’s singer that is a master 
of lyrical interpretation and one that paints vibrant 
colors and images with words. She is steeped in the 
Great American Songbook as well as contemporary 

pop and the classics and brings that understanding 
to the fore in all she does. 

How apropos that London begins the album 
with Harold Arlen and Johnny Mercer’s “Out of This 
World.” This song sets the pace for a listening experi-
ence that truly transports the listener to an alternate 
world. She brings a haunting, effervescent quality to 
this opening track. The title tune “Let’s Fly” follows 
and is special for a few reasons. One, it is good natured 
and really swings but it was also written by one of Lon-
don’s musical mentors Annie Ross. It is a playful and 
enticing track with additional vocalese-infused lyrics 
that London penned herself. “This Happy Madness” 
changes the mood with a rich and romantic samba. 
The band is empathic in their support of London’s 
vivid lyrical adventures. The tender side of this singer 
and the band can be found on Charles Mingus’ “Duke 
Ellington’s Sound of Love.” This piece is a showcase 
for Richard Wyand’s superb piano work and a notable 
solo from bassist Santi Debriano. “How Deep is the 
Ocean?” has been covered countless times by many 
performers but here it gets a mid-tempo Latin feel. The 
band digs deep and provides a strong rhythmic bed for 
London’s plaintive torch-fueled vocalizing. The mood 
turns bright and cheerful on Peggy Lee’s “I Love Being 
Here With You.” This is fun and cool mixed with a bit 
of sassiness. 

Part of what makes this album unique and truly 
work is London’s song choices. Joni Mitchell’s “ All I 
Want” is a prime example of a song that crosses over 
to the jazz idiom very well, yet is not taken from the 
classic book of standards. This is an exceptionally cre-
ative and expressive piece that breaks the chemistry 
of a human relationship down to the core. London 
delivers it in a frank and almost stream of conscious 
manner. That earnest and honest approach continues 
on Elmo Hope’s “My Darling Monique.” Here the 
leader flexes her operatic chops, with a tune that is 
somewhat dark and moody. Laura Nyro’s “I Never 
Meant to Hurt You” is, perhaps, part of a mid-album 
trilogy of deeply personal and honest portrayals of 
all aspects of love. Further down the list of tunes the 
mash up, if you will, of “You and the Night and the 
Music/Habanera” is London and company at their 
most brilliant. This one is romantic and sensual, with 
an ambience that is unparalleled. Amy’s delivery is 
dreamy and somewhat surreal, with a journey half-
way through into French lyrics backed by guitarist 
Ben-Hur’s beautiful accompaniment.

Overall, London is a consummate musician and 
entertainer that captivates with a performance that in-
vites you in, wraps its arms around you and makes you 
feel the love. This is a disc I will be listening to again 
and again for some time to come. Let’s fly, indeed!

Mook Loxley
 

CARESS – www.myspace.com/mookloxleymu-
sic/music. Mojo Workin; Jonsin; Freedom; I Got a 
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Woman; XcuseMe; Funky What; Umbrella; Lil Bit O 
Fun; Luv and B Luvd; Dig right In; Funk 4 Smitty; 
Blues 4 J; Blu By U; Groovalator.
PERSONNEL: Mook Loxley, drums, organ; Gene 
Pino, guitar; Marcus McLaurine, bass.
 
By Bob Gish

 
Take a look, take a listen to Mook Loxley. No 

funeral organ playing here. Mama don’t allow no 
funeral playing here! What Mama does allow Mook 
to do is play, call it caress the jazz organ in the most 
impressive way. Add Mr. Magic Fingers, Gene Pino, 
on guitar and Master Marcus McLaurine on bass and 
you’ve got a concoction, a conversion of soulful play-
ers who bring it on home to Mama and Daddy and 
the entire brood! “I’ve Got A Woman,” indeed!

There’s not a sour or bum note in the thousands 
of lines and riffs heard in this Baker’s dozen of de-
lights. Each member of the band takes his turn and 
proving his stuff in each and every tune. Loxley is not 
a greedy star leader, he’s one of the gang, and Pino 
and McLaurine are right up there beside him.

These are the kinds of songs that take one back 
to beginnings of keyboard jazz, combining the influ-
ences of stride, ragtime, and boogie-woogie piano 
with the religiosity of the organ so often contextual-
ized in churches. Loxley and company, however, are 
religious in a different sense, the sense of blues and 
jazz inflections which propel the evolution of jazz up 
to and past this high-tech day so filled with the mar-
vels of audio reproduction.

So take a listen, take a look at Mook and the 
boys. You won’t be disappointed. You’ll be saying 
prayers of thanksgiving.

Joe Magnarelli
MY OLD FLAME – www.joemagnarelli.com. My 
Old Flame; I’ ll Be Seeing You; Highbridge; Eracism; 
The Duke; Blues For Skee; When Your Love Has 
Gone; Bilbao; McChesneyPark.
PERSONNEL: Joe Magnarelli, trumpet; Dick 
Oatts, alto saxophone; Rick Germanson, piano; 
Peter Bernstein, guitar (2,9); David Wong, bass; 
Vince Cherico, drums (1,3,5,9); Jimmy Wormworth, 
drums; Wilson “Chembo” Corniel, percussion (5), 
Daniel Sadownick, percussion (3); Marty Sheller 
(string orchestrations, conductor).

By Mark Keresman

The name of trumpeter Joe Magnarelli will 
be familiar to sharp-eyed, detail-oriented jazz fans 
from his appearances with Toshiko Akiyoshi, Jack 
McDuff, Ray Barretto, and Harry Connick Jr. He’s 
also led a few albums under his own name for Criss 

Cross. My Old Flame is something of a concept al-
bum, the somewhat maligned concept of jazz soloist-
with-strings. Somewhat “trendy” in the 1950s (and 
to some degree in the ‘60s, albeit less frequently), 
jazz musicians, record producers, and/or record la-
bels had the notion to release albums of soloists with 
pretty, lush string sections, either because the “prod-
uct” would have greater commercial potential (i.e., 
appealing to listeners that might not necessarily be 
jazz fans [i.e., squares]) or because they simply liked 
the sound of the results. Pre-bop trumpeters Bobby 
Hackett and Charlie Shavers recorded with strings, 
as did bop legend Clifford Brown, and perhaps most 
famously, Charlie Parker recorded with strings. Of 
course, serious critical types got all indignant, claim-
ing these types of albums were attempts to [gasp] 
“sell out.” The bottom line is, naturally, subjective 
– some of these albums were good, a few were great, 
some were merely OK, while some were junk.

Fortunately, My Old Flame is one of the good 
ones. It is most definitely a jazz session, with Mr. 
Magnarelli’s trumpet accompanied by some jazz 
swells and judiciously lush string arrangements by 
Marty Sheller. Three of the nine tracks are Mag-
narelli with his quintet (or sextet), the rest feature 
Sheller’s strings. While Sheller’s arrangements are 
rooted in the 1950s – and some of the album does 
have a cozy “Joe M Plays for Lovers” vibe – the overall 
results are not. The presence of the strings is fuller and 
deeper than their ‘50s antecedents, and aren’t nearly 
as, well, sweet as ‘50s arrangements for strings. (And 
that’s not necessarily a knock against the sounds of 
back-when.) The strings on “I’ll Be Seeing You” surge 
before Magnarelli’s horn comes in to dance ‘n’ sway 
with them. Dave Brubeck’s “The Duke” is imbued 
with a Latin cha-cha-like pulse and it sounds as if the 
string section is “urging” the rhythm along, adding 
to the song’s presence instead of merely “sweetening” 
it or becoming a backdrop for the jazz combo.

While the disc’s cover art pays homage to Miles 
Davis’ Miles Ahead (or affectionately spoofs it) album, 
Magnarelli doesn’t emulate that album. Miles’ influ-
ence is felt, of course (especially on the cool closer 
“McChesney Park”), but Magnarelli generally evokes 
shades of Freddie Hubbard and Clifford Brown with-
out ever being slavish. Dick Oatts’ mercurial, blues-
edged alto sax adds just the tinniest bit of grit (the way 
Cannonball Adderely might, by the way). Peter Ber-
nstein lends his burnished, Kenny Burrell-ish tone to 
two songs, and shines on the droll “McChesney Park.”

My Old Flame is daringly different – it un-
abashedly embraces an often-snubbed, nearly-extinct 
tradition in jazz and does so (magnificently) on its 
own terms.

Susie Meissner
 

I’M CONFESSIN’ – Lydianjazzrecords. Close Your 
Eyes; I’m Confessin’; I Love You; Just Squeeze Me; I’m 

Just A Lucky So and So; Tangerine; The Nearness of 
You; How About You; Skylark; On A Slow Boat to 
china; Embraceable You; Detour Ahead; Day by Day; 
A Time for Love.
PERSONNEL: Susie Meissner, vocals; Wycliffe 
Gordon, trombone; John Shaddy, piano; Dean John-
son, bass; Tim Horner, drums; Greg Riley, tenor and 
soprano sax; Freddie Hendrix, trumpet & flugel-
horn; Paul Meyers, guitar.
 
By Bob Gish

 
Might as well confess! Susie Meissner can really 

sing – and the sidemen who accompany her can really 
play! The listener is under no duress to confess this of 
course. It all comes as naturally and as liltingly as Ms. 
Meisner’s voice. The play list helps too.

You just can’t go wrong with the oldies heard 
hear. There’s not a lemon in the lot, each one of them 
part of the great American songbook. Each tune is 
dusted off and delivered with fresh aplomb, allowing 
not only the vocals but the solos to take you back, as-
suming you’re of a certain age, to seemingly simpler 
times and tunes. And in the tradition of jazz and 
popular music hard times are mitigated by the enjoy-
ments of music, herein all with a jazz inflection. 

Wycliffe Gordon’s solo on the title track echoes 
Meissner’s intimacy and phrasing. (He’s great too 
on “Slow Boat to China.”) Dean Johnson’s solo and 
pristine accompaniment on “I Love You,” melts mel-
lifluously into Greg Riley’s soprano sax solo, making 
for a pleasurable triadic collaboration, especially as 
Meisner slides into a crescendo at the bridge.

Endings are always crucial and highlights of 
all the tunes are the concluding measures and the 
changes chosen, be it a button, a major ninth, or an 
unresolved dominant. On “Just Squeeze Me” Freddie 
Hendrix and Riley hold forth with muted trumpet 
and tenor sax cross-voiced to blend seamlessly into 
John Shaddy’s swingin’

Piano solo. 
All of the tunes are rendered successfully and 

each listener will have more than one favorite. It’s 
maybe possible to mess up “I’m Just a Lucky So 
and So,” “Tangerine,” “The Nearness of You,” or 
“Skylark.” Here they are vocal and instrumental 
triumphs. Johnson brings “So and So,” into its own, 
complementing Meissner’s bluesy delivery of the 
lyrical joy expressed in the lyrics. Paul Meyers makes 
“Tangerine” live again as a Latin standard, always re-
quiring a guitar and a guitarist of note, never in the 
way of the concluding bars of solo sax.

Arrangements and texture can make or break a 
song. Shaddy’s piano introduction

To “The Nearness of You,” and his extended ac-
companiment of the vocal illustrate again how essen-
tial the keyboard is to a vocalist. Talk about nearness 
– it’s here not just in the lyrics but in the dynamics of 
just voice and rhythm section. “Skylark” brings Paul 
Meyers to the forefront again with the soft, acoustic 
chording and a haunting, sensitive solo so fitting to 
this beautiful tribute to music, song, and love. 

So, confessions are easy here. This is beautiful 
music all around, done up by those who love the won-
der of it.  

CD Reviews Continued from Page 35
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Around Town

IMPULSE! NIGHTS at The 
Jazz Standard, April 20-24

The Jazz Standard www.jazzstandard.com cel-
ebrates the 50th anniversary of Impulse! Records 
with a series of live performances of classic Impulse! 
Studio albums, First Impulse: The Creed Taylor Col-
lection, slated to be reissued as a box set, celebrates the 
Impulse! Records founder Creed Taylor. Taylor (who 
turns 82 this year) made an indelible mark in jazz his-
tory by signing John Coltrane in 1961 and producing 
this first series of now-legendary studio recordings 
for the label.

April 20: Impulse! Nights: John Coltrane, 
Africa/Brass - The sessions that produced Africa/
Brass featured the John Coltrane Quartet with ad-
ditional brass and reeds arranged and conducted by 
Eric Dolphy. In his liner notes to the album’s 1995 re-
issue, David A. Wild wrote: .As a snapshot of where 
Coltrane’s art stood in the spring of 1961, as an ex-
ample of his ability to combine disparate elements 
into a strikingly unified whole, as a road marker 
pointing towards the future, Africa/Brass remains 
one of the most powerful and compelling examples 
of the art of John Coltrane. Performers: Dave Lieb-
man, tenor & soprano saxes; Ravi Coltrane, tenor 
sax; Phil Markowitz, piano; Cecil McBee, bass; Billy 
Hart, drums. 

April 21: Impulse! Nights: Oliver Nelson, 
The Blues & The Abstract Truth - In his liner notes 
for The Blues and the Abstract Truth, saxophonist and 
composer Oliver Nelson described a period of intense 
soul searching that began with his arrival on the New 
York scene in March 1959: .But it was not until this 
LP was recorded on Thursday, the 23rd of February, 
1961, that I finally had broken through and realized 
that I would have to be true to myself, to play and write 
what I think is vital, and most of all, to find my own 
personality and identity. Nelson led a group including 
Bill Evans, Eric Dolphy, and Freddie Hubbard for the 
session. Trumpeter Roy Hargrove leads an ensemble 
to reinterpret Oliver Nelson’s masterpiece.

April 22: Impulse! Nights: Gil Evans, Out 
Of The Cool - With Out Of The Cool, Gil Evans ap-

plied to his own project the uncanny musical skills 
he had brought to three earlier collaborations with 
Miles Davis: Miles Ahead, Porgy and Bess, and 
Sketches of Spain. For his 1961 date, the composer/
arranger led an augmented studio version of the Gil 
Evans Orchestra that made its NYC debut at the Jazz 
Gallery in late 1960. It included trumpeter Johnny 
Coles, bassist Ron Carter, and drummers Charlie 
Persip and Elvin Jones. Arrangements include works 
of Kurt Weill, John Benson Brooks, George Russell 
and Evans. Ryan Truesdell conducts the ensemble for 
this re-creation.

April 23: Impulse! Nights: Kai Winding & 
J.J. Johnson – The Great Kai and J.J. Curated by 
Robin Eubanks - The group formed by Kai Winding 
and J.J. Johnson made its Birdland debut in 1954 and 
was highly received at the 1956 Newport Jazz Festi-
val. The band broke up soon after, but in 1960 the 
two trombone masters reunited to record the very 
first Impulse! album, The Great Kai And J.J., released 
in early 1961. The tunes ranged from “Blue Monk” to 
Hollywood (“Theme From Picnic”.), and the rhythm 
section included pianist Bill Evans, bassist Paul 
Chambers, and drummer Roy Haynes. Winding led 
a four trombone septet on The Incredible Kai Wind-
ing Trombone, also issued in 1961.

April 24: Impulse! Nights: Ray Charles – 
Genius + Soul = Jazz, Curated by Henry Butler - 
Genius + Soul = Jazz placed Ray Charles was at the 
head of the Count Basie Orchestra with cornetist 
Thad Jones, guitarist Freddie Green, and saxophon-
ists Billy Mitchell and Frank Wess all on board for 
the date. Charles played Hammond B-3 organ on 
this mostly instrumental set, vocalizing only on two 
blues numbers, “I’ve Got News for You” and “I’m 
Gonna Move to the Outskirts of Town.” Ray’s Latin.
soul rendition of “One Mint Julep” was arranged 
by Quincy Jones and reached Number One on the 
R&B charts - the biggest hit single ever to bear the 
Impulse! logo. Henry Butler will perform the music 
celebrating Brother Ray!

12th Annual Central  
Brooklyn Jazz Festival  
Features Performances  

All During April

The Central Brooklyn Jazz Consortium will be 
presenting the 12th Annual Central Brooklyn Jazz 
festival throughout April, at venues from Coney Is-
land to Williamsburg in Brooklyn. This celebration 
is New York City’s longest continually running grass 
roots festival dedicated to Jazz. The presentation of-
fers more than 30 events on 23 days with over 100 
artists performing in clubs, community organiza-
tions, colleges, faith based, and cultural institutions 
throughout the borough. The festival features inter-
nationally known and community artists. This year’s 
lineup includes Carlos Garnett, Candido Camero, 
Houston Person, Charles Tolliver, Arturo O’Farrill, 
Ray Abrams Big Band, Central Brooklyn Jazz All-

Stars, Kiane Zawadi, Bob Cunningham, Ahmed 
Abdullah and others. For information contact CBJC 
at 718.773.2252 or info@cbjcjazz.org.   

Marcus Roberts To  
Perform The Music of  

Bud Powell & Earl Hines at 
Jazz At Lincoln Center

Pianist Marcus Roberts and his ensemble will 
be performing his new arrangements and interpreta-
tions of the music of two stylistically influential jazz 
pianists – Earl “Fatha” Hines and Bud Powell. Piano 
pioneer Earl “Fatha” Hines is known for a strident 
style which made the 1920s roar. Earl “Bud” Powell 
was arguably as influential on the bebop style and 
language as Dizzy Gillespie and Charlie Parker. 
These two pianists, in their own styles, brought the 
instrument into the modern age. Roberts will lead 
an ensemble featuring trumpeters Marcus Printup 
and Alphonso Horne, trombonist Ron Westray, 
saxophonist Ted Nash, tenor saxophonists Stephen 
Riley and Ricardo Pascal, bassist Rodney Jordan, and 
drummer Jason Marsalis. There is a free pre-concert 
discussion nightly at 7pm. Tickets are $30, $50, $75, 
$95, $120. www.jalc.org

 

INTERNATIONAL WOMEN  
IN JAZZ FESTIVAL 2011 

Saturday April 9, St. Peter’s 
Antoinette Montague Group Headlines  

on Saturday Evening

The 2011 Edition of the International Women in 
Jazz Festival will take place at St. Peter’s Church, 54th 
and Lexington Avenue in New York City, on Saturday 
April 9, 2001, from 12:30 PM until 9:30 PM. The fes-
tival lineup includes performances and master classes. 
Vocalist Antoinette Montague and her group featur-

Creed Taylor

Antoinette Montague

Continued on Page 38
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ing saxophonist Bill Easley are headlining the evening 
performance. The IWJF Schedule follows: 

12:30 – 2:00 PM – Master Class with Melba Joyce.
2:15 – 3:15 PM – Jam Session, Linda Presgrave Trio
4:15 – 5:30 PM – International Women In Jazz 

Honorees: Paul Ash, Sam Ash Music Corpora-
tion; Rhonda Hamilton, WBGO; Remember-
ing Trudy Pitts by Mr. C, Moderated by Sally 
Placksin.

5:45 – 6:45 pm – Reception, Lil Phillips Trio
7:00 – 9:30 PM – Concert Performances: Taeko, 

Andrea Wolper, Youth In Action: Annmarie 
Errico, Rachel Rodgers; Antoinette Montague 
with Tammy Hall (piano) and Bill Easley (saxes 
and woodwinds).

$20 All-Day Pass - $15 Children under 12 ac-
companied by an adult. Advanced tickets on sale 
now. For more information: 212 560-7553, www.
internationalwomeninjazz.com

Jazz Fundraise for  
Japan Earthquake Victims, 

April 17-18

Interview with 
Charles Carlini
By Joe Patitucci

 
JI: Charles, tell us about the upcoming event you 
have scheduled for April 17 at Rue 57 to raise money 
for the victims of the recent Japan earthquake. How 
did the idea develop from initial germ and concept to 
the now upcoming event? 

CC: When the earthquake hit Japan last month 
followed by a tsunami of biblical proportions, my 
girlfriend, singer Sarah Hayes and I, were horrified 
by the reports coming out of Japan. On top of this 
devastating disaster, another serious threat loomed 

large over the people of Japan and that was the threat 
of nuclear contamination from their plant in Fuku-
shima. The scale and magnitude of this tragedy was 
just too hard to fathom. I felt I had to do something 
to help. So Sarah suggested we do a benefit concert 
to help raise some funds and call it Jazz for Japan. 
So on Sunday, April 17, 2011 over a dozen leading 
jazz artists will join forces in the Salon at Rue 57 to 
present a benefit concert to support recovery efforts 
in Japan.  The lineup includes feature performances 
by Joe Lovano, Karrin Allison, Sonny Fortune, Lau-
ren Kinhan (New York Voices), Harry Allen, Clif-
ton Anderson, Allan Harris, Louis Hayes, Craig 
Handy, Janis Siegel (Manhattan Transfer), Antonio 
Hart, Tony Middleton, Bob Mover, Steve Williams, 
Danny Walsh, and Sarah Hayes among many others.
 
JI: Could you share some of the responses and words 
of encouragement that you received from artists whom 
you have invited to participate in this fundraiser?

CC: Most of these musicians have worked in Japan 
a lot over their careers, so this benefit resonates espe-
cially with them. Japan has always been a real home 
to jazz musicians; some would argue, a better home, 
than our own here in the United States. So when I 
contacted many of these musicians, many of their re-
sponses, were simply, “where and when?” Saxophon-

ist Antonio Hart, for example, said, “I’m honored to 
be there! I love many people in Japan!” 
 
JI: What are some of the challenges you have had to 
overcome to do this event, and what are some of the

CC: The only real challenge I had organizing this 
event was trying to find a date that would work with 
most everyone’s schedule. I was fortunate to have 
found that date. Another challenge we faced, how-
ever, was finding a reputable relief organization with 
which to handle all donations. I had chosen a couple of 
organizations in the beginning because I was familiar 
with them. But after some research, it turned out that 
they weren’t the best fit. So we were directed to www.
CharityNavigator.org which is a website that evaluates 
and rates all charitable organizations on a scale from 
1-100. We finally settled on Direct Relief Interna-
tional which was one of their top 5 rated organizations 
and one which is giving 100% to the relief efforts.
 
JI: What are your hopes and goals for the event?

CC: Aside from all proceeds generated from ticket 
sales going to relief efforts, we hope to raise addi-
tional funds from a silent auction with items donated 
from instrument manufacturers and creative  peo-
ple  like photographer Jimmy Katz who is donating 
a few signed prints from his collection. Above all, 
we hope that our concert will raise awareness in our 
community and encourage more people to donate 
something to the relief efforts.  

For more information: 
www.CarliniGroup.com

Charles Carlini

Paul Ash

Continued from Page 37
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time after, I wondered why I survived and what God 
intended for me to do. One day, I realized that I had 
survived so I could share my talent as a singer. I got 
a second chance to fulfill my dream of being an ac-
complished singer. Each day we are given the same 
opportunity to realize and accomplish our dreams. 
We simply have to recognize it and pursue it.

JI: Talk about the inspiration and processes that you 
go through in composing and writing lyrics for your 
songs?

DL: My CD A Second Chance or ASC consists of 10 
original songs. I assisted with the composition of the 
title song “ASC.” This song is about my life and my 
choices of a legal career over a music career. It’s about 
getting a second chance at life, love, happiness. A few 
months before we began recording A Second Chance, 
I wrote an e-mail to Oprah.com in response to a 
search for people who had never pursue their life long 
dream advising her that I was now in pursuit of mine. 
Well, this song was based on that e-mail to Oprah. 
The songs on my CD were written by three writers, 
Juanita Fleming, Janice Robinson and Alva Nelson, 
who are all close friends of mine and mentors. Alva 
Nelson is also the producer and composer of the CD 
and the main writer and composer of ASC.

JI: Some of the great vocalists like Carmen McRae, 
Shirley Horn, Mel Torme, among others were also 
more than proficient instrumentalists on piano 
and other instruments. You have studied piano and 
violin. How have these musical skills contributed to 
your style and maturity as a vocalist?

DL: My early involvement with these instruments 
has afforded me a real appreciation for music in gen-
eral, not to mention, good music. My ear is trained 

Dorothy Leigh
By Joe Patitucci

“Believe in yourself: If you believe within your heart, no 
one can change the path that you must go. Believe there’s 

a reason to be. Believe you can make time stand still. 
You’ll have courage to get there, if you believe.”

from a mentor or associate is it that provides inspira-
tion or guidance in your life? 

DL: Believe in yourself: If you believe within your 
heart, no one can change the path that you must go. 
Believe there’s a reason to be. Believe you can make 
time stand still. You’ll have courage to get there, if 
you believe.
 
JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our contemporary 
world?

DL: To recharge, I immerse myself in more music. I 
go see a show, concert, theatre and it puts everything 
back in perspective and inspires me.
 
JI: Is there anything you’d like to discuss that I 
haven’t prompted you about?

DL: Why I chose the title ASC. I choose the title 
ASC because of its inspirational message. I wanted to 
inspire others, the way I had been inspired by my sur-
vival, in spite of being so close to death. And them, 
being blessed to not only realize, but live my dream 
is truly the icing on the cake and a second chance at 
life. 

JI: Your new recording and it title – A Second Chance 
– has some very significant meaning. Could you 
share with us the journey and inspiration that led to 
this recording and its title?
 
DL: Three years ago, I was the victim of a pharma-
ceutical error where I almost died. I ended up in 
ICU with a series of serious complications, but I 
overcame them one by one in a fairly short period of 
time, based on the severity of each issue. For some 

to pick up tunes and notes. My total ease of style can 
probably be contributed to my early love affair with 
the violin and late commitment to my main squeeze, 
Mr. Piano. After fiddling away and tickling around 
with these instruments as a child, I knew that music 
was my life.
 
JI: Could you identify one or more jazz artists – vo-
calists or instrumentalists – who have made a signifi-
cant impact on your own direction?

www.dorothyleigh.com

DL: Ella Fitzgerald, Dionne Warwick, Barbara Stre-
isand and Frank Sanatra, all, grabbed the attention 
and interest of the eight year old girl, I once was. Even 
today, they influence my choices of songs, my phras-
ing and my delivery.

JI: What kinds of activities do you do to constantly 
develop your vocal skills?

DL: I realize that I’m like an athlete in training, 
so I’m constantly at work, practicing with my vocal 
coach, honing my skills and learning new tunes with 
my musical director.

JI: You’ve had ample experience in the corporate 
world prior to your full time immersion back into 
your first love, music. Could you share a few of the 
understandings that you’ve discovered that are es-
sential for success in this business – or business in 
general.

DL: I’ve discovered that if you do what you love, it’s 
not work, but pleasure; you can’t help but succeed. 
Always think and plan ahead. Develop a plan to ad-
vertise so the world is aware that you and your proj-
ect exist. My project is self directed, but one person’s 
expertise can be limiting, so my CD is the result of a 
group effort of talented individuals because I realized 
that two heads are better than one. 
 
JI: What have you discovered about human nature – 
either on the bandstand or apart from music entirely?

DL: Music makes the world go round. It has a lan-
guage all of its own. People love and appreciate mu-
sic. It has no barriers and transcends all language, 
culture and religion. 

JI: What words of encouragement or support, or 
quotation or fragment of wisdom have you received 

“What lies behind us, and what lies  
before us, are tiny matters compared  

to what lies within us.” 

—Ralph Waldo Emerson, Poet 

http://www.dorothyleigh.com
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Jerry Costanzo
By Joe Patitucci

“First piece of advice that I remember someone  
telling me is ‘if you’re nervous before you do a show or 

walk on the bandstand, just know that the audience 
wants to like you.’ It works every time.”

was to bring together a “Home Run” rhythm section 
that was up to the task. Tedd Firth (piano), Mark 
Sherman (vibes), Joe Cohn (guitar), Ben Wolfe (bass) 
and Jimmy Madison (drums). East Of The Sun (West 
Of The Moon) is the first tune on the CD. The George 
Shearing instrumental was always my favorite ver-
sion from the record “That Shearing Sound”. That 
vibe set the theme for my entire recording, described 
in my liner notes as “George Shearing meets The Nat 
King Cole Trio meets Milt Jackson” I absolutely love 
the sound of piano and vibes together. I conveyed my 
concept to my good buddy and world class reed man, 
composer and arranger Andy Farber, who I have 
been collaborating with for over 10 years now and 
who produced and arranged my first CD “Destina-
tion Moon”. He came up with an arrangement that I 
think is going to be my most successful cut. The title 
track “Can’t We Be friends? came next, once again 
arranged by Farber. I always loved the up-tempo 
Sammy Davis Jr. version and also love the verse that 
Sinatra does in his ballad version. So I asked Farber 
to combine a ballad verse that leads into an up-tempo 
chorus. Another winner, I hope. Third up is Perhaps, 
Perhaps, Perhaps, (Quizas, Quizas, Quizas). The in-
spiration for this one came from a version performed 
by Desi Arnaz on an album called Babalu, where 
it’s done as a medium tempo Rumba. We took that 
concept but instead of a Rumba beat throughout, 
the tune breaks into a medium swing after the first 
chorus with killer solos by Farber on tenor and Mark 
Sherman on vibes, then back to a Rumba in the sec-
ond chorus. This one should make some noise too. 
Track four, “I Just Can’t See For Lookin” This one 
was arranged by Tedd Firth (piano). Originally, Far-
ber was supposed to do all the arrangements on the 
CD but days before the recording he was sidetracked 
by a jingle engagement with an insane dead-line, so 
we reached out to a few of the band members for 
help. Tedd agreed to arrange this one as well as track 

JI: You started out playing saxophone, and in fact 
played in a big band that your father led in the 1980s. 
What attracted you to shift your focus to being a vo-
calist? 

JC: Yes, I played alto sax in elementary school through 
high school. My father gave me and my two brother’s 
weekly music lessons. I hated it! When I was supposed 
to be practicing my boring lessons, I would instead be 
trying to copy everything I heard on the radio and on 

also broke out my Jamey Aebersold music minus one 
collection that I used to practice my sax to and started 
singing all the standards to learn lyrics and improve 
my chops. I sought out vocal coaches, I started going to 
all the jam sessions where I worked out tunes, met and 
networked with the who’s who of the local jazz scene. 
Friends, family and the local musicians started taking 
me seriously and I started getting my own gigs. I could 
go on and on but that’s pretty much the story of the 
movie so far!  

Continued on Page 29www.jerrycostanzo.com

records. I never became a good reader of music. Now I 
know it was a bit of dyslexia that prevented me from 
becoming the kind of instrumentalist I wanted to be 
but that curse became a blessing because I developed 
a pretty good ear and could improvise and copy just 
about anything I heard. After high school, I started lis-
tening to jazz and that’s when I finally started to have 
some fun playing my horn. Fast forward early 90’s, my 
father and a pal of his had started a big band some time 
in the early 80’s, mostly made up of guys from a fire 
department marching band. My dad asked me from 
time to time to come down to rehearsals, usually just 
to fill an empty seat in the sax section. They were a 
pretty sorry bunch. Most of the guys were more inter-
ested in drinking beer then getting serious about the 
band. As the years went by the band actually evolved 
into quite a good working big band, the level of players 
that joined the band improved tremendously. At the 
time I had a full plate with the daily 9 to 5, home, fam-
ily, raising a child and the day to day grind. My music 
took a back seat for years and I only broke out the horn 
occasionally. To fill the void, I started listening to the 
sound track of my youth. Not the pop and rock of the 
60’s 70’s & 80’s but the music I grew up listening to 
around the house, my favorite music! Nat King Cole, 
Sinatra, Dino, Ella, Johnny Hartman, Billy Eckstine, 
Tony Bennett, Dina Washington, Julie London. 
The list goes on and on. Jazz, big band swing and the 
“American Song Book” became my passion. I would 
sing along to my favorite singers and standards all day 
long to pass the time. At the time, I was approaching 
my mid thirties and thought if I’m going to get seri-
ous, I can’t waste any time, so I got busy. I asked my 
father if I could come down to the big band rehearsals, 
I would bring a new arrangement every week and the 
guys were always happy to let me run them down and 
give me constructive criticism and encouragement. I 

JI: Some of the great vocalists like Carmen McRae, 
Shirley Horn, Mel Torme, among others were also 
more than proficient instrumentalists on piano and 
other instruments. How has your comprehensive 
musical background contributed to your style and 
maturity as a vocalist?

JC: As far as being a proficient instrumentalist, I 
tried but I never had the discipline it takes, I would 
have always been just a mediocre sax player. I know 
lots of guys who are happy just to play their part 
in a section but not me, I wanted to stand out. If I 
couldn’t be a hot shot soloist then I don’t want to 
play, I’d lose interest. I said I didn’t have the disci-
pline but I realized later in life I was just chasing the 
wrong carrot, I was frustrated. My father handed me 
a saxophone when I was 7 years old, what did I know? 
I thought it looked cool. Truth is I always wanted 
to play the piano. My father was a woodwind player 
and part time music teacher so I guess he figured it 
was just a natural progression. I probably would have 
found my voice much earlier in life had I been pre-
sented with a piano or guitar. In retrospect, now that 
I am a full-time working vocalist and bandleader and 
doing something I love, I have that passion, focus and 
discipline that eluded me in all my previous endeav-
ors, both musically and personally. 
 
JI: Talk about the concept behind your new record-
ing Can’t We Be Friends? and the development of the 
album from concept to release.

JC: Can’t We Be Friends? is my second release. I 
wanted to do a recording that was uniquely my own. 
I want people to listen to it and know that it’s Jerry 
Costanzo and not a clone of the usual crooning sus-
pects, although I do get inspired from many of my 
favorite legends of the past, as I’m sure many singers 
of standards do. First, I compiled some of my favorite 
tunes and lined them up on a play list. The next step 

http://www.JerryCostanzo.com
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tually the dancing stopped because I graduated from 
college and went to work. Soon after, I came to the 
conclusion that I still had the need for artistic ex-
pression and performing. I was always a closet singer 
and I began going to every open mic I could find. I 
loved it and became serious about pursuing a singing 
career. Today, I find that my stage persona and abil-
ity to connect with an audience is an extension of my 
dance training and love of performing. Being true to 
myself, I was transitioning from one stage to another. 

JI: Talk about some of the vocal instructors with 
whom you studied and if relevant, some influential 
guidance or experiences or memorable moments with 
them that influenced you - musically or otherwise. 

CH: I studied with many great teachers over the 
years and always looked forward to going to class. 
Two of my favorite teachers, Rita DaCosta Turren-
tine and Ulysses Slaughter, are now deceased but 
their coaching greatly influenced who I am as a singer 
today. Rita was a great stylist and she taught me to 
pay attention to the details of performing like stage 
presence, diction, use of the mic, hair & make-up and 
much more. Ulysses’ strength was teaching correct 
vocal technique and he would come to my perfor-
mances and provide feedback during the next singing 
lesson. The person who I have studied with the lon-
gest is Radam Schwartz. Many years ago my father 
introduced me to him because Radam works very 
well with singers. I always enjoyed listening to him 
play the B3 Organ and felt that musically we are a 
good match. Eventually I began to study with Radam 
and I will always remember my first lesson where he 
taught me about things jazz singers do - versus other 
genres - like establishing the melody, singing behind 
the beat, ahead of the beat, improvising, understand-
ing and interpreting the lyrics and so on. He chal-

Cynthia Holiday
By Eric Nemeyer

“I have learned how not to pursue the ‘Big Dream’ but 
rather, relish in the journey. I am very clear about what’s 
important in this life and I recharge my batteries daily.”

about human nature and or business that you picked 
up from him as you got to be around the activity?

CH: When it comes to questions about my father, 
out of respect and love, I must acknowledge that I had 
two fabulous fathers who raised me and influenced 
my singing career. My biological father was Johnny 
Holiday. He was not a trained musician but he was an 
entertainer by nature. When he walked into a room 
he became the center of attention because of his big 
personality. His people skills will forever be in my 
brain. On the other hand, was my stepfather, Calvin 
Hughes - who I never addressed as stepfather - a big 
man, with a big smile, a big voice and an excellent 
trumpet player and arranger. He taught me that the 
key to his success as a musician was “practice, practice 
and then practice again.” His musicianship, leader-
ship, and outgoing personality made him a respected 
band leader and was a roadmap for me to follow as a 
singer. When it came to family or music, Calvin was 
a “taking care of business” West Indian man who was 
strict but loving and taught me how to live by his ex-
ample on and off of the bandstand. 
 
JI: Tell us about your association with Jazzmobile.

CH: My association with Jazzmobile began when 
I was working as the Community Affairs Manager 
for a major corporation. My job was to establish rela-
tionships with non-profit organizations and provide 
funding support for their community programs. I 
met with Robin Bell-Stevens, CEO Jazzmobile, and 
proposed an idea for Jazzmobile to produce a city-
wide Jazz Vocal Competition, free to the public and 
funded by the corporation. The project was a huge 
success and this marks the 8th year of the Competi-
tion. Auditions take place on June 9th at the Harlem 
School of the Arts and interested singers can check 
the website for information at Jazzmobile.org. I am no 

JI: You studied dance from the time you were very 
young and performed through college as a dancer. 
Could you talk about how your interest in dance and 
singing either coincided or were drawing you in op-
posite directions?

CH: In my early years, dancing was how I expressed 
myself artistically. I was a shy little girl and dancing 
school was a way to express myself through move-
ment. When I started to perform on stage in front 
of people, I loved how it made me feel inside. Even-

lenges me to do things I sometimes think I can’t do. 
Memorable moments happen when we gig together 
and something we worked on in a lesson comes out 
right on stage and he gives me a smile.

JI: You grew up in Newark, a jazz organ town in the 
past, and on your album, All The Way, you collabo-
rated with organist Radam Schwartz. Could you talk 
about the aforementioned Newark jazz scene when 
you were in your formative years, and your association 
with Radam and the development of this recording?

Continued on Page 30www.cynthiaholidaymusic.com

CH: I grew up in Newark at a time when the night-
club scene was thriving. It seems like there was a 
jazz club on every other corner. Major entertainers 
performed at The Terrace Ballroom or Symphony 
Hall on their way in or out of New York City. You 
could go club hopping on Springfield Avenue and 
catch several live bands in one night. The jazz organ 
was a very popular instrument in Newark. People 
like Jimmy Smith, Rhoda Scott and Jack McDuff 
were hot. I loved the instrument because it’s what I 
heard in Zion Hill Baptist Church growing up. John 
Lightfoot was the organist in my father’s band so I 
got to hear it often and really enjoyed it. Another 
thing about the Newark jazz scene is that Regina 
Bell - a college student - was the vocalist in my fa-
ther’s band before she was signed to a label to sing 
pop. She was an excellent jazz singer and would fill 
the house where ever she sang. Fanny Douglass was 
a popular blues singer at the time and I really love to 
listen to blues music. It was all very exciting to me 
and I wanted to be a part of it. Regarding the associa-
tion of Radam and my first CD Cynthia Holiday...
All The Way, simply put, it was time. Radam and I 
were gigging in clubs so we produced a CD of the 
songs I loved most. In fact, we co-wrote two of the 
songs: “I Like What I See” and “You Got A Job To 
Do.” Record executive John Snyder, produced two 
of the songs and coordinated having Cedar Walton, 
David Williams and Joe Farnsworth as guest artists. 
Other excellent musicians on the recording included 
Andy McCloud, Julius Tolentino, Gerald Hayes, Joe 
Brown, Jr., Geary Moore and Wayne Henderson. 
Eulis Cathey was the executive producer and we 
finished the recording at Bennett Studios in Engle-
wood, New Jersey. 

JI: Your father was a trumpet player whose experi-
ence with big bands was expansive. Could you share 
some of the words of wisdom and understanding 

http://www.CynthiaHolidayMusic.com
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work in music. I got my first job before I even got an 
apartment. One year after graduating from college, I 
hit the pavement of New York with a fury, checking 
out Backstage, Showbiz and the Village Voice regu-
larly, looking for work. I got my first jazz gig the first 
week I lived here, crashing on my college roommate’s 
couch, and by the third week, I had found a tiny ad 
in the classified section of the Village Voice, Trinity 
Church Choir was looking for sopranos who could 
sing early music, in the straight tone vocal style. I got 
that job right away, and that is where I met Judy Nie-
mack and Alexandra Ivanoff. We formed the ‘Jazz Ba-
bies’ together, a vocal jazz trio that sang the music of 
the groundbreaking 1920’s/30’s vocal jazz group, the 
Boswell sisters, as well as our own arrangements. Judy 
and Alex really took me under their wings in those 
early days, we became fast friends, and spent the en-
tire 80’s decade at Bradley’s nearly every night. How 
divine.....By the fourth week, I found my first apart-
ment, a little basement studio on the upper west side, 
great location, two blocks from the train and a block 
from the fabulous food market Fairway. I got singing 
work right away, solo jazz gigs, wedding gigs, a gig do-
ing shows in the NYC public school system… Only 
one year later, I got the gig with Tom Browne, which 
led to a national tour, plus an 8 day tour of England. 

However, two years later, I did a mainstage in-
ternational tour with Charles Aznavour, two years 
after that, with Larry Elgart, and three years later, 
got the gig on Broadway in City of Angels. By now, I 
understood the roller coaster nature of the business, 
but it was an emotional challenge dealing with the 
ups and downs, and a steep learning curve.
 
JI: Could you discuss the creation of your new record-
ing on Motema – Let’s Fly - and the ideas that con-
nect the completed package, considering the how the 
sessions occurred over time with different groups. 

Amy London
By Eric Nemeyer

“I learned many lessons from that show.  
The first was, if you really feel you are right  

for something, go for it.”
ing. We have become very good friends, and two years 
ago, when I was preparing a Johnny Mercer show for 
his 100th birthday, November 2009, Annie invited 
me over to her house, she said she had something for 
me. When I got there, she opened a drawer, reached in 
and pulled out a cassette, and said ‘Here, honey, take 
this.’ It was a copy of a recording of Johnny Mercer 
singing the tune, ‘Lets’ Fly’ that Annie had written 
as a teenager.  When Annie was 14 and growing up 
in LA, there was a songwriting contest on the radio, 
the prize of which was that Johnny Mercer, then a star 
‘boy singer’, would record the winning tune. Well, An-
nie came in first place, and Johnny recorded her tune, 
with no less than Jo Stafford and the Pied Pipers sing-
ing background. Imagine, she was only 14 years old-
the budding genius! The tune had not been heard of 
since then, so naturally I was thrilled to have it handed 
to me by one of my favorite jazz singers of all time.

JI: Talk about the concepts that were instrumental 
in your creation of the Vocal Jazz department at the 
New School.

AM: When I first approached Arnie Lawrence to 
teach at the New School in 1986, there were only 5 
singers there, and there were no specific vocal classes, 
they were just part of the overall BFA program. Ar-
nie was so wonderfully creative, I remember going 
to the school to look for him, somebody pointed me 
towards the auditorium where I found Arnie leading 
about 40 students, in a New Orleans Pied Piper style 
jam session, marching around the perimeter of the 
seats. I started out at the New School giving three 
master classes, and by the third class, the singers were 
begging me to create classes that were specific to vo-
calists. I realized that many singers were not getting 
the tools needed to be professional jazz singers, such 
as writing charts, putting a professional book to-
gether, counting off tunes, knowing one’s keys, how 

JI: In your bio, it speaks of your story  growing up 
in Ohio, graduating from Syracuse University with 
a degree in opera, and then moving to New York. It 
goes on to speak of your story being one of hilari-
ous anecdotes, big breaks and heartbreaking losses. 
Could you elaborate on the dichotomy characterized 
by those references and extremes? 

AL: The first 20 years of my career in NYC were char-
acterized by tremendous highs and lows, while at the 
same time, I managed to maintain a steady stream of 

AL: ‘Let’s Fly’ took a long time from start to finish, 
mostly due to the fact that I was in the hardest phase 
of the ‘sandwich generation’ experience. When I first 
started recording it, my children were both small, and 
I was caring for my elderly Mom, who was suffering 
a very slow demise as the result of a series of mini-
strokes, which eventually left her with speech aphasia, 
and due to a broken leg, she was also unable to walk. 
She laid in bed unable to move or speak for a year and 
a half. I adored her, she was the sweetest and funniest 
woman on the planet, and it was excrutiatingly painful 

Continued on Page 30amylondonsings.com

to watch her suffer so much, knowing there was noth-
ing I could do to help her get better. Most of that time, 
I just barely survived, caring for her, for my kids, and 
maintaining my teaching gigs around town and at the 
New School. Interestingly, at the end of her life, as she 
was stuck in bed, she hated TV, her hearing had also 
suffered. The only thing that brought her any pleasure 
was the little CD player we kept on the nightstand. 
Aside from us visiting with her, the music was the only 
enjoyment she had. I brought the CD player and CD’s 
with her to the Hospice facility where she spent her 
last 12 days. The CD player mysteriously broke the 
day she died. Needless to say, I kept trying to get into 
the studio to finish the project during that time, but it 
was too difficult to pull everything together. I finally 
got it finished after Mom passed. It is a wonderful re-
cording with my regular working band, my fabulous 
husband Roni Ben-Hur on guitar, good friends Santi 
Debriano on bass, Steve Williams on drums, Steven 
Kroon on percussion, and three different pianists. I 
chose them according to the style of songs, they are all 
three very different and brilliant players, Richard Wy-
ands, Tardo Hammer and Glauco Sagebin. I wrote all 
of the arrangements on the CD, and I also wrote lyrics 
to ‘Monique’, as well as a vocalese lyric to ‘Let’s Fly’. 
Monique was composed by Elmo Hope for his daugh-
ter Monica, this is my third recorded Elmo Hope lyric.

The title track, ‘Let’s Fly’ has a wonderful story. I have 
been a huge Annie Ross fan ever since I first discovered 
Lambert, Hendricks and Ross in the mid 80’s. Singing 
along with their records was the best education a jazz 
singer could have. I first saw Annie at Birdland, right 
after Robert Altman’s film ‘Short Cuts’, in which she 
starred, was released. I then began taking my students 
to see her perform, she is still performing every Tues-
day night at the Metropolitan Room, and on April 5, 
I’m taking another new batch of students to hear her. 
She swings like nobody’s business, and each one of her 
gigs is a Master Class in stage presence and storytell-

http://www.AmyLondonSings.com
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marriage where you made a decision to pursue your 
passion – singing. Talk about the challenges you ex-
perienced at that time, and the dramatic surge out of 
the “narrow channel” you had experienced with your 
music and artistic pursuits.

RM: From my perspective, there was no “narrow 
channel”, certainly nothing stagnant about being 
married 23 years and raising two sons. Too much 
emphasis is placed on tangible product – something 
that can be seen or heard – and not enough on the 
incubation period. Who would disparage the 9 
months gestational period for humans? What’s that 
baby doing in there? It’s growing and developing at 
a phenomenal rate, that’s what – and at its birth, 
voila! So, those 23 years may seem, at a casual glance, 
to have been devoid of productivity. But here’s what 
I did during those years: I composed music – lul-
labies, ditties, and love songs, songs about my dad, 
my mom and my childhood. In doing so, I worked 
through a whole lot of sh*t, purging myself of things 
that would have held me back had I started singing 
fulltime without addressing those issues. Basically, I 
grew into myself – learned how to read people and 
situations, learned how to be tactful, discreet and 
observant. I shudder to think of the life decisions I 
would have made in this male-dominated industry 
if I’d started out singing in my 20’s! During those 
23 years of wifedom and motherhood I also devel-
oped the ability to think for myself without feeling 
compelled to curry the favor of those who seemed to 
have authority over me. I reasoned it all out, thought 
by painful thought, to the point that, once I was fi-
nally ready to leave my marriage, there would be no 
second-guessing, no wondering if I’d done the right 
thing, no sentimentality for what had been, no con-
vincing to re-think my decision to leave. My older 

Rene Marie
By Eric Nemeyer

“We would rather accept someone else’s viewpoint  
of who we are, where we belong and how much we can 

accomplish than to go out and do the damn  
thing, already, and thereby define ourselves.’ It is fear  

that stops us every time.”
sing one of those songs, I want to be able to look 
around and know that I too am a part of this group, 
without apologizing for being there. But those patri-
otic melodies disquieted me with memories of bitter 
silence when I asked my parents about the meaning 
behind the lyrics juxtaposed against the “no niggers” 
signs in our town. I wanted to be American, not in 
name only, but emotionally as well, dammit! Well, 
what music did I grow up listening to? Why not take 
that music and overlay it with the lyrics from those pa-
triotic tunes to reflect this American’s background? 
The music would have to be jazz, blues and gospel of 
course, with the lyrics of “America the Beautiful.” I’ve 
always visualized driving down the highway with wide 
open fields on both sides of the road – land that goes 
on and on forever. Can’t you just see that? So the music 
needed to reflect that feeling of openness. By retaining 
the lyrics and removing the music, the lyrics seemed to 
speak to me – telling me which notes they wanted to 
be sung with. I don’t know, that may sound weird, but 
that’s the best way I can describe it. I was inspired by 
the clean and unadorned melodies of some Aaron Co-
pland compositions. Rhythmically, my original idea 
was to compose “America the Beautiful” in 6/8, but it 
didn’t flow well, didn’t reflect the “open road” feeling 
I wanted to bathe it in. 5/4 timing has always felt pro-
pulsive to me, like the notes in one measure just can’t 
wait to cross the bar and move on to the next measure! 
So once that extra beat was removed, the song took on 
a velocity that felt just right and became the first move-
ment of the suite. I think it sets the tone just right (it’s 
also used as a reprise at the end). The challenge was 
how to make a smooth transition from this very fluid 
and floating first movement to the second movement, 
the way a conversation moves from one topic to an-
other without an abrupt change. The beauty of our 
group, “Experiment in Truth”, is the level of trust we 
have for each other. So after explaining to them what I 
wanted to accomplish with this tune during our first 

JI: In commodities trading, it is sometimes noted 
that the longer a commodity stays within what’s 
called a “narrow channel” – a period of time where 
the commodity price remains relatively stagnant 
– the eventual price movement on the graph will 
be equal in vertical price movement up or down, as 
its horizontal time in the narrow channel was long. 
Your career as a vocalist developed after 23 years of 

sister implored me many times to leave due to the do-
mestic abuse my sons and I lived with, but my reply to 
her was that ‘the cake wasn’t ready to come out of the 
oven yet’. You take that cake out too soon, realize it 
ain’t done yet and then try to put it back? Tsk! Ain’t 
nothin’ but a big ol’ mess! No such thing as putting 
it back to finish cooking. Watchful patience is what’s 
required – that, and an instinctual knowing that 

Continued on Page 31www.renemarie.com

you’re following the recipe just fine. The biggest chal-
lenge presented after leaving my husband continues 
with me to this day – recognizing and accepting the 
breadth and scope of my power and being comfort-
able with it; not playing small or relapsing back into 
something more palatable for others to digest. My 
southern upbringing still whispers its earliest lessons 
that if I stretch out my wings too far, I’m getting too 
big for my britches. 

JI: Could you discuss the concept for your new re-
cording on Motema, Voice of My Beautiful Country, 
and the kinds of discussions and creative ideas that 
went into developing the elements into the finished 
masterpiece?

RM: I’m not sure how to respond to your description 
of the CD as a “masterpiece”, so I’ll just say ‘thank-
you’! More so than a concept, the discussions with the 
band about it started after a “watershed-moment” in-
terview in Russia in 2005 when the interviewer re-
ferred to me as an American and I nearly corrected her, 
believing she’d made a mistake. It was as though she’d 
called me Danish or Argentinean! There is more about 
this on my website: http://renemarie.com, July 2008. I 
was hurt at the realization that I didn’t feel the way I 
thought an American should feel. I certainly didn’t 
feel comfortable with that designation. Not that I 
thought there was anything wrong with being called 
an American. It just seemed it would apply more aptly 
to someone else, not me! And I didn’t know why I felt 
this way. To make a long story short, after much soul 
searching, I realized that spending my formative years 
living under Jim Crow laws most likely had a great deal 
to do with what I perceived a ‘real’ American to be. I 
grew up singing those patriotic songs that form the 
basis of the “Voice of My Beautiful Country” suite, 
while simultaneously having an inner knowledge that 
those lyrics didn’t really apply to me or the people in 
my family, my school, or my neighborhood. When I 

http://wwwReneMarie.com
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JI: A number of influential jazz vocalists, such as 
Carmen McRae, Shirley Horn, Mel Torme, were also 
quality instrumentalists on piano and other instru-
ments. How has your comprehensive musical back-
ground contributed to your style and maturity as a 
vocalist?

AM: I’ve been playing piano and singing my whole 
music life, so when I was young I was naturally drawn 
to artists like Carole King, Billy Joel, Elton John. 
It seems inevitable that if you sing and play piano, 
you’ll eventually start writing songs – whether or not 
you’ll be good at it is another thing entirely.

JI: On your website there is a description of you as 
“Carole King, with some extra swing!” and a vocalist, 
pianist, composer and lyricist conservatory degree in 
jazz and roots in rock, blues, R&B and country. Your 
expansive interests and talent to seamlessly traverse 
and assimilate these divergent styles could be an af-
front to the genre police. Could you talk about how 
these musical styles have inspired you and how you 
have developed your approach, inclusiveness and 
open-mindedness?

AM: Yeah, I get pulled over and frisked by the 
genre police all the time. I keep fighting the tickets. 
I’m just a product of what was being played in my 
house growing up: My mom had opera and classical 
music. My dad cranked the classic country artists 
like Johnny Cash, Gene Autry and Willie Nelson. 
Both my parents enjoyed big band singers including 
the best of the best like Sinatra and Ella. My older 
brother was into big classic rock bands of the 70s 
like the Allman’s, Doobies, Zepplin. My older sister 
would let me curl up with her album jackets listen-
ing to James Taylor, Bob Dylan, Cat Stevens, Carly 
Simon, Stones, Beatles. It is all great music. So by the 
time I got to high school, where luckily we had a great 
music program, I was open to everything and loved 
Springsteen, Talking Heads, Ray Charles and the 
Grateful Dead with equal passion. Old FM stations 
used to play everything. Now, pockets of genre elitist 
holdouts might make me some kind of music genre 
outlaw, but in this day and age of building your own 

Anne Mironchik
By Eric Nemeyer

“Honestly, it’s easy to get discouraged and then whine 
about it in interviews. New York is an expensive city 

and the music landscape can cater more to revenue than 
excellence. But, like the brilliant Dorothy Fields and 

Jerome Kern wrote and Fred Astaire sang, ‘pick yourself 
up, dust yourself off, start all over again.’”

band leader and arranger Skip Brevis who laid down 
some smokin’ piano grooves on my funkier songs. 
Now I can play what he recorded. “New York Times 
Blues” was the perfect high-energy album opener with 
the horn section.  “Lucky Day” we just added me on 
piano and Tony Gorruso is featured on trumpet. “Oh, 
Ocean” has a string section. “Why Should I Cry” gets 
a little bit country swing with Pat Wictor on slide 
guitar. “Spider Web” is a Latin jazz tune and features 
one of my favorite tenor players, Joel Frahm. Then, of 
course, the title track, “Cookin’ in the Kitchen,” had 
to have a great old-time jazz trumpet solo, provided by 
Tony Kadleck and the swinging-est back up singers 
I could have hoped for in Catherine Russel and An-
dricka Hall. I also brought in drummer Rich Zukor 
for his high energy swing on that track and percussion 
on some other tracks. Latin percussion, different horn 
players, Hammond, etc. – whatever the song needed 
we did. There is a long list on my website and on the 
CD jacket of everyone involved. In the end, I couldn’t 
be more satisfied. The performers, co-writers and engi-
neers who contributed seemed to genuinely enjoy their 
time working on this album. I am very fortunate and I 
hope I just keep attracting more ears that enjoy good, 
grooving, heartfelt, jazzy tunes.

JI: Could you share your ideas about the importance 
of connecting with an audience? Vocalists typically 
have an easier time than instrumentalists in con-
necting with an audience, as do artists playing other 
genres of music than jazz. As a jazz artist whose mu-
sic incorporates R&B, rock, blues and country and 
vocals, you’ve created a foundation for wider appeal 
than many others in this musical niche.

AM: This is a great question. I teach my private voice 
and piano students that there are five very important 
things that every good musician must study intensely 
and they each affect each other. Every one of them 

Continued on Page 33www.annemironchik.com

radio stations online, I am finding that people who 
love really great music that’s reminiscent of the 70’s 
and 80’s – swing revival, smooth jazz, classic R&B, 
blues – are my biggest fans.

JI: Talk about the development of your album 
“Cookin In The Kitchen” from concept to completed 
portrait.

AM: I really dove into composing songs while I was 
in college studying jazz at Manhattan School of Mu-
sic. I really wanted to learn how people like Steely 
Dan or Stevie Wonder wrote such sophisticated 
songs that your average listener could still identify 
with. I kept singing jazz after college, but it took a 
few years to find the courage, I suppose, to want to 
produce an album of originals. I did an EP called 
“Find Me” that had a demo version of “Cookin’ in 
the Kitchen” entitled “Sweet or Hot” and it got some 
positive attention. So that led me to do a full-length 
album. I workshop-ed songs and started doing open 
mics. I was introduced to renowned music consultant 
and songwriter Ann Ruckert who connected me to 
producer David Seitz. David and I clicked immedi-
ately about making good music without regard for 
genres. The decisions that David and I made about 
song treatment, song order and the arrangements 
were very organic – we agreed on everything. It was 
kind of spooky in one way, but we both understood 
that bringing out the best of each particular song was 
most important. Each song has a little different in-
strumentation depending on what was needed.

They all have a basic jazz rhythm section. And 
by basic, I mean some of the best players in town: Je-
rome Harris on guitar, Christian Fabian on bass and 
Willard Dyson on drums. Each of these guys brought 
their passion and talent for playing all types of music – 
the traditional jazz, smooth jazz and R&B style songs 
that I wrote. We all went up to Clubhouse studio in 
the Hudson Valley. Then Dave and I came back and 
overdubbed everything else here in New York City, 
choosing players and guest soloists that fit the different 
songs. We worked gradually – partly due to the nature 
of the songs, partly due to the nature of my budget. 
Also, since this was my first time working with my 
new piano and arranging chops, I needed time to prac-
tice each song to get what I wanted. A couple tunes I 
couldn’t quite play what I wanted, so I brought in R&B 

http://www.AnneMironchik.com
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JI: Talk about the your association with the organi-
zation International Women in Jazz and how that 
has developed. What is it about the organization is it 
that you and the members would like more and more 
people to know and understand?

AM: In 2005, I was asked by Carol Sudhalter to act 
as a consultant for the organization’s board. Then 
Dotti Anita Taylor asked if I would be the Vice Presi-
dent. As I prepare to step aside and encourage others 
to come in and help lead, I would like for more and 
more people to know and understand that to me, this 
is an organization that exists as a place for Women in 
Jazz and or Blues to participate in building a commu-
nity of support, and possibility for themselves and 
each other. I would hope the understanding is that 
it is only as great as its members/partners, and sisters 
make it. There is a necessity for all to work and build 
- not to wait for the building to be created by passive 
on-lookers from within. It is not a booking agent, 
but could be, if the right people came in to help with 
that initiative. It needs grants and funding, and that 
could be obtained if we attract good, effective grant 
writers and all its members participated in ringing 
the bell to generate resources.
 
JI: You’ll be headlining with your group at the up-
coming annual International Women in Jazz at St. 
Peter’s in New York, April 9. Could you talk about the 
annual event, and your forthcoming performance? 

AM: This is our fourth Women In Jazz Festival at St 
Peters. $20 is the modest price for this great day at the 
epicenter of Jazz/ St. Peters Lutheran Church at 54th 
and Lexington Ave, New York City. This year, we will 
have Melba Joyce conducting the workshop at 12:30 
PM on Jazz from her vast experience … what a Jam is 
about, regarding exchanging ideas, how to bring more 
to the table. Then there will be a Jam session, Linda 
Presgrave’s trio, the amazing Lil Phillips Trio follows 
suit. We have a VIP reception for our members and 
our honorees and performing artists who can make it. 
We are going to honor Rhonda Hamilton, of WBGO, 
Paul Ash, supporter of Jazz, and the late/great Trudy 
Pitts, with a great panel discussion with Paul Ash and 
Mr. C. Then we have our Youth in Action awardees, 

Antoinette Montague
By Eric Nemeyer

“I learned that people need constant connection, even 
though we have busied ourselves away from humans and 

connect on line. So, when people come out to hear our 
music, keeping their interest, giving them something that 
speaks to them and touches them is my constant lesson.”

good health. Talk about the kind of mindset you’ve 
adapted and discipline in which you’ve engaged 
to achieve these goals. How have your health and ex-
ercise regimens made an impact on your musical and 
artistic pursuits?

AM: I do a food plan based on a 12-step program of 
weighing and measuring my food. You have to recon-
cile with the numbers on the scale before or after you 
eat. Weighing it before you eat is just easier than after 
you eat. I have not really exercised. No I did not have 
the surgery. I just three weighed and measured meals, 
and abstinence from sugar - 290 days sugar free. 
 
JI: Your discipline and accomplishments can serve 
as a role model for others - in whatever their areas 
of interest. Could you share some ideas or words of 
guidance or wisdom that may inspire others in their 
own lives, in helping them stay on the path to realize 
their own goals as you have in this regard?

AM: Envisioning myself as a “role model” is the begin-
ning of the fall from grace and mercy. So I will hang 
out here on the ground. I have fallen too many times 
before. Getting back up again, maintaining your dig-
nity, and not blaming someone else for tripping you, 
even if they did, is where grace and character get de-
veloped, to me. To sweeten up when a vindictive or 
spiteful spirit comes back and causes you to feel hatred, 
shortens joyful moments. (1) We are all humans…ev-
eryone will die. So, enjoy your life, for you are dead a 
long time. (2) No one is more important than anyone 
else. We are all important.  (3) Seek help. Ask ques-
tions. Release pressure, insult, and stress moment by 
moment, if you can. (4) Don’t wait for someone to save 
your life and or invest in you. If you got to work a job 
and pay for lessons, a band, promo, keep at it. If you 
make effort, you WILL get better. (5) Surround your-
self with healthy people. Honest people who are lov-

Continued on Page 34

and concert with the lovely Taeko, and talented An-
drea Wolper’s Trio. We close out our great day with my 
group. I enjoy giving joy, and have some fabulous mu-
sicians who are excellent at doing just that. On piano 
will be Tammy Hall. in from San Francisco, the great 
Bill Easley and the fantastic Payton Crossley.
 
JI: In addition to your own group performances, you 
have performed with big bands - Mike Longo’s and 
in April you’ll be performing with the Queens Jazz 
Orchestra conducted by Jimmy Heath? Could you 
talk about how these two different types of musical 
group situations - small group, big band - impact your 
preparation and performances?

AM: Big band work is a wonderful opportunity to 
learn to get better at singing inside of wonderful ar-
rangements. Years ago, I would sit in at Lucy’s and 
once in a while The Cotton Club. The rush of 16 musi-
cians playing and feeling the vibrations all around you 
is beautiful. Mike Longo invited me to sub as the vo-
calist in his big band. He wrote a swingin’ blues chart 
from my first CD Pretty Blues -  “Drink Muddy Wa-
ter,” just the way I combined it on my recording with 
Mulgrew Miller, Kenny Washington, Peter Washing-
ton and Bill Easley. I loved doing the chart with a big 
band. I got greater experience in our rehearsals, listen-
ing to the nuances of each part of the band, beyond the 
rhythm section, to Mike’s beautiful writing of what 
each section of the band had to say. They holla! The 
opportunity comes in learning to be a better listener 
and being a part of the band. I love it. It is humbling 
when the mistakes happen. Just try not to let the same 
ones happen twice. The pay off from the effort put into 
the situation is getting it right and having the cats cel-
ebrate with you. Jimmy Heath is a loving genius - like 
a Dali Lama. His arrangements are beautiful, unique 
pieces of art that separate the ordinary to the extraor-
dinary - chicken salad from chicken. It makes me 
want to be a better singer and musician. Sometimes I 
struggle. Thank God to be alive and have something so 
beautiful to struggle for…getting it beautifully right, 
the opportunity to keep working on it. 
 
JI: Over the last couple of years, you have pursued 
a highly physical regimen to be in shape and in 

www.antoinettemontague.com
Women In Jazz festival, April 9, 10. Tickets can be purchased by going online at  

internationalwomeninjazz.com or calling 212-560-7553. ($20 bucks, is a great deal for a great day.)

http://www.AntoinetteMontague.com
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the message is staying pure to its origin. I was also 
glad that I could harvest my own emotions to write 
for this album. My relationships and political ques-
tions find their way into my music and I like that.
 
JI: The aforementioned recording  also garnered a 
Grammy nomination. How have you maintained your 
balance and avoided the tyranny of the ego as a result 
of this high visibility and highly regarded accolade? 

GP: Hmmm. My mother’s mantra to me was “hum-
ble yourself and you’ll be exalted – exalt yourself and 
you’ll be debased.”
 
JI: You were attending San Diego State University 
on a football scholarship and singing in local jazz 
clubs at the time, and were injured. Talk about the 
contrasting forces drawing your attention to football 
and jazz  vocal performance and the challenges you 
might have experienced?

GP: After injuring my shoulder at San Diego state I 
was able to focus more on music and theatre. It was 
no problem making the transition. If anything, the 
ability to perform on a large stage, in sync with other 
performers was helped by my sports history. I was 
asked by NFL Hall of Famer Marshall Faulk to sing 
in the locker room all the time.
 
JI: In your bio, there is mention of your imaginary life 
as Nat King Cole, while you were growing up, which 
sounds like it was a way for you to intuitively create the 
guidance you needed. Could you discuss this?

GP: You don’t copy Nat King Cole. But you do go 
to his school – the school of  phrasing and diction, 
mastery of the emotional trajectory of a song. I use 

Gregory Porter
By Eric Nemeyer

“My mother’s mantra to me was ‘humble yourself and 
you’ll be exalted - exalt yourself and you’ll be debased.’”

GP: I wish the segregation of this music wasn’t so 
strong. When I say that I’m a jazz singer, people 
think they know what that means, but until you lis-
ten and experience you don’t know. People always tell 
me at my show, “Wow, I didn’t think I liked jazz.” 
But they really just have to be properly exposed to it 
in more accessible ways.
 
JI: What are your thoughts on the following per-
spective of philosopher Eric Hoffer and how it relates 
to the world of jazz on the creative and business sides? 
“In a world of change, the learners shall inherit the 
earth, while the learned shall find themselves per-
fectly suited for a world that no longer exists.”

GP: I feel if the music stays emotionally relevant to 
its roots and connects it to its future, the learned will 
be in a good place. The learned also have to find ways 
to continue to be relevant to the world. That may 
mean encouraging more of the voice and contempo-
rary writing. It couldn’t hurt.
 
JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our  contemporary 
world? 

GP: I love to walk in the city and observe people. I 
love nature and love to go upstate and sing with the 
birds. I also love to cook and relax with friends over 
my improvisational creations.  

JI: Could you discuss how your current recording on 
Motema evolved from concept to finished product 
– and the trials and tribulations and inspiring mo-
ments in the creative process?

GP: For me the creative process is one that takes 
place not in a limited amount of time, but in past 
present and future. I wanted to create a record that 
had an organic process based on my vision – from the 
writing to the recording process. The difficulty with 
that is that as the center of that process you end up 
doing everything – finding the studio to getting your 
group together, music and message, and making sure 

that as a basis for my own style and writing coupled 
with my understanding of spiritual music. 

JI: Talk about the kind of encouragement or support 
you experienced growing up?

GP: My mother was a minister and she had me sing-
ing in church my whole young life. She encouraged 
me to sing, as did many people in church. My brother 
and sisters sang with me as well. But they would often 
tell me to shut up when I sang all day.
 
JI: Could you discuss the serendipitous meeting 

www.motema.com/artist/gregory-porter

with Hubert Laws through your friend Kamau Ke-
nyatta and how that became a pivotal moment in 
your musical pursuits? What kind of feeling did you 
have as those events were unfolding?

GP: I was just sitting in the studio at a recording date 
for Hubert Laws and as Kamau and Hubert mixed the 
tune “Smile,” Kamau asked Hubert to listen to me sing 
“Smile” very casually. After I was finished, Hubert just 
said on the spot, “You should be on the record.” We 
came the next week and recorded in his studio in Los 
Angeles. It was a great honor and surprise. I didn’t 
have a name, just a voice, and that’s all Hubert wanted, 
just talent. So it was very encouraging to me.

JI: What words of encouragement or support, or 
quotation or fragment of wisdom have you received 
from a mentor or associate is it that provides inspira-
tion or guidance in your life?

GP: Two phrases that I keep getting from the mas-
ters of the music that I cherish every time I hear 
them: “You got it,” and “Keep going.” Those are 
words I’ve heard from Wynton, James Spaulding, 
Hubert Laws, Harold Mabern, Eddie Henderson, 
Jimmy Cobb, Randy Weston, Dee Dee Bridgewater, 
and John Hendricks, to name a few. It means a lot to 
me coming from the people who are the architects of 
the very thing that I’m trying to navigate.
 
JI: What kinds of activities do you do to con-
stantly develop your vocal and lyric writing skills? 

GP: Listen to my heart and emotions and sing all the 
time, sing words and phrases, change and flip lyrics. I 
have a constant rhythm going in my head all day, and 
I add the baseline and melody to construct my tunes.
 
JI: If you could wave a magic wand, what would be 
something you would like to see changed that would 
help the music, the artists and or the business?

“Chase your passion,  
not your pension.”

—Denis Waitley

http://www.motema.com/artist/gregory-porter


To Advertise CALL: 215.887.8880	 April 2011  •  Jazz Inside™ Monthly  •  www.jazzinsidemagazine.com	 47

vocal   lovers’   ce  lebra t ion
voca





l

 
 

l
overs







’
 

 
ce


l

ebra





t
ion




out sooner or later. At college, I started to sing songs 
such as Aretha Franklin and Stevie Wonder’s hits at 
local live houses. I also tried to listen to many jazz 
CDs, but I didn’t understand it much then. I came to 
New York in 1998 to pursue my music career, became 
friends with Jazz musicians, and they helped me see 
the beauty of it. I’ve been in love with jazz ever since.

JI: Talk about some of the vocal instructors with 
whom you studied (Barry Harris, Marion Cowlings, 
et. al.) and how one or two of them made an impact 
on your artistry?

Taeko: Juanita Fleming is my closest and longest 
mentor of 13 years who has been going over every-
thing from opening up my voice to removing the 
accents on my English, to coloring my singing, to 
writing lyrics. Marion gives me deep insights and 
inspirations through his words and his own stage 
performances. Barry is a massive institute for all jazz 
musicians. I go to Barry’s workshop every now and 
then, and I am loaded with so much homework each 
time I go. It is invaluable to live in New York City 
and have these great instructors around.

JI: Could you discuss the development from concept 
to completion of your recent album Voice, on your 
Flat Nine label?

Taeko: When I was building up the concept of my 
next CD in late 2008, the US was on the downhill to 
a big recession. I felt the people needed to be encour-
aged to rise up and stay positive. Obama at the presi-
dential campaign kept saying “Yes We Can,” and I 
thought it must be something else to hear it through 
the voice of an Asian girl. That is how I decided to 
open up the CD with Get Up, based on Cantaloupe 
Island by Herbie Hancock and Juanita Fleming, and 

www.songbirdtaeko.com

Taeko
By Joe Patitucci

“My wish as a musician is to make an album with  
Quincy Jones. My wish as a person is to pass on the 
peaceful and healthy earth to our next generation.”

nesses, music is a relationship business. Keeping a 
good relationship goes a long way, and in order to 
do that, one has to be matured, positive, sincere and 
caring. Also, knowing the numbers such as budget, 
profit vs. cost, etc. always helps.

JI: What kinds of activities do you do to constantly 
develop your vocal skills?

Taeko: Listening to instrumentalists’ recordings 
and learning their approaches; taking local gigs, for 
there is no better training than actually working; and 
going to gym and working out my lungs on a tread-
mill.

JI: What do you do to recharge your batteries in the 
face of the hustle and bustle of our contemporary 
world?

Taeko: When I feel physically tired, it is either I 
haven’t slept right or haven’t eaten right. So I drop ev-
erything and give a long night sleep, and/or cook my 
power food full of vegetables, seeweeds, and beans. 
When mentally tired, I go to gym and sweat it out. 
Works every time!  

JI: How did your interest develop from the traditional 
Japanese music with which you were surrounded by 
when you were very young, to your magnetic interest 
in American music and specifically jazz?

Taeko: At high school, I visited Grand Rapids, 
Michigan for two weeks on a study-exchange pro-
gram, where my host sister took me to see a movie 
called “The Commitments.”  It is about the Irish 
people who are into the Soul Music. The music in the 
movie sounded so strong that I felt I must check it 

conclude with Stand! By Sly Stone, and named the 
CD Voice. Also I wanted this project to be an exten-
sion of my previous CD One Love as a unique mix of 
American classical music – Jazz - American modern 
music, and Japanese music. Giving an arrangement 
and recording both Japanese and English versions of 
my hometown song Biwako came out to be a particu-
lar embodiment of this concept. 

JI: What is your vision for the next five or ten years 
for your music and career? If you could have a wish 

come true what would that be?

Taeko: I see myself going across continents as a musi-
cal ambassador and bridging the Eastern world and 
the Western world through the organic and spon-
taneous energy of Jazz. My wish as a musician is to 
make an album with Quincy Jones. My wish as a per-
son is to pass on the peaceful and healthy earth to our 
next generation.

JI: What do you have planned for your upcoming 
performance in April?

Taeko: I will be on the Women in Jazz Festival at 
Saint Peter’s Church on Saturday April 9 featuring 
Doug Carn on piano, Curtis Lundy on bass, and Bar-
nard Lynette on drums. This group will be at Zinc 
Bar on Tuesday, April 12 with Victor Jones on drums 
this time. Then I will be touring in Japan during the 
last half of April. After going through the devasta-
tions in March, my people in Japan need the power 
of music to heal their mind and spirit.

JI: If relevant, could you identify one or more jazz 
artists vocalists or instrumentalists who have made a 
significant impact on your own direction?

Taeko: Betty Carter, Shirley Horn, and Carmen 
McRae - Betty’s dynamic and impeccable approach 
in working with her band … Shirley’s sensitive and 
lyrical colorization in her piano play and singing, and 
Carmen’s soulful delivery with absolute conviction.

JI: As an independent artist you have to manage 
many different tasks. Could you share a few of the 
understandings that you’ve learned in business that 
are essential for success in this business - or business 
in general?
 
Taeko: I’ve learned that just like any other busi-

“...Don’t take anything  
personally. NOTHING others do is  

because of you. What others say and do  
is a projection of their own reality, their own  

dream. When you are immune to the  
opinions and actions of others, you  

won’t be the victim of needless  
suffering...” 

—�Miguel Angel Ruiz 

http://www.songbirdtaeko.com
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Jason Adasiewicz
SUN ROOMS – Delmark DE 593. Get in There; 
Life; Stake; Rose Garden; You Can’t; Off My Back 
Jack; Overtones of China; Warm Valley.
PERSONNEL: Jason Adasiewicz, vibraphone; 
Nate McBride, bass; Mike Reed, drums.

By Eric Harabadian

On the modern jazz scene it seems one doesn’t 
come across a whole lot of recordings that feature a 
vibraphonist as a leader. And that’s a shame because it 
is such a distinctive instrument. Some of the modern 
masters include Bobby Hutcherson, Gary Burton or 
Karl Berger – musicians that have all left their indel-
ible mark on the jazz world. Well, you can certainly 
add Jason Adasiewicz to the mix as well. The Chi-
cago native has been establishing a name for himself 
on the Windy City jazz scene for several years now 
and this album documents his unique musical vision. 

The first five compositions on Sun Rooms are by 
the vibist beginning with the track “Get in There.” 
Right out of the gate Jason shows you what he can do 
as a soloist but, more importantly, he is very giving to 
his compadres, utilizing space and taste to the fullest. 
“Life” is very exploratory and allows the resonance 
of the keys to act as an entity in and of themselves. 
Adasiewicz leads this piece like a pianist – comp-
ing strongly but allowing the music to breathe as 
well. “Stake” features an angular and somewhat un-
orthodox melody where Jason employs tonal cluster 
and bursts of melodic color to make his statements. 
The rhythm section sizzles and offers strong sup-
port. “Rose Garden” slows things down with a nice 
descending melody that is thoughtful and engaging. 
The leader uses some nice vibrato here. 

The album spotlights a group of three back to 
back tunes by some favorite composers of the band. 
The first is a track called “Off My Back Jack” by pia-
nist Hasaan Ibn Ali. It is somewhat of an experimen-
tal piece and finds the band at their most cerebral. 
They really dig deep here. Then they play a tribute 
to a legendary fellow Chicagoan Sun Ra, with his 
“Overtones of China.” It is an ambitious work that 
strips down Ra’s classic sound to its essence. The 
great Duke Ellington is immortalized here with his 
“Warm Valley.” Bassist Reed takes center stage on 
this pleasant piece as the band follows suit very close 
to the original arrangement. 

On the heels of his Rolldown quintet, Adasie-
wicz continues to expand the language of the vibra-
phone and the lexicon of the jazz medium in the 
process.

Ambrose Akinmusire
WHEN THE HEART EMERGES GLISTEN-
ING – AmbroseAkinmusire.com. Confessions to My 
Unborn Daughter; Jaya; Henya Bass Intro; Far But Few 
Between; With Love; Regret (No More); Ayneh (Cora); 
My Name is Oscar; The Walls of Lechuguilla; What’s 
New; Tear Stained Suicide Letter; Ayneh (Campbell).
PERSONNEL: Ambrose Akinmusire, trumpet, ce-
leste, voice; Walter Smith III, tenor sax; Gerald Clay-
ton, piano (all except 4, 12); Jason Moran, Fender 
Rhodes piano (4, 12); Harish Raghavan, bass; Justin 
Brown, drums. 

By Mark Keresman

Presented ByJazz & Wine Tour To Italy
To Benefit Jazz Forum Arts
July 13 -23, 2011

Join Mark Morganelli & Ellen Prior as we enjoy great
Food, Wine & Jazz in Rome, Perugia, Siena, Florence,
Venice & More!   Fly Alitalia from JFK/NYC    
Private Motorcoach   3-Star Boutique Hotels
5 Jazz Festivals & Group Dinners  Part Tax-Deductible

Info & To Register
www.faf.org
800-526-2908

http://www.faf.org


RobertHuRst
CD: Bob Ya Head

Robert Hurst, bass; Marcus Belgrave, trumpet;  
Scott Kinsey, keyboards; Darryl “Munyungo”  

Jackson, percussion; Sy Smith, vocals; Vincent  
Bowens, tenor sax; Karriem Riggins, drums

 

CD: uNREHuRst Vol. 2
Robert Hurst presents another ensemble group  
Unrehurst. In this series, Volume 2, he captures  

a dynamic moment with versatile band mates  
Robert Glasper, Chris Dave, and Robert Hurst at  

Smoke Jazz & Supper Club Lounge in New York. 
Hurst originals, Cole Porter’s, “I Love You”, and  

Thelonious’ “Monk’s Dream”. Robert Hurst, 
bass; Chris Dave, drums; Robert Glasper, piano

May 7
Nicholas Payton

New Orleans Jazz Festival

May 9
Geoffrey Keezer

La Jolla, CA

July 17-30
University of Michigan MPULSE  
Summer Performing Arts Camp

WHo HE Is
•  Associate Professor  

of Music,  
Jazz Studies U of M

• Bassist, Diane Krall

•  Lead Bassist, Oceans 11,  
12 & 13 Soundtracks 

•  Bassist, Tonight Show with  
Jay Leno, 1992-1999

•   NEA Presidential  
Scholar Awardee

•  Credits: 6 Grammys  
and 4 Emmys

www.RobertHurst.com

http://www.RobertHurst.com
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When listening to the Blue Note debut of Bay 
Area-bred, NYC-based trumpeter Ambrose Akin-
musire (born 1982), the expression “wise beyond his 
years” likely can’t help but pop into your cranium. 
When the Heart Emerges Glistening is a mature state-
ment of earnest post bop-ery, as solid as any jazz plat-
ter I’ve heard this year. It’s not startling or especially 
innovative, just very fine thoughtful, melodious jazz 
in the stylistic vein of Wayne Shorter and Lee Mor-
gan at their respective (acoustic) bests.

The opening track “Confessions to My Unborn 
Daughter” is a great exemplar of Akinmusire’s ap-
proach. He has the drive and some of the bristling 
tone of Hubbard but his timbre is dry, parched as a 
desert – it possesses a “cry” as distinctive and reso-
nant as the styles of late masters Jackie McLean and 
Don Cherry. Akinmusire manages to sound restless, 
reserved, pensive, and fiery, alternately and all at the 
same time. His unaccompanied intro to “Regret (No 
More)” is sheer poetry. It’s a piano/trumpet duet 
where Akinmusire’s horn virtually assumes vocal 
characteristics. Not the more common “growls,” but 
the gentle but austere quality of a soprano voice.

His compositions avoid the usual simple theme-
then-solos routine – 13 tracks, almost all originals, 
with stately, measured themes to them. The tender 
ballad “Henya” has a beautifully flowing quality, lim-
pid and romantic while not being too sweet, Jason 
Moran’s minimal, raindrop-like electric keyboard 
lending it savor like dew on morning flower petals. 

The rhythm section grounds it and maintains dreamy 
swing throughout, and Walter Smith’s full-bodied 
tenor is a nice compliment to Akinmusire’s judicious 
brassiness. “Far But Few Between” is a nice “inter-
lude” of agitation a la early ‘60s Ornette Coleman. 
“The Walls of Lechuguilla” is a slice of quirky, slightly 
thorny hard-swinging bop that recalls the super-fine 
works of George Russell circa the early ‘60s, full of 
darting, punchy ensemble work and tart ‘n’ surging, 
urgent solos. The only questionable thing here is the 
beatnik-like voice-and-drums rap “My Name is Os-
car,” which almost could be a parody of poem-with-
percussion beat coffeehouse performance art.

This lad is goin’ places.

Pablo Aslan
TANGO GRILL – www.PabloAslan.com – El 
Amanecer; Viejo Smocking; El Marne; La Payanca; 
Sin Palabras; Rncor; El Flete; Dandy; La Ultima 
Cita; Divina; La Trampera.
PERSONNEL: Pablo Aslan, bass; Nestor Marconi, 
bandoneon; Nicholas Ledesma, Abel Rogantini, 
piano; Ramiro Gallo, violin; Gustavo Bergalli, trum-
pet; Daniel Piazolla, drums.

By Mark Keresman

Tango, the urban Argentine music that goes 
with the dance of the same name, and jazz might ap-
pear to be incompatible – improvisation is a big part of 
the latter, not so much with the former. Yet Astor Pi-
azzolla – who is to Argentina what Charlie Parker is to 
America – combined aspects of the two, and played/
recorded with Gerry Mulligan and Gary Burton. 
Argentine-born, NYC-based bassist Pablo Aslan has a 
turn at tango/jazz fusion, and it’s excellent.

First off, this album is not an attempt to intro-
duce a dusting of aspects of Argentine tango (there’s 
also a Spanish variant too) to a jazz framework – in 
other words, this is not a blowing session with exotica 
in the mix or on the periphery. This is the sultry, ur-
bane, passion-laden dance music (once condemned 
by the Pope, no less) lovingly interlaced with jazz, 
much like Django Reinhardt did with the Gypsy/
Rom music of his youth. At times, the heartfelt, 
delightfully angst-ridden violin playing of Ramiro 
Gallo evokes the Gallic string-work of Django’s 
right-hand man Stephane Grappelli. The trumpet 
is an instrument not usually found in tango groups, 
but Gustavo Bergalli makes it “belong” with his sub-
limely lyrical, slightly partched horn work (evocative 
of Miles Davis’ Sketches of Spain, no less). The strut-
ting yet elegantly sparkling dance rhythms are heard 
and felt throughout (fabulous recording quality, 
btw) over which the soloists do their stuff. But this is 

very much an ensemble music – the arrangements are 
tight and snug, and solos are expressive but succinct, 
going on just long enough to tell their part of the 
story. Where some jazz aims for your mind or goes 
right for the heart, Tango Grill is seductive music, full 
of mystery, ambiguity, and intrigue – further, it em-
braces tradition while extending it too. (PS: Drums 
aren’t usually heard in tango either, but Daniel Pia-
zolla plays them on half this album….and he is Astor 
Piazzolla’s grandson. Kismet? Could be.

T.K. Blue
LATINBIRD – Motema Music. www.Motema.
com. Chi Chi; Si Si; Visa; Blue Bird; Round Mid-
night; Barbados; Steeplechase; Moods of Parker; 
Donna Lee; He Flew Away Too Soon; Buzzy.
PERSONNEL: T.K. Blue, alto saxophone, flute, 
arrangements; Theo Hill, piano; Essiet Okun Essiet, 
acoustic & electric basses; Willie Martinez, drum kit 
(except 5,8,10); Roland Guerrero, congas & percus-
sion; Steve Turre, trombone, shells (1,2,4); Lewis 
Nash, drums (5,8).

By Mark Keresman

Somewhere there must be a jazz “show busi-
ness” adage: When all else fails, give ‘em some Char-
lie Parker. Along with the voluminous Duke Elling-
ton catalog, the “book” of jazz icon Charlie Parker’s 
tunes is one of the wells many jazz players dip into for 
sure-fire material. This is not to imply Latinbird, the 
nearly all-Parker session helmed by alto saxophonist 
T.K. Blue, is merely another attempt to coast upon/
cash-in on established iconic material. In point of 
fact, Latinbird is one of the more interesting Parker 
“tribute” efforts because Blue isn’t just playing (by 
rote) the bebop changes – he’s using the Parker canon 
as a true point of departure, imbuing it with very per-
sonal interpretations.

As Blue is a New York-born son of parents 
from Jamaica and Trinidad, he embraces his Carib-
bean roots here, infusing his Parker interpretations 
with them in a restrained, subtle manner – this 
isn’t “Bird Goes Barbados.” (Not that it’d necessar-
ily be a bad thing, really.) “Steeplechase” gets a slyly 
sunny reading, with congas and chimes (?) giving 
it some savory spice while Blue’s blues-charged alto 
thrusts-and-parries. “Chi Chi” is a joy-filled Afro-
Cuban romp with Steve Turre’s trombone darting 
a cha-cha ‘round the melody, and Blue’s full-bodied 
flute is fleet and fluid. “Visa” evokes the Cannonball 
Adderley combo on a South-of-the-Border holiday, 
what with the funkiness of Theo Hill’s 88s and the 
piquant, tart alto calling to mind Adderley’s joie de 
vive without at all “sounding like” him. The pensive 

http://www.MandoWeb.com
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Lou Caputo
New CD. Featuring the

“Not So Big Band”
With some of New York’s Finest: 
Bill Crow, Geoffrey Burke, John 
Eckert, Leopoldo Fleming, Billy Hart, 
Jason Ingram, Howard Johnson,  
Virginia Mayhew, Rudy Petschauer, 
Dave Smith, Don Stein, Chris White, 
Joel Perry plus vocalist Jann Parker

A dynamic CD from a small band  
with a big sound, featuring an  
eclectic repertoire with plenty of 
room for blowing and arrangements

Check out the Band live at our home 
base The Garage, 7th Ave South NYC

April 19th • May 17th

June 21st

 
Lou can also be heard with his  
Quartet at The Garage for Brunch 

Noon till 4pm on April 10th

May 8th • June 12th
 
CD available at  
CDbaby, Amazon and iTunes

S u S i e  M e i S S n e r
 

New CD: I’m Confessin’
 
“Fresh reads of enduring standards... Meissner swings gracefully… adding just the  
right amount of wistfulness to her reading to let listeners know she fully understands 
the lyric.” — Jazziz
 
“Her ballad singing is full of emotion. She has a pleasing sound that moves easily from 
the intimacy of her ballad work to her more swinging side.” — Joe Lang, Jersey Jazz
 
Susie Meissner, Vocals
Wycliffe Gordon, Trombone
John Shaddy, Piano
Dean Johnson, Bass
Tim Horner, Drums
Greg Riley, Soprano Sax
Freddie Hendrix,, Trumpet & Flugelhorn
Paul Meyers, Guitar
 
Tracks: Close Your Eyes, I’m Confessin’, I Love 
You, Just Squeeze Me, I’m Just a Lucky So and So, 
Tangerine, The Nearness of You, How About You, 
Skylark. On a Slow Boat to China, Embraceable 
You, Detour Ahead, Day By Day, A Time for Love

www.SusieMeissner.com

http://www.AnneMironchik.com
http://www.loucaputo.com
http://www.SusieMeissner.com
http://www.BandOfBones.com
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“Blue Bird” conjures Parker’s contemplative and ur-
bane sides, and Turre blows some bittersweet ‘bone. 
And just when you thought you need never hear an-
other version of “Round Midnight,” Blue and Hill 
give it an achingly sparse and beautiful reading, with 
Blue getting blue and reverently irreverent with an 
astringent, occasionally dissonant tone that conveys 
the round-midnight, down-to-your-last-three-bucks, 
missed-the-last-bus blues.

Latinbird is one of the best kinds of “tributes” 
– inspired and doesn’t smother its subject with pious 
“veneration.” Blue and company actually “do some-
thing (constructive, passionate, and fun)” with their 
inspiration and influences.

DAVE CHAMBERLAIN
  

BAND OF BONES—BB Productions, wwwband-
ofbones.com. It’s Allright [sic]With Me; Four Plus 
Four; Bolivia; A Night in Tunisia; Laura; Getting 
Sentimental Over You; Dear Old Stockholm; Love 
Again; No Moon At All; Segue in C; Girl From Ip-
anema; Stardust; Bonin’; El Manisero.
PERSONNEL: Dave Chamberlain, trombone, 
flute, percussion; Bruce Elden, Charley Gordon, 
Mike Lomand, Nate Mayland, Matt McDonald, 
Bob Suttmann, trombone; Max Seigel, Dale Turk, 
bass trombone; Kenny Ascher, piano; DickSarpola, 
bass; Mike Campenni, drums; Chembo Corniel, 
congas and cowbells.
 
By Bob Gish

 
The famous script has it that it takes about 76 

trombones to lead a parade—at least in River City. 
Of course, the legendary bone men, like Jack Teagar-
den and Tommy Dorsey, made it on their own, not-
withstanding their sidemen and orchestras. Teagar-
den had Satchmo to help him in and out of that old 
rockin’ chair. Dorsey had his special way of getting 
sentimental. These days most contemporary folks, 
the average audiences, will settle for just one good 
trombone piece or solo such as those heard so sweetly 
in a Frank Sinatra or Rosemary Clooney recording.

  Since the decline of big band and swing, the 
most popular forms of jazz yet to penetrate the popu-
lar zeitgeist, trombones pretty much take a back seat 
or a historic rumble seat. But, take note (or notes) the 
trombone is alive and well and a gang of these spe-
cial slide or valve desperados might ambush you at 
any time in surprising venues, even the opening of a 
gas station or a corner market, a summer picnic or a 
recital hall. These “bone” men are dedicated to the 
cause - stalwarts all in keeping the repertoire and ar-
rangements of the trombone alive.

Such is the case with the Band of Bones, a hardy 
group of nine or so big breath blowers who sally forth 
with almost twice that number of tunes, songs that 

just about everyone will recognize and listen to with 
pleasure. Dancing isn’t so much at issue as is perfor-
mance; proof of what the 1950s and the bopsters did 
in solidifying the switch from heart to head in jazz. 
One might get up and tap some toes to this music; 
however, it’s essentially geared to performance and 
to featuring the range, potential, and presence of the 
trombone, including a swarthy, belching bass bone as 
featured in this recording on “No Moon at All.”

It’s hard, admittedly, for trombones to sound re-
ally hip in these post bop, post modern days. There’s 
a decidedly old fashioned sound to the instrument, 
going all the way back to its tendency for flatulence 
and braying and all sorts of snorts and animal sounds 
down New Orleans way. But mute a trombone in just 
the right way, as in “Segue in C,” and various other 
tracks heard here and you’ve got a pretty hip sound.

The tunes heard here are varied in type and ar-
rangement and there’s not a boring bone in the entire 
collection. Favorites are the testimonial “Getting 
Sentimental Over You,” and “Stardust.” You’ve also 
got a Swedish folk song and a Jobim bossa nova, plus 
a dizzying reprise of “A Night in Tunisia.”

So pucker up, take a really deep breath, throw 
away your hearing aids, maybe suck on a lemon drop, 
and sit back and enjoy the Band of Bones brother-
hood. They give it their all with true devotion.

Roger Davidson  
& David Finck

UMBRELLAS & SUNSHINE (The Music of Mi-
chel Legrand) – Soundbrush Records SR 1019. Les 
Parapluies De Cherbourg; La Valse Des Lilas; Les En-
fants Qui Pleurent; The Summer Knows; Watch What 
Happens; His Eyes, Her Eyes; The Easy Way/What 
Are Doing the Rest Of Your Life?; The First Time; You 
Must Believe in Spring; Look; Je Vivrai Sans Toi; How 
Do You Keep the Music Playing?; Les Parapluies De 
Cherbourg (piano solo).
PERSONNEL: Roger Davidson, piano; David 
Finck, bass.

Two for the Show Media offers special, one-on-one 
attention to the Jazz artist and their personal campaigns. 

Our experience includes publicity, concert promotion, artist 
development, and marketing. We have established media 

contacts (print, radio, and television) and we have the ability 
and know-how to effectively translate our client’s goals.

Chris DiGirolamo: Chris@TwofortheShowMedia.com
Office: 631-298-7823 | Cell: 718-669-0752 
www.twofortheshowmedia.com

http://wwwTwoForTheShowMedia.com
http://www.motema.com
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Cynthia 
holiday

Live at Birdland
thursday, april 28th

315 West 44th Street
New York, NY 10036

(212) 581-3080
www.birdland.com

live Recording
One Performance

6:00 PM - 7:00 PM
Doors open at 5:00 PM • $20

Featuring:
Radam Schwartz, Piano

Mark Sherman, Vibraphone
Paul Beaudry, Bass

Wayne Henderson, Drums

For bookings: (201) 401-7902
info@cynthiaholidaymusic.com

http://www.sambameetsjazz.com
http://www.marcusgoldhaber.com
http://www.cynthiaholidaymusic.com
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By Eric Harabadian

Michel Legrand is an award-winning composer 
that has scored a myriad of music for film, television 
and stage. Active for decades, among his best known 
film works include The Thomas Crown Affair, Sum-
mer of ’42, Best Friends and Yentl. He also did the 
music for Orson Welles’ last completed film F for 
Fake. The legendary French composer continues to 
cross a number of paths in his musical diversity, al-
ways retaining at the core a deeply reflective passion 
and romanticism.

Davidson and Finck seem to connect with 
those notions of passion and are sensitive to the nu-
ances that truly make Legrand an original. The duo 
bring their own style and substance to many of these 
film pieces and offer a fresh and vibrant take on some 
familiar and indelible themes. 

The overall ambience of this disc is one of re-
laxed sophistication. As the listener you kind of feel 
like you’re sitting in some very upscale lounge or tapas 
bar sipping on a well-made libation without a care in 
the world. Davidson has a style reminiscent of Bill 
Evans or Andre Previn and, on many of the composi-

tions here, finds the perfect balance between rehar-
monization and a faithfulness to the original work. 
Examples of this can be found in the opening piece 
“Les Parapluies De Cherbourg” from the French film 
The Umbrellas of Cherbourg. The duo really swing 
on this familiar theme, weaving in and out of solos 
seamlessly but never overshadowing the beauty of the 
main melody. Other highlights include the interest-
ing manner in which Davidson manipulates the ever 
shifting modulations on “ Les Enfants Qui Pleurent.” 
He does it so effortlessly and provides some nice solo 
opportunities for Finck. “The Summer Knows” is 
another familiar romantic piece. Davidson employs 
tension and drama in the way he alternates from ma-
jor to minor modes. It’s a wonderful melody that is 
further enhanced by Finck’s orchestrated bass bow 
technique. “Watch What Happens” is a tune that 
often tends to be performed as a samba. But here it 
lithely swings like crazy. Finck’s bass lines make this 
piece jump in a playful yet smooth manner.

Davidson states in the liner notes that, being of 
French descent himself, he felt a certain kinship to 
Legrand in taking on this musical assignment. Merci 
beau coup to a job well done!

N. Glenn Davis Trio
WHAT COULD BE – Speak Jazz. www.GlennDa-
visMusic.com. What Could Be; The Dolphin; Chutes 
and Ladders; North Coast; Blackberry Winter; Night 
Rain; 17; Little One; Sometime Ago.
PERSONNEL: N. Glenn Davis, drums; Mark Sos-
kin, piano; Peter Dominguez, bass.

By Mark Keresman

N. Glenn Davis is a Berklee College-trained 
Ohio-based drummer whose background includes 
playing with Benny Salzano, Tiger Okoshi, Joe 
Hunter, and Mike Stern. What Could Be is Davis’ 
third disc as a leader and it’s a very nice mainstream 
trio session. What’s most impressive – aside from the 
impeccable and lyrical performances throughout, 
naturally – is this set is nearly all original material. 

These lads could’ve just picked a handful of post-
Charlie Parker, pre-Chick Corea warhorses, swung 
‘em about and the results would likely have been a 
decent session. Perhaps because six of the nine tracks 
here are by either Davis or ex-Sonny Rollins pianist 
Mark Soskin is why there’s a sense of enthusiastic 
commitment about these performances as opposed to 
the usual play-the-theme/head-solo-solo-solo routine 
(where the enthusiasm is often reserve for the soloing). 
Tunes such as Soskin’s contemplative -but-not-morose 
“17” and the mid-tempo optimistic title tune are dis-
tinctive, durable originals, not merely simple frame-
works for strut-your-stuff improvisations. 

Another primo selling point for What Could Be 
is the succinctness of each tune – every track is around 

Seeing & Playing is Believing!

SAXOPHONES AS EXTRAORDINARY 
AS OUR FULL LINE OF ALTOS/ 
TENORS/SOPRANOS AND  
BARITONES....CAN BE YOURS...BUT 
ONLY IF YOU ARE READY TO BE 
ASTONISHED, IMPRESSED AND  
PREPARED TO EXPERIENCE A  
TRULY THRILLING PERFORMANCE.

Bb TRUMPETS • C TRUMPETS • Bb/A PICCOLO TRUMPETS   
FLUGELHORNS • POCKET TRUMPETS

THE PHAETON TRUMPET COMPANY                             THE SAX DAKOTA COMPANY
       www.pjlamusic.com/phaeton.htm                          www.pjlamusic.com/saxdakota.htm 

22159N PePPer road, Po BoX 550, BarrINGToN, IL, 60011 USa 
Toll Free: 1-877-541-4017 • Ph: 1-847-382-3210 • Fax: 1-847-382-4626 • e mail: pjlabiz2@aol.com

 EXCELLENCE - EVERY HORN - EVERY TIME
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Adventurous and accessible jazz guitar 

with 

Rob Levit
www.roblevit.com

www.cdbaby.com/all/levit
roblevit@roblevit.com

410-263-6265

“Last night in a small Annapolis restaurant, 
I came face to face with musical greatness. 
Levit seemed unconstrained, both technically 
and imaginatively, launching into passages 
that recalled Pat Metheny, Bill Frisell,  
Wes Montgomery, Danny Gatton, and most 
especially John McLaughlin.”  

                         —The Washington Post

Features  
R&B Vocalist Tony Terry,
Brian Simpson, keyboards
Cindy Bradley, trumpet
 
Featuring the single  
“Love and Sax”
along with other original  
compositions and an  
easy going cover of  
the jazz standard  
“When I Fall in Love”
 
www.ElanTrotman.com

NeW CD:

Self-titled album’s
featured single

“Lovin’ You’s
So Easy”

Available on
iTunes, Amazon, 

Emusic & Myspace

TomTrapaniArtistManagement

“He is the essence  

of a great star.  

This kid’s fantastic!”
– Lloyd Price

For more information visit 

www.devinbing.com

Devin Bing

http://www.roblevit.com
http://www.elantrotman.com
http://www.devinbing.com
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the 5-to-6 minute mark, with the trio making every 
note count. There’s none of the rambling, noodling, 
and water-treading that mars many a jazz album. (Just 
because one can solo for 15 minutes doesn’t mean one 
always should.) In fact, Davis is a very self-effacing 
drummer/leader – no extended solos! Soskin is outgo-
ing and sweetly (but not saccharinely) lyrical through 
and bassist Peter Dominguez (Benny Carter, Ira Sul-
livan, Billy Hart) is supple and steady as a heartbeat 
throughout. While nothing startling, What Could Be 
is a very fine, genial, meat-and-potatoes mainstream 
piano trio set, ideal to un-lax with/chill-to.

Michael Feinberg
WITH MANY HANDS – www.michaelfeinberg-
music.com. With Many Hands; Temple Tales; NBD; 

The Hard Stuff; August; Fighting Monsters; Lost and 
Found.
PERSONNEL: Michael Feinberg, bass; Alex Wintz, 
guitar; Julian Shore, piano and keyboards; Godwin 
Louis, alto saxophone; Noah Preminger, tenor saxo-
phone; Daniel Platzman, drums.

By Eric Harabadian

Feinberg is a consummate bassist and composer 
that also have proven to be a formidable leader as well. 
He is the skipper of this ship and keeps thing son 
course through some adventurous musical waters.

The title track “With Many Hands” is a good 
place to start in that it clearly illustrates the work 
ethic Feinberg and company bring to the table. 
What’s significant about this piece is that once the 
initial head is stated, all “hands” are on deck with 
themes and solos that seem to intersect and intri-
cately weave between and on top of each other. It all 
works and is neatly summarized by an effective ru-
bato coda from drummer Platzman. “Temple Tales” 
contains an interesting structure that is proffered 
by Shore’s ascending and descending electric piano 
lines. The piece swings in an avant garde modal sort 
of way, assisted by strong and angular solos by alto 
saxophonist Louis. “NBD” is a sweet modal ballad 
reminiscent of Herbie Hancock’s early Blue Note 
work. Julian Shore lays down an excellent and ex-
ploratory acoustic piano solo here. “The Hard Stuff” 
is noteworthy for the appearance of guitarist Alex 
Wintz. The tune simmers with a mildly funky ur-
gency as floating horn harmonies merge with hard 
edged guitar lines. Wintz’ solo dalliances and chord 
work recall a Scofield and Frisell meet Sonny Shar-
rock sensibility. “August” shifts gears once again as 
Shore captures the essence of this beautiful lullaby 
with his shimmering bell-like electric piano accents. 
“Fighting Monsters” is a compelling title for a mighty 
straight-ahead swing workout from Feinberg. Shore’s 
driving comps propel strong solos throughout. “Lost 
and Found” concludes the disc with a Charlie Parker-
like melody that blends classic bop lyricism and 
modal charm in a tug of war that weaves in and out.

Highly recommended and a record that is 
steeped in the post modern bop tradition but still 
reaches for new musical heights.

Gordon Goodwin’s 
Big Phat Band

THAT’S HOW WE ROLL – Telarc. www.telarc.
com. That’s How We Roll; Howdiz Songo?; Rippin’ 
and Runnin’; Hunting Wabbits (Get Off My Lawn); 
Everlasting; Gaining On You; Never Enough; It’s Not 
Polite to Point; Race To The Bridge; Rhapsody in Blue.

New CD: Jazz Brasil
Featuring Kenny Barron; piano • Nilson Matta; bass • Marcello Pellitteri; drums, percussion

I Mean You, Triste, Nefertiti, Brazil, Ruby My Dear, Sambosco, Dawn’s Early Light,  
Memphis Underground, If You Never Come To Me, Isotope          
 
“Weinstein covers all of his stylistic and repertory bases on Jazz Brasil—another fine  
collection of music from a man rightfully viewed as a leading light in the world of Latin jazz.”  
- Dan Bilawsky, allaboutjazz.com
 
“I always enjoy the echt-Brazilian chestnut, Barroso’s “Brazil,” and Weinstein gives it a  
nearly seven-minute version that swings madly. I also love the sexy sound of the bass  
flute - Weinstein turns to it on both Monk’s  
“Ruby My Dear,” and Herbie Mann’s  
funky “Memphis Underground.”   
- John Henry, Audiofile Audition

www.jazzfluteweinstein.com
www.facebook.com/jazzfluteweinstein • www.jazzheads.com - CD id: JH1182
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Roch Lockyer
“Nondirectional is notable not only for 
Lockyer’s thoughtful solos and original 
voice on the guitar but for his intriguing 
compositions…improvisations develop 

logically...a surprising amount of variety... 
versatility in his playing....excellent modern 

jazz set...”   —Scott Yanow
 

Booking: 
Roch Lockyer
408-483-4858

www.rochlockyer.com

#6 in Neil Tesser’s Top Ten Chicago Jazz Discs of 2010
“Chicago’s best piano-trio disc of 2010...
a glorious debut from a pianist worth watching.” 
- Neil Tesser, Examiner.com

MATT NELSON TRIO • NOSTALGIAMANIAC
MATT NELSON - piano; GRAHAM CZACH - bass; MATT NISCHAN - drums

“...impressive debut ... Matt Nelson distinguishes himself as a tasty player with a 
penchant for uncommon lyricism...” - Bill Milkowski, Jazz Times

www.chicagosessions.com
Available at : CDBaby.com, iTunes, CDUniverse 
Amazon, ChicagoJazz.com, Jazz Record Mart

CHICAGO AFRO LATIN JAZZ ENSEMBLE
BLUEPRINTS
with special guests : Neal Alger, Ricky Luis, Paoli Mejias, Steve Turre

3 ½ Stars!  
“CALJE looks to write a new chapter and its elastic 
approach succeeds.” - Eric Fine, Downbeat

“a wonderfully diverse repertoire of new and highly 
creative music...” - Rebeca Mauleón, Jazz Times

James Bongiorno
 

This Is The Moment
This is the Moment; On Green Dolphin Street; 

Wave; Fools Rush In; the Itty, Bitty, Nitty, 
Gritty Low Down Funky Dirty Blues for the 

Bassman Song; Here’s That Rainy Day;  
Have You Met Miss Jones; I’ve Got a Crush  
on You; All the Things You Are; Falling in  

Love With Love; Bye Bye Blackbird

 James Bongiorno, piano
Del Atkins, bass

Rayford Griffin, drums

www.ampzilla2000.com
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PERSONNEL: Gordon Goodwin, piano, saxo-
phone, compositions (except 10); Take 6, vocals; 
Dave Koz, Gerald Albright, saxophone; Marcus 
Miller, bass and others.

By Mark Keresman

How does a phalanx of West Coast studio cats 
cut loose after toiling anonymously in the service 
of film scores and ephemeral pop tunes? If they’re 
affiliated with composer/saxophonist/pianist/
bandleader Gordon Goodwin, they can get with his 
tightly arranged, mightily swinging big band pro-
gram, which features plenty of tasty stuff they can get 

really get their teeth into. One caveat: The results are 
not, strictly speaking, hardcore jazz. Jazz, as in part 
defined by the big bands of Ellington, Basie, Her-
man, Shorty Rogers, and Thad Jones/Mel Lewis, is 
a BIG part of the identity of Gordon Goodwin’s Big 
Phat Band, no doubt about it. But so are the film and 
cartoon soundtrack compositions of John Barry and 
Carl Stalling and the big band writing/arranging of 
Neal Hefti and Henry Mancini, along with pop mu-
sic styles of the past 30 or so years.

The title tune kick-starts the proceeding in 
fine style, with its hearty, jovial sense of swing and 
spunky, twisting, turn-on-a-dime arrangements, and 
I’ve-got-the-world-on-a-string brassiness of the late 
1950s Count Basie big band. You almost expect (de-
pending on your age bracket, dig?) to see the Chair-
man of the Board Mr. Frank Sinatra (or quasi-heirs 
Bobby Darin, John Pizzarelli, or Harry Connick Jr.) 
strutting across the stage, ready to hold court at the 
microphone. In the next three tracks, Goodwin in-
corporates bits of Latin rhythms and motifs, strut-
ting R&B lines and near-funk, dramatic panora-
mas, and terse, sizzling solos that occasionally recall 
soundtrack sound to ‘80s cop shows and movies and 
even Frank Zappa’s knotty/droll stuff for large en-
sembles. (What, you’ve never heard FZ’s The Grand 
Wazoo featuring Sal Marquez, Billy Byers, and Ernie 
Watts from 1972?!?) “Everlasting” is a pretty, pensive 
near-ballad and King Gershwin’s “Rhapsody in Blue” 
gets an invigorating, hard-swinging rendition.

That’s How We Roll is not recommended for 
purists of any sort – if you enjoy good-humored big 
band/large ensemble music with plenty of deftness 
and chops regardless of “genre,” by all means dig in.

Dave Grusin
AN EVENING WITH DAVE GRUSIN – Heads 
Up HUI-31995-02. Fratelli Chase; On Golden Pond/
Hornpipe Medley; Makin’ Whoopee; Porgy&Bess 
Medley; Cool; Somewhere; Suite From the Milagro 
Beanfield War; Maria; I Feel Pretty; Moon River; Pe-
ter Gunn; Memphis Stomp.
PERSONNEL: Soloists: Jon Secada, vocals; Patti 
Austin, vocals; Gary Burton, vibraphone; Sammy 
Figueroa, percussion; Monica Mancini, vocals; Ar-
turo Sandoval, trumpet; Nestor Torres, flute.

By Eric Harabadian

Dave Grusin may not be a household name to 
the average person but you’ve heard his work. And 
you don’t even have to be a jazz fan; although he has 
had many successful jazz and fusion releases on his 
GRP label. As a film composer Grusin has spent the 
last half century scoring the music for culturally in-
delible classics like The Graduate, Tootsie, The Firm, 
Three Days of the Condor and On Golden Pond. He’s 
also had a celebrated career in television as well with 
themes for It Takes a Thief, Baretta, St. Elsewhere, 
Maude and many others. 

On this particular album he gathered key solo-
ists he enjoys working with, along with the 75 piece 
Henry Mancini Institute Orchestra, and performed 
a concert at the Adrienne Arsht Center in Miami, 
Florida in December 2009. It is a star-studded event 
with all the musical trimmings as you would expect 
nothing less from this pianist, composer, arranger 
and multi-Grammy award and Oscar winner.

An Evening With Dave Grusin takes you on a 
journey through, primarily, film and stage music 
by Henry Mancini, Leonard Bernstein and George 
Gershwin. The highlights are vast and demonstrate 
the diversity that makes Grusin such a great musi-
cal leader and visionary. The album begins with a 
solid work called “Fratelli Chase” that really displays 
Grusin’s skill for utilizing an entire orchestra as an 
instrument. Patti Austin has cut her teeth both in 
the jazz and pop worlds and, like Grusin, really un-
derstands the balance between the two. Here she also 
proves to be a formidable comedian as she briefly sets 
up Gershwin’s “Makin’ Whoopee” with a hilarious 
tribute to Tiger Woods’ personal trials and tribula-
tions. With additional lyrics dedicated to the golf 
master, Austin delivers a lyric that is soulful, sassy 

Continued on Page 34www.ampzilla2000.com
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CONFERENCE CALL
Gebhard Ullmann, Michael Jefry 
Stevens, Joe Fonda 
& George Schuller

“Over a full decade, 
Conference Call has 
become one of the 
premier progressive 
and modern creative 
jazz outfits in the 
world, with only a  
few in their path.”
—Michael G. Nastos for All Music Guide

Contact:
www.gebhard-ullmann.com
www.michaeljefrystevens.com

CDs are available at:
www.downtownmusicgallery.com

Feed Your Head!

on Wondercap Records
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Caine 
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Eric FraziEr
“You will be happy to know that there is music to fit the gamut of your  
moods and feelings in the recordings by Eric Frazier. Why be without it!  
Reward yourself and take time to smell the roses...  
visit www.ericfraziermusic.com, www.cdbaby.com, www.itunes.com

The Central Brooklyn Jazz Festival features The Eric Frazier Trio with
Eric Frazier-congas, vocals, traps, percussion • Danny Mixon-keyboards
Gene Torres-bass

7:30PM - 11:30PM • Tuesday, April 5 and Tuesday, April 19, 2011
Rustik Resturant, 471 Dekalb Avenue, Brooklyn NY 11205
Information: 347-406-9700. Vocalists & musicians are invited to Jam!

8PM Thursday, April 21, 2011
Farafina Cafe presents The Eric Frazier Trio • 1813 Amsterdam Avenue  
NR 150th St, NYC NY 10031 • Cover $15.00 • Information: 347-691-4738

See Eric’s web calendar for performance updates!

www.ericfraziermusic.com

http://www.gebhard-ullmann.com
http://www.wondercaprecords.com
http://www.ericfraziermusic.com
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Bobby Hutcherson & Joey DeFrancesco
Dizzy’s Club: 4/20-4/24	
www.JALC.com/DCCC

An NEA Jazz Master, vibraphonist, 
marimbist, Hutcherson began his recording 
career in the early 1960s for the Blue Note 
label. His style has embodied experimental 
free jazz, post-bop characterized by long-
flowing lines, angular melodies and rhythms 
unbridled by cliché licks and patterns. He 
has recorded with a who’s who of jazz 
luminaries including McCoy Tyner, Joe 
Henderson, Herbie Hancock, Dexter Gordon, Eric Dolphy, Freddie Hubbard, Larry Young 
and many others.

Crusaders
Blue Note: 4/12-4/16	  
www.BlueNote.net

Pianist Joe Sample, drummer Stix 
Hooper, saxophonist Wilton Felder and 
trombonist Wayne Henderson formed 
The Jazz Crusaders in Houston in 
1960. With a distinctive jazz, soul and 
R&B sound they moved to LA, recorded 

a number of albums for Pacific Jazz Records, and a couple of their early compositions, 
“Young Rabbits” and “The Freedom Sounds” became jazz standards. After shortening 
their name to “The Crusaders” in 1971, and adopting a jazz-funk style, the group achieved 
significant commercial success with the 1979 release, Street Life.

Orrin Evans	 www.OrrinEvans.com

Jazz Gallery: 4/22

A Philadelphia native, pianist and composer Orrin Evans 

attended Rutgers University, studying with Kenny Barron. 

He worked as a sideman for Bobby Watson, Ralph Peterson, 

Duane Eubanks, and Lenora Zenzalai-Helm. He leads small 

groups and his Captain Black Big Band. He followed his 

1994 debut release with some ten others since. In 2010, he 

received a Pew Fellowship in the Arts.

Ralph Lalama	 www.RalphLamama.com
Miles Café (212 E. 52nd): 4/13
Small’s: 4/23

An alumnus of the Woody Herman Thundering Herd, Buddy 
Rich Big Band, the Carnegie Hall Jazz Band directed by Jon 
Faddis, tenor saxophonist Ralph Lalama regularly performs 
with the Vanguard Jazz Orchestra, the Joe Lovano Nonet 
and others. He is noted as “a first-class jazz soloist” (Zan 
Stewart, DownBeat) and has seven CDs as leader on the 
Criss Cross and Mighty Quinn labels. His latest is Energy 

Fields. Ralph is also adjunct professor at NY University and 
SUNY Purchase.

Steve Swallow 

Iridium Jazz Club: 4/27-4/28	 www.iridiumjazzclub.com

Bassist Steve Swallow is noted for collaborations with Jimmy 

Giuffre, Gary Burton and Carla Bley. In the early 1970s, 

Swallow switched exclusively to bass guitar. Swallow began 

composing in the 1960s, when he worked with Art Farmer 

and subsequently recorded a number of albums with Gary 

burton. Several of his compositions are among standards 

in the jazz lexicon. He continues to be a member of Carla 

Bley’s band, and often performs with John Scofield.

Greg Osby

Jazz Standard: 4/26

Saxophonist, composer, producer and educator Greg Osby 

hails from St. Louis, and majored in Jazz Studies at Howard 

University and Berklee College of Music. In the early 1980s, 

he developed a busy schedule performing with Herbie 

Hancock, Dizzy Gillespie, Jack DeJohnette, Jim Hall and 

many others. Osby recorded extensively for the Blue Note 

label through the 90s and 2000’s and launched his own 

label, “Inner Circle Music” in 2008.

Pete Robbins
Cornelia Street Café: 4/23 Saturday	  
www.CorneliaStreetCafe.com

Saxophonist Robbins started on piano at age 6, and 
listened to everything from Charlie Parker, Dexter Gordon 
to Tower of Power and Living Colour. Robbins moved to 
New York after attending Tufts University and New England 
Conservatory, including studies with Paul Bley, George 
Garzone, George Russell, and others. His performance 
credits include John Zorn, Mark Dresser, Craig Taborn, Ben 
Monder, Mario Pavone, and others. Robbins has released 
albums as a leader on Playscape, Fresh Sound/New Talent 
and his own label.

Jennifer Leitham

Feinstein’s: 4/23	 www.feinsteinsattheregency.com

Jennifer Jane Leitham has been referred to by Leonard 

Feather as the “left-handed virtuoso of the upright bass. 

She has appeared on over 100 recordings and is best 

known for her decade long stints with both Mel Tormé and 

Doc Severinsen. She  has appeared with Woody Herman, 

George Shearing, Gerry Mulligan, Louie Bellson, DIVA and 

others. Her sixth CD as a leader is The Real Me, featuring 

her original compositions and for the first time, her singing 

voice! Her latest CD is Left Coast Story.
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Photo of Hutcherson’s CD, Wise One, on Kind of Blue records
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Steve Maxwell vintage and CuStoM druMS

Our Manhattan location is only a short distance from 
where Frank Ippolito had his great shop, which was where 
Steve studied with Papa Jo Jones back in the early 70s and 
where he got his first glimpse of the beauty of custom 
drums from Al Duffy, who was truly the first custom 
drum builder and a mainstay at Frank’s shop. We’re proud 
to be in Manhattan and we hope to carry on the tradition 
of the great shops like Frank’s.

NEW: Effective April 1, Willie Martinez joins our 
staff heading up our new repair department. Willie is 
the best in the business and his name is known all over 
Manhattan. Repair shop is open, so come on down and 
let us help you with your gear.

Our new shOp includes:
craviOttO: World’s largest selection of Craviotto 
one-ply snares and drum sets
vintage: Extensive inventory of high end vintage 
snare drums, sets and cymbals
MuseuM: A showcase for some of the rarest and 
historic sets and snares. 
gretsch: USA Custom drums in bebop sizes made 
famous by the 60s era jazz greats and including our 
Gretsch Vintage Tribute kits available only through 
us. True vintage build out with rail consolette and even 
burgundy sparkle among other colors.
cyMbals: Istanbul, Bosphorus, Zildjian, Old As, Old 
Ks, Dream and our own Turkish made Session cymbals
· All of the great sticks, heads, hardware, bags,  

etc that we offer.

At our Manhattan store 
(all items are available for sale): 
· Gene Krupa’s late 30s radio King snare drum
· Rare Slingerland black beauty snare drum.  

One of only 12 known. 
· Rare Gretsch cadillac nitron green  

50s era 3 ply kit 

practice space: Our NY store has drum set 
practice available for rent on an hourly basis. Call 212-
730-8138 for details!
teaching studiO: Ron Tierno has relocated 
his long standing teaching studio to our shop. Call Ron 
directly at 646-831-2083 for lesson information and visit 
his site at www.nydrumlessons.com
new! We now have our brand new vintage style Rail 
Consolette tom holder assembly in stock. Check it out on 
the website and in our stores.

410 S. Michigan Ave. Ste 802
Chicago, IL. 60605 • 312-360-9881
723 7th Ave. • 3rd Floor
New York, NY. 10019 • 212-730-8138
Steve’s cell: 630-865-6849
www.maxwelldrums.com

MANHATTAN 
and CHICAGO
Our Manhattan shop is located at 723 
7th Ave. 3rd floor.  We’re right at the 
corner of 7th avenue and 48th street, 
which is known as “music row” in 
Manhattan. Our NYC manager is Jess 
Birch and he and Steve will both be at 
the shop. Steve is in the Chicago store 
on Saturdays.

stOre hOurs:
(chic): sat: 10–4
(nyc): Mon-sat: 11–7

Other hours by appointment
sun: closed Manager: Jess birch

 c
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W O R L D ’ S F I N E S T J A Z Z C L U B & R E S T A U R A N T
131 W. 3RD ST NYC 212-475-8592 WWW.BLUENOTEJAZZ.COM
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®

GOLD
CARDPREFERREDSEATING

JASON MORAN / TONY MALABY / 
JOEY BARON

JEAN-MICHEL PILC / BOBBY PREVITE 
+ GUESTS!

DAVE KING + GUESTS!

SPONTANEOUS CONSTRUCTION 
F R I ,  A P R  1

F R I ,  A P R  8

F R I ,  A P R  2 2

M.I.H.E. PRESENTS DEE LUCAS

NINA VIDAL

6FIGURES

SUGA BUSH

LATE NIGHT GROOVE SERIES
S A T ,  A P R  2

S A T ,  A P R  9

S A T ,  A P R  1 6

S A T ,  A P R  2 3

BRIAN LYNCH 
& HIS NYU JAZZ ENSEMBLE

DAN TEPFER TRIO

JUILLIARD JAZZ BRUNCH:
“MAIDEN VOYAGE: 
THE MUSIC OF HERBIE HANCOCK”

CHIHIRO YAMANAKA TRIO

SUNDAY JAZZ BRUNCH
S U N ,  A P R  3

S U N ,  A P R  1 0

S U N ,  A P R  1 7

S U N ,  A P R  2 4

ISABEL ROSE

THE PURCHASE JAZZ ORCHESTRA 
FEATURING SPECIAL GUEST JOHN ABERCROMBIE

MONDAYS AT THE BLUE NOTE
M O N ,  A P R  1 1

M O N ,  A P R  2 5

MICHEL LEGRAND TRIO
MARCH 29 - APRIL 3

JOE LOUIS WALKER
APRIL 4

KENNY WERNER QUINTET 
FEATURING LIONEL LOUEKE

MIGUEL ZENON & MORE!
APRIL 5 - 10  10:30PM

THE CRUSADERS
FEATURING JOE SAMPLE

WAYNE HENDERSON & WILTON FELDER
APRIL 12 - 17

TOOTS THIELEMANS
WITH KENNY WERNER

& OSCAR CASTRO-NEVES
APRIL 5 - 10   8PM

THE PERSUASIONS
APRIL 18

THE BAD PLUS
WITH SPECIAL GUEST

JOSHUA REDMAN
APRIL 19 - 24

JAMES CARTER ORGAN TRIO
WITH NICHOLAS PAYTON

& JAMES "BLOOD" ULMER
APRIL 26 - MAY 1

http://www.bluenotejazz.com
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