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Jan. 12: Etienne Charles

7:00pm | $20 | The Players, 16 Gramercy Park S.
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Christian McBride Hosts: 
My Mus ica l  Heroes

1/4: Jaco Pastor ius

1/11: FILM NIGHT - Rare Films - note different location:
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t h e 
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T H E  N A T I o N A L  J A z z  M u S E u M  I N  H A R L E M  P R E S E N T S

Time :   6:30  ---  8:30 pm      Price :   Free       LocaTion: The NJMH Visitors Center,  104 E.  126th Street, #2C
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Funded in part by Council Member Inez E. Dickens, 9th C.D., Speaker Christine Quinn and the New York City Council
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1/17: Ed Berger
talks about his seminal books on
Benny Carter and George Duvivier
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1/15: jazz on film: 
An afternoon of rarities and live music.

NJMH Visitors Center, 104 E. 126th St. #2C

OpEN M-F 10 aM - 4 pM
104 E. 126th Street, #2C, New York, NY 10035

(Take the 2/3/4/5/6 train)

visitors center:

$18 advance $20 at door

Jan. 7: Eldar
Jan. 21: Slumgum

tickets: www.rmanyc.org/harleminthehimalayas
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Apple Chorus
Louis Armstrong Museum Expansion
by Ira Gitler

In mid-December I attended a press party at 
the Louis Armstrong House Museum in Corona, 
Queens. Before we got to the announcement of great 
significance for the organization we enjoyed a soul 
food dinner and a tour of the Armstrong House that 
has been preserved and cared for since Lucille Arm-
strong passed away in 1983. The story of the house is 
that when Louis was on the road in 1943, she bought 
the compact, three-story edifice and redecorated it. 

It was a fascinating tour, conducted with a most 
informative narrative by Michael Cogswell, Direc-
tor of the Museum. The highlight was Louis’ private 
study. I’m not saying I was feeling his very presence 
in the room but just knowing this was where he spent 
many creative and recreational hours did it for me.

The big news was revealed when we returned 
to the Visitors Center. A grant has made it possible 
to begin breaking ground in the Spring of 2011 for 
a substantial building across from the present loca-
tion on 107th Street to be completed in 2013. It will 
be the repository of the archives of the Louis Arm-
strong Collection currently residing in the Benjamin 
S. Rosenthal Library at Queens College. It will also 

contain the Louis Armstrong Library and an 80-seat 
theater space for musical performances and educa-
tional programs.

Meanwhile, it was also brought to light that 
the cataloging for its three largest collections, those 
of Lucille Armstrong, Phoebe Jacobs and Jack Brad-
ley, is now available on its website at www.louisarm 
stronghouse.org.

The man who made this happen is Ricky Ric-
cardi, the project archivist who came aboard in Oc-
tober 2009. To end the evening Mr. Riccardi played 
several audio samples from the collection of private 
tapes made by Armstrong, ranging from a duet with 
a recording by Nat Cole of “The Christmas Song” to 
a gathering with some musician friends on a Christ-
mas long ago where he managed to include the voice 
of his bulldog, General.

Riccardi knows his Satchmology from the most 
important contributions to the minutiae. His book, 
What A Wonderful World:The Magic of Louis Arm-
strong’s Later Years is due soon.

Those of you who have read my column before 
may know that trumpeter John Marshall, who plays 
regularly with the WDR big band in Cologne, visits 
his country of birth twice yearly—August and De-
cember—and plays at Smalls with his quintet. This 
year he brought with him Swedish alto saxophonist 
Johan Horlen, a WDR bandmate. Regulars, pianist 
Tardo Hammer and drummer Jimmy Wormworth 
were on tap, with the bass slot filled by the estimable 
David Wong. I was planning to catch their Christ-
mas night sets but extenuating circumstances kept 
me homebound. However I was able to access Smalls’ 
videocast.

They opened with Monk’s “Thelonious,” and 
continued with Marshall’s “Tailgate”; another side of 
Thelonious,“Monk’s Mood” with a marvelous state-
ment of the melody by John; then confronted the 
winter with “It Might As Well Be Spring” as a samba; 
and resurrected “Strange Feelin’,” a number by one 
Sam Finch that Gigi Gryce recorded in 1960. Its 
bluesy, 16-bar pattern inspired Marshall to cut loose 
with a sizzling fluidity but everyone in the group had 

the same feelin’.
Horlen is also 

a bebopper with his 
own throaty sound 
in the upper register and a deep resonant one (for an 
alto) in the lower, along with the necessary passion. 
Hammer was particularly effective on the Monk 
numbers. Without copying him in his solo stints 
he did his own creating while maintaining Monk’s 
ethos. On “Monk’s Mood” he formed shapes like a 
glass blower.

On the final number (at least for me) the tempo 
rose in taking the name of the tune (Denzil Best’s 
“Move”) literally. John had smoke coming out of the 
bell; Johan maintained the intensity with quicksil-
ver runs and couple of screams; and Tardo was at his 
Powellian (Bud, that is) best.

It was sparking along, underwritten by the 
firm of Wong and Wormworth, when the images on 
the screen went into stop-time, frozen like your TV 
screen can do at the vital moment of a sporting event. 
I tried all kinds of clicking to no avail but consoled 
myself with “It had to be the last number of the set.”

Heads-Up Department: In February the top-
flight alto & soprano saxophonist Steve Wilson 
will celebrate his 50th birthday (Feb. 9) by leading 
five different ensembles through six nights of music 
at the Jazz Standard from the 8th through the13th; 
more details in my Feb. column.

Everybody does their 10 Best lists at this time of 
the year. To do it makes my head swim but here goes. 
If I don’t get to, or go over, ten I apologize. Take what 
you can get. They’re not in any particular order.

Joy Spring, Bill Carrothers (Pirouet); Dedicated 
to.....Me, Joanna Rimmer (Egea); A Beautiful Thing, 
Pete Malinverni (Saranac); The Italian Job, Mike 
Turk (Tin Sandwich); Waltz For Worms, John Mar-
shall (Organic Music); Bob Wilber is Here?, Bob Wil-
ber (Arbors); Moody B, James Moody (IPO); Sinatra 
New York. 4 CDs and a DVD (Reprise).

(Also see recommendations from January to 
December Apple Choruses.)

HAPPY NEW YEAR!  

“What you want also wants you.  
There are no unanswered requests  

in the universe. If we do not like what  
we are receiving, we can learn to ask for 

something different.”

—�A Rich Man’s Secret

COME VISIT 
Louis Armstrong

34-56 107th Street, Corona • Queens, NY 11368 
718-478-8274 • www.louisarmstronghouse.org

National Historic Landmark

Guided House Tours
Tues–Fri, 10–4; Sat–Sun, Noon–4

Closed Mondays

LAHM_JI_SU09 3.indd   1 6/11/09   1:33:16 PM

“It is the highest form  
of self-respect to admit our errors  

and mistakes and make amends for them.  
To make a mistake is only an error in 

judgment, but to adhere to it when  
it is discovered shows infirmity  

of character.”

—�Dale E. Turner

www.louisarmstronghouse.org


Dinner & Drinks 6 pm  |  Show 8:30 pm 
212.339.4095  |  FEINSTEINSATLOEWSREGENCY.COM  |  TICKETWEB.COM

LOEWS REGENCY HOTEL,  PARK AVENUE AT 61ST STREET

HARRY ALLEN QUARTET
JANUARY 5

Introducing

Wednesday Late Night Jazz Series

LEA DELARIA
JANUARY 12

JAY LEONHART TRIO
JANUARY 19

WARREN VACHE TRIO
JANUARY 26

TED ROSENTHAL TRIO
FEBRUARY 2

ANAT COHEN DUO
WITH HOWARD ALDEN

FEBRUARY 9

MELINDA DOOLITTLE
FEBRUARY 22 – MARCH 5

BROOKE SHIELDS
FEBRUARY 1 – 12

LORNA LUFT
“SONGS MY MOTHER TAUGHT ME”
“THE JUDY GARLAND SONGBOOK”

JANUARY 4 – 9

www.FEINSTEINSATLOEWSREGENCY.COM
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JI: Kevin, at this time you are arguably the most pop-
ular, most likeable, most well-known living jazz mu-
sician in the country for your work on The Tonight 
Show with Jay Leno. By nature, you’re a reserved and 
humble person. Has your great acclaim been com-
fortable for you?

KE: Yeah, I think that I don’t notice it in my day to 
day life. My day to day life is probably just average to 
most people really except when I’m working. I get up 
and do yoga, try to exercise, cook, go online and an-
swer my emails and talk to friends. Pretty much the 
same thing except when I go to work, then it might 
be different – but obviously similar to lots of other 
musicians. It’s funny, I don’t see all the other stuff so 
much, and I just kind of have a normal day mostly.

JI: Is it difficult to have a normal day in Hollywood 
with being on TV every night and people recogniz-
ing you? There must be a lot of people looking for you 
to do things.

KE: Well yeah, and that becomes normal, and to me 
all of that’s work. After a while going to an industry 
event, a red carpet event or doing TV shows, becomes 
normal. All that stuff is just part of the job. I show 
up at events and do TV shows – different TV shows 
obviously. I’m not doing the show with Jay anymore. 
I do daytime TV shows and Hollywood kind of gos-
sip talk shows. When I go around the country and 
do gigs, we do daytime TV to promote the gigs. But 
that’s just part of my job now, that’s part of staying 
in a TV community. I’m learning about daytime TV 
and I hope television isn’t done with me just yet be-
cause I’m not on late-night anymore. I like television 
and I’m just as comfortable in a TV studio as I am on 
a stage playing a show.

JI: You did the Muppets Show too right?

KE: Yeah.

JI: Sesame Street hasn’t called yet? 

KE: No, I’m waiting; I’ve been waiting for the Ses-
ame Street call.

JI: Many people who don’t listen to jazz say they 
don’t understand it – it’s too hip, it’s too cerebral. On 
TV, you were able to break through to the general 
public with your smile and of course your great play-
ing. What else did you do or could be done to reach 
the general public?

KE: I just think by nature I’m more an inclusive 
person than an exclusive person and then that hope-
fully comes out in my music and my attitude towards 
people – when I meet people that, by and large, 
know me from television and they have no idea that 

I have CDs or that I’ve had a career in music. They 
just think you’re the person on television. So I don’t 
take an attitude where I’m too hip or I’m too cerebral 
or anything like that. I just try and take an attitude 
where including is more progressive than excluding. I 
think in general jazz as a community has a great deal 
of work to do with having that same attitude. The 
reputation that jazz has of being this exclusive hip, 
too hip for the room, kind of relishing in our own 
idealistic, cerebral music and all that, I think is hurt-
ing the music and the musicians. We’re romanticiz-
ing things from another decade when those things 
helped to populate the music and now it helps to de-
populate the music. And I think by and large that at-
titude is making jazz into a music of survival instead 
of a music of prosperous longevity.

JI: What are your feelings about the way that jazz is 
presented to the public?

KE: I think it mostly preaches to the choir. You have 

a finite audience, a finite response to the music, you 
have the people that react to it over the years, from 
the critics to the fans – and it doesn’t grow. You can’t 
show me any corporation or any business that can 
exist with that kind of reputation. So jazz to me is – 
certainly because of the greatness of the music, and 
the musicians and the fans and the people that, like 
yourself, love the music – shows how resilient it is. 
But that’s just not enough. We have a disconnect 
between what we do and how people perceive what 
we do. We don’t have that thing in between that 
every successful business has to have, and that suc-
cessful music has to have. We don’t have any kind of 
marketing. We don’t have anything that makes the 
music attractive to people, inviting to people. We 
think that because we play the way we do that that 
alone should do it. You have to kind of let people ap-
preciate the things that they’re used to appreciating. 
They want to see people looking their best, looking 
prosperous, having something to say, being exciting, 
having controversy about it. Nowadays they want to 
see some kind of reality going on, they want to be 
included. That’s why reality TV is such a big thing. 
They feel like they’re a part of that. They feel like they 
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Visit Kevin online at www.KevinEubanks.com

“The reputation that jazz has of being this exclusive 
hip, too hip for the room, kind of relishing in our 

own idealistic, cerebral music and all that, I think 
is hurting the music and the musicians. We’re 

romanticizing things from another decade when 
those things helped to populate the music and  

now it helps to depopulate the music. ”

Kevin Eubanks
By Ken Weiss

www.KevinEubanks.com
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can identify with all of it, and it becomes good TV. 
The problem is we feel that that’s a demeaning thing 
to our music – to try and present it that way. All it 
does is make people walk by you without noticing 
you. The fact that you don’t receive your Grammy 
on television, you receive it as a blurb running across 
the bottom of the screen – and it’s moving fast too – 
and this is this high award to everybody else who gets 
their Grammy on national television. It’s not just a 
night on TV either. It’s the month leading up to it 
when the Grammy nominations are announced. You 
get all that publicity going into the Grammy’s and 
you finally get your award on TV. Even if you’re in 
the audience, they put the camera on you in the audi-
ence. You go up and you get this national moment 
for everybody to recognize that this person has this 
acclaim and everybody in the country is watching 
that night. It’s going to be in print tomorrow, that’s a 
boost to your career and genre of music, that’s a boost 
to pop music. For Taylor Swift it’s a boost to country/
pop music and whatever. And where are we? Where’s 
jazz music to receive theirs? How are you going to 
help your music, help your industry, help your life-
style, help your kids, and pay college tuition? How 
are you going to grow, have your community grow, 
if you don’t take part in celebrations like this? And 
then you can go back and say, “Well we’re too hip,” 
or, “We’re too this,” or “We’re too that,” and it’s a 
different time. That may have been great. I actually 
think the musicians from the past eras look better 

than the musicians today. They wore suits, they wore 
this, that and the other. I don’t agree that you have 
to wear a suit and that somehow has something to 
do with the music you’re playing, the concept is what 
I’m talking about – the concept that you take pride 
in looking your best at what you do. If you go to work 
you dress a certain way. When you go to church, you 
dress a certain way. You don’t just have an executive 
of some company take a picture for their company in 
a T-shirt. This is a picture that’s going to be presented 
to all the other CEOs and at all the other conferences 
and they want to have a look that represents what 
they’re doing. That’s responsibility. And jazz musi-
cians in general – I’m not speaking about individu-
als- this is a generality – that as an attitude we don’t 
share that love of, “What can we do to market? What 
can we do to bring attention to ourselves? Then once 
we get their attention, we can do what we want to 
do.” I think by embracing all of that, that the music 
itself will start to have a different attitude as well. So 
I think basically we hurt ourselves with just our at-
titude towards the rest of the world. If you want to 
sell something to someone – and if any jazz musician 
says they’re not interested in selling, then you have 
no complaints about the state of living that music 
is in or your home or everything you have to do to 
sustain your life on a day to day basis. You know, a 
doctor needs clients, a car salesman needs clients, 
and a jazz musician needs clients. Why do we pre-
tend like we’re not selling anything or that we’re not 

entertaining people? If you’re music is not entertain-
ing on some level, it doesn’t mean its void of quality 
and substance. But if people are not entertained by it, 
that means if they don’t enjoy watching and listen-
ing to it, and take something home with them … if 
it’s not entertaining, it has to be a necessity. And no-
body wants to go to where it’s just necessity. They’re 
only going because they have to go. We kind of push 
people to that point. It’s not good for the music or 
the musicians.

JI: You had touched on the fact that there are many 
musicians – especially in the avant-garde or experi-
mental music – that feel that if they pose for a photo 
or if they do an interview that it’s selling out, or that 
they’re promoting themselves, and it goes against the 
music and it really does hold them back from getting 
their message out there. I’ve had musicians decline to 
do an interview because they didn’t want the public-
ity.”

KE: Fine. Good. Then I don’t want to hear anyone 
complaining about the state of jazz. I would love to 
do an interview sitting across from one of these musi-
cians, and I’d love to interview them and see where 
they’re coming from and say, “Well if you say that, 
I contend that you’re hurting jazz, you’re hurting 
yourself, you’re hurting your family, you’re hurting 
everything involved with this thing you’re growing. 

Continued on Page 8

www.igorbutman.com


8 	 January 2011  •  Jazz Inside™ Monthly  •  www.jazzinsidemagazine.com	 To Advertise CALL: 215.887.8880

I don’t think that taking a picture, wearing makeup, 
showing up dressed in a certain way for the image 
you’re trying to project, does anything to the music 
except invite people more to take part in it – to at 
least notice it. I don’t see how that stops me from 
practicing – because I have powder on. But it takes a 
better photograph. You don’t want to see somebody 
like the news anchor coming on in a sweat suit. It just 
doesn’t connect with the job that they’re doing.

JI: Well, I think they may feel that maybe they have 
to be the starving artist.

KE: There was a time in school, and I went to these 
schools, that if you were carrying books and you 
were trying to get A’s, they called you names. How 
can you even think that you will excel if by defini-
tion you will be ridiculed for getting an A. I just take 
that across the board to the music and say, “How 
can you hope for this music to flourish if that’s the 
attitude you have.” I don’t understand that. I would 
like some musicians to explain it to me because I’ve 
played with Sam Rivers and all it was free music. It 
was avant garde and I played with him for years. I also 
played with Slide Hampton and Roy Haynes and Art 
Blakey and McCoy Tyner, Ronnie Matthews, James 
Williams, Kirk Lightsey. I’d like for them to explain 
to me what that has to do with the music and the 

whole thing. I don’t get that. One thing is attracting 
the public. The other thing is nourishing the pub-
lic. You nourish the people with what you do, with 
your art, with your music. But this is the public. The 
public gets sold things every day from the moment 
they wake up to when they go to sleep. They get sold 
the lawyer on television. They get sold the doctor on 
television. They get sold the high speed blender on 
television. There’s a reason why commercials are on 
TV. There’s a reason why when you go to the movies, 
there’s 20 minutes of them selling you movies that 
aren’t coming out for six months. The car dealership 
– they’re selling this. What makes you think that all 
you have to do is play your instrument and you’re sup-
posed to have this life that’s given to you? You’re sup-
posed to have a lifestyle, you’re supposed to be able to 
pay all your bills and exist in the world. What makes 
you so special that you think that’s all you have to do? 
You got to do your work just like everybody else has 
to. A doctor has to study, a musician has to study. If 
you don’t want to do anything other than that and 
say, “I’m a doctor, I studied. I did my thing. I paid to 
go to school and I’m sitting in a room. I discovered 
the cure to cancer but I’m staying in this room and 
I’m not doing any interviews because I’m just too hip 
for that.” What good is it going to do? What good 
is it doing the public? What could is it doing your 
career, your family, the whole thing? What good is it 
doing? I mean you can’t just sit and stick your head in 
the ground and say, “I discovered this energy source 
that we can power everything with, but I’m not tell-
ing anybody.” And then you look at the society and 
you say, “The society needs enrichment, the society 
needs a better outlook,” this that and the other. But 
you’re not helping. I would say musicians that feel 
that way are not only hurting the jazz community, 
they’re hurting the community at large.

JI: You had mentioned the Grammys. What was 
your reaction when Herbie Hancock won it all a few 
years ago?

KE: I think it was wonderful. It doesn’t matter what 
Herbie won for and I don’t care if Herbie won because 
he did the soundtrack to the Muppets and they did a 
record together, or if Quincy Jones wrote for Sesame 
Street and it got a Grammy. It doesn’t matter at that 
point. At that point, the job is recognition. It’s not 
judging the product that gets recognized. We’re there 
to celebrate the recognition of one of our own and 
hopefully by people going, “Oh, Herbie gets it for 
this,” and Herbie should get every award that’s possible 
on the planet for all of the music that he’s contributed. 
Quincy Jones, Benny Golson, people like that. But we 
always seem to be the harshest judges and at the most 

inappropriate time. You go into the Grammys to win 
for whatever you can. The whole thing is just a recogni-
tion game and it’s wonderful to bring back everything 
you can to the community – and we should celebrate 
that person. We shouldn’t ridicule that person. We 
shouldn’t judge that person. We should just go, “I don’t 
care who gets it, just get it but take us along with you.” 
Just say, “Oh, I won this and I got a lot of friends that 
do the same thing and they can do this too. Let me 
hook you up with them and let’s start something else.” 
Then you go to back to your friends and they go, “I’m 
not doing that. That’s a sellout man, I’m not doing it”, 
and you say, “Yeah, but they want to do a whole series 
of jazz musicians and Muppets. They want to do every 
instrument and it will be in all the kids things. It’ll be 
educational. Disney wants to do a movie with jazz mu-
sicians and Muppets because it started here and we got 
a marketing team together and we kept pushing it and 
kept pushing it and all of a sudden Disney wants to do 
it and you get to do the sound track, you get to create a 
character, and Wayne Shorter is the voice of whatever 
and blah, blah, blah.” Then you come back to the jazz 
community, and they say, “Oh, well that’s selling out”. 
You get what you deserve at that point because there’s a 
difference between the music and the marketing of the 
music and the way people see a product and all that. It’s 
a total different thing. I just think the jazz community 
by and large has itself to blame for the state that it’s in. 
And it’s not something that you can just brush aside 
and say, “Well that’s your opinion.”

I just think it’s deeper than opinion. I think its 
basic 101. If you want to sell rubber bands than you 
have to put on the package, “This is a rubber band”, 
and you have to make a big sign that says, “I sell rub-
ber bands,” and then people will go, “I’m looking for 
a rubber band,” and then you see the big sign and 
say, “There’s a sign, I’ll go in there and buy a rubber 
band.” If you’re a musician going, “Man I’m too hip, 
I’m playing my music,” then great – do that. Don’t 
complain when they go to somebody else to buy a 
record instead of coming to you, because they don’t 
even know you exist … because your attitude just is 
not on the scene today. Your attitude is not modern 
– your attitude is not progressive. Everything you 
claim that your music is – your attitude towards that 
is just the opposite. Your attitude is retro. Your whole 
attitude is more exclusivity and that isn’t working on 
any level worldwide – whether it’s politics or what-
ever it is. Everything’s global now and you’re music 
should be global. Look at the Internet. You put some-
thing on the Internet and it’s worldwide instantly, 
but you think you can sit in a room by yourself and 
be hip and that you’re going to survive that way. It’s 
so antiquated; I don’t even understand why we even 

Continued on Page 28

“I don’t agree that you have to wear a suit and that 
somehow has something to do with the music  

you’re playing, the concept is what I’m talking about –  
the concept that you take pride in looking your  

best at what you do.”

Continued from Page 7

New CD: Camino Al Barrio
featuring pianist Hector Martignon
2010 Grammy-Nominated,

Best Latin Jazz

Appearing at Miles Cafe
212 E. 52nd St., 3rd Fl., NYC

Thursday January 13th at 7:30

www.nelsonriveros.com

www.nelsonriveros.com


RobertHuRst
CD: Bob Ya Head

Robert Hurst, bass; Marcus Belgrave, trumpet; 
Scott Kinsey, keyboards; Darryl “Munyungo” 

Jackson, percussion; Sy Smith, vocals; Vincent 
Bowens, tenor sax; Karriem Riggins, drums

 

CD: uNREHuRst Vol. 2
Robert Hurst presents another ensemble 

group Unrehurst. In this series, Volume 2, he 
captures a dynamic moment with versatile 

band mates Robert Glasper, Chris Dave,  
and Robert Hurst at Smoke Jazz & Supper 
Club Lounge in New York. Hurst originals, 

Cole Porter’s, “I Love You”, and  
Thelonious’ “Monk’s Dream”. 

Robert Hurst, bass; Chris Dave,  
drums; Robert Glasper, piano

January 18-23
Robert Hurst with Jeff Watts at  

Jazz Standard, New York City
 

March 11
Robert Hurst Group,  

Virgil Carr Center - Detroit, MI
 

July 17-30
University of Michigan MPULSE  
Summer Performing Arts Camp 

Jazz Institute

WHo HE Is
•  Associate Professor of Music,  

Jazz Studies U of M
• Bassist, Diane Krall
•  Bassist, Tonight Show with  

Jay Leno, 1992-1999
•  Lead Bassist, Oceans 11,  

12 & 13 Soundtracks
•  NEA Presidential  

Scholar Awardee

www.RobertHurst.com

www.roberthurst.com
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Interview
Jack Kleinsinger
By Eric Nemeyer

Continued on Page 30

“I know there’s going to be a next generation of 
musicians, I’m just wondering if there’s going to be  

a next generation of listeners.”

and you’re comfortable with musicians, you got a head 
on your shoulder. Why don’t you take over a club or 
rent the hall and put on concerts, or something, and 
get it out of your system?” That was 38 years ago. And 
I originally rented an off-Broadway theater. It was 
called The Theater de Lys. It’s now The Lucille Lor-
tel Theatre on Christopher Street. They would have 
shows Tuesday through Sunday, but Monday night 
they were dark. So, I rented it for two concerts and 
figured, “Oh, this will be fun. I’ll hire the musicians 
I know. The first show had Zoot Sims and Al Cohn, 
Joe Newman, Bucky Pizzarelli, Bobby Rosengarden, 
and Dr. Lyn Christie, who was the bass player. I had 
met all of these people and knew them and so it was 
comfortable. The second show had Milt Hinton and 
Peewee Erwin, Dick Hyman, Phil Bodner – guys that 
had become friends. I thought, “Oh, this is going to 
be great. This’ll be fun.” Much to our amazement, the 
shows sold out. The New York Times printed a Sun-
day Times piece, New Jazz Series Lifts Fans Hopes, 
and we had something. And it was fulfilling a need. 
There really wasn’t a lot of jazz concert activity back in 
1973. There was no Lincoln Center. There was no 92nd 
Street Y. We were doing something, and there were 
jam sessions, which was also a little bit different than 
the usual presentation. It wasn’t so-and-so and his trio, 
and so-and-so and his quartet. I was playing Norman 
Granz, putting together all-star bands of guys that I 
wanted to hear – and the guys loved doing it. It was 
so easy in those days. You could pick up a phone, call 
Clark Terry, or call Roy Haynes. Eric, I was paying $50 
a man and the first year had Lionel Hampton. When 
I tell people this, they can’t believe it. Dizzy Gillespie, 
who I became very friendly with, wouldn’t come. But 
the reason he wouldn’t come, he didn’t want to com-
mit himself a month ahead for one night. “What if 
my band gets a week’s work?” But he would come as 
a surprise guest unannounced. I knew he was com-
ing. He would sit in and a lot of guys did that. Stan 
Getz showed up as a surprise guest. Gerry Mulligan 
did once. I didn’t even know he was there. He started 
playing a curved, soprano saxophone from the back 

JI: You have an interesting history between your love 
of jazz and your involvement in the legal profession.

JK: I was Assistant Attorney General for the State of 
New York. I’m a former candidate for public office, 
back in the 60’s.

JI: Under Mayor Wagner?

JK: When Wagner was Mayor. I lost by 2,000 votes 
out of 16,000 cast to an incumbent who was later in-

dicted. My father always used to say, “Another 2,000 
votes could have been you.” I was for a time Deputy 
Director of Industrial Development under Mayor 
Lindsay and Assistant Corporation Council for the 
City of New York, and then eventually Assistant At-
torney General for the State of New York.

JI: What was it like as Corporation Council for the 
city?

JK: Well, I was the first, last, and only. The job was 
set up to create space for industries that would offer 
employment. We would basically give them the land 
– relatively free of all taxes and things, provided they 
would provide X number of jobs per square foot. It 
was a very good program, and it worked. But after 
awhile there was nothing for us to do anymore, and 
I then went back to becoming Assistant Corporation 
Council for the City and moved on to the State and 
was with the State from 1970 to 1991. I was in the 
Labor Bureau, and we did a lot of unemployment in-
surance cases. People collecting while they were actu-
ally working – famous people, I might add. One of 
them was an actor who was starring on Broadway at 
the time. One of them was a musician who had actu-
ally played for me and was leading a band at the Rain-
bow Room of the Rockefeller Center. These people 
started collecting unemployment and just kept doing 
it, you know? And it was ridiculous because there was 
no way they were going to get away with it.

JI: And when you caught people doing the wrong 
thing, was it your experience that they would say, 
“I’m sorry.”  I’ve often observed that when people say, 
“I’m sorry.” they often mean, “I’m sorry you caught 
me.” as opposed to having any remorse and saying, 
“I’m sorry for what I did.”

JK: That’s probably a good way of putting it. I’ll be 
honest with you, I didn’t embarrass anyone. I won the 
cases I tried. I was colorful in the courtroom, but my 
heart was elsewhere. It was 9 to 5, and then I’d go out 
and play – and play to me meant hanging out in jazz 
clubs, and there were a lot more of them back in the 
60’s and 70’s … Sweet Basil, Fat Tuesday’s Eddie Con-
don’s, Jimmy Ryan’s. There was no music charge. I used 
to go a place on the East Side where Bucky Pizzarelli 
played. It was called Soer Baja. Bucky and Zoot Sims, 
who used to frequent that place, got a hold of me one 
day and they said, “Hey, you know, you love the music 

New York’s Longest Running  
Jazz Concert Series 

38th Year! – Highlights in Jazz  
Four Programs

Thursday, January 6, 2011 – 8 pm
The Return of Highlights in Jazz Dynamic Duos:  

Bucky Pizzarelli & Howard Alden, Wycliffe Gordon & 
Jay Leonhart, Anat Cohen & Rossano Sportiello 

Thursday, March 10, 2011 – 8 pm 
Salute to Derek Smith: Dick Hyman, Ken Peplowski 
Statesmen of Jazz: Warren Vache, Houston Person, 

Aaron Weinstein, Nicki Parrott, Jackie Williams 
Guest of Honor ~ Derek Smith

Thursday, April 7, 2011 – 8 pm
Jazz: The next generation: Edward Ellington ll  

(Duke’s Grandson) and The Ellington Legacy Band 
Featuring: Virginia Mayhew, Norman Simmons,  

Joe Temperley 
Highlights in Jazz Next Generation Stars:  

Anderson Twins, Jake Hertzog, Ryland Kelly,  
Dylan Meek, Jonathan Russell, Jesse Simpson,  

Tim Veeder 

Thursday, May 5, 2011 – 8 pm 
Remembering Hank Jones: Joe Lovano, Jon Faddis, 

Junior Mance, Steve Turre, George Mraz,  
Winard Harper, Special Guest Frank Wess

All Shows at: TRIBECA Performing Arts Center 
Borough of Manhattan Community College,  

199 Chambers Street, TRIBECA  
Box Office at (212) 220-1460 
www.tribecapac.org/music.htm www.highlightsinjazz.org

www.highlightsinjazz.org
www.highlightsinjazz.org


“The Sound”
    as requested by you.

www.jjbabbitt.com Mouthpieces for clarinets and  saxophones

You asked for the playability and 
sound of the early Otto Links. 

We listened.
With structural changes both
inside and out,  “the sound” 
of yesteryear has been 
recaptured. 

Otto Link Vintage 
for tenor sax.

jjbJazzTimesfull2.indd   1 11/18/09   1:27 PM

www.jjbabbitt.com
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Interview
Roscoe Mitchell
By Ken Weiss

A charismatic multi-instrumentalist, composer, 
improviser and leader, Mitchell was a founding mem-
ber of Chicago’s influential Association for the Advance-
ment of Creative Musicians and an original member of 
the legendary Art Ensemble of Chicago. Born in 1940, 
he merged the lines between free and structured music, 
jazz, classical and pop. His monumental 1966 record-
ing Sound (Delmark) introduced a new way of free 
improvisation by examining the interaction between 
sound and silence - utilizing unorthodox devices such as 
spontaneous collective improvisation, toy instruments 
and non-musical noise. He currently holds the Darius 
Milhaud chair of composition at Mills College in Oak-
land, California. This interview took place in Philadel-
phia on March 6, 2010. 

Jazz Inside: You are one of the few musicians who 
move successfully between jazz, classical and contem-
porary idioms. How easy of a process is that for you?

Roscoe Mitchell: I don’t think that anything in mu-
sic is easy. What I do is I study all kinds of musics, I 
consider myself a student of music.

JI: You’ve been a key figure in the formation of mod-
ern music. You’ve been influential as a musician, 
composer, leader and educator yet your name doesn’t 
come up often in the glossy jazz magazines. Do you 
feel that you’ve gotten the credit you deserve for what 
you’ve accomplished throughout your career? 

RM: That’s not up to me. I’m doing what I do be-
cause I like to do it.

JI: Many musicians object to being labeled as a jazz 
musician. How do you define yourself and the music 
that you play?

RM: To me it’s music. I think people need labels to 
identify certain areas of the music they want to talk 
about. 

JI: When I’ve spoken with you in the past, I’ve come 
away impressed with the passionate and serious ap-
proach you have towards your music. It’s similar to 
that of Anthony Braxton and Bill Dixon. Would you 
comment on that?
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RM: It’s an honor to be in 
the company of Anthony 
Braxton and Bill Dixon. 
I’m in music because I love 
music and I’ve always been 
interested in the explora-
tion of music. So for me, it’s 
just a natural thing.

JI: In Benjamin Looker’s 
book Point From Which 
Creation Begins, there’s a 
note that you were fired 
from a Chicago cocktail 
lounge because people were 
listening too hard and not 
buying enough drinks. 
You’re quoted saying, “The 
music is not a sideline for other people’s folly.” Did 
this episode influence your work at all and how dif-
ficult has it been for you to introduce new concepts to 
a public that has not always been receptive?

RM: I don’t know that book and I don’t recall that 
event but it sounds like something I would say. We 
kind of felt like that when we formed the AACM. 
We wanted to take the music out of clubs and into 
the concert hall and present each other in concerts of 
our own original compositions. What year does the 
book say this happened?

JI: It doesn’t say what year that happened but I was 
basically asking about your experience playing a mu-
sic that was and is not immediately popular with the 
general public. How hard was it during your early ca-
reer to make a living playing not only jazz but a chal-
lenging form of jazz?

RM: I think it’s been OK because if I ever go to Chi-
cago to play, I see people that were there since the 
early days of the AACM. I think what I do is to try 
to stay true to my music and I think audiences expect 
that of me. What I like about my career is that when 
people ask me to do something, they’re not telling me 
what to do, they want to see what it is that I’m doing.

JI: How about when you were young and just start-
ing to make your way as an avant-garde musician? 
How difficult was it then?

Continued on Page 34www.artensembleofchicago.com/roscoe.html

Matt Shipp (piano) – Roscoe’s music is a 
unique synthesis that utilizes so many strands, 
including his personal take on the Afro-American 
alto tradition and his own use of the free jazz tra-
dition, his understanding of modern classical mu-
sic in its many forms and his personal adaptation 
of certain post-Coltrane concepts. All this adds up 
to an erudite but original voice, one of the most 
important composers of the last 50 years. There is 
only one Roscoe Mitchell.

Famoudou Don Moye (percussion) – After 
41-years of collaboration, he’s still has his foot on 
the gas pedal all the way to the floor.

Hugh Ragin (trumpet) – I’ve been playing 
with Roscoe since 1979. He is one of my major 
mentors and I consider him to be a master teacher. 
I like the way he embraces spontaneous composi-
tion as well written compositions. He inspired me 
to do my own writing and taught me the use of 
space and silence and to think like a composer.

Samir Chatterjee (tablas) – It was a hum-
bling experience to be on stage together with Mr. 
Roscoe Mitchell. I admire his musicianship which 
elevates all technicalities. It was so easy to connect 
with him during the performance even without a 
rehearsal (you cannot rehearse music that is meant 
to be made on the spot).

“I think that most serious musicians are  
just interested in the study of music.  

It’s hard sometimes for listeners of certain  
musicians if they step out of a certain  

style that they’ve been playing.”

www.artensembleofchicago.com/roscoe.html


PERFORMANCE Spotlight • PERFORMANCE SpotlighT

Major funding for this series provided by NYC Councilmembers 
the late Thomas White Jr. (28th-CD), and Leroy Comrie (27th-CD) 

Deputy Majority Leader New York City Council and Chair of Land Use Committee.

YORK COLLEGE PERFORMING ARTS CENTER
Tickets available at the Box Office 

94-45 Guy R. Brewer Blvd. 
Call: 718-262-2840 or online at www.york.cuny.edu

For more information call 718-262-3750    Free Parking

$20.00 Adults / $10.00 Students & Seniors

KENNY BARRON TRIO
Saturday, February 5, 2011 • 7:00 pm

Don’t miss GERI ALLEN! Saturday, March 5, 2011 • 7:00 pm. Call for tickets!

www.SavageRecords.com 

“...this is Savage’s album all the way, as he not only 
plays with a maturity well beyond his years  

but wrote and arranged every number...”

All About Jazz, November 2010

Monday
February 21

7:30 & 9:30 PM 

Dizzy’s Club Coca-Cola
Jazz at Lincoln Center

Broadway at 60th

Reservations:  212-258-9595 

Jazz composer and pianist

MATT SAVAGE LIVE
Album release concert, with special guests:   

Bobby Watson, Joris Teepe 
and Peter Retzlaff

Welcome  
Home

Sunday Jazz Brunch

February 13th, 2011
2 sets: 12:30 PM & 2:30 PM

Brunch is served from 
11:30 AM-4:00 PM 

$24.50 includes brunch,  
the show and a drink. 

131 W. 3rd St 
New York, NY 10012 

212-475-8592 
*Reservations Required*

www.bluenote.net

Pamela Luss (vocals)
Houston Person (tenor saxophone) 

Jon Weber (piano)
Jon Burr (bass)

Alvin Atkinson, Jr. (drums)

www.pamelaluss.com

Pamela Luss with Houston Person 
at The Blue Note

Christopher Loudon of Jazz Times described Pamela and Houston as “An exalted partnership, 
meshing like the jeweled movement of a Patek Philippe,” and Pamela’s voice as “intoxicating.”

www.pamelaluss.com
www.SavageRecords.com
www.york.cuny.edu


14  	 January 2011  •  Jazz Inside™ Monthly  •  www.jazzinsidemagazine.com	 To Advertise CALL: 215.887.8880

Live Performance Reviews

Pamela Luss
The Metropolitan Room

New York City
November 4th, 6th, and 11th

By Michael Anthony

The world of female jazz/cabaret singers is a 
large one, particularly in New York City. So, to stand 
out is not an easy task. The wonderful thing about re-
cent newcomer Pamela Luss is that she makes stand-
ing out look easy and she accomplishes this by simply 
being her genuine self. Please make no mistake about 
it, genuine is the key word to describe Ms. Luss. She 
is down to earth, sincere and takes her craft very seri-
ously. Her live performances, like her studio albums, 
are thoughtfully planned out and she truly wants her 
audience to relax and have a good time. 

The first thing one may notice about Luss is her 
striking looks. She is tall with long black hair and her 
wardrobe, like her song selections, is always classy. 
So, Luss certainly has her own look, but does she 
have her own voice? The answer to that question is a 
resounding yes! This is what makes her truly genuine. 
She does not attempt to sound like anyone else, nor 
is she a stylist, which is to say she doesn’t play around 
with the phrasing of the lyrics. She sings straight 
ahead and from the heart. Her recent appearances at 
the Metropolitan Room prove just that point. Luss is 
backed up by a quartet that features Jon Weber on pi-
ano, Jon Burr on bass, Alvin Atkinson, Jr. on drums 
and the highly respected and soulful tenor sax man, 
Houston Person. The musicians suit her just fine. In 
fact, it seems that Mr. Person is quickly becoming in-
separable these days from Luss who has invited him 
to perform on her past three studio albums and most 
of her live performances in the past several years. Per-
son seems to enjoy working with vocalists, as he spent 
many notable years working with the late Etta Jones. 
He is a very lyrical player and he makes for a great 
duet partner. This fact is not lost on Luss who seems 
to enjoy the team work she not only gets from Person, 
but from the whole band. 

Her performance began not with a hard swing-
ing number, but with a Broadway ballad from The 
Yearling entitled “Why Did I Choose You?” It was 
obviously done to build a little drama, the Metro-
politan Room is not considered to be a jazz haunt, 
but a showcase room for mostly musical theatre type 
performers. None the less, the tune did manage to 
be jazz inspired. How could it not with a soulful sax 
solo by Person? The tempo of the song suited Luss’ 
voice perfectly and it was hard not to notice by the 
end of the song how she is rapidly becoming a sea-
soned performer. After Luss swung the old standby 
“Let’s Fall in Love,” she went into a song that she 
has now made her own and may very well become 
her signature tune, the television theme to the long 
running show Bewitched. Yes, the song does have a 
lyric and even though Peggy Lee and Steve Lawrence 
made recordings of it during the mid-1960s, it was 
long forgotten until Luss noticed its most enjoyable 

possibilities. Apparently the patrons who packed 
the house agreed because her performance led to 
dramatic applause, whistles and yells. Throughout 
her sixteen song presentation Luss not only sang 
the standards and some blues numbers, but tackled 
some rock era ballads which included a torch version 
of the Beach Boys’ “God Only Knows,” a trilogy of 
Bill Withers songs which mostly worked well, par-
ticularly “Ain’t No Sunshine,” which she has actually 
been singing for the past couple of years and the ar-
rangement she worked out with Person seems to fit 
her voice quite well. The surprising standout of these 
more contemporary songs and arguably of the whole 
evening was her performance of the Beatles classic, 
“The Long and Winding Road.” The original, which 
has often been accused of being overproduced - even 
by Paul McCartney himself, has been stripped down 
to its core by Luss who turns it into a heartfelt theatre 
piece. This song received the most rousing approval 
of the night, as I don’t believe anyone quite heard the 
song sung quite this way before. What may be even 
more interesting is Luss is proving herself to be ca-
pable of singing blues oriented material. This is no 
doubt inspired by having Person in her presence, but 
she holds her own coming off sincere and sultry on 
songs like “That’s Alright Honey” and “Teardrops 
from My Eyes.” As her performance was nearing the 
end she continued to surprise everyone by doing an 
up tempo and swingin’ version of the classic ballad, 
“What A Difference A Day Made” and a great med-
ley of “One Hand, One Heart” combined with the 
rarely heard “Baby Mine,” which is an old Tin Pan 
Alley number. Luss’ stage banter throughout the eve-
ning was mostly made up of interesting but rehearsed 
musical quotes, like “Music is an outburst of the 
soul,” which is credited to the 19th Century British 
composer, Frederick Delius. However, she is at her 
most charming when she speaks off the cuff, as she 
did when she returned to the stage to do her encore of 
“Nice n’ Easy.” “Its ridiculous to leave the stage,” said 
Luss. “All of you knew I was coming back anyway.”  

Pamela Luss

AT THE

Metropolitan Room

   Jan 26th  &  29th

   9:30 PM $15 Cover
2 Drink Minimum

with     The Jon Davis Trio 
Martin Wind, bass 
Willard Dyson, drums

The Metropolitan Room
34 West 22nd St
New York, NY 10010
Btwn 5th & 6th Ave.
Tel: 212 206 0440

“Terrific! Wonderfully Imaginative!”
-Jazz Times Magazine

“Goldhaber is most memorable”
-Anita Gates, The New York Times
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twitter.com/marcusgoldhaber

facebook.com/marcusgoldhaber

youtube.com/marcusgoldhaber

linkedin.com/in/marcusgoldhaber

myspace.com/marcusgoldhaber

www.marcusgoldhaber.com
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Calendar of Events
How to Get Your Gigs and Events Listed in Jazz Inside™ NY
Submit your listings via e-mail to advertising@jazzinsidemagazine.com. Include date, times, location,  
phone number for additional information and or tickets/reservations.  Deadline: 14th of the month 
preceding publication (e.g. May 14 for June issue). Listings placed on a first come basis.

New York City 

•	 Sat 1/1: Fat Cat. Vandelei Pereira at 7:00pm. Fabio 
Morgera at 10:00pm. Bruce Harris jam session at 1:30pm. 
75 Christopher St. 212-675-6056. fatcatmusic.org

•	 Sun 1/2, 1/9, 1/16, 1/23, 1/30: Junior Mance & Hide 
Tanaka at Café Loup. 6:30pm. No cover. 105 W. 13th St. @ 
6th Ave. 212-255-4746. juniormance.com

•	 Sun 1/2: Fat Cat. Ehud Asherie at 6:00pm. Fat Cat Big 
Band at 8:30pm. Brandon Lewis & Renee Cruz jam 
session at 12:30pm. 75 Christopher St. 212-675-6056. 
fatcatmusic.org

•	 Sun 1/2, 1/9, 1/16, 1/23, 1/30: Cidinho Teixeira & Friends 
at Zinc Bar. 9:30pm, 11:00pm & 1:00am. 82 W. 3rd St. 21-
477-8337. zincbar.com

•	 Sun 1/2: Amir Rubinshtein with Ian Rapien, Eddy 
Khaimovich & Ronen Itzik  at  Miles’ Café. 9:30pm. 
$19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 
212-371-7657. milescafe.com.

•	 Sun 1/2: Old Time Musketry at Caffé Vivaldi. 7:00pm. 32 
Jones St. 212-691-7538. caffevivaldi.com. myspace.com/
mikahary

•	 Sun 1/2, 1/9, 1/16, 1/23, 1/30: Jazz Jam Session at Shrine. 

4:00pm. 2271 Adam Clayton Powell Jr. Blvd. 212-690-
7807. shrinenyc.com

•	 Sun 1/2: Lage Lund with Pete Rende, Orlando LeFleming 
& Rodney Green at 55 Bar. 9:30pm. 55 Christopher St. 
212-929-9883. 55bar.com. 

•	 Sun 1/2: Roz Corral with Gilad Hekselman & Edward 
Perez at North Square Lounge. 12:30pm & 2:00pm. No 
cover or min. 103 Waverly Pl. @ MacDougal. 212-254-
1200. northsquareny.com.

•	 Mon 1/3: Miles’ Café. Alicia Cruzado  @ 5:00pm. PJ 
Rasmussen with Ben Kovacs, Ethan O’Reilly & John 
Czolazc @ 9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. 
(Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Mon 1/3: Steven Mooney at Shrine. 6:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Mon 1/3: Fat Cat. Choi Fairbanks at 7:00pm. George 
Braith at 9:00pm. Billy Kaye jam session at 12:30pm. 75 
Christopher St. 212-675-6056. fatcatmusic.org

•	 Mon 1/3, 1/10, 1/17, 1/24, 1/31: Zinc Bar. Felix Pastorius 
@ 9:00pm. Ron Affif @ 11:00pm 82 W. 3rd St. 21-477-
8337. zincbar.com

•	 Tues 1/4: Jo-Yu Chen with Christopher Tordini & Tommy 
Crane at Tomi Jazz. 9:30pm. $10 cover; $10 min. 239 E. 
53rd St., lower level. 646-497-1254. tomijazz.com. 
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JA N 1
CLOS ED NE W Y E A R ’ S DAY
 
JA N 2
C Y RUS CHE S TN U T & B ENN Y G REEN
 with Dezron Douglas &  Willie Jones III
 
JA N 3
G EO RG E MR A Z
with Billy Hart, Iva Bittova & Emil Viklicky
 
JA N 4 –9
WA LTER B L A ND IN G & FA MILY
with Audrey Shakir, Marcus Printup, Jack Glottman,
Gerald Cannon & Willie Jones III
After Hours: Matt Slocum, Gerald Clayton & Massimo Biolcati
 
JA N 1 0
M O N DAY N I G H T S W I T H W B G O
WA LTER B L A ND IN G & FA MILY
with Audrey Shakir, Marcus Printup, Jack Glottman,
Gerald Cannon & Willie Jones III 
Hosted by Rhonda Hamilton, Interview at 7­ 

JA N 1 1 –1 6
CL AY TO N B ROTHER S B A ND
with John Clayton, Jeff Clayton, Gerald Clayton, Terell Stafford & Obed Calvaire
After Hours: Ed Cherry with Pat Bianchi & Pete Van Nostrand
 
JA N 1 7
JA Z Z CEL EB R ATI O N O F 
D R .  M A R TIN LU THER KIN G , J R .
Juilliard Jazz Ensemble 
with Cyrus Chestnut & Special Guests
 
JA N 1 8 –2 3
M A RCUS RO B ER T S TRI O
with Jason Marsalis & Rodney Jordan 
After Hours: Oleg Butman Quartet with Wayne Escoffery 
 
JA N 2 4
CHRI S TI A N S A NDS Q UA R TE T
 
JA N 2 5 –3 0
R A NDY WE S TO N & A FRI C A N RH Y THM S
with Lewis Nash (Jan 25-28 only), Billy Harper (Jan 29-30), Frank Lacey, 
TK Blue, Alex Blake & Neil Clarke
After Hours:  Alvester Garnett’s Artwork Ensemble
 
JA N 3 1
C Y RIL L E A IMEE & THE SU RRE A L B A ND

live jazz nightly

jalc.org/dccc RESERVATIONS 
212-258-9595 / 9795

A R T I S T S E T S 
7:30­  / 9:30­ , Fri –Sat 11:30­  

A F T ER H O U R S S E T 
Tues–Sat after last artist set

www.phishbacher.com
www.jalc.org/dccc
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•	 Tues 1/4, 1/11, 1/18, 1/25: Annie Ross at Metropolitan 
Room. 9:30pm. 34 W 22nd St. (Bet. 5th & 6th Ave.) 212-206-

0440. metropolitanroom.com. 

•	 Tues 1/4: Miles’ Café. Tom Thorndike Trio  @ 7:30pm. 

Steven Mooney Quintet @ 9:30pm. $19.99 cover. 212 E. 

52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.

com.

•	 Tues 1/4: Shrine. Pablo Masis at 6:00pm. Good Times 
New Orleans Brass Band at 8:00pm. 2271 Adam Clayton 

Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Tues 1/4: Fat Cat. Saul Rubin Trio at 7:00pm. Don Hahn 
& Yonatan Riklis with Saul Rubin Trio at 9:00pm. Greg 
Glassman jam session at 1:30pm. 75 Christopher St. 212-

675-6056. fatcatmusic.org

•	 Tues 1/4-Sat 1/15: Eric Comstock & Barbara Fassano 
at The Algonquin Oak Room. 8:30pm. Also 11:00pm 

on Friday & Saturday. 59 W. 44th St. 212-840-6800. 

algonquinhotel.com

•	 Wed 1/5: Jason Yeager with Ben Roseth & Linda Oh at 

Tomi Jazz. 9:30pm. $10 cover; $10 min. 239 E. 53rd St., 

lower level. 646-497-1254. tomijazz.com. 

•	 Wed 1/5: Miles’ Café. Dre Barnes with Corcoran Holt & 
Rudy Royston  @ 7:30pm. Jostein Gulbrandsen with Ike 
Sturm & Ronen Itzik @ 9:30pm. $19.99 cover. 212 E. 52nd 

St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Wed 1/5: Tucker & Larsen at Shrine. 7:00pm. 2271 Adam 

Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Wed 1/5: Fat Cat. Rafi D’lugoff Trio at 7:00pm. Ryan 
Berg at 9:00pm. Ned Goold jam session at 12:30pm. 75 

Christopher St. 212-675-6056. fatcatmusic.org

•	 Wed 1/5: Harry Allen Quartet at Feinstein’s at Loews 

Regency. 10:45pm. $20 cover; 1-drink min. “Late Night 

Swing.” 540 Park Ave. @ 61st St. 212-339-4095. http://

feinsteinsattheregency.com. 

•	 Thurs 1/6: Melissa Aldana at Caffé Vivaldi. 9:30pm. 32 

Jones St. 212-691-7538. caffevivaldi.com. myspace.com/

mikahary

•	 Thurs 1/6: Fat Cat. Diallo House at 7:00pm. Saul Rubin 

Group at 10:00pm. Stacy Dillard jam session at 1:30pm. 

75 Christopher St. 212-675-6056. fatcatmusic.org

•	 Thurs 1/6: Miles’ Café. Mark Taylor with James Carney, 

Ken Filiano & Harris Eisenstadt  @ 7:30pm. Asen 

Doykin with Massimo Biolcati & Rodney Green @ 

9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd 
Ave.) 212-371-7657. milescafe.com.

•	 Thurs 1/6: Bucky Pizzarelli & Howard Alden, Wycliffe 
Gordon & Jay Leonhart and Anat Cohen & Rossano 
Sportiello at Tribeca Performing Arts Center. 8:00pm. 

“Dynamic Duos.” $40; students $37.50. 199 Chambers St. 

212-220-1460. tribecapac.org/music.htm

•	 Thurs 1/6: Winter Jazz Fest at Zinc Bar. 6:30pm-2:30am. 

$25 single-day pass for 5 venues; $35 2-day pass for 5 

venues. With Amina Figarova, Eric Legnini, Krystle 
Warren, Nguyen Le, Proverb Trio, Abdoulaye Diabate, 
Matana Roberts, Aaron Goldberg, Marcus Strickland 
& Shimrit Shoshan. 147 Bleecker St. winterjazzfest.com. 

zincbar.com

•	 Fri-Sat 1/7-8: NYC Winter Jazzfest at (le) poisson rouge. 
5:00pm. $25 single-day pass, $35 2-day pass to all 5 

venues. 158 Bleecker St. 212-505-FISH. lepoissonrouge.

com. winterjazzfest.com

•	 Fri 1/7: Shrine. Tomoko at 6:00pm. Mademoiselle Fleur: 
French Jazz at 7:00pm. 2271 Adam Clayton Powell Jr. 

Blvd. 212-690-7807. shrinenyc.com

•	 Fri 1/7: Fat Cat. A Capella Soul at 7:00pm. Naomi Shelton 
at 9:00pm. Jared Gold/Dave Gibson Group at 10:30pm.  
Mike Fahn jam session at 1:00pm. 75 Christopher St. 212-

675-6056. fatcatmusic.org

•	 Fri 1/7: Miles’ Café. Paul Carlon Octet  @ 7:30pm. 

Deborah Latz with Daniela Schaechter, Oleg Osenkov & 
Carmen Intorre @ 9:30pm. $19.99 cover. 212 E. 52nd St., 

3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

Quartet featuring

 

Wayne
Shorter

Absolutely Live Entertainment presents

An Evening with the

Danilo Perez    John Patitucci    Brian Blade 

February 9 | 8 pm

123 W. 43rd St.
Ticketmaster.com • 1.800.745.3000
Town Hall Box Office starting January 19 • Info: 212.840.2824

absolutelylive.net

www.nyjazzacademy.com
www.absolutelylive.net
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•	 Fri 1/7: 3rd Annual Export NOLA: Experience New 
Orleans Music at Sullivan Hall. 8:00pm. $20; $25 at door. 
With Jamie McLean Band, Amanda Shaw, Mia Borders, 
Honey Island Swamp Band, Joe Krown Trio & Khris 
Royal’s Crescent Jam. 214 Sullivan St. (Bet. Bleecker & 
W. 3rd St.) 866-468-7610. http://sullivanhallnyc.com

•	 Fri 1/7: Allan Harris Quartet at Palio Bar. 151 W. 51st St. 
212-399-9400. pianodue.com

•	 Fri 1/7: Winter Jazz Fest at Kenny’s Castaways. 6:00pm-
2:00am. $25 single-day pass for 5 venues; $35 2-day pass 
for 5 venues. With Mike Pride’s from Bacteria to Boys, 
Shane Endsley, Jacob Garchik, Jen Shyu, Charles 
Gayle, Chris Lightcap, Jason Lindner, Chris Speed & 
Dan Tepfer. 147 Bleecker St. winterjazzfest.com. http://
kennyscastaways.net

•	 Fri 1/7: Ravi Coltrane at City Winery. 11:30pm. $15. “The 
Jazz Gallery Rent Jam.” All proceeds support the Jazz 
Gallery. Every $15 ticket is matched by an anonymous 
donor. 155 Varick St. @ Vandam. 212-608-0555. citywinery.
com. jazzgallery.org

•	 Fri 1/7: Pamela Rose at Feinstein’s at Loews Regency. 
8:30pm. “Wild Women of Song: Great Gal Composers 
of Jazz.” 540 Park Ave. @ 61st St. 212-339-4095. http://
feinsteinsattheregency.com. 

•	 Fri 1/7: Adam Rogers & Oz Noy at 55 Bar. 10:00pm. 55 
Christopher St. 212-929-9883. 55bar.com. 

•	 Sat 1/8: Martha Lorin at Feinstein’s at Loews Regency. 
8:30pm. 540 Park Ave. @ 61st St. 212-339-4095. http://
feinsteinsattheregency.com. marthalorin.com

•	 Sat 1/8: Deanna Witkowski with Dave Ambrosio & Scott 
Latzky at Tomi Jazz. 9:30pm, 10:45pm & midnight. $10 
cover; $10 min. 239 E. 53rd St., lower level. 646-497-1254. 
tomijazz.com. 

•	 Sat 1/8: Rachelle Collins Trio at Palio Bar. 151 W. 51st St. 
212-399-9400. pianodue.com

•	 Sat 1/8: Miles’ Café. Tacuma Bradley @ 5:30pm. Yutaka 
Uchida Quartet @ 7:30pm. Rick Parker with Xavier 
Perez, Brad Shepik, Aidan O’Donnell & Ziv Ravitz @ 
9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd 
Ave.) 212-371-7657. milescafe.com.

•	 Sat 1/8: Sinan Bakir at Shrine. 6:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Sat 1/8: Fat Cat. Johnny O’Neal at 4:00pm. Colin 
Stanahan Group at 7:00pm. Bruce Cox at 10:00pm. 
Logan Richardson jam session at 1:30pm. 75 Christopher 
St. 212-675-6056. fatcatmusic.org

•	 Sat 1/8: Winter Jazz Fest at The Bitter End. 5:45pm-
2:45am. $25 single-day pass for 5 venues; $35 2-day 
pass for 5 venues. With Gregory Porter, Jamie Baum, 
Dana Leong, Dayna Kurtz, Portico Quartet, Nomo, 
Amir ElSaffar & Underground Horns. 147 Bleecker St. 
winterjazzfest.com

•	 Sat 1/8: Winter Jazz Fest at Sullivan Hall. From 7:15pm.  
With Kendrick Scott, Kenneth Whalum Quartet, Robert 
Glasper, Maurice Brown Effect, Derrick Hodge, (U)
nity, Curtis Brothers Quartet, Igmar Thomas & Captain 
black Big Band conducted by Orrin Evans. $25 single-day 
Winter Jazz Fest Pass; $35 2-day Winter Jazz Fest Pass. 
214 Sullivan St. (Bet. Bleecker & W. 3rd St.) 866-468-7610. 
http://sullivanhallnyc.com

•	 Sat 1/8: KJ Denhert with Adam Klipple, Aaron Heick, 
Mamadou Ba, Koko Jones & Ray Levier at 55 Bar. 
10:00pm. 55 Christopher St. 212-929-9883. 55bar.com. 

•	 Sat 1/8: Charmaine Clamor at The Triad. 7:00pm. $27. 158 
W. 72nd St. 212-362-2590. triadnyc.com. charmaineclamor.
com

•	 Sat 1/8: Winter Jazz Fest at Kenny’s Castaways. 6:00pm-
2:00am. $25 single-day pass for 5 venues; $35 2-day pass 
for 5 venues. With Kirk Knuffke, Bad Touch, Andrew 
D’Angelo, James Carney, Miles Okazaki/Damion Reid/
Guillaume Perret, Water Surgeons, Donny McCaslin, 
Uri Caine, Aethereal Base & Talibam! 147 Bleecker St. 
winterjazzfest.com. http://kennyscastaways.net

•	 Sat 1/8: Winter Jazz Fest at Zinc Bar. 6:30pm-2:30am. $25 
single-day pass for 5 venues; $35 2-day pass for 5 venues. 
With Jacky Terrasson, Sofia Rei Koutsovitis, Tineke 
Postma, Juan-Carlos Formell, Mariani, Carmen Souz, 
Sameer Gupta & Jean-Michel Pilc/Francois Moutin/Ari 
Hoenig. 147 Bleecker St. winterjazzfest.com. zincbar.com

•	 Sun 1/9: Kendra Shank with Frank Kimbrough, Dean 
Johnson & Adam Nussbaum at Miles’ Café. 7:30pm. $10 
cover, $10 min. 212 E. 52nd St., 3rd Floor. (Bet. 2nd & 3rd Ave.) 
212-371-7657. milescafe.com

•	 Sun 1/9: Moira Smiley & VOCO, Jessica Fichot, Miss 
Tess, George Cole Quintet & Fishtank Ensemble at (le) 
poisson rouge. 10:00pm. 158 Bleecker St. 212-505-FISH. 
lepoissonrouge.com. 

•	 Sun 1/9: Caffé Vivaldi. Lena Bloch-Eugene Sivtsov 
Quartet with Chris Van Voorst van Beest & Max 
Golldman @ 8:15pm. Secret Architecture @ 9:30pm. 32 
Jones St. 212-691-7538. caffevivaldi.com. myspace.com/
mikahary

•	 Sun 1/9: Fat Cat. Ehud Asherie at 6:00pm. David 
Schnitter at 9:00pm. Brandon Lewis & Renee Cruz jam 
session at 12:30pm. 75 Christopher St. 212-675-6056. 
fatcatmusic.org

•	 Sun 1/9: Roy Ayers with DJ set by Manchildblack at 
SOB’s. 8:00pm. $22. 204 Varick St. 212-243-4940. http://
sobs.com

•	 Sun 1/9: 3rd Annual Export NOLA: Experience New 
Orleans Music at Sullivan Hall. 8:00pm. $15; $20 at door. 
With Henry Butler, MoBettaBrown & Soul’d U Out, Maurice 
Brown, Rosie Ledet, Mia Borders, Sasha Masakowsky & 
Luke Winslow-King. 214 Sullivan St. (Bet. Bleecker & W. 3rd 
St.) 866-468-7610. http://sullivanhallnyc.com

•	 Sun 1/9: Porto Franco Records Showcase at The 
Mercury Lounge. Nice Guy Trio @ 7:00pm. Gaucho 
@ 8:00pm. Mitch Marcus Quintet @ 9:00pm. Marcus 
Shelby Quintet @ 10:00pm. $10. 6 Delancey St. 
mercuryloungenyc.com

•	 Sun 1/9: Miles’ Café. Brian Girley Group  @ 5:30pm. 

Kendra Shank with Frank Kimbrough, Dean Johnson 
& Adam Nussbaum @ 7:30pm. Tomas Janzon with 
Corcoran Holt & Chuck McPherson @ 9:30pm. $19.99 
cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-
7657. milescafe.com.

•	 Sun 1/9: Michelle Walker with Sandro Albert & Michael 
O’Brien at North Square Lounge. 12:30pm & 2:00pm. 
No cover or min. 103 Waverly Pl. @ MacDougal. 212-254-
1200. northsquareny.com.

•	 Mon 1/10: Eiko Rikuhashi with Atsushi Ouchi & Willie 
Harvey at Tomi Jazz. 9:30pm. $10 cover; $10 min. 239 E. 
53rd St., lower level. 646-497-1254. tomijazz.com. 

•	 Mon 1/10, 1/17, 1/24, 1/31: Emilio Solla at Miles’ Café. 
9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd 
Ave.) 212-371-7657. milescafe.com.

•	 Mon 1/10: Kelly Powers at Shrine. 6:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Mon 1/10: Fat Cat. Choi Fairbanks at 7:00pm. Ned 
Goold at 9:00pm. Billy Kaye jam session at 1:30pm. 75 
Christopher St. 212-675-6056. fatcatmusic.org

•	 Mon 1/10: NEA Jazz Masters Panel Discussion at Irene 
Diamond Education Center, Lincoln Center. 7:00pm. 
Free. Seating first come first served. Hubert Laws, David 
Liebman, Johnny Mandel, Ellis Marsalis and Orrin 
Keepnews participate in discussion moderated by A.B. 
Spellman. Broadway @ 60th St. 212-721-6500. jalc.org

•	 Tues 1/11: Gina Sicillia at Caffé Vivaldi. 6:00pm. 32 
Jones St. 212-691-7538. caffevivaldi.com. myspace.com/
mikahary

•	 Tues 1/11: Steven Husted & 11:11 at Shrine. 6:00pm. 
2271 Adam Clayton Powell Jr. Blvd. 212-690-7807. 
shrinenyc.com

•	 Tues 1/11: Fat Cat. Saul Rubin Trio at 7:00pm. Peter 
Brainin at 9:00pm. Greg Glassman jam session at 
1:30pm. 75 Christopher St. 212-675-6056. fatcatmusic.org

•	 Tues 1/11: NEA Jazz Masters Awards Ceremony & 
Concert at Rose Theater, Frederick P. Rose Hall, 
Lincoln Center. 7:30pm. Honoring Hubert Laws, David 
Liebman, Johnny Mandel, the Marsalis Family and Orrin 
Keepnews. Performances by The Jazz at Lincoln Center 
Orchestra with Wynton Marsalis and special guests. 
Broadway @ 60th St. 212-721-6500. jalc.org

•	 Tues 1/11: Neil Rolnick with ACME & Bob Gluckat (le) 
poisson rouge. 7:30pm. 158 Bleecker St. 212-505-FISH. 
lepoissonrouge.com. 

•	 Tues 1/11: Noriko Tomikawa with Joe Fitzgerald & Ian 
Froman at Tomi Jazz. 9:30pm. $10 cover; $10 min. 239 E. 
53rd St., lower level. 646-497-1254. tomijazz.com. 

•	 Tues 1/11: Miles’ Café. Michael Valeanu  @ 7:30pm. Vitaly 
Golovnev Quartet @ 9:30pm. $19.99 cover. 212 E. 52nd St., 
3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Tues 1/12: Shrine. Max Johnson Band at 6:00pm. Tiffany 
Chang at 7:00pm. 2271 Adam Clayton Powell Jr. Blvd. 212-
690-7807. shrinenyc.com

•	 Tues 1/12: Fat Cat. Rafi D’Lugoff Trio at 7:00pm. Jojo 
Kuo at 9:00pm. Ned Goold jam session at 12:30pm. 75 
Christopher St. 212-675-6056. fatcatmusic.org

•	 Wed 1/12: Swing University Winter 2011 Open House 
at Irene Diamond Education Center, Lincoln Center. 
6:30pm. Free. Introductions to Phil Schaap and other 
faculty. Broadway @ 60th St. 212-721-6500. jalc.org

•	 Wed 1/12: Lea Delaria with Janette Mason, Dylan 
Shamatt & Josh Giutna at Feinstein’s at Loews 

www.deerheadinn.com
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Regency. 10:45pm. $20 cover; 1-drink min. “Late Night 

Swing.” 540 Park Ave. @ 61st St. 212-339-4095. http://

feinsteinsattheregency.com. 

•	 Wed 1/12: Shoko Amano at Tomi Jazz. 9:30pm. $10 

cover; $10 min. 239 E. 53rd St., lower level. 646-497-1254. 

tomijazz.com. 

•	 Wed 1/12: Miles’ Café. Napua Davoy @ 7:30pm. Rafal 
Sarnecki Quintet @ 9:30pm. $19.99 cover. 212 E. 52nd St., 

3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Thurs 1/13: Seeing Jazz with George Wein: Jenny 
Scheinman at Leonard Nimoy Thalia. 7:30pm. $29, $25 

members; $34 at door; $15 under 30. 2537 Broadway @ 

95th St. 212-864-5400. symphonyspace.org

•	 Thurs 1/13: Miles’ Café. Nelson Riveros Quartet @ 

7:30pm. Daniel Jamieson Quintet @ 9:30pm. $19.99 

cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-

7657. milescafe.com.

•	 Thurs 1/13: Fat Cat. Rashied Ali Tribute Band at 7:00pm. 

Greg Glassman/Stacy Dillard Quintet at 10:00pm. Stacy 
Dillard jam session at 1:30pm. 75 Christopher St. 212-675-

6056. fatcatmusic.org

•	 Fri-Sat 1/14-15: Jason Moran, Kendrick Scott and others 
at 92nd St. Y. “713→212: Houstonians in NYC.” Lexington 

Ave. & 92nd St. 212.415-5500. 92Y.org. 

•	 Fri 1/14: Marlene VerPlank Trio at Palio Bar. 151 W. 51st 

St. 212-399-9400. pianodue.com

•	 Fri 1/14: Nutsa with Ivan Farmakovsky, Freddie Hendrix, 
Craig Handy, Donald Edwards, Anton Revnyuk & Alex 
Rozov at Town Hall. 8:00pm. $50, $75, $80, $100. U.S. 

premiere of Jazz Mysteries. 123 W. 43rd St. (Bet. 6th Ave. & 

Broadway) 212-840-2824. http://the-townhallnyc.org

•	 Fri 1/14: Shrine. Sten Hostfalt at 6:00pm. Mario Marswan 
at 8:00pm. 2271 Adam Clayton Powell Jr. Blvd. 212-690-

7807. shrinenyc.com

•	 Fri 1/14: Miles’ Café. Michael Dease with Mark Whitfield, 
Corcoran Holt & Andrew Swift @ 7:30pm. Ilia Skibinsky 
with Glenn Zaleski, Edward Perez & Colin Stranahan @ 

9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd 

Ave.) 212-371-7657. milescafe.com.

•	 Fri 1/14: Fat Cat. Jordan Young Group at 7:00pm. 

Naomi Shelton & the Gospel Queens at 9:00pm. Winard 
Harper at 10:30pm. Jared Gold jam session at 1:00pm. 75 

Christopher St. 212-675-6056. fatcatmusic.org

•	 Fri 1/14: Champian Fulton Duo at Tomi Jazz. 9:30pm. $10 

cover; $10 min. 239 E. 53rd St., lower level. 646-497-1254. 

tomijazz.com. 

•	 Sat 1/15: Joshua Richman with Garrett Brown & 
Christopher Tordini at Tomi Jazz. 9:30pm. $10 cover; $10 

min. 239 E. 53rd St., lower level. 646-497-1254. tomijazz.

com. joshuarichman.comSat 1/15: Il Collecttivo at Shrine. 
6:00pm. 2271 Adam Clayton Powell Jr. Blvd. 212-690-

7807. shrinenyc.com

•	 Sat 1/15: Fat Cat. Eric Wyatt at 7:00pm. Brandon Lewis 
at 10:00pm. Todd Herbert jam session at 1:30pm. 75 

Christopher St. 212-675-6056. fatcatmusic.org

•	 Sat 1/15: Patience Higgins Trio at Palio Bar. 151 W. 51st 

St. 212-399-9400. pianodue.com

•	 Sat 1/15: Miles’ Café. Robin Aleman with David Epstein, 

Bob Sabin & Brian Adler @ 5:30pm. Alicia Rau, Adam 

Lomeo, Marcus McLaurine & Bruce Cox @ 7:30pm. 

Charles Sibirsky with Bob Arthurs, Dave Frank, Joe 

Solomon & Robert Weiss @ 9:30pm. $19.99 cover. 

212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. 

milescafe.com.

•	 Sun 1/16: Caffé Vivaldi. Mark Zaleski Band @ 7:00pm. 

Secret Architecture @ 9:30pm. 32 Jones St. 212-691-

7538. caffevivaldi.com. myspace.com/mikahary

•	 Sun 1/16: Gil Scott Heron at SOB’s. 8:00pm. $22. 204 

Varick St. 212-243-4940. http://sobs.com

•	 Sun 1/16: Roz Corral with Dave Stryker & Orlando 

LeFleming at North Square Lounge. 12:30pm & 2:00pm. 

No cover or min. 103 Waverly Pl. @ MacDougal. 212-254-

1200. northsquareny.com.

•	 Sun 1/16: Miles’ Café. Anna Elizabegth Kendrick with 

JD Trio @ 5:30pm. Max Haymer Trio @ 7:30pm. Karel 

Ruzicka @ 9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. 

(Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Sun 1/16: Stuart Isacoff & David Ruffels at (le) poisson 

rouge. 7:30pm. $15. 158 Bleecker St. 212-505-FISH. 

lepoissonrouge.com. 

•	 Sun 1/16: Keith Jarrett at Carnegie Hall, Stern 

Auditorium/Perelman Stage. 8:00pm. $40-$100. 57th St. 

& 7th Ave. 212-247-7800. carnegiehall.org. 

•	 Mon 1/17: Shrine. Nick Myers at 6:00pm. Karen Maynard 

at 7:00pm. 2271 Adam Clayton Powell Jr. Blvd. 212-690-

7807. shrinenyc.com

•	 Tues 1/18: Miles’ Café. Mike Pohjola Trio @ 7:30pm. Will 
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Caviness Quintet @ 9:30pm. $19.99 cover. 212 E. 52nd St., 
3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Tues 1/18: Josh Lawrence at Shrine. 6:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Wed 1/19: Emilio Teubal Quartet & Gato Loco at Drom. 
8:00pm. $10. 85 Ave. A. 212-777-1157.  dromnyc.com.

•	 Wed 1/19: Jay Leonhart Trio at Feinstein’s at Loews 
Regency. 10:45pm. $20 cover; 1-drink min. “Late Night 
Swing.” 540 Park Ave. @ 61st St. 212-339-4095. http://
feinsteinsattheregency.com. 

•	 Wed 1/19: Miles’ Café. GP5 @ 7:30pm. Donald Devienne 
Quartet @ 9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. 
(Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Wed 1/19: Shrine. Andre Matos Group at 6:00pm. Isaac 
Barche at 7:00pm. 2271 Adam Clayton Powell Jr. Blvd. 
212-690-7807. shrinenyc.com

•	 Thurs 1/20: Mika Hary with Shai Maestro, Nir Feldre, Sam 
Minaie & Ziv Ravitz at Caffé Vivaldi. 9:30pm. 32 Jones St. 
212-691-7538. caffevivaldi.com. myspace.com/mikahary

•	 Thurs 1/20: Yuki Shibata Quartet at Shrine. 6:00pm. 2271 
Adam Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.
com

•	 Thurs 1/20: Arturo O’Farrill Jam Session at Leonard 
Nimoy Thalia. 7:30pm. $15. 2537 Broadway @ 95th St. 
212-864-5400. symphonyspace.org

•	 Thurs 1/20: Miles’ Café. The Oulipians @ 7:30pm. Perry 
Smith Quartet @ 9:30pm. $19.99 cover. 212 E. 52nd St., 
3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Thurs-Sat 1/20-22: Chick Corea with the Jazz at Lincoln 
Center Orchestra with Wynton Marsalis at Rose Theater, 
Frederick P. Rose Hall, Lincoln Center. 8:00pm. $30, 
$50, $75, $95, $120. Broadway @ 60th St. 212-721-6500. 
jalc.org

•	 Sun 1/21: William Parker with DJ Ming Tubby at (le) 
poisson rouge. 7:00pm. $15; $18 at door. 158 Bleecker 
St. 212-505-FISH. lepoissonrouge.com. 

•	 Fri 1/21: Miles’ Café. Sharel Cassity Quartet @ 7:30pm. 
Fredrick Levore @ 9:30pm. $19.99 cover. 212 E. 52nd St., 
3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Fri 1/21: Shrine. Adrian Mira Group at 6:00pm. Oscar 
Penas at 7:00pm. 2271 Adam Clayton Powell Jr. Blvd. 212-
690-7807. shrinenyc.com

•	 Fri 1/21: Mercedes Hall Quartet at Palio Bar. 151 W. 51st 
St. 212-399-9400. pianodue.com

•	 Fri-Sat 1/21-22: Mary Stallings & Jane Monheit with Eric 
Reed  at The Allen Room, Lincoln Center. 7:30pm & 
9:30pm. $55, $65. The Music of Sarah Vaughan. Broadway 
@ 60th St. 212-721-6500. jalc.org

•	 Sat 1/22: Daniel Bennett with Mark Cocheo & Piruz 
Partow at Tomi Jazz. 9:30pm, 10:45pm & midnight. $10 
cover; $10 min. 239 E. 53rd St., lower level. 646-497-1254. 
tomijazz.com. 

•	 Sat 1/22: Miles’ Café. Randall Haywood @ 5:30pm. 
Kavita Shah Quartet @ 7:30pm. Stephanie Chou Group 
@ 9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 
3rd Ave.) 212-371-7657. milescafe.com.

•	 Sat 1/22: Danny Walsh Quartet at Palio Bar. 151 W. 51st 
St. 212-399-9400. pianodue.com

•	 Sun 1/23: Caffé Vivaldi. Erika Banks @ 7:00pm. Remy 
Le Boeuf, Pascal Le Boeuf, Nir Felder, Linda Oh & 
Henry Cole @ 8:15pm. Secret Architecture @ 9:30pm. 
32 Jones St. 212-691-7538. caffevivaldi.com. myspace.
com/mikahary

•	 Sun 1/23: Linda Ciofalo with Mark Marino & Marcus 
McLaurine at North Square Lounge. 12:30pm & 2:00pm. 

No cover or min. 103 Waverly Pl. @ MacDougal. 212-254-
1200. northsquareny.com.

•	 Sun 1/23: Miles’ Café. Field Vision Quartet @ 5:30pm. 
Towner Galaher with Duane Eubanks, Tim Armacost, 
Jeff Pittson & Essiet Essiet @ 7:30pm. Lyric Fury @ 
9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd 
Ave.) 212-371-7657. milescafe.com.

•	 Sun 1/23: Gabriele Tranchina at Feinstein’s at Loews 
Regency. 8:30pm. 540 Park Ave. @ 61st St. 212-339-4095. 
http://feinsteinsattheregency.com. 

•	 Mon 1/24: Ambient Assault at Shrine. 6:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Mon 1/24, 1/31: Jazz 201 with Phil Schaap at Irene 
Diamond Education Center, Lincoln Center. 6:30pm. 
Broadway @ 60th St. 212-721-6500. jalc.org

•	 Tues 1/25: Vince Villanueva with Aki Yamamoto & Paul 
Kartanowickz at Tomi Jazz. 9:30pm. $10 cover; $10 min. 
239 E. 53rd St., lower level. 646-497-1254. tomijazz.com. 

•	 Tues 1/25: Jon Crowley at Shrine. 6:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Tues 1/25: Thelonious Monk: The Man and His Music 
with Dr. Larry Ridley at Irene Diamond Education 
Center, Lincoln Center. 6:30pm. Broadway @ 60th St. 
212-721-6500. jalc.org

•	 Wed 1/25: Miles’ Café. GP3 @ 7:30pm. Frank Fontaine 
with Kerong Chok, Lage Lund & Francisco Mela @ 
9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd 
Ave.) 212-371-7657. milescafe.com.

•	 Wed 1/26: Warren Vaché Trio at Feinstein’s at Loews 
Regency. 10:45pm. $20 cover; 1-drink min. “Late Night 
Swing.” 540 Park Ave. @ 61st St. 212-339-4095. http://
feinsteinsattheregency.com. 

•	 Wed 1/26: Brad Mehldau at Carnegie Hall, Zankel 
Hall. 7:30pm. $46-$54. 57th St. & 7th Ave. 212-247-7800. 
carnegiehall.org. 

•	 Wed 1/26: Miles’ Café. Danielle Freeman @ 7:30pm. 
George Gee Band @ 9:30pm. $19.99 cover. 212 E. 52nd St., 
3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Wed 1/26: Alexander Clough Quartet at Shrine. 6:00pm. 
2271 Adam Clayton Powell Jr. Blvd. 212-690-7807. 
shrinenyc.com

•	 Thurs 1/27: Fresh Voices from Berklee College of Music 
at City Winery. 8:00pm. $20-$35. With Livingston Taylor, 
Seth Glier & Emily Elbert. 155 Varick St. @ Vandam. 212-
608-0555. citywinery.com. 

•	 Wed 1/27: Miles’ Café. Alexander McCabe Quartet with 
Uri Caine, Ugonna Okegwo & Rudy Royston @ 7:30pm. 
Kogan/Markovitz Quintet @ 9:30pm. $19.99 cover. 212 E. 
52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.
com.

•	 Thurs 1/27: Shareel Clayton at Shrine. 7:00pm. 2271 Adam 
Clayton Powell Jr. Blvd. 212-690-7807. shrinenyc.com

•	 Fri 1/28: Adriano Santos Trio at Palio Bar. 151 W. 51st St. 
212-399-9400. pianodue.com

•	 Fri 1/28: Miles’ Café. Kat Calvosa @ 7:30pm. Pam 
Fleming @ 9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. 
(Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

•	 Fri 1/28: Melissa Aldana at Caffé Vivaldi. 9:30pm. 32 
Jones St. 212-691-7538. caffevivaldi.com. myspace.com/
mikahary

•	 Fri 1/28: Kendra Shank with Ben Monder at 55 Bar. 
6:30pm. No cover; 2-drink min. 55 Christopher St. 212-929-
9883. 55bar.com. 

•	 Fri 1/28: Natalie Cressman Quintet at Shrine. 7:00pm. 
2271 Adam Clayton Powell Jr. Blvd. 212-690-7807. 
shrinenyc.com

•	 Sat 1/29: Yvette Rovira & Sam Barsh at Drom. 8:00pm. 
$10. 85 Ave. A. 212-777-1157.  dromnyc.com.

•	 Sat 1/29: Who Is Louis Armstrong? at Rose Theater, 
Lincoln Center. 1:00pm & 3:00pm. $12, $20, $28. “Jazz for 
Young People.” Broadway @ 60th St. 212-721-6500. jalc.org

•	 Sat 1/29: Sarah Hayes Quartet at Palio Bar. 151 W. 51st 
St. 212-399-9400. pianodue.com

•	 Sat 1/29: Miles’ Café. Tobias Meinhart/Hironori Momoi 
Quartet @ 5:30pm. Marc McDonald with Jim Ridl, Karl 
Spicer & Gene Lewin @ 7:30pm. The Britton Brothers 
@ 9:30pm. $19.99 cover. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 
3rd Ave.) 212-371-7657. milescafe.com.

•	 Sat 1/29: Charles Lloyd New Quartet with Jason Moran, 
Reuben Rogers & Eric Harland at Rose Theater, Lincoln 
Center. 8:00pm. $30, $50, $70, $80, $95. Broadway @ 60th 
St. 212-721-6500. jalc.org

•	 Sun 1/30: Roz Corral with Jonathan Kreisberg & Boris 
Kozlov at North Square Lounge. 12:30pm & 2:00pm. No 
cover or min. 103 Waverly Pl. @ MacDougal. 212-254-
1200. northsquareny.com.

•	 Sun 1/30: Caffé Vivaldi. JP Schlegelmilch @ 6:00pm, 
exploring music of Bill Frisell. O’Farrill Brothers Band with 
Adam O’Farrill, Livio Almeida, Michael Sacks & Zachary 
O’Farrill @ 8:15pm. Secret Architecture @ 9:30pm. 32 
Jones St. 212-691-7538. caffevivaldi.com. myspace.com/
mikahary

•	 Sun 1/30: Miles’ Café. Le Zhang Quintet @ 3:30pm. 
Noriko Tomikawa Trio @ 5:30pm. Kenneth Salters Trio @ 
7:30pm. Angela Rossi @ 9:30pm. $19.99 cover. 212 E. 52nd 
St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. milescafe.com.

Brooklyn

•	 Sat 1/1: Jam Session at Puppets Jazz Bar. Midnight. 481 
5th Ave., Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Mon 1/3: Scott Reeves Jazz Orchestra at Tea Lounge. 
837 Union St., Park Slope. 718-789-2762. tealoungeny.
com.

•	 Mon 1/3: Ben Holmes with Curtis Hasselbring, Matt 
Pavolka & Vinnie Sperrazza at Barbés. 7:00pm. 376 9th 
St. @ 6th Ave. 347-422-0248. barbesbrooklyn.com. 

•	 Mon 1/3, 1/10, 1/17, 1/24, 1/31: John McNeil/Mike Fahie 
Jam Session at Puppets Jazz Bar. 9:00pm. 481 5th Ave., 
Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Tues 1/4 & 1/18: Eric Frazier with Danny Mixon & Gene 
Torres at Rustik Restaurant. 471 Dekalb Ave. 347-406-
9700. ericfraziermusic.com

www.juniormance,com
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www.lesliepintchik.com

CD / DVD RELEASE
PERFORMANCE

Thursday, January 13th
Sets at 8:00 PM & 10:00 PM

The Kitano Hotel  
66 Park Ave @ 38th St

 NYC (212) 885-7119

Two New Releases from                     Records

lesliepintchik
WE’RE HERE TO LISTEN (CD)
LESLIE PINTCHIK QUARTET LIVE IN CONCERT (DVD)

Leslie Pintchik - piano,  Scott Hardy - bass
Mark Dodge  - drums, Satoshi Takeishi - percussion

  “...enormous gifts as a 
composer, arranger and 
pianist.”

All Music Guide

•	 Tues 1/4: Stephen Bluestone & Les Krevsky at ZoraSpace. 

7:00pm. $10 cover. 314 4th Ave. zoraspace.com

•	 Tues 1/4: Scott Kettner with Brian Drye, Rodrigo Ursaia, 

Petr Cancura & John Altieri at Barbés. 7:00pm. 376 9th 

St. @ 6th Ave. 347-422-0248. barbesbrooklyn.com. 

•	 Wed 1/5: Puppets Jazz Bar. Arturo O’Farrill at 7:00pm. 

Alexander Clough Group at 8:30pm. Stan Killian Group 

at 11:00pm. 481 5th Ave., Park Slope. 718-499-2622. 

puppetsjazz.com. 

•	 Wed 1/5, 1/12, 1/19, 1/26: Walter Fischbacher Trio at 

Water Street Restaurant. 8:00pm. No cover. 66 Water St. 

waterstreetrestaurant.com. phishbacher.com

•	 Thurs 1/6, 1/13, 1/20, 1/27: Red Baraat led by Sunny Jain 

at Barbés. 10:00pm. 376 9th St. @ 6th Ave. 347-422-0248. 

barbesbrooklyn.com. 

•	 Thurs 1/6: Cameron Mizell with Brad Whiteley & Kenneth 

Salters at Tea Lounge. 9:00pm. 837 Union St., Park Slope. 

718-789-2762. tealoungeny.com. cameronmizell.com

•	 Thurs 1/6: Billy White Group at Puppets Jazz Bar. 9:00pm. 

481 5th Ave., Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Thurs 1/6: Peter Sparacino, Aki Ishiguro, Jay Jennings 

& Arthur Vint at Solo Kitchen Bar. 9:00pm. Jam session 

afterward. 1502 Cortelyou Rd. 718-826-0920. Myspace.

com/solokitchenbar

•	 Thurs 1/6: Darcy James Argue’s Secret Society at 

Littlefield. 8:00pm. $15. 622 Degraw St. (Bet. 3rd & 4th Ave.) 

718-855-3388. littlefieldnyc.com

•	 Fri 1/7: Ralph Hamperian’s Tuba D’Amore at Puppets 

Jazz Bar. 9:00pm. 481 5th Ave., Park Slope. 718-499-2622. 

puppetsjazz.com. 
•	 Fri 1/7: IBeam Music Studio. Dan Peck at 9:00pm. Garth 

Stevenson, Ben Gerstein & Ziv Ravitz at 9:30pm. Torsten 
Muller, Harris Eisenstadt & Nate Wooley at 10:30pm. $10 
suggested donation. 168 7th St. http://ibeambrooklyn.com

•	 Sat 1/8: Vincent Chancey at Sistas’ Place. 9:00pm & 
10:30pm. $20; $25 at door. 456 Nostrand Ave. @ Jefferson 
Ave. 718-398-1766. sistasplace.org

•	 Sat 1/8: Puppets Jazz Bar. Colin Cannon Quartet at 
6:00pm. Ron Carter & Russell Malone at 8:30pm. Evil 
Giraffes on Mars at 11:45pm. 481 5th Ave., Park Slope. 
718-499-2622. puppetsjazz.com. 

•	 Sat 1/8: Steve Swell Trio at IBeam Music Studio. 8:00pm. 
$10 suggested donation. 168 7th St. http://ibeambrooklyn.
com

•	 Sun 1/9, 1/16, 1/23, 1/30: Stephane Wrembel at Barbés. 
9:00pm. $10. 376 9th St. @ 6th Ave. 347-422-0248. 
barbesbrooklyn.com. 

•	 Sun 1/9: Pablo Masis Group at Puppets Jazz Bar. 7:00pm. 
481 5th Ave., Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Mon 1/10: Nathan Parker Smith Big Band at Tea Lounge. 
837 Union St., Park Slope. 718-789-2762. tealoungeny.com.

•	 Wed 1/12: Puppets Jazz Bar. Arturo O’Farrill at 7:00pm. 
Lena Bloch Band at 8:30pm. Very Burton at 10:45pm. 
481 5th Ave., Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Thurs 1/13: JC Sanford with Nate Radley, Dave Ambrosio 
& Russ Meissner at Tea Lounge. 9:00pm. 837 Union St., 
Park Slope. 718-789-2762. tealoungeny.com.

•	 Thurs 1/13: Weasel Walter/Mary Halvorson/Peter Evans 
Trio and Mostly Other People Do the Killing at Littlefield. 
8:00pm. $8. 622 Degraw St. (Bet. 3rd & 4th Ave.) 718-855-
3388. littlefieldnyc.com

•	 Thurs 1/13: Charles Sibirsky & Singer Night at Puppets 
Jazz Bar. 11:30pm. 481 5th Ave., Park Slope. 718-499-
2622. puppetsjazz.com. 

•	 Thurs 1/13: Aki Ishiguro, Craig Akin & Nick Anderson at 
Solo Kitchen Bar. 9:00pm. Jam session afterward. 1502 
Cortelyou Rd. 718-826-0920. Myspace.com/solokitchenbar

•	 Fri 1/14: Ken Thomson with Russ Johnson, Nir Felder, 
Adam Armstrong & Fred Kennedy at Barbés. 8:00pm. 
$10. 376 9th St. @ 6th Ave. 347-422-0248. barbesbrooklyn.
com. ktonline.net

•	 Sat 1/15: Knox Chandler at ZoraSpace. 9:00pm. $5 cover; 
one-drink min. 314 4th Ave. zoraspace.com

•	 Sat 1/15: Puppets Jazz Bar. Charlie Apicella & Iron City 
at 6:00pm. Pat Braxton at 9:00pm. Puppets Jam Session 
at midnight. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com. 

•	 Sat 1/15: Louis Reyes Rivera & Salim Washington 
Quintet at Sistas’ Place. 9:00pm & 10:30pm. $20; $25 at 
door. 456 Nostrand Ave. @ Jefferson Ave. 718-398-1766. 
sistasplace.org

•	 Mon 1/17: Jason Goldstein Organ Trio at Puppets Jazz 
Bar. 6:00pm. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com. 

•	 Mon 1/17: Frank Carlberg & Nicholas Urie’s City Band 
at Tea Lounge. 837 Union St., Park Slope. 718-789-2762. 
tealoungeny.com.

•	 Tues-Sat 1/18-1/22: 40 Twenty with Vinnie Sperrazza, 
Jacob Sacks, Dave Ambrosio & Jacob Garchik at IBeam 
Music Studio. 8:30pm. $10 suggested donation. 168 7th St. 
http://ibeambrooklyn.com

•	 Wed 1/19: Arturo O’Farrill at Puppets Jazz Bar. 7:00pm. 
481 5th Ave., Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Thurs 1/20: Russ Flynn Large Ensemble at Tea Lounge. 
9:00pm. 837 Union St., Park Slope. 718-789-2762. 
tealoungeny.com.

•	 Thurs 1/20: Aki Ishiguro, Peter Schwebs & Ross 
Pederson at Solo Kitchen Bar. 9:00pm. Jam session 
afterward. 1502 Cortelyou Rd. 718-826-0920. Myspace.
com/solokitchenbar

•	 Thurs 1/20: John Raymond Projectat Puppets Jazz 
Bar. Midnight. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com. 

•	 Fri 1/21: Elsa Nilsson Quartet at Puppets Jazz Bar. 
9:00pm. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com.  

•	 Sat 1/22: James Weidman & Jay Hoggard at Sistas’ 
Place. 9:00pm & 10:30pm. $20; $25 at door. “A Tribute to 
Abbey Lincoln.” 456 Nostrand Ave. @ Jefferson Ave. 718-
398-1766. sistasplace.org

•	 Sat 1/22: Puppets Jazz Bar. Blue Fish at 6:00pm. 
Puppets Jam Session at midnight. 481 5th Ave., Park 
Slope. 718-499-2622. puppetsjazz.com. 

•	 Sun 1/23: Michaela Anne & Michael Daves at Temple Beth 
Emeth . 7:00pm. $10. 83 Marlborough Rd. @ Church Ave. 

•	 Mon 1/24: Leni Stern with Mamadou Ba, Yacouba 
Sissoko & Makan Kouyate at Barbés. 7:00pm. 376 9th St. 
@ 6th Ave. 347-422-0248. barbesbrooklyn.com. 

•	 Wed 1/26: Puppets Jazz Bar. Arturo O’Farrill at 7:00pm. 
Matt Parker Quartet at 8:30pm. 481 5th Ave., Park Slope. 
718-499-2622. puppetsjazz.com. 

•	 Wed 1/26: Gerald Cleaver with Andrew Bishop, Mat 
Maneri, Tony Malaby, Stacy Dillard, Craig Taborn & 
Javier Moreno at Barbés. 8:00pm & 10:00pm. 376 9th St. 
@ 6th Ave. 347-422-0248. barbesbrooklyn.com. 

•	 Thurs 1/27: Charles Sibirsky Singer Night at Puppets 
Jazz Bar. 7:00pm. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com. 

•	 Thurs 1/27: Aki Ishiguro, Peter Schwebs & Ross 
Pederson at Solo Kitchen Bar. 9:00pm. Jam session 
afterward. 1502 Cortelyou Rd. 718-826-0920. Myspace.
com/solokitchenbar

•	 Fri 1/28: Jason Yeager Trio at Puppets Jazz Bar. 6:00pm. 
481 5th Ave., Park Slope. 718-499-2622. puppetsjazz.com. 

•	 Sat 1/29: Puppets Jazz Bar. Peter Fish Group at 6:00pm. 
Shai Maestro Trio at 9:00pm. Puppets Jam Session 
at midnight. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com. 

•	 Sat 1/29: Jesse Sstacken with Eivind Opsvik & Jeff Davis 
at IBeam Music Studio. 8:30pm. $10 suggested donation. 

January 2011 Jazz Schedule
___________________________________________________________

Sundays – La Fayette Harris Jazz Open-Mic 
7:00pm-11pm $10 Cover/$16 Drink Min

___________________________________________________________

Mondays – January 3rd & 10th, Patience Higgins  
and the Sugar Hill Quartet

January 17th, 24th & 31th, Eric Wyatt Jam Session  
9:30pm-2:30am $10 Cover/$16 Drink Min

___________________________________________________________

Tuesdays – Joey Morant 8pm-12am $10 Cover, $16 Drink Min
___________________________________________________________

Wednesdays – Nate Lucas Organ Trio 8pm-12am 
$3 Table Cover per person/$16 Drink Min

___________________________________________________________

Thursdays January 6th & 13th, Fred McFarland 8pm-12am 
$3 Table Cover per person/$16 Drink Min

January 20th & 27th, TBA 8pm-12am  
$3 Table Cover per person/$16 Drink Min

___________________________________________________________

Zebra Room: weekends – 2 Shows  8:30pm, 10:00pm
$20 cover per set plus $16 Drink Min per set - per person

January 7th Sabrina Bridge Bach Quartet
January 8th Kathy Farmer, Vocalist

January 14th Rudy Lawless and the Posse
January 15th Nat Adderly Jr.

January 15th Cap Birthday Party
January 21st Rob Silverman Trio

January 22nd Benny Russell, Sax Trio
January 28th Barbara King and the Spirit of Jazz

January 29th Cynthia Holiday, Vocalist

Bring back Harlem’s famous Late, Late Night Jam Session
Every Friday and Saturday Nights
12am to 4am serving up Jazz and

Wells’ Chicken’ and Waffles
Featuring Gerald Hayes, Quartet

www.lesliepintchik.com
www.lenoxlounge.com
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Performing “Bagatelles for Trio,” a new extended composition 
for piano trio. 168 7th St. http://ibeambrooklyn.com

•	 Sat 1/29: Neil Clarke Group at Sistas’ Place. 9:00pm & 
10:30pm. $20; $25 at door. 456 Nostrand Ave. @ Jefferson 
Ave. 718-398-1766. sistasplace.org

•	 Sun 1/30: Andrea Wolper Quintat at Puppets Jazz 
Bar. 7:00pm. 481 5th Ave., Park Slope. 718-499-2622. 
puppetsjazz.com. 

•	 Sun 1/30: Sofia Koutsovitis & Lucia Pulido at Temple Beth 
Emeth. 7:00pm. $10. 83 Marlborough Rd. @ Church Ave. 

•	 Mon 1/31: Chris Parrello at Spike Hill. 184 & 186 Bedford 
Ave. 718-218-9737. spikehill.com

Bronx

•	 Fri 1/7: Charlie Porter Jazz Quartet at Bronx Museum of 
the Arts. 7:30pm. 1040 Grand Concourse. 718-681-6000. 
carnegiehall.org

Long Island

•	 Sat 1/15: Open House at Five Towns College. 1:00pm. 
305 N. Service Rd., Dix Hills. 631-656-2110. ftc.edu

•	 Sun 1/30: An Evening of Jazz at Tilles Center for the 
Performing Arts. 7:00pm. $23; $15 seniors & students. 720 
Northern Blvd, Greenvale. 516-299-2752. tillescenter.org

Westchester County

•	 Sat 1/29: Westchester Jazz Orchestra at Irvington Town 
Hall Theater. 8:00pm. $35; $30 seniors; $10 students. 
“Music of Herbie Hancock.” 85 Main St. @ corner of N. 
Ferris Ave., Irvington. 914-591-6602. westjazzorch.org

New Jersey 

•	 Sat 1/1: Don Braden Quartet at Shanghai Jazz.  24 Main 
St., Madison. 973-822-2899. shanghaijazz.com.

•	 Sun 1/2: Randy Sandke, Jon-Erik Kellso, Ken Peplowski, 
Mark Lopeman, John Allred, Derek Smith, Nicki Parrott 
& Chuck Redd at Maplewood Woman’s Club. 2:00pm. 
ChickenFat Ball. 60 Woodland Rd., Maplewood. 800-303-
NJJS. njjs.org

•	 Thurs 1/6: B.B. King at The Wellmont Theatre. 8:00pm. 
$45; $65; $85. 5 Seymour St., Montclair. wellmonttheatre.
com

•	 Wed 1/5, 1/12, 1/19, 1/26: Radam Schwartz Jam Session 
at Chico’s House of Jazz. 9:00pm. No cover. In Shoppes 
at the Arcade, 631 Lake Ave., Asbury Park. 732-774-5299. 
http://chicoshouseofjazz.com

•	 Sat 1/8: Mike Bono with Caili O’Doherty, Jeff Dingler & 
Charlie Snyder at Chico’s House of Jazz. 9:00pm. $10. In 
Shoppes at the Arcade, 631 Lake Ave., Asbury Park. 732-
774-5299. http://chicoshouseofjazz.com

•	 Tues 1/11: Bucky Pizzarelli’s 85th birthday at Bickford 
Theatre. 8:00pm. With Aaron Weinstein & Jerry Bruno. 
$15 in advance; $18 at door. On Columbia Turnpike @ 
Normandy Heights Road, east of downtown Morristown. 
973-971-3706. njjs.org

•	 Wed 1/12: Will Calhoun at Chico’s House of Jazz. 
9:00pm. $10. In Shoppes at the Arcade, 631 Lake Ave., 
Asbury Park. 732-774-5299. http://chicoshouseofjazz.com. 
willcalhoun.com

•	 Tues-Wed 1/18-1/19: John Pizzarelli & Jessica Molaskey 
at Shanghai Jazz.  24 Main St., Madison. 973-822-2899. 
shanghaijazz.com.

•	 Thurs 1/20: Joe Midiri, Paul Midiri, Brooks Tegler, Pat 
Mearcuri, Ed Wise & Dean Schneider at Ocean County 
College . 8:00pm. Benny Goodman tribute. $13; $15 at door. 
Arts & Community Center at the end of Campus Drive off 
Hoooper Ave. (County Rd. 249) 732-255-0500. ocean.edu

•	 Thurs 1/20: Jazz Research Roundtable at Rutgers 
University, Dana Library, Dana Room. 7:00pm. Free. With 
Sean Lorre: “Guitarist Marc Ribot.” 185 University Ave., 
Newark. 973-353-5595. http://newarkwww.rutgers.edu

•	 Fri 1/21: The Fins at Chico’s House of Jazz. 9:00pm. $10. 
In Shoppes at the Arcade, 631 Lake Ave., Asbury Park. 
732-774-5299. http://chicoshouseofjazz.com. thefins.com

•	 Sat 1/22: Esperanza Spalding: Chamber Music Society 
at Bergen Community College. 8:00pm. $35. Anna Maria 
Ciccone Theatre, 400 Paramus Rd., Paramus. 201-477-
7428. bergen.edu

•	 Fri 1/28: Billy Hector  at Chico’s House of Jazz. 9:00pm. 
$10. In Shoppes at the Arcade, 631 Lake Ave., Asbury Park. 
732-774-5299. http://chicoshouseofjazz.com

•	 Sat 1/29: Catherine Russell at Shanghai Jazz.  24 Main 
St., Madison. 973-822-2899. shanghaijazz.com.  

www.iridiumjazzclub.com
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Calendar of Events

2	 Sun	 JAMIE	BAUM	SEPTET

3	 Mon	 AMRAM	&	CO

4	 Tues	 DAVE	ALLEN	QUARTET			

5	 Wed	 DAVID	COOK	-	CD	RELEASE

6	 Thur	 TIM	BERNE:	LOS	TOTOPOS

7	 Fri	 COMPANY	OF	HEAVEN	JAZZ	FESTIVAL

8	 Sat	 COMPANY	OF	HEAVEN	JAZZ	FESTIVAL

9	 Sun	 DAN	TEPFER	/	JULIAN	LAGE	DUO

10	 Mon	 DAN	WEISS	TRIO

11	 Tues	 ARI	HOENIG	QUARTET

12	 Wed	 NATHANIEL	SMITH	QUINTET	-		
	 	 CD	RELEASE	“QUARTET”;		
	 	 DANIEL	ORI	QUINTET

13	 Thur	 JEFF	DAVIS	BAND	-		
	 	 35TH	BIRTHDAY	CONCERT

14	 Fri	 GLOBAL	MOTION

15	 Sat	 MATTHEW	BREWER	QUINTET

16	 Sun	 TYLER	BLANTON	QUARTET	-		
	 	 “BOTANIC”	CD	RELEASE	PARTY

17	 Mon	 DAN	RUFOLO	TRIO

18	 Tues	 BLUE	TUESDAYS:	JALALA

19	 Wed	 THE	BRAZILIAN	ACOUSTIC	ENSEMBLE

20	 Thur	 GEORGE	GARZONE	AND	THE		
	 	 AUSTRALIAN	CONNECTION

21	 Fri	 GEORGE	GARZONE	AND	THE		
	 	 AUSTRALIAN	CONNECTION

22	 Sat	 DANIEL	LEVIN	QUARTET

23	 Sun	 JANE	IRA	BLOOM	QUARTET

24	 Mon	 MARTA	&	THE	OTHER	SHORE;		
	 	 MARTA	TOPFEROVA:TROVA

25	 Tues	 KIRK	NUROCK,	SOLO	JAZZ	PIANIST

26	 Wed	 MIKE	&	RUTHY	FOLK	CITY:THE	WIYOS

27	 Thur	 BECCA	STEVENS	BAND;		
	 	 REBECCA	MARTIN	BAND

28	 Fri	 GIRLS	GONE	MILD!

29	 Sat	 GERALD	CLEAVER’S	UNCLE	JUNE

30	 Sun	 GERALD	CLEAVER

31	 Mon	 RIVER	OF	GLASS

www.corneliastreetcafe.com
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www.jalc.org
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www.jazzrecordcenter.com
www.ginomoratti.com
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January 2011
Jan 11th: Bassist Santi Debriano’s  

Quartet “Circlechant for Peace”

Jan 25th: Saxophonist Jorge Sylvester’s 
ACE (Afro Caribbean Experimental)  

Collective

www.saintpeters.org/jazz/
http://bahainyc.org/jazz.html
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Clubs & Venues
55 Bar, 55 Christopher St. (betw 6th & 7th Ave.), 212-929-9883, 
www.55bar.com
92nd Street Y, 1395 Lexington Ave, New York, NY 10128
212.415.5500, www.92ndsty.org
Aaron Davis Hall, City College of NY, Convent Ave., 212-650-
6900, www.aarondavishall.org
Alice Tully Hall, Lincoln Center, Broadway & 65th St., 212-875-
5050, www.lincolncenter.org/default.asp
Allen Room, Lincoln Center, Time Warner Center, Broadway and 
60th, 5th floor, 212-258-9800, www.lincolncenter.org/default.asp
American Museum of Natural History (Starry Nights), 81st St. & 
Central Park W., 212-769-5100, www.amnh.org
Arthur’s Tavern, 57 Grove St., 212-675-6879 or 917-301-8759, 
www.arthurstavernnyc.com
Arts Maplewood, P.O. Box 383, Maplewood, NJ 07040; 973-378-
2133, www.artsmaplewood.org
Avery Fischer Hall, Lincoln Center, Columbus Ave. & 65th St., 
212-875-5030, www.lincolncenter.org
Backroom at Freddie’s, 485 Dean St. (at 6th Ave.), Brooklyn, NY, 
718-622-7035, www.freddysbackroom.com
BAM Café, 30 Lafayette Ave., Brooklyn, NY, 718-636-4100,
www.bam.org
Bar4, 7 Ave and 15th, Brooklyn NY 11215, 718-832-9800,
www.Bar4.net
Barbes, 376 9th St. (corner of 6th Ave.), Park Slope, Brooklyn, 
718-965-9177, www.barbesbrooklyn.com
Barge Music, Fulton Ferry Landing, Brooklyn, 718-624-2083,
www.bargemusic.org
B.B. King’s Blues Bar, 237 W. 42nd St., 212-997-4144,
www.bbkingblues.com
Beacon Theatre, 74th St. & Broadway, 212-496-7070
Birdland, 315 W. 44th St., 212-581-3080
Blue Note, 131 W. 3rd St., 212-475-8592,
www.bluenotejazz.com/newyork
Bluestone Bar & Grill, 117 Columbia St., Brooklyn, NY, 718-403-
7450, www.bluestonebarngrill.com
Bourbon Street Bar and Grille, 346 W. 46th St, NY, 10036, 
212-245-2030, contact@bourbonny.com, 
contact@frenchquartersny.com
Bowery Poetry Club, 308 Bowery (at Bleecker), 212-614-0505, 
www.bowerypoetry.com
Brooklyn Public Library, Grand Army Plaza, 2nd Fl, Brooklyn, 
NY, 718-230-2100, www.brooklynpubliclibrary.org
Café Carlyle, 35 E. 76th St., 212-570-7189, www.thecarlyle.com
Café Loup, 105 W. 13th St. (West Village) , between Sixth and 
Seventh Aves., 212-255-4746
Cafe Mozart, 308 Mamaroneck Ave., Mamaroneck, NY
Café St. Bart’s, 109 E. 50th St. (at Park Ave.), 212-888-2664,
www.cafestbarts.com
Café Steinhof, 422 Seventh Ave. (14th St., Park Slope S.), Brooklyn, 
NY, 718-369-7776, www.cafesteinhof.com
Carnegie Club, 156 W. 56th St., 212-957-9676,
www.hospitalityholdings.com
Carnegie Hall, 7th Av & 57th, 212-247-7800, www.carnegiehall.org 
Cecil’s Jazz Club & Restaurant, 364 Valley Rd, West Orange, NJ, 
Phone: 973-736-4800, www.cecilsjazzclub.com
Charley O’s, 713 Eighth Ave., 212-626-7300
Cleopatra’s Needle, 2485 Broadway (betw 92nd & 93rd),
212-769-6969, www.cleopatrasneedleny.com
Cobi’s Place, 158 W. 48th (bet 5th & 6th Av.), 516-922-2010
Copeland’s, 547 W. 145th St. (at Bdwy), 212-234-2356
Cornelia Street Café, 29 Cornelia St., 212-989-9319, www.
corneliastreetcafe.com
Creole Café, 2167 Third Ave (at 118th), 212-876-8838.
Crossroads at Garwood, 78 North Ave., Garwood, NJ 07027, 
908-232-5666
Cutting Room, 19 W. 24th St, Tel: 212-691-1900, 
www.thecuttingroomnyc.com
Destino, 891 First Ave. & 50th St., 212-751-0700
Detour, 349 E. 13th St. (betw 1st & 2nd Ave.), 212-533-6212, 
www.jazzatdetour.com
Division Street Grill, 26 North Division Street, Peekskill, NY, 
914-739-6380, www.divisionstreetgrill.com
Dizzy’s Club Coca Cola, Broadway at 60th St., 5th Floor, 212-258-
9595, www.jalc.com
The Ear Inn, 326 Spring St., NY, 212-226-9060, www.earinn.com
eighty-eights, 1467 Main Street, Rahway, NJ, 732-499-7100 
El Museo Del Barrio, 1230 Fifth Ave (at 104th St.), Tel: 212-831-
7272, Fax: 212-831-7927, www.elmuseo.org
The Encore, 266 W. 47th St., 212-221-3960, www.theencorenyc.com
Fat Cat, 75 Christopher St. (at &th Ave.), 212-675-7369,
www.fatcatjazz.com

FB Lounge, 172 E. 106th St., New York, 212-348-3929, 
www.fondaboricua.com
Feinstein’s at Loew’s Regency, 540 Park Avenue (at 61st Street), 
NY, 212-339-4095, feinsteinsattheregency.com
Five Spot, 459 Myrtle Ave, Brooklyn, NY, Tel: 718-852-0202, Fax: 
718-858-8256, www.fivespotsoulfood.com
Flushing Town Hall, 137-35 Northern Blvd., Flushing, NY,
718-463-7700 x222, www.flushingtownhall.org
Frank’s Cocktail Lounge, 660 Fulton St. (at Lafayette), Brooklyn, 
NY, 718-625-9339, www.frankscocktaillounge.com
Freddy’s Backroom, 485 Dean St., Brooklyn, NY 11217, 718-622-7035
Galapagos, 70 N. 6th St., Brooklyn, NY, 718-782-5188,
www.galapagosartspace.com
Garage Restaurant and Café, 99 Seventh Ave. (betw 4th and 
Bleecker), 212-645-0600, www.garagerest.com
Glen Rock Inn, (Glen Rock, New Jersey) 222 Rock Road,
Glen Rock, NJ 07452, 800-400-2362
Greenwich Village Bistro, 13 Carmine St., 212-206-9777,
www.greenwichvillagebistro.com
Harlem Tea Room, 1793A Madison Ave., 212-348-3471,
www.harlemtearoom.com
Havana Central West End, 2911 Broadway/114th St), NYC, 
212-662-8830, www.havanacentral.com
Hawaiian Tropic Zone, 729 7th Ave (at 49th St), NY 
212-626-7312, www.hawaiiantropiczone.com
Hopewell Valley Bistro, 15 East Broad St, Hopewell, NJ 08525, 
609-466-9889, www.hopewellvalleybistro.com
Iridium, 1650 Broadway (below 51st St.), 212-582-2121,
www.iridiumjazzclub.com
Jazz 966, 966 Fulton St., Brooklyn, NY, 718-638-6910
Jazz at Lincoln Center, 33 W. 60th St., 212-258-9800, www.jalc.org

Frederick P. Rose Hall, Broadway at 60th St., 5th Floor
Dizzy’s Club Coca-Cola, Reservations: 212-258-9595
Rose Theater, Tickets: 212-721-6500
THE ALLEN ROOM, Tickets: 212-721-6500

Jazz Gallery, 290 Hudson St., Tel: 212-242-1063, Fax: 212-242-
0491, www.jazzgallery.org
The Jazz Spot, 375 Kosciuszko St. (enter at 179 Marcus Garvey 
Blvd.), Brooklyn, NY, 718-453-7825, www.thejazz.8m.com
Jazz Standard, 116 E. 27th St., 212-576-2232, www.jazzstandard.net
Joe’s Pub at the Public Theater, 425 Lafayette St & Astor Pl., 
212-539-8778, www.joespub.com
John Birks Gillespie Auditorium (see Baha’i Center)
Jules Bistro, 65 St. Marks Place, Tel: 212-477-5560, Fax: 212-420-
0998, www.julesbistro.com
Kitano Hotel, 66 Park Ave., 212-885-7000 or 800-548-2666,
www.kitano.com
Knickerbocker Bar & Grill, 33 University Pl., 212-228-8490, 
www.knickerbockerbarandgrill.com
The Knitting Factory, 74 Leonard St., Tel: 212-219-3132, 
www.knittingfactory.com
La Lanterna (Next Door at La Lanterna), 129 MacDougal Street, 
New York, 212-529-5945, www.lalanternarcaffe.com
Le Grand Dakar Cafe, 285 Grand Ave, Clinton Hill, Brooklyn, 
http://nymag.com/listings/restaurant/le-grand-dakar/
Le Madeleine, 403 W. 43rd St. (betw 9th & 10th Ave.), New York, 
New York, 212-246-2993, www.lemadeleine.com
Lenore Raphael’s JazzSpot, Air time – Sundays at 8am and 
8pm, Fridays 11pm and Saturdays at 3pm, Eastern time at www.
purejazzradio.com. Every week a visit with a different guest artist 
featuring intimate conversations and great live performances.
Lenox Lounge, 288 Lenox Ave. (above 124th St.), 212-427-0253, 
www.lenoxlounge.com
Les Gallery Clemente Soto Velez, 107 Suffolk St. (at Rivington 
St.), 212-260-4080
Linn Restaurant & Gallery, 29-13 Broadway, Queens, Astoria, 
New York, www.linnrestaurant.com
Live @ The Falcon, 1348 Route 9W, Marlboro, NY 12542, 8:00pm, 
www.liveatthefalcon.com
Living Room, 154 Ludlow St. (betw Rivington & Stanton), 
212-533-7235, www.livingroomny.com
The Local 269, 269 E. Houston St. (corner of Suffolk St.), NYC
Makor, 35 W. 67th St. (at Columbus Ave.), 212-601-1000,
www.makor.org
Merkin Concert Hall, Kaufman Center, 129 W. 67th St. (betw 
Broadway & Amsterdam), 212-501-3330, www.ekcc.org/merkin.htm
Metropolitan Room, 34 West 22nd Street New York City, NY 
10012, 212-206-0440, www.metropolitanroom.com
MetroTech Commons, Flatbush & Myrtle Ave., Brooklyn, NY, 
718-488-8200 or 718-636-4100 (BAM)
Miles Cafe, 212 E. 52nd St., New York, NY 10022, 212-371-7657
Mirelle’s, 170 Post Ave., Westbury, NY, 516-338-4933

Mixed Notes Café, 333 Elmont Rd., Elmont, NY (Queens area), 
516-328-2233, www.mixednotescafe.com
Mo-Bay Uptown, 17 W. 125th St., 212-876-9300,
www.mobayrestaurant.com
Montauk Club, 25 Eighth Ave., Brooklyn, NY, 718-638-0800, 
www.montaukclub.com
Museum of the City of New York, 1220 Fifth Ave. (between 103rd 
& 104th St.), 212-534-1672, www.mcny.org
Musicians’ Local 802, 332 W. 48th St., 718-468-7376 or 
860-231-0663
Newark Museum, 49 Washington Street, Newark, New Jersey 
07102-3176, 973-596-6550, www.newarkmuseum.org
New Jersey Performing Arts Center, 1 Center St., Newark, NJ, 
07102, 973-642-8989, www.njpac.org 
New School Performance Space, 55 W. 13th St., 5th Floor (betw 
5th & 6th Ave.), 212-229-5896, www.newschool.edu.
New School University-Tishman Auditorium, 66 W. 12th St., 1st 
Floor, Room 106, 212-229-5488, www.newschool.edu
New York City Baha’i Center, 53 E. 11th St. (betw Broadway & 
University), 212-222-5159, www.bahainyc.org
Night of the Cookers, 767 Fulton St., Brooklyn, NY, Tel: 718-797-
1197, Fax: 718-797-0975
North Square Lounge, 103 Waverly Pl. (at MacDougal St.), 
212-254-1200, www.northsquarejazz.com
Nublu, 62 Ave. C (betw 4th & 5th St.), 212-979-9925, www.nublu.net
Nuyorican Poet’s Café, 236 E. 3rd St. (betw Ave. B & C), 212-505-
8183, www.nuyorican.org
Oak Room at The Algonquin Hotel, 59 W. 44th St. (betw 5th and 
6th Ave.), 212-840-6800, www.thealgonquin.net
Orbit, 2257 First Ave. (at 116th St.), 212-348-7818,
www.orbiteastharlem.com
Orchid, 765 Sixth Ave. (betw 25th & 26th St.), 212-206-9928
Palio Bar at Piano Due Restaurant, 151 West 51st Street, 212-
399-9400, www.pianodue.com
Parlor Entertainment, 555 Edgecomb Ave., 3rd Floor (betw 159 & 
160 St.), 212-781-6595, www.parlorentertainment.com
Parlor Jazz, 119 Vanderbilt Ave. (betw Myrtle & Park), Brooklyn, 
NY, 718-855-1981, www.parlorjazz.com
Perk’s, 535 Manhattan Ave, New York NY 10027,
212-666-8500
Performance Space 122, 150 First Av., 212-477-5829, www.ps122.org
Priory Restaurant & Jazz Club: 223 W Market St., Newark, NJ 
07103, 973-639-7885
Proper Café, 217-01 Linden Blvd., Queens, NY 11411, 718-341-
2233, jazz Wednesdays
Prospect Park Bandshell, 9th St. & Prospect Park W., Brooklyn, 
NY, 718-768-0855
Prospect Wine Bar & Bistro, 16 Prospect St. Westfield, NJ, 
908-232-7320,  www.16prospect.com, www.cjayrecords.com
Puppets Jazz Bar, Puppet Jazz Bar, 481 5th Avenue, NY 11215, 
718- 499-2622, www.PuppetsJazz.com
Red Eye Grill, 890 Seventh Ave. (at 56th St.), 212-541-9000,
www.redeyegrill.com
Richie Cecere’s Restaurant and Supperclub, 2 Erie Street 
Montclair, NJ 07042, 973.746.7811, www.RICHIECECERE.com
Rockwood Music Hall, 196 Allen St, New York, NY 10002
212-477-4155
Rose Center (American Museum of Natural History), 81st St. 
(Central Park West & Columbus), 212-769-5100, www.amnh.org/rose
Rose Hall, 33 W. 60th St., 212-258-9800, www.jalc.org
Rosendale Café, 434 Main St., PO Box 436, Rosendale, NY 12472, 
845-658-9048, www.rosendalecafe.com
Roth’s Westside Steakhouse, 680 Columbus Ave., Tel: 212-280-
4103, Fax: 212-280-7384, www.rothswestsidesteakhouse.com
Rustik, 471 DeKalb Ave, Brooklyn, NY, 347-406-9700, www.
rustikrestaurant.com
St. Mark’s Church, 131 10th St. (at 2nd Ave.), 212-674-6377
St. Nick’s Pub, 773 St. Nicholas Av (at 149th), 212-283-9728
St. Peter’s Church, 619 Lexington (at 54th), 212-935-2200,
www.saintpeters.org
Salon at Rue 57, 60 West 57th Street, 212-307-5656, www.rue57.com
Savoy Grill, 60 Park Place, Newark, NJ 07102, 973-286-1700
Schomburg Center, 515 Malcolm X Blvd., 212-491-2200,
www.nypl.org/research/sc/sc.html
Shanghai Jazz, 24 Main St., Madison, NJ, 973-822-2899,
www.shanghaijazz.com 
Showman’s, 375 W. 125th St., 212-864-8941
Sidewalk Café, 94 Ave. A, 212-473-7373
Silvermine Tavern, 194 Perry Ave. Norwalk, CT 06850, 203-847-
4558, www.silverminetavern.com
Sista’s Place, 456 Nostrand Ave. (at Jefferson Ave.), Brooklyn, NY, 
718-398-1766, www.sistasplace.org
Skippers Plane Street Pub Restaurant & Jazz Club, 304 
University Ave. Newark NJ 07102 (Across from Essex County 
College), 973-733-9300, www.skippersplanestreetpub
Small’s, 183 W. 10th St. (at 7th Ave.), 212-929-7565,
www.fatcatjazz.com
Smith’s Bar, 701 8th Ave, New York, 212-246-3268
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Sofia’s Restaurant - Club Cache’ [downstairs], Edison Hotel, 
221 W. 46th St. (between Broadway & 8th Ave), 212-719-5799
South Gate Restaurant & Bar, 154 Central Park South, 212-484-
5120, www.154southgate.com
South Orange Performing Arts Center (SOPAC), One SOPAC 
Way, South Orange, NJ 07079, www.sopacnow.org, 973-313-2787
South Street Seaport, 207 Front St., 212-748-8600,
www.southstseaport.org.
Spoken Words Café, 266 4th Av, Brooklyn, 718-596-3923
Stanley H. Kaplan Penthouse, 165 W. 65th St., 10th Floor,
212-721-6500, www.lincolncenter.org
The Stone, Ave. C & 2nd St., www.thestonenyc.com
Sugar Bar, 254 W. 72nd St., 212-579-0222, www.sugarbarnyc.com
Swing 46, 349 W. 46th St.(betw 8th & 9th Ave.), 
212-262-9554, www.swing46.com
Symphony Space, 2537 Broadway, Tel: 212-864-1414, Fax: 212-
932-3228, www.symphonyspace.org
Tea Lounge, 837 Union St. (betw 6th & 7th Ave), Park Slope, 
Broooklyn, 718-789-2762, www.tealoungeNY.com
Terra Blues, 149 Bleecker St. (betw Thompson & LaGuardia), 
212-777-7776, www.terrablues.com
Theatre Row, 410 W. 42nd, 212-714-2442, www.theatrerow.org
Tito Puente’s Restaurant and Cabaret, 64 City Island Avenue, 
City Island, Bronx, 718-885-3200, www.titopuentesrestaurant.com
Tonic, 107 Norfolk St. (betw Delancey & Rivington), Tel: 212-358-
7501, Fax: 212-358-1237, tonicnyc.com
Town Hall, 123 W. 43rd St., 212-997-1003
Triad Theater, 158 W. 72nd St. (betw Broadway & Columbus Ave.), 
212-362-2590, www.triadnyc.com
Tribeca Performing Arts Center, 199 Chambers Street, 10007, 
info@tribecapac.org, www.tribecapac.org
Trumpets, 6 Depot Square, Montclair, NJ, 973-744-2600, www.
trumpetsjazz.com
the turning point cafe, 468 Piermont Ave. Piermont, N.Y. 10968
(845) 359-1089, http://www.turningpointcafe.com/
Village Vanguard, 178 7th Avenue South, 212-255-4037,
www.villagevanguard.net
Vision Festival, 212-696-6681, info@visionfestival.org,
www.visionfestival.org
Watchung Arts Center, 18 Stirling Rd, Watchung, NJ 07069,
908-753-0190, www.watchungarts.org
Watercolor Café, 2094 Boston Post Road, Larchmont, NY 10538, 
914-834-2213, www.watercolorcafe.net
Weill Receital Hall at Carnegie Hall, 57th & 7th Ave, 
212-247-7800
Williamsburg Music Center, 367 Bedford Avenue, Brooklyn, NY 
11211, (718) 384-1654 www.wmcjazz.org
Wolf & Lamb, 10 East 48th Street, New York, NY 10017
Zankel Hall, 881 7th Ave, New York, 212-247-7800 
Zebulon, 258 Wythe St., Brooklyn, NY, 11211, 718-218-6934, 
www.zebuloncafeconcert.com
Zinc Bar, 82 West 3rd St., 212-477-8337, www.zincbar.com
Zorzi, 1 East 35th Street, 212-213-9167, www.zorzi-nyc.it

RECORD STORES
Barnes & Noble, 1960 Broadway, at 67th St, 212-595-6859
Colony Music Center, 1619 Broadway. 212-265-2050,
www.colonymusic.com
Downtown Music Gallery, 13 Monroe St, New York, NY 10002, 
(212) 473-0043, www.downtownmusicgallery.com
J&R Music World, 13 Monroe Street, 212-238-9000, www,jr.com
Jazz Record Center, 236 W. 26th St., Room 804, 
212-675-4480, www.jazzrecordcenter.com
Norman’s Sound & Vision, 67 Cooper Sq., 212-473-6599
Princeton Record Exchange, 20 South Tulane Street, Princeton, 
NJ 08542, 609-921-0881, www.prex.com
Rainbow Music 2002 Ltd., 130 1st Ave (between 7th & St. Marks 
Pl.), 212-505-1774
Scotti’s Records, 351 Springfield Ave, Summit, NJ, 07901,
908-277-3893, www.scotticd.com

MUSIC STORES
Manny’s Music, 156 W. 48th St. (betw. 6th and 7th Ave),
212-819-0576, Fax: 212-391-9250, www.mannysmusic.com
Drummers World, Inc., 151 W. 46th St., NY, NY 10036, 212-840-
3057, 212-391-1185, www.drummersworld.com
Roberto’s Woodwind & Brass, 149 West 46th St. NY, NY 10036, 
Tel: 646-366-0240, Fax: 646-366-0242, Repair Shop: 212-391-
1315; 212-840-7224, www.robertoswoodwind.com
Rod Baltimore Intl Woodwind & Brass, 168 W. 48 St. New York, 
NY 10036, 212-302-5893 
Sam Ash, 160 West 48th St, 212-719-2299, www.samash.com 
Sadowsky Guitars, 20 Jay St. Brooklyn, NY, 718-422-1123,
www.sadowsky.com
Steve Maxwell Vintage Drums, 723 7th Ave, 3rd Floor, New York, 
NY 10019, 212-730-8138, www.maxwelldrums.com

SCHOOLS, COLLEGES, CONSERVATORIES
92nd Street Y, 1395 Lexington Ave, New York, NY 10128
212.415.5500; www.92ndsty.org
Brooklyn-Queens Conservatory of Music, 42-76 Main St., 
Flushing, NY, Tel: 718-461-8910, Fax: 718-886-2450
Brooklyn Conservatory of Music, 58 Seventh Ave., Brooklyn, NY, 
718-622-3300, www.brooklynconservatory.com
City College of NY-Jazz Program, 212-650-5411, 
Columbia University, 2960 Broadway, 10027
Drummers Collective, 541 6th Ave, New York, NY 10011,
212-741-0091, www.thecoll.com
Five Towns College, 305 N. Service Rd., 516-424-7000, ext.163, 
Dix Hills, NY
Greenwich House Music School, 46 Barrow St., Tel: 212-242-
4770, Fax: 212-366-9621, www.greenwichhouse.org
Juilliard School of Music, 60 Lincoln Ctr, 212-799-5000
LaGuardia Community College/CUNI, 31-10 Thomson Ave., 
Long Island City, 718-482-5151
Lincoln Center — Jazz At Lincoln Center, 140 W. 65th St., 10023, 
212-258-9816, 212-258-9900
Long Island University — Brooklyn Campus, Dept. of Music, 
University Plaza, Brooklyn, 718-488-1051, 718-488-1372
Manhattan School of Music, 120 Claremont Ave., 10027,
212-749-2805, 2802, 212-749-3025 
New Jersey City University, 2039 Kennedy Blvd., Jersey City, NJ 
07305, 888-441-6528
New School, 55 W. 13th St., 212-229-5896, 212-229-8936
New York University-Jazz/Contemporary Music Studies, 35 
West 4th St. Room#777, 212-998-5446, 212-995-4043
Princeton University-Dept. of Music, Woolworth Center Musical 
Studies, Princeton, NJ, 609-258-4241, 609-258-6793
Queens College — Copland School of Music, City University of 
NY, Flushing, 718-997-3800
Rutgers Univ. at New Brunswick, Jazz Studies, Douglass Campus, 
PO Box 270, New Brunswick, NJ, 908-932-9302
SUNY Purchase, 735 Anderson Hill Rd., Purchase, NY
914-251-6300, 914-251-6314
Turtle Bay Music School, 244 E. 52nd St., New York, NY 10022, 
212-753-8811, www.tbms.org

William Paterson University Jazz Studies Program, 300 Pompton 
Rd, Wayne, NJ, 973-720-2320

RADIO
WBGO 88.3 FM, 54 Park Pl, Newark, NJ 07102, Tel: 973-624-
8880, Fax: 973-824-8888, www.wbgo.org
WCWP, LIU/C.W. Post Campus
WFDU, http://alpha.fdu.edu/wfdu/wfdufm/index2.html
WKCR 89.9, Columbia University, 2920 Broadway
Mailcode 2612, New York, NY 10027, Listener Line: (212) 854-
9920, www.columbia.edu/cu/wkcr, jazz@wkcr.org
One Great Song, Hosted by Jay Harris, www.wmnr.org (at 6 on 
Saturdays, and at www.tribecaradio.net at 11AM Sundays and again 
on Monday and Thursday nights at 11PM.)

PERFORMING GROUPS
Westchester Jazz Orchestra, Emily Tabin, Exec. Director,
PO Box 506, Chappaqua, NY 10514, 914-861-9100,
www.westjazzorch.org 

ADDITIONAL JAZZ RESOURCES
Big Apple Jazz, www.bigapplejazz.com, 718-606-8442, gordon@
bigapplejazz.com 
Louis Armstrong House, 34-56 107th St, Corona, NY 11368,
718-997-3670, www.satchmo.net
Institute of Jazz Studies, John Cotton Dana Library, Rutgers- 
Univ, 185 University Av, Newark, NJ, 07102, 973-353-5595
Jazzmobile, Inc., 154 W. 126th St., 10027, 212-866-4900, 
www.jazzmobile.org
Jazz Museum in Harlem, 104 E. 126th St., 212-348-8300,
www.jazzmuseuminharlem.org
Jazz Foundation of America, 322 W. 48th St. 10036,
212-245-3999, www.jazzfoundation.org
New Jersey Jazz Society, 1-800-303-NJJS, www.njjs.org
New York Blues & Jazz Society, www.NYBluesandJazz.org 
Rubin Museum, 150 W. 17th St, New York, NY, 
212-620-5000 ex 344, www.rmanyc.org.  

www.MusicMarketingDotCom.com
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think that way. You see that the record companies are 
dwindling, the whole thing is screaming out for a dif-
ferent attitude.

JI: True. Could you talk about jumping from a tour-
ing musician going through many gigs, trying to 
make it financially, to a spot on late night TV, ap-
pearing five nights a week before millions?

KE: The only real difference was I wanted a break from 
being on the road and so I figured TV was that break. 
I got into it and I realized that’s another job too. The 
music was never the problem, other than just making 
it sound better. And leading the band on Late Night 
– I’ve lead the band for many years and been in bands 
since I was a kid, so that was normal. It’s just dealing 
with learning what television was about, learning 
what corporate television was, learning what the audi-
ence saw when they looked at me. Whether I liked it or 
not, there was a character that people were seeing. It’s 
just learning your environment, understanding what 
people see and embracing that and going like, “Oh, re-
ally” – and working with it, trying to understand it, 
trying to learn more. Once I got a grip on that, there 
are things you don’t know. The music – you got that. 
But the other stuff – you don’t have a clue what’s go-
ing on. You have no idea what’s happening behind that 
camera when it focuses on you. You have no idea what 
to do with Jay. So keep an open mind. Let’s have fun 
with it until we start learning, you know? And again 
you learn that keeping an open mind, having fun, and 
learning is your best chance of getting to the next level 
in anything. If it’s not fun … ‘cause fun is energy, gives 
you a lot more energy, keeps you from being depressed 
about it, keeps you from being stressed about it, and 
you can go through that wall and get to the other side. 
And you have to be open minded which is to say that, 
“I don’t know.” Instead of being afraid of it and going 
back and saying, “No, this is jive, this is this, this is 
that and the other,” go “Well this is actually just some-
thing I don’t know”, and it’s also something that we 
need to know. For certain musicians, we never get to 
see what’s behind that big curtain. So finally I came up 
playing all the stuff that I did, and now I’m on another 
planet. So how did doing what I did over here make 
me good at this when all I had was my experience to 
fall back on? I never did this before. We got the music 
thing and the band so we did not have to worry about 
that. But the other stuff was a complete mystery and 
it was fun figuring all that out, and finally learning it, 
and hopefully getting good at it, because you have to 
contribute to whatever community you’re in. If I’m 
in the TV community, I’m in the Tonight Show com-
munity, I’m in the late-night community. How can I 
contribute to this package? How can I be responsible 
for my area and get better and be a part, a progressive, 
contributing part of the whole and then you’ll have a 
home. Anywhere you’re not contributing, you’re time 
is limited because you’re just drawing on everybody 
else’s resources and bringing the thing down. So how 
can I contribute? I was just trying to find a way in and 
before I knew it, it just started hitting me. All I had to 
do was listen to what people were saying: “Oh, we like 
the way you and Jay do this.” “We like your laugh.” I 

was like, “My laugh, what? What does that have to do 
with anything?” So just listen to the people. You don’t 
have to placate yourself. You don’t have to change. 
They like that about you, so don’t change it, just give 
them more of it. Little by little, I just started listening 
to people and seeing peoples’ reactions and said, “Oh, 
we got this. We just have to get out of our own way 
and say, ‘Okay, I’m uncomfortable so I’m going to go 
back to what I know.” I say, “No, you’re uncomfortable 
and let’s do some things you don’t know.” Going full 
circle again, I think that again kind of speaks to where 
jazz is at. We get hit with something that’s new and we 
just fall back to what happened in the ‘40’s with Nat 
Cole and Earl Hines and things like that – where we 
think people are going to be dancing in the streets to 
our music like they did in the ‘40’s. What everybody 
wants to happen in jazz already happened 70 years ago. 
And I didn’t want to be that person in TV; I wanted to 
expand our community and find out what’s going on 
and then be a part of what’s going on and I want to stay 
there. I was on the road for 15 years, I was on TV for 18 
years and I want all to come together. The next portion 
of what I do with my career, I hope, includes being on 
television and bringing more and more people’s aware-
ness from both sides. We keep thinking like we got to 
get the mainstream to recognize jazz but what we’re 
not doing is getting jazz to recognize mainstream but 
still keep your identity. If we can figure out what Os-
car Peterson was doing and people like that, then we 
can figure this out. I just think we’re the problem. We 
have to be the solution. So when I go to late-night and 
all that, I’m faced with the same thing. How do I get 
through this and be good at this job, contribute to this 
whole thing and still just be who I am and still prac-
tice, and still do what I do and stay a musician, and 
do this at the same time – because everybody’s telling 
me that you can’t do it. I just thought, “Well, I don’t 
know. I can transcribe Oscar Peterson or Cannonball 
Adderley – every note of it and then write it down and 
learn it and memorize it.” To me that’s very meticulous 
work. I’m staying up all night, same as my friends that 
are lawyers. I think I have a good ability to focus and I 
think I can do whatever I put my mind to. I can learn 
whatever I want to learn. If I can figure this out, I have 
confidence that I can figure this other stuff out too. So 
it’s not a musical thing, it’s an attitude thing. 

JI: So you were on TV for 18 years. Could you talk 
about some of the guests that were most special for 
you during those times? 

KE: BB King, Arsenio Hall, Bill Cosby, Willie Nel-
son, Buddy Guy, Leann Rimes. I’d wake up in the 
morning and know they were going to be on the show 

that day and I’d be like, “I’m going to work today, I’m 
going to hang out with BB King. I’m going to work 
today, I’m hanging out with Arsenio Hall, I’m going 
to work today, I’m going into Bill Cosby’s dressing 
room and kick it with Bill,” I was like, “This is great. 
I love my job.” You have to do things for the show 
but I’m going to work today and I’m arranging songs 
for Leann Rimes. I get to meet Leanne and I always 
loved her voice and I just love days like that. And I’m 
going to go see my band. I’m going to see Smitty. I’m 
going to see Ralph Moore. This is wonderful. I just 
loved that whole idea. You start to become friends 
with people and after a while they become your 
friends and that’s just the way it is.

JI: Any other anecdotes that you’re willing to share?

KE: Well, most of it is about betting on Philadelphia 
sports teams. No matter what happened, I decided 
that I was going to just throw all of Philly’s hats and 
emblems in their faces to show that Philly had the 
best teams even when we didn’t – because LA has 
the Laker’s dynasty, they’re like the Yankees of bas-
ketball. Jay is from Massachusetts. So whenever the 
Eagles played the Patriots or whenever the Sixers 
played the Lakers of course I would bet anything and 
say, “Jay, we got to have a bet.” Jay is not into sports so 
I had to kind of goad him into taking a bet – and the 
best way to do that was to do it on camera and you get 
the audience to go, “Oooooh.” And he’d say, “What 
are you wearing over there?” I’d say, “Jay, this is Philly 
green and this is Eagles and we’re just going to kick 
the Patriot’s butt. Aren’t you from Boston? So you’re 
a Patriots fan?” He’s on TV. He can’t say he’s not a Pa-
triots fan because everybody in Boston the next day 
will say Jay is not a fan. “Yeah, yeah, yeah, I’m a Patri-
ots fan.” So I’d say, “We got a bet here I think. Audi-
ence, do you think we got a bet?” I learned something 
you know and I used it. So then we get the bet going 
and it resulted in my being dumped into a dunk tank 
of Campbell’s Soup, because Donavan McNabb was 
the Campbell’s Soup spokesperson on the Eagles. So 
if I lost I had to get dunked into a big dunk tank of 
Campbell’s Soup. I lost and it took me two days to get 
this soup out of my pores. I couldn’t sleep in my bed 
for two days because I smelled like soup.

JI: You should have gotten a sponsorship deal out of 
that at least.

KE: Oh yeah. Yeah.

JI: You also ended up eating a corn dog too right?
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“We get hit with something that’s new and we just fall 
back to what happened in the ‘40’s with Nat Cole and 

Earl Hines and things like that - where we think people 
are going to be dancing in the streets to our music like 

they did in the ‘40’s. What everybody wants to happen in 
jazz already happened 70 years ago.”
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KE: I had a corndog because the Sixers didn’t beat the 
Lakers. Rick Fox, who was the star on the team at the 
time – I made a bet with him that if the Sixers lost I’d 
have to eat a corn dog. Lost that bet. But we’d have 
fun with things like that. And that’s great fun, you 
can get Philly a boost, you have fun on TV but at the 
same time you stay who you are. So it was always about 
trying to find ways to contribute to the show but still 
keeping my identity, and keeping my character and 
expanding it instead of saying, “Oh, I’m not going to 
do that.” Hollywood is a back stage pass to everywhere 
and we need people from the jazz community there or 
else we’re just forgotten. If you’re not on the map, you 
don’t know they exist. I’m convinced that there are is-
lands around the world that you don’t see on the Rand 
McNally map. Just because they give you this map and 
say, “This is the world,” you believe that’s it. In jazz, if 
you’re not on the map, you don’t exist and we’re not on 
the map. We’re just a blip on the map. I want to exist. I 
don’t want to not be on television. If anybody asks me 
to come on television now, I do it and I want to get bet-
ter at it. I’m so used to being on late night but how do 
you get better at daytime TV? It’s not the same thing 
as late night TV. If I’m a guest on a daytime TV show, 
how can I be more effective there? 

JI: You have a new record out on Mack Avenue Re-
cords called Zen Food and you actually recorded that 
in your own home studio?

KE: Yes.

JI: And then it was picked up by the label. Why did 
you do it that way?

KE: That just seemed the most normal, natural way 
to do it. I built the studio. I always wanted to have a 
real studio. It took a year to build and to get the new 
board, to get all of the parts of the studio that I really 
wanted and to have it all done “correctly”. I modeled 
it after a studio that I liked in LA and we just didn’t 
build as many booths. The band has been recording 
there for years and this just happened to be the last 
recording that we did in the studio. It reflected the 
band that I was doing gigs with. I just said we have 
to move on to write some more music. Whenever we 
would play certain material for a certain amount of 
time, we’d go in the studio and record it and then 
we’d write more music and go around and play gigs, 
and then we’d go in the studio and record it. It just so 
happened that that was the record that was promi-
nent at the time so when I had a meeting with Mack 
Avenue Records, I said, “Well I already have the re-
cord done that I want to put out.” They said, “Well 
let’s hear it.” They loved it and it was just a natural 
thing. It’s just what we were doing all along anyway. 

JI: How did you pick Mack Avenue records versus a 
return to Blue Note?

KE: They called me and I’d been talking to a couple 
other record companies. I just kind of liked the feel of 
Mack Avenue Records. It felt like it was a good fit. I 
think their company is in transition and I’m in tran-

sition. They have a little bit of the physical CDs and 
I think they’re getting deeper and deeper into just 
online files – which I think everything ultimately 
has to go there. We really don’t need CD’s anymore. 
Everything is files now. It was important to me for 
the record to come out in the same year that I was 
leaving Jay’s show – so I could keep moving on. There 
wasn’t this big lull between my leaving late night and 
having a product and getting out on the road. So now 
we just kind of keep that energy moving and they un-
derstood that – we worked hard to get the record out 
on time. I’ve had a four record deal with Blue Note 
in the past and other record companies so I kind of 
knew how they worked – back then anyway. 

JI: Would you talk about Zen Food, the inspiration 
behind it and the music it contains?

KE: It all came together at different points. We did 
the record. It was first going to be called Adoration. 
That’s one of the songs that’s on the record and by 
the time we got finished shooting the photos for the 
cover and started knowing people from the company, 
we were putting EPKs together. We were doing all the 
stuff that you have to start doing. You get to know the 
different people of your company and all that and I 
just started feeling like, “Adoration doesn’t feel like the 
name anymore.” I’d been playing that song. It was the 
last song I played when I left The Tonight Show. It got 
an amazing response online. On iTunes the download 
was very, very successful and so I just thought, “Okay, 
I’ll just keep going with the Adoration thing and we 
can just keep plugging along with that.” Little by little 
I started thinking, “I don’t know, I don’t feel that.” In 
the meantime, I started a relationship with this com-
pany called Zen Foods where they deliver food to your 
house. You tell them what your dietary needs are. If 
you don’t want any added salt, or you want the foods 
that have the least amount of sodium to begin with, 
and you don’t eat meat … they’ll deliver this to your 
door. They said, “Well we want to see if you want to 
become a spokesperson for us and endorse our prod-
uct.” I said, “Well, send some food over. This is what I 
don’t eat and this is what I do eat.” They said, “Okay, 
we’ll do it for a week and if you like it…” So I did it 
and I liked it and so we were having a photo shoot at 
my house and I was talking to the marketing guy, Ran-
dall Kennedy, and I said, “You know Randall, the title 
Adoration just doesn’t sit that well with me anymore.” 
He said, “It’s funny you say that because the record is 
more energetic. Adoration is nice but maybe we can 
come up with something else that feels more repre-
sentative.” I have all these freezer bags that have Zen 
Foods written all over them and so he said, “What’s 
with all these things that say Zen Foods?” I said, “Oh, 
that’s this food company that delivers food to your 
house, and I’m endorsing them for a few months. They 
send me food and that’s the name of the company, Zen 
Foods.” So a couple hours passed and I said, “Man, I 
wish we could come up with something,” and he said, 
“Why don’t you call it Zen Food?” He said, “You’re 
getting the food, you like it and it makes you feel bet-
ter and your music makes me feel better and all that.” 
We started talking about it and we got into it and I 
said, “Yeah that makes sense. Music is like food. It’s 
something that we ingest in all different ways. It goes 

in us and it comes out a certain way and it nurtures us 
just like regular food nurtures your body. Depending 
on the kind of food you eat, that does something to 
you and the kind of music you eat does something to 
you “So that sat really well with me. I said, “Well let’s 
just sit with it for a while and see if it moves.” It stayed. 
So that’s kind of how it came about.

JI: Do you think that the music can change people? 
You’re saying that what you listen to will affect how 
you feel.

KE: Absolutely. I think music changes you. That’s evi-
dent every day. People put music on when they come 
home. There’s music in elevators. There’s music when 
you’re shopping. There’s music behind every TV show. 
There’s music everywhere you go. You go into a dentist 
office, you go into a doctor’s office, you go to a sports 
game there’s music. There’s the cheerleaders, there’s the 
drum corps. Music definitely excites us, touches us, in-
fluences our moods. It’s a force of nature on the planet 
just like anything else. When you hear thunder, you 
hear it as a sound, you don’t hear it as an event that 
took place. It doesn’t physically touch you – you hope 
it doesn’t physically touch you. But it’s this ominous 
thing because you hear the sound. When you hear the 
wind blowing it creates an emotion in you. When you 
hear the trees rustling, when you hear light sprinkles 
of rain … all of that touches you and that’s all music. 
Just because someone’s not playing guitar doesn’t 
mean it’s not music. It’s all sound that’s music. You 
hear the timbre of somebody’s voice when they’re talk-
ing to you when they’re being nice, when they’re being 
affectionate, when they’re being angry. That’s dynam-
ics. When you put that into music, we have all kinds 
of symbols for that – whether you’re going to have a 
crescendo, etc. Everything is music. When you hear 
somebody walking on the floor above you … whether 
they’re stamping on the floor, whether you hear them 
walking at all. You know somebody is angry by how 
fast they walk and how heavy they walk. It creates an 
emotion just like movement does. Any kind of move-
ment creates an emotion – like dance. The way the 
trees are blowing, whether the tree is bending over or 
is it going to snap or is a hurricane, the way the waves 
are crashing in or are they smoothing in – it’s all mu-
sic. So music definitely affects our life, like everything 
else on this planet affects our life. It’s a force of nature 
and it’s one of the most beautiful things that we do – 
create music. Nature creates music just by existing and 
so do people. We’re very much one with nature when 
it comes to music. When we put it in a form that we 
can repeat – like scientists do … then they can put a 
name on it and label it … and you have a category to 
put it in to. When we organize all these sounds into 
a structure, then we call it music. But it’s really just 
sound. I really think, as a planetary person, that it kind 
of speaks to how barbaric we are that we pay to hear 
music – that we have to pay for these sounds, and that 
we take something as beautiful as the sounds of nature 
and we turn it into a commodity to sell, just like we’re 
going to figure out a way to turn sunlight into a com-
modity to sell. We turn everything into this material 
object that we think we can control which is really just 
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destroying ourselves instead of including everything. 
We as a people try to be exclusive with everything. We 
try to keep medicine to ourselves, until we can figure 
out a way to make the most money out of it. We try to 
keep illness in a finite, controllable place so we make 
money off of it and things like that. We try to do ev-
erything. We use combustible engines even though 
they’re destroying our air quality, when we could just 
use electric cars. And food should be free. The whole 
thing should be free. The mentality is all about taking 
a certain energy, putting it into a structure and con-
trolling it … whether it’s a person that sits in a cubicle 
or a cure for disease that you can put in a pill. Instead 
of letting it go free, we want to control it and it doesn’t 
work. That’s why the quality if life that we live is, in 
our time, pretty barbaric. I feel it when I do a concert 
out in a park and it’s in the summer. The city pays for it 
so everybody gets paid well. It’s completely free to the 
public so the people don’t really care what kind of mu-
sic it is; it’s free, they’re just walking in the park, right? 

The whole attitude of everybody, you can feel it imme-
diately, is one of being inclusive with everybody. The 
people there don’t care if it’s country music, jazz music, 
pop music, funk music, to them it’s just background 
music to a wonderful day in the park and nobody has 
to pay for anything. 

JI: Melody has always played an important role in 
your music. What do you draw on for your melodies? 
Do they come to you naturally or do you have to 
work on them?

KE: Mostly they come naturally. It depends on how I 
write the music – whether it comes from the rhythm 
first or the harmony first or the melody first. I think 
ultimately I would like to go through a phase of creat-
ing from the melody first. I think a lot of times when 
you don’t deal with lyrics, as in my case, it comes more 
from the rhythm and the harmony first. I would like 
it to come more from the melody first because of sim-
plicity. I think that’s one reason why different music 

touches more people than jazz music does because it 
comes from a melody. When you look at pop music 
you know it’s the singer, or it’s the rapper … it’s the 
thing out front and that person has a voice. I can relate 
to somebody singing. I sing in the car, in the shower 
or Karaoke or whatever. A melody kind of states ev-
erything. The melody on a standard song … you can 
change the harmony but the melody stays the same. 
So my melodies traditionally have come more from 
rhythm and from harmony. But I’ve always liked 
simple melodies and I want to express that a lot more. 
In the next record that I’m starting to put together 
now, it’ll probably reflect a lot more of that. I want to 
embrace the texture of vocals – where it’s lyric or just 
simply somebody using their voice as an instrument 
to emphasize more of the melody. All of these things 
we’ve been talking about – about being more inclusive 
while still keeping your evolving personality intact – I 
would like reflected in my next record.  

[Read more in Part 2, upcoming]
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of the auditorium and walked on to the stage to jam 
with Zoot, and Al, and Roy Eldridge – guys that he 
had come to hear. We had Gene Bertoncini and Phil 
Bodner. And I liked that idea. Years ago I had gone to 
a concert back in the 50’s at Central Park where Jean 
Shepherd, the radio personality, was the emcee. He 
brought on Billie Holiday as a surprise guest. I liked 
that idea of having someone in addition to the people 
that were advertised. “Highlights In Jazz” has had 
all kinds of great people as surprise guests. Carmen 
McRae was a surprise guest. Cab Calloway, Branford 
Marsalis – and its part of the fun for the audience. I 
don’t even tell the press who the surprise guest is going 
to be. But we have one at every show. In addition to the 
ones that we have, very often somebody comes by who 
just happens to want to see the show. And I’ll look in 
the audience and see them and bring them up. That’s 
very common. We had a Buddy Rich show and Getz 
and Roy Haynes were both in the audience. Buddy 
was thrilled. He had one of his tenor players lend Getz 
a horn. He had Roy Haynes sit behind his drum kit, 
and he led them in a big band arrangement of Walkin’. 
I love getting on stage and singing and telling stories. 
So I get my fun out of that as much as anything else. I 
love structuring the shows. It’s not as unstructured as 
it may look to the audience. Basically when the musi-
cians show up, I give them a plot outline and it’ll say 
something like, “Open Selection Medium Tempo. 
Solos by Everyone.” They filled in the tunes. I don’t 
call the tunes, but they fill it in within my parameters. 
It’s very helpful in a lot of ways because when you have 
an all-star band, what you could have is as many as six 
guys that lead their own groups – you could have an 
ego problem. “How come this guy is in charge?” This 
way it’s all structured. Everybody is going to get a fea-
ture. Everybody can turn around and blame me if they 
don’t like the format of the show. McCoy Tyner has 
come three times and frankly, I didn’t want his groups. 
I figured if I hire his group people say, “I can go see that 
at the Blue Note.” So I had him play solo piano and 
“Standards” – and it was wonderful. He loved it. He’s 

done it three times. Today’s younger artists unfortu-
nately have managers who are in their 20’s, have no idea 
of what Highlights In Jazz is. Or you know, to them it 
looks like a college date. So they don’t even want their 
artists to do it. It offends me because I get criticized. 
People say, “Well, you know, you’re running a museum 
piece, you’re not on the cutting edge. You’re not using 
the newer guys.” It’s usually a significant other that’s 
managing them. I got Joe Lovano finally. His manage-
ment people were resistant to his playing Highlights In 
Jazz. I called him up, I said, “Look, we’re doing a Ben 
Webster/Lester Young Centennial, and I want to get 
a pretty eminent saxophonist of the day, yourself and 
Jimmy Heath. I won’t do the show unless you do it.” 
He called me the next day, and he said, “Boy, that was 
fun. It was great. What are we doing next year?” He’s 
actually doing a show this year. Sometimes you have 
to lure them somehow. But so many of the managers 
are difficult, you know. I don’t want to point names 
or point fingers at people, but I run into artists and 
they’re thrilled with the idea of playing Highlights In 
Jazz, and then I get on the phone with their manag-
ers, and we don’t even get to the discussion of money. I 
could see if somebody says, “I can’t let them play for so 
little money. That I could understand. But managers 
just don’t see the value. They want them to do the same 
set they do in a club so that they can sell their CDs 
and if that’s all I’m doing, I’m just a booker, I’m not a 
producer anymore. It’s uncanny. Years ago musicians 
loved to jam. I would call on Milt Hinton or Joe New-
man or someone like that and they would say, “Who 
am I going to play with?” They liked the fun of not 
having to lead a group. Tito Puente had the time of his 
life. I put him on with Phil Woods and Jon Faddis. He 
was glad not to be leading. You know, it’s a different 
experience. I think a lot of younger players would love 
it if their managers would let them do it. There’s still a 
bunch that do. We’ve had Eric Alexander a number of 
times and Peter Bernstein. They’re very receptive to it. 
I’ve run into artists who stop me and say, “I thought we 
were going to be doing a show this year, you know?” I’ll 
tell them like, “I called your manager and he turned it 

down.” And sometimes they don’t even know, or they 
claim not to know.

JI: How did your interest in jazz develop?

JK: My father turned me on to jazz.  When I was 
about 12 he took me to Central Plaza, and we saw 
Henry “Red” Allen and Willie “The Lion” and guys 
like that. And I got hooked.

JI: Where did you grow up?

JK: I grew up in the Bronx. I’m a New York kid. I went 
to the University of Wisconsin then did my law school 
at St. John’s, and I was a city school teacher for awhile. 
I’ve had a varied career in a lot of ways, but I’ve been 
doing jazz since 1973. I was doing it while I was with 
the Attorney General’s office, and I just kept doing it. 
We used to have jazz in Pope Park in the Bronx – a 
summer jazz concert, free concerts. I saw Gene Krupa 
there, among others. We used to have Freedomland 
where they had Duke Ellington for a month and 
Louis Armstrong for a month. I was there a lot. It was 
great! I heard a lot of jazz when I was growing up on 
records. There were great jazz disc jockeys, and there 
were live remotes. It was a golden age, I guess. We 
thought it would last forever. I was lucky that even 
when I started in the 70’s, so many of the jazz greats 
were still around and playing. Just about every signifi-
cant player played Highlights In Jazz. George Shearing 
was a surprise guest, which thrilled me. He was my 
favorite pianist when I was a kid. Gerry Mulligan and 
Chet Baker came and did a show. First and foremost 
I’m a fan! When Buddy Rich first did a show for me, 
he was so impressed because I had Chet. When I was 
in high school I went to our high school prom which 
was held at the Hotel Astor. Harry James was the band 
leader, and Buddy Rich was in the band. And Buddy 
Rich gave me a set of drumsticks, which I still own. 
I have autographed record albums from guys. When 
Dizzy first met me, he was amazed because I showed 
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him I had an autographed record. Highlights In Jazz 
concerts are like a party. Some of these members of the 
audience have been subscribers or regular attendees 
almost since we started.

JI: What did you do to promote the first concert?

JK: Well, it was a 299-seat theater. I hired a press 
agent – wonderful lady, Harriet Wasser who had 
been Bobby Darin’s and Steve and Eydie’s press 
agent. She had become crippled with arthritis, was 
walking with a cane, and couldn’t travel anymore. So 
she was thrilled to be able to stay in the Bronx and 
work with me. She also worked for Fania records, 
and that was my entrée into Ray Barretto. Ray was a 
guy that loved to do our shows, provided they weren’t 
Latin. He just wanted to come and play mainstream. 
The Berlin Jazz Festival hired me to bring a group of 
all-stars over, and I brought over a group called the 
Battle of the Big Horns, four baritone saxophone 
players, Cecil Payne, Pepper Adams, Nick Brignola, 
and Ronnie Cuber. When we got there, Howard 
Johnson was playing the festival, so we had five for a 
couple of nights. With a rhythm section, with Junior 
Mance and Rufus Reid and a drummer named Wal-
ter Bolden, who had been with Lambert, Hendricks 
and Ross, and Ray Barretto. Ray had the time of his 
life. He didn’t have to play salsa. I stage managed the 
Nice Festival in the 70’s for George Wein, who’s been 
very supportive to me through the years. Last year 
George came and played at our 37th anniversary con-
cert, and he’s twice done tributes to me as part of his 
festivals – one on my 25th anniversary, one on my 35th. 
On the 35th he hired me telling me that the show was 
going to be called, “Thirty-five years of Highlights 
of Jazz” and he wanted me to come and emcee it for 
$1,000 – which is big money for me. And, lo and 
behold, the publicity comes out. I look at brochure 
and it says, “Salute to Jack Kleinsinger.” So I called 
him. I said, “George, you know, I’m the most modest 
guy in the world, but how on Earth do you expect 
me to emcee my own tribute?” And he said, “Well.” 
He said, “You’re right.” He said, “We’ll maybe get a 
radio personality or somebody to do it and give them 
your thousand dollars.” So I thought about it for a 
minute and I said, “Well, you know what we could 
do? Billy Taylor is going to be there. And when I was 
in high school, the first concert I ever produced was 
with Billy Taylor. And he’s pretty articulate and he 
knows me very well. What if he comes on, says a few 
words about me, and then says something like, “But 
it wouldn’t be a Highlights In Jazz without Jack’s, you 
know, personal style of emceeing, blah, blah, blah.” 
And I act surprised and come on stage.” And that’s 
exactly the way we did it. And it worked. And Billy, 
oh Billy has been great to me through the years. Most 
of the musicians I’ve dealt with, almost without ex-
ception, have been terrific.

JI: You mentioned Harriet Wasser as a press agent 
for the first event that you put on.

JK: She was my press agent almost until she died. Now 
I have Jim Eigo and for awhile they were both doing it.

JI: I’m curious, in your observation, how have the 
techniques, the reception of the press, and the com-
munication in the press changed since 1972 when 
Harriet Wasser obviously had some connections?

JK: She picked up the phone and called people. And 
the other thing is we were a novelty. As I said, jazz 
concerts in general were something different. And 
the first year we got coverage for every single concert 
from The Times, The Daily News, and The Post. And 
all three of them ran stories on me, prosecutor by day, 
jazz maven by night, you know, that type of thing. In 
fact, I almost lost my job at the Attorney General’s 
office. You got time for a funny story?

JI: I’ve got all afternoon.

JK: Okay. It was Attorney General Lefkowitz. And 
he called me and he was very angry the third time 
they ran one of these stories. And he says, “You know, 
you’re making this office look like a clown act. It 
looks like, you know, you don’t have enough work to 
do.” and so on and so forth. And he said, “I absolutely 
forbid you to use your title or this office, Attorney 
General of the State of New York, in any of your pub-
licity.” Fair enough, right? It’s a political job. It hangs 
by a thread. They have your undated letter of resigna-
tion. All I have to do is put a date on it, and you’re 
out of there. So I certainly wasn’t going to argue the 
point. I go on Joe Franklin’s show, which I had been 
on a number of times, and he was one of the worst 
offenders. He loved the whole idea that I was one 
thing by day and another thing by night, you know. 
He made a big deal out of that. I said to him, “Joe, you 
cannot mention my title.” And I told him, you know, 
what the story was. So, he’s very good. He introduces 
me as someone who combines a successful career as 
an attorney in government, which is a vague enough 
term, you know, with jazz, and we talked about jazz. 
Unfortunately, two weeks later, the Attorney Gen-
eral goes on Joe Franklin’s show, and the first words 
out of Joe’s mouth were, “Hey, we had one of your as-
sistants down here two weeks ago – Jack Kleinsinger. 
The kid runs great jazz concerts.” I get a call to come 
in at 8:30 in the morning the next day. And this can 
only mean one thing, Eric, you know? And I come in, 
and he’s boiling. I said, “Look, I can’t be responsible 
for Joe Franklin.” I said, “When I was on, he didn’t 
mention it. It probably came out without his think-
ing.” and so on and so forth. And he said, “Well, what 
will you do if I make you choose between the job and 
these concerts?” So, I said, “Sir, don’t make me make 
that decision.” He said, “Why not?” I said, “Well, ob-
viously I’m going to pick my job. I went to college. I 
went to law school. It’s my life!” I said, “However, my 
press agent will have to issue a statement that we’re 
ending our series of concerts at New York University 
and canceling musician’s contracts because the Attor-
ney General of the State of New York feels it’s undig-
nified for a member of his staff to promote America’s 
black art form.” And I said the magic word. If you’ve 
ever seen a science fiction movie where a head spins 
360 degrees, that’s pretty much what happened. 
Who said anything about black? I said, “Well, sir, 

you know, I don’t think you understand what I have 
at NYU.” I said, “It’s a very, very highly regarded, 
highly respected musical offering. It’s not a rock con-
cert where people are going to throw the chairs on the 
stage. It’s very dignified. It’s very nice.” I said, “And, in 
fact, a great many of my musicians are black. And it is 
America’s black art form.” I won the battle and lost 
the war. I kept my job and kept doing the concerts. I 
didn’t get a raise for four years, even when all state at-
torneys across the board got a raise. Mine got vetoed. 
But I did keep both jobs.

JI: So, at the end of the four years, did you get the 
raise, then?

JK: Yes. Yes, and I survived the change of adminis-
tration too. Bob Abrams became Attorney General, 
and I stayed with him when almost everybody was 
let go. I think they clean house when a new group 
– particularly a different party- comes in. I was a 
Democrat and a token Democrat under Lefkowitz, 
but when Bob Abrams came, I stayed. I took early re-
tirement at age 55 and never looked back.

JI: What kinds of stressors or experiences did you 
have in the job as Attorney General that kind of cer-
tainly enhanced your enthusiasm for doing your after 
hours things?

JK: Well, my great skill – I had been a school teacher 
and a politician – is talking and thinking on my feet. 
I was good in a courtroom because of that. Every of-
fice has somebody that’s a teacher’s pet or somebody 
that’s not, and Attorney General Lefkowitz hated 
me. When he got stuck for a speaking engagement, 
he would call me before anyone else, you know, to fill 
in for him. And he knew I wouldn’t bother him like, 
“What should I talk about?” And so on and so forth. 
My only question would be, “How long do you want 
me to talk? Twenty minutes, thirty minutes.”
I would go into the Henry Street Settlement, the 
Gramercy Boys’ Club, or senior citizen centers, what-
ever, and hold the fort. And he knew that, and he val-
ued that. In fact, at one point he even said that to me. 
He said, “You’re lucky that you have that strength be-
cause that’s why I keep you around.”  It was annoying 
sometimes because it would come at the last minute. 
I’d have theater tickets or something like that, and 
I’d have to cancel to fill in for the Attorney General. 
But that was part of the job. And very often I would 
be picking a jury and the judge would say, “Do any of 
the jurors know any of the parties or the attorneys?” 
And somebody would sheepishly raise their hand and 
say, “I think I go to Mr. Kleinsinger’s jazz concerts.” 
You know, usually they would keep them on the jury 
because the judge would ask them if that would affect 
their determination and they would say, “No.”
.
JI: So Jack, when you finished the job your salvation 
was going to all these jazz clubs. Talk about some of 
the discussions that you might have had that really 
made an impact on you or influenced you with some of 
the players that you met up with in some of these clubs.
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JK: Well, when I was in high school, our senior year 
we had to write a term paper on anything we wanted. 
So I wrote on the evolution of jazz, and my firsthand 
sources that I actually got to interview were trum-
peter Max Kaminski, a tenor player, Bud Freeman, 
and drummer, Panama Francis. Panama wound up 
playing a lot of shows for me. Part of what attracted 
me to jazz I think – beyond the music, were these 
people who were so colorful. They were larger than 
life. I remember Roy Eldridge, I mean Roy epito-
mized what a jazz musician looks like, dresses like, 
sounds like. Henry “Red” Allen is another guy. Wil-
lie “The Lion” with his derby hat and cigar and every-
thing. They were amazing! Cab Calloway. Cab did 
three shows for me. I mean you just couldn’t believe 
the presence, the self-awareness, everything about 
them – the way they held themselves. Bobby Short. 
I got to know Bobby very well. I don’t think Bobby 
owned a pair of jeans. He would even get dressed up 
to go to the store to buy a bottle of soda. You know, 
they had this feeling that they were in show business, 
that they were entertainers. Dizzy had it, of course. 
You know, I never got to meet Louis Armstrong, but 
I’m sure he had it. They were amazing people. They 
just held themselves differently. I was fascinated by 
this. I had never seen colorful people. You know, they 
were like baseball players, western movie stars, what-
ever. They were from another world, and I very much 
wanted to be a part of that. I loved that whole color-
ful quality that they had.

JI: What were some of those observations that might 
be included under the category of colorful?

JK: At Freedomland, I remember seeing Duke El-
lington. Like I said, he was there for a whole month. 
And I went two or three times a week. Their first set, 
there were always three or four guys missing. And 
it was uncanny, they just carried on and eventually 
the missing guys would get there and get their places 
and... Buddy Rich, in that regard, actually fired a 
musician on my stage for coming late. The musi-
cian came late for the sound check, and the band 
got on, did the first number, and Buddy told him to 
leave. Everybody left. They thought it was a joke. It 
was a musician that he hired a number of times, by 
the way. What impressed me about Buddy, and we 
had him a number of times, is how nice he was to 
the fans. He would sign autographs for a hundred 
people. He would give little kids drumsticks. I mean, 
he was a different person to his fans than he was to 
his musicians or anybody else that was around him. 
He was a little bit crazy. I loved him. I mean I was 
just, wow! I was thrilled he did my shows. And at 
that time we didn’t have too many big bands, but 
we had Clark Terry’s Big, Bad, Band. Terrific band. 
Ernie Wilkins was chief arranger, and Bill Watrous. 
John Hammond called us [from Columbia Records] 
and he said, “I’ll give you the band if you put them 
on in a concert.” And Bill Watrous says, “Manhat-
tan Wildlife Refuge.” Yeah. I insisted that they get a 
black singer for the dig. I won’t do a show that’s not 
integrated. That’s one of my quirks. Nobody notices 

it but me. But I won’t have an all-white show. I won’t 
have an all-black show either.

JI: Bill Watrous was, of course, playing trombone in 
the Dick Cavett Orchestra with Bobby Rosengarden. 
I remember in 1972, the first year that the Newport 
Jazz Festival came to New York, they had Thad and 
Mel and TV jazz at Philharmonic Hall at Lincoln 
Center.

JK: Rosengarden, by the way, was the drummer on 
my first show. And a lot of the guys we used in the 
early days were kind of lost in the studios. Dick Hy-
man and Bucky Pizzarelli, they weren’t household 
names in jazz. Phil Bodner, Joe Wilder. Musicians 
knew them, but they were in the studios all the time. 
And they loved doing our shows. Our shows were on 
Monday nights, originally. So, yeah, it was a night 
nobody was working. We’re saluting Derek Smith in 
March. Every year I do a salute to a living jazz great. 
I always felt that let’s salute them while they’re here 
and while they’re playing instead of waiting to have 
memorials. Derek was the pianist with the Tonight 
Show band when Johnny Carson had it. You know, 
Doc Severinsen’s band. As a result, they didn’t get 
the exposure among jazz people that they should 
have. Bucky Pizzarelli is one of the great guitarists of 
all times. He was almost unknown until the last ten 
years or so. But he was working all the time.

JI: He’s on hundreds of albums. He was constantly 
in the studio. Do you have any humorous or and/or 
dramatic stories or situations that you could cite that 
happened at your shows over the years?

JK: Had a whole band not show up once. I was do-
ing a show called “Still Going Strong.” And the gim-
mick was I was going to have Doc Cheatham’s group 
and Jonah Jones’ group. And Jonah’s manager called 
me, “Do you know what songs the Doc is doing so 
Jonah doesn’t repeat them?” I called Doc and every-
thing was set. Jonah apparently didn’t rehearse and 
he hadn’t played in public for quite awhile. And lo 
and behold, we get there and neither Jonah nor his 
band are there. I tried to call the manager, those were 
the days before cell phones, and I can’t get anybody 
and I don’t know what to do. Doc is already there 
with his crew. We also had a surprise guest. It was a 
saxophonist living in Europe at the time, Benny Wa-
ters, because it fit the theme of “Still Going Strong.” I 
looked into my audience, and Al Grey was there, but 
he didn’t have a trombone. I gave Arnold J. Smith, 
who has been my right arm almost since the begin-
ning, a union directory and I said, “Call every trom-
bonist until you can get somebody to bring a horn.” 
So Al played. We also put in a S.O.S. call to Marty 
Napoleon who lived right over the Brooklyn Bridge. 
He came. Major Holley came. It was amazing. I mean 
we put a show together at 7 o’clock. I told the audi-
ence what had happened. I said, “I don’t know if Jo-
nah is going to show up or not, but if I were you, I’d 
stay right in my seat to see what the producer does 
by way of putting together a show.” I let Doc go on 
first, and we had a jam session at the end. It was fun, 
but, you know, it was kind of nerve wracking. I spoke 

to Jonah but he blamed the manager. The manager 
blamed him. I never really got the story straight. Eu-
bie Blake is another good story. … Mrs. Louis Arm-
strong once brought him as a surprise guest, and then 
the next year he did a show for us. He was 98 years 
old. My planned surprise guest was Claude Hopkins. 
We also had Sam Wooding. Sam Wooding was an 
old band leader, had a band that had just come back 
from a European tour. Doc Cheatham was in the 
band with a lot of older players. We looked in the au-
dience and there was Earl Hines. So, I said to Earl, I 
said, “Would you mind if I had you come up and do 
a couple of numbers?” He said, “No, no, no.” He says, 
“I’m here to hear you. I don’t want to play. I don’t 
want to play.” I mentioned to Eubie that Earl Hines 
was here. So Eubie got on stage and said, “One of the 
few pianists that’s younger than me that I’m afraid of 
is in the audience. Let’s see how good he is.” And then 
Earl was embarrassed. He came up and had to play!

JI: You’ve worked with so many musicians, worked as 
an educator, worked in the business world and in the 
legal end of things, and you’ve worked, of course, in 
the jazz world. You’ve had tons of experience work-
ing with, as I like to say, the both highly emotional, 
creative types, as well as corporate executive-types 
... diametrically opposed. What is it that you would 
suggest to people who are trying to get involved in 
this music and be involved in it for a long time – in 
terms of their approach, attitude, and perspective?

JK: Okay. That’s a great question. Off the top of my 
head, a couple of things. Number one, don’t try to 
make a living in jazz. Have another source of income 
because otherwise you’re not going to enjoy it. You’re 
going to be thinking, “Is this guy a bigger draw than 
that guy?” I’ve never had to feel that way. I always felt, 
“Who do I want to hear? Who do I want to bring up 
before an audience?” When people say, “How come 
you’ve outlasted everybody?” Because I had another 
source of income. Secondly, enjoy these people. They 
are different. They are characters. A lot of the people 
I met in politics were that way. I loved New York 
Mayor John Lindsay. I idolized him. You know, he 
again was colorful and charismatic, larger than life 
and very aware of who he was. 

JI: When you’ve produced these shows from year to 
year, do you actually sit down for a few hours and 
agonize over what’s going to go into things? How do 
you do your planning?

JK: Okay. I try to vary it so that there’s one traditional 
show, one modern show, one vocal show, and then I 
know—when we used to do eight concerts, I knew 
one had to be an anniversary show, one had to be 
the salute to the living jazz great, so on and so forth. 
This year we’re only doing four, so I don’t have an 
anniversary show. I have the tribute show. I have my 
duos, and they’re really guys that have played for me 
throughout the years. The record number of appear-
ances, for instance, for Jay Leonhart is something like 
31, for Bucky Pizzarelli it’s 30, and fifteen for How-
ard. The Hank Jones show—I loved Hank Jones. He 
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was my favorite pianist of all time, and he was a part 
of Highlights In Jazz for a long, long time. I wanted to 
do this tribute, and I knew Joe Lovano would sign on. 
I wasn’t sure Jon Faddis would, but he did. You know, 
that’s a natural. The fourth show I did I wanted to 
feature the kids. If you come to my concerts, you’ll see 
there’s usually a row or two of seats taken up by young 
talent. And I give them free tickets. I wanted to have 
the Anderson twins and Jay Herzog and people like 
that, and when I realized that I could get an Elling-
ton legacy band led by Duke’s grandson, it all fell into 
place, as Jazz, the Next Generation. So those are the 
four shows – I’ve got my modern show and I’ve got my 
show for traditionalists with Warren Vaché and Dick 
Hyman and then Ken Peplowski. All the shows are 
integrated. We’ve got three women this time because 
people criticized me for not having enough women 
perform. We’ve got Nicki Parrott, Anat Cohen, and 
Virginia Mayhew. I’ve tried to get people like Don 
Byron, Roberta Gamberini, and Roy Hargrove. I just 
can’t get through the managers. You know, it’s not for 
lack of effort. I would love my audience to be exposed 
to it. A lot of my audience heard Joe Lovano for the 
first time—I mean that seems amazing, but they’re 
people that don’t go to clubs and stuff. They always 
think, “Oh, I think he’ll be too modern.” And they 
ended up loving him. They went out and bought his 
CDs and everything!

JI: What prospects for this music do you foresee?

JK: I look out in my audience and everybody is over 
the age of 40. And we’ve done everything to attract a 
younger crowd. I know there’s going to be a next gen-
eration of musicians, I’m just wondering if there’s go-
ing to be a next generation of listeners. We’ve offered 
free tickets to Harlem School of the Arts … things 
like that. We also offer a student rate. It bothers me. 
It bothers me because I think we give people a lot for 
their bucks. You know, for forty dollars I’m giving 
them Jazz At The Philharmonic, but in the 21st cen-
tury. I think that our shows are more fun than other 
people’s concerts. I attended other people’s concerts, 
and my shows are a little bit different. You know, that 
could be a bad thing though. I mean I’m sure there 
are people who think I talk too much. Gary Giddins 
once did a review and he said, “Impresario Kleins-
inger kept his introductory remarks to a modest nine 
minutes, thirty-four seconds.” He actually timed me. 
Leonard Maltin called me “Ed Sullivan with adrena-
line.” I love that quote. But, I’m a ham, and I want to 
do what Norman Granz did – get the best musicians 
and put them together. In a perfect world, all of my 
shows would be all-star jam sessions.

JI: What would you suggest, if anything, is the solu-
tion to getting younger people interested in jazz?

JK: Well Eric, you have to expose kids at an early age. 
In that regard, when I was with the Attorney Gener-
al’s Office, I volunteered for a program called “Adopt 
a Class.” The gimmick was started under Mayor 
Koch. They wanted people from various walks of 
life to go into an inner city school for two hours and 

adopt a class. Whatever your skill was, you would 
share it with them. Beverly Sills had a class, she told 
them about the opera. The tennis player, Vitas Geru-
laitis had a class. They were looking for a lawyer, pref-
erably a trial lawyer. I heard about it and I figured this 
would get me out of the office one morning a week, 
and it was something I would enjoy doing, because 
I had been a teacher, and that was fun for me. So, I 
went up to Inwood, and I set my class up in mock tri-
als. About the third year, it occurred to me that, “You 
know, I’m adopting a class, and this isn’t the set cur-
riculum or anything and jazz is a big part of my life. 
Why don’t I start doing a little bit of jazz with these 
kids?” So I brought Ray Barretto to a class. I brought 
a tap dancer at the time, Honi Coles. And I started 
bringing in videos. One of them was a bootleg from 
one of my own concerts. You know, the kids loved it! 
Do you know what it is to a kid to sing, “Minnie the 
Moocher” with Cab Calloway? You know, to watch 
Louis Armstrong and Thelma Middleton carrying 
on? They got such a kick out of it that in the last cou-
ple of years after I had retired from law all together, 
I just did jazz with them. We brought the kids down 
to Lincoln Center.  Unfortunately, Mayor Bloom-
berg cut the program because he wanted the kids to 
concentrate on math and reading so they could do 
well on the standardized tests. The program cost the 
city nothing at all. We were all volunteers. Nobody 
was getting paid. The kids are the big losers here. But, 
the point I’m making was the kids loved the jazz. 
They were so entertained by it. Wow! They had never 
heard it. I think a large percentage of my kids became 
jazz fans. In fact, two of them come to my concerts. 

They’re grown-ups now. But, you know that’s really 
where it has to start.

JI: Well, they hadn’t been de-geniused as Ashley 
Montague said and added “You shouldn’t grow old 
in your adult qualities, but rather in your child-like 
qualities.” So to avoid what most people experience, 
namely that the psychosclerosis sets in as they be-
come degeniused. What you’re talking about is right 
because jazz doesn’t have to be wrapped up in a gift 
package. It’s overflowing or effervescing with its own 
energy that just compels people to enjoy it – just be-
cause it’s real. The key is getting people to hear jazz.

JK: Well put, well put. I mean you had to see these 
kids when they saw Louis Jordan for the first time or 
Cab Calloway. They’d never seen anything like this. 
It is tremendously entertaining, even apart from its 
musical values. That’s really where its got to start.

JI: Jack, if you could wave a magic wand and money 
wasn’t an issue, what things would you like to see 
happen for Highlights In Jazz?

JK: I would love to be able to tour with it – like 
Norman Granz did with Jazz of the Philharmonic. 
I would love to be able to go from college campus to 
college campus, city to city. That would be my dream. 
Now, it would mean having a working band of musi-
cians, but I’m sure guys would do it for me. I really 
think we could have a very good product. My other 
wish is for jazz appreciation to be part of every high 
school curriculum.  
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RM: Well, if you go back to Chicago in the ‘60s or so, 
there were a lot of people trying to do that. I would 
consider myself fortunate to have been in Chicago 
when there was a group of people with similar views 
in terms of supporting each other in achieving their 
artistic and professional goals.

JI: You’ve been outspoken about the need for all im-
provisers to know composition in order to play, the 
performer can’t expect to walk out on stage with a few 
measures and play for one hour. Please expand on that.

RM: Yes, I think that good improvisers are creating 
spontaneous composition so I think it’s very helpful 
to know how composition works so that when you 
are improvising you are able to do this. It’s kind of 
like a speeded up method of composing. If you are at 
home and writing, you can say ‘OK, I like this idea 
and maybe I’ll just wait until tomorrow and then 
come back to it and see what I would like to do with 
it.’ In my opinion, it certainly is helpful to know how 
composition works.

JI: How do you approach composing? Do you use 
any special formats or formulas?

RM: I take my time and just go into a particular 
piece that I am planning on writing and, maybe in 
the beginning I don’t know what I’m going to do, 
but eventually it unfolds. Yeah, it starts off with an 
idea. For instance, right now I’m starting to work on 
a piece for Orchestra Banda conducted by Petr Kotik 
and baritone vocalist Thomas Buckner that involves 
the poetry of Bob Kaufman. I was recently intro-
duced to his poetry by Justin Desmangles who puts 
on a yearly celebration of Kaufman’s work at Koret 
Auditorium located in the San Francisco Public Li-
brary. It’s a concert that is free to the public. I have 
been involved with for these celebrations from the 
beginning and this past December marked the sec-
ond year. I’ve listened to cassette tapes of radio shows 
given to me by Justin with different people reading 
Kaufman’s poetry, some by himself and some by Ros-
coe Lee Browne and Blossom Dearie. I have found 
this process helpful in formulating my own ideas in 
terms of my approach to writing this composition.

JI: Sounds and silence have been very key to your 
work. Eric Dolphy was known to have listened to 
bird calls for inspiration. Do you take a similar ap-
proach of listening to everyday sounds for a source 
of stimulation?

RM: Well, I find that, especially sounds in nature, 
that listening to them is a good practice because 
they’re always right. One of the hardest things to do 
is to be able to fit into the sounds of nature. Once I 
was in France and there was a small pond nearby and 
I’d go down just to listen to all the sounds that were 
occurring and try to fit into that situation because it’s 
a situation that’s already perfect.

JI: So you feel there’s a natural harmony that people 
feel with the sounds of nature?

RM: I think that if you can put yourself into that kind 
of a space, than it can be very useful to you. Some of 
these subtleties get lost in the large city environments. 
 
JI: I’d like to read a quote out of Gary Giddins’ Vi-
sions Of Jazz which I found quite surprising – “No 
one plays with an audience more diabolically than 
Roscoe Mitchell, a man who apparently thrives on 
jeers, a proponent of circular breathing who plys the 
technique to sustain the one pitch or repeat the one 
riff that will incite howls of execration – which he 
then turns to avid applause by stopping, as the audi-
ence recognizes its own complicity.” What do you 
make of this statement?

RM: He is referring to a solo concert I played in Wil-
lisau, Switzerland replacing Anthony Braxton on 
August 23, 1976. The Art Ensemble had already per-
formed at the festival and the crowd for that evening 
was there to hear Anthony Braxton play solo. Since it 
was a hostile crowd, I chose to repeat a phrase from 
the composition “NONAAH” until I could get the 
audience’s attention and continue to play the con-
cert. This performance can be heard on the reissued 
CD “NONAAH” [Nessa 9/10].

JI: From your experience, how closely related is your 
impression of the success of a performance compared 
to the audience’s experience? 

RM: That’s what I like about music, it presents such 
a wide picture to everyone. We may be at the same 
concert and someone might ask me a question about 
what I thought about the performance and it might 
be totally different from what you thought about the 
performance. That’s what I find fascinating about it.

JI: You had quite a varied musical experience in the 
US Army while stationed in Heidelberg, Germany. 
You played with fellow soldier Albert Ayler and stud-
ied under the first clarinetist of the Heidelberg Sym-
phony. At that point, where did you see your career 
going?

RM: I have to say that what the army provided me 
was the opportunity to function as a professional 
musician. We did all kinds of things. When you go 
into an army band almost immediately you’re func-
tioning as a professional musician. The trumpet play-
ers have to get up and take turns playing revelry or go 
to retreat. We would go to parades where we played 
for incoming Generals that were coming to visit. Our 
band from Heidelberg would go to Berlin along with 
Ayler’s [army] band from Orleans and play with the 
band from Berlin and we would all come together as 
three bands and do these large parades and concerts. 
I think that’s what being in an army band did for 
me. It gave me real insight of what it would be like to 
function as a professional musician.

JI: Having exposure to a classical clarinetist and to 
the groundbreaking avant-garde saxophonist Albert 
Ayler presented you with a rare and extreme well-
rounded experience.

RM: Well, I think that most serious musicians are 
just interested in the study of music. It’s hard some-
times for listeners of certain musicians if they step 
out of a certain style that they’ve been playing. I 
think most serious students of music are interested 
in studying music.

JI: What was Ayler like at that early age?

RM: I have to say that back then, I was more in the 
realm of a conventional player. For me, when I first 
heard Albert Ayler, I thought he’s playing something 
that I don’t recognize but as a saxophonist I did know 
that he had an enormous sound on the instrument 
and that’s the thing that’s always attracted me to 
saxophonists, it’s their sound. So although I heard 
him then and it started to make some sense to me, it 
took me a couple years to really get my head wrapped 
around it.

JI: You were one of the founding members of the 
AACM in 1965, along with Muhal Richard Abrams. 
How did Abrams convince other musicians early on 
that their interests were tied together?

RM: I don’t know that he had to convince them, 
we had a lot of people there who where starting to 
think in this way. People wanted to come together, 
they wanted to play their own original music, they 
wanted to sponsor each other in concerts, they 
wanted to have a training program for young, aspir-
ing musicians. Like I said, I think I’m lucky to have 
been around this particular group of people at that 
time. It was just something that was in the air. Muhal 
was certainly a great mentor to so many of us so he 
didn’t have to push people to do anything.

JI: Abrams received the NEA Jazz Masters Award 
this year, the first AACM member to attain that 
honor. What was the significance of this for you?

RM: I think it was long deserved. To me, Muhal 
should have every award that’s out there.

JI: Along with Roscoe Mitchell.

RM: No, I didn’t say that, you said that.

JI: Your first recording Sound (Delmark) came out in 
1966 and was significant for not only being the first re-
lease by an AACM group, but also for opening up the 
landscape of music. It’s still revered for its examination 
of sound and silence and new way of freely improvis-
ing. What led up to the recording and how much of an 
influence did other members of the AACM have on 
this use of silence and improvisation style?

RM: In the early days we rehearsed every day, usually 
5 days a week, from about 10 to 5 in the evening. So 
we played a lot and we were starting to develop these 
different approaches to music and certainly it was 
just alive and breathing in Chicago. You could go to 
somebody’s concert and you’d be inspired to go back 
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home and work on your concert. It was just a very 
rich musical atmosphere at that time and it’s still like 
that with the AACM people. I’m always inspired by 
them. I’ve always felt that it would take a long time to 
develop real maturity in this music and what I see is 
that the people that continue to work on their music 
are starting to reach another even higher level.

JI: There have been critics who complained that this 
music and the music that followed with the Art En-
semble of Chicago, whose motto for a long time was 
“Great Black Music: From the Ancient to the Fu-
ture,” did not reflect traditional Black music because 
it lacked an explicit rhythmic pulse. 

RM: I think they need to go check out their facts. 
[Laughs] I think they need to go check that out again.

JI: Your band moved from Chicago to France in 
1969 in order to find work and evolved into the Art 
Ensemble of Chicago. It became an immediate smash 
hit in Europe, producing numerous albums and tele-
vised concerts. Why were the Europeans so open to 
your music and why didn’t that happen in America 
at that time?

RM: First of all, we went to Europe because this 
is what we did back then. There was no internet or 
Google and the common practice was to go out and 
actually be live in different places playing music in 
order to develop your career. We had been across 
the States a couple times the two years previous, to 
California back and forth, and so that was logically 
the next step. And I think a lot of people were feeling 
that at that time because Paris was just alive with mu-
sic, there were people there from all over the world. 
In my mind, it was the place to be. Europe has a much 
longer tradition of presenting concerts and just art in 
general. Our first major tour was a tour of the entire 
country of France. These concerts were free to the 
public so you got an audience of the very young to 
the very old and people started getting exposed to all 
sorts of things at an early age there.

JI: In the past there’s been talk of racism in America 
as a major factor. Do you feel that was an issue for 
the group?

RM: Do you think it is?

JI: Yes.

RM: OK.

JI: Is it true that Lester Bowie had to sell his furni-
ture to sponsor the trip?

RM: Absolutely, yeah. He ran an ad in the paper, The 
Chicago Defender, musician sells out. That’s what he 
did, sold all of his furniture and everything and he 
sponsored taking us over to Europe.

JI: So the rest of the band got to keep their furniture?

RM: I don’t think I had that much furniture at that 
time. I want to go back to those times. I had a truck 
and I could load everything that I owned into that 
truck and just take off. [Laughs] It would be great to 
return to those times.

JI: Apparently the band shipped over a Volkswagen 
van with over 500 instruments inside of it?

RM: And 2 motorcycles.

JI: How big of an adjustment was it for you to pick up 
and move to Europe at that time? 

RM: I didn’t think of it in that way, we were follow-
ing our dreams to go out and do our music. I was 
more focused on that than thinking I was leaving 
home.

JI: The Art Ensemble lost Lester Bowie (trumpeter) 
in 1999 and recently lost Malachi Favors (bassist). 
How have these losses affected the band? 

RM: You know, if Lester and Malachi were here to-
day, what they would say is we’re in this to the end 
and we go on to the end. We go on to the end, that’s 
why you see Don [Moye] and I are still together per-
forming today. Of course, it’s quite different, I mean 
there will never be another Lester Bowie or Malachi 
Favors. We accept that but we still go on with our 
tradition of staying in the music.

JI: There have been numerous replacement players 
that have filled in since the loss of the original mem-
bers. How are they picked to play in the ensemble 
and why haven’t permanent musicians been added to 
the band?

RM: We just follow the same thing that we always 
did, we never go out looking for people. We stay in 
our music and if somebody comes along who we feel 
can fit the situation, then we’ll do it like that. We’re 
not actively looking for people. Hugh Ragin, who is 
appearing here tonight, we’ve been playing music to-
gether for about 35 years.

JI: How often is the Art Ensemble performing these 
days?

RM: We perform a fair amount, there isn’t a set num-
ber. Some years there will be more, some years there’s 
less, some years there will be a tour.

JI: Why does the Art Ensemble begin each perfor-
mance by standing to face East?

RM: We’ve always done that just to make sure that 
we’re relaxed and to get ourselves in the mood to start 
the concert. That goes back to the AACM.

JI: Theatrics have always been an important part of the 
band. Lester Bowie wore a white lab coat and the rest 
of the group wore costumes and makeup. Why were 
you the only one that did not alter his appearance? 

RM: Well, that’s what I’ve always enjoyed about the 
Art Ensemble, you’ve got five individuals and over the 
years that’s added to the band enormously. That’s what 
it is and that way it’s always a learning experience.

JI: I read in an old interview of yours that you tried 
makeup but it ran on you and it was uncomfortable 
so you stopped wearing it.

RM: You know Lester didn’t paint his face either.

JI: Yeah, but he wore a white lab coat. 

RM: Right, that’s what he was feeling.

JI: Is that the question you get asked the most?

RM: No

JI: Maybe it’s just me.

RM: Perhaps.

JI: You’ve reworked a number of your older pieces. 
Is it possible for you to listen to your recordings and 
enjoy them or do you hear things that irk you?

RM: Well, I think everybody is probably their own 
worst critic. With me, I’m always trying to listen and 
if I think I did something that was not exactly what I 
wanted to do then I might want to try to look at that 
and see how I might do it differently.

JI: In the past, you’ve noted that, at times, you com-
posed work without worrying how the piece would 
sound when performed and some critics labeled the 
music as intellectual and cold. What are the critics 
missing in your work?

RM: Oh no, I don’t think I’ve ever done anything 
like that. I’m working were all the elements are in 
place and the outcome of the sound is altered by 
several scored improvisations where they are always 
sounding different all the time.

JI: I’d like to ask about some specific recordings. 
The Art Ensemble recorded A Jackson in Your House 
[1969 – Actuel]. What does that mean?

RM: Jackson was a cat that I used to have so the song 
was written about that cat.

JI: The Art Ensemble recorded with Cecil Taylor on 
Dreaming of the Masters [1990 – DIW]. What was 
your experience with Cecil Taylor and was it difficult 
for the group to merge with such a dominant creator?

RM: No, not for us. Cecil, in my view, is like the 
members of the Art Ensemble, a very strong indi-
vidual. I have a very large painting of a concert that 
we did in Paris of Cecil Taylor and the Art Ensemble.

JI: On your 1997 ECM recording Nine To Get Ready 
ends with “Big Red Peaches,” a song that’s out of 
character for you. It’s a short rock piece with vocals. 
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Where did that song come from and why are we sing-
ing about big red peaches?

RM: That particular song came from a series of jin-
gles we were doing for the Odwalla juice company 
and one of their juices is called Big Red Peaches. At 
that time, they had an idea to put their product in 
a self-serve machine and after you put your money 
in, you would get a jingle. If you selected the peach 
drink you would hear “Big Red Peaches.” And that 
song’s not out of my character, I’ve done other songs 
like that such as “Not Wasting My Time.” It’s pretty 
rap I would say, although there was no rap when we 
did that song.

JI: Is it possible that you were the original rapper?

RM: I don’t think so. No, that belongs to The Last 
Poets and even further back. There’s so much stuff 
that relates to that kind of work. 

JI: I hear that you have a new ECM recording com-
ing out soon. What can we expect to hear out of your 
future projects?

RM: I’m working on a lot of things. My most recent 

releases are the CD and DVD Contact with David 
Wessel (RogueArt-0023) and the CD Spectrum 
(Mutable Music-17536-2), on which appears “Non-
Cognitive Aspects of the City” for baritone and or-
chestra and includes text by Joseph Jarman and the 
Janacek Philharmonic with Petr Kotic as conductor 
and baritone Thomas Buckner. My most recent reis-
sued LPs onto CDs are Congliptious by the Roscoe 
Mitchell Art Ensemble (Nessa-ncd-2) and All The 
Numbers by Lester Bowie (Nessa ncd-31/32). I am 
currently working on a CD of my compositions for 
release in 2011 that will include “9/9/99” for violin 
and piano, “Bells for New Orleans” for orchestra 
bells, “Sketches from the Bamboo Terrace” for con-
tra bass and piano, “8/8/88” for piano and “WR/C 
2A” opus 1 for alto saxophone and vibraphone. I am 
also working a composition for baritone and orches-
tra to be premiered in 2011 that uses two poems by 
Bob Kaufman “Would You Wear My Eyes?” and “To 
My Son Parker, Asleep In The Next Room.”

JI: Are you still living in Madison, Wisconsin?

RM: Yes, my permanent home is there but I cur-
rently hold the Darius Milhaud Professor of Compo-
sition chair at Mills College in Oakland, California 
where I teach Composition/Improvisation.

JI: You play many instruments, what’s your practice 
schedule like?

RM: It’s not like I would normally do it right now 
because of the teaching thing but normally I try to 
practice at least 6 hours a day.

JI: What kind of music do you listen to?

RM: I listen to all kinds of music when I have the 
time to do that, I’m open. 

JI: Do you listen to hip-hop and rap? 

RM: It’s all across the board. I listen to all kinds of 
musics

JI: What interests outside of music would people be 
surprised to hear that you have?

RM: With me, it’s mostly music. It takes up a lot of 
time between my writing, practicing, rehearsing and 
concretizing.

JI: Any final comments or statements?

RM: None that comes to mind.  

Mitchell Continued from Page 35

tant than theory and it resonates with what Ornette 
taught me that there is nothing more sacred than the 
idea. So it has given me more confidence and in fact, 
enabled me to reach a finish line working on what 
Ornette showed me. All of that can be applied to 
composition as well. Both Ornette and Giuseppi are 
deep with chords but in totally different and unique 
ways. They both play alto sax and it’s no accident that 
alto clarinet has become a core focus of mine in the 
last year. Both of them encouraged me to get into it.

JI:  What makes the alto clarinet special?

ML:  The alto clarinet has no Eric Dolphy, no Louis 
Armstrong, no Coltrane or Bird. Nobody in jazz has 
ever done anything with it to create a sound, a music, 
or anything to give it an identity strong enough to be 
part of the jazz canon. Worse, it’s been discarded by 
just about everyone except German clarinet choirs. 
Joe McPhee and Sabir Mateen play it, and Sabir has 
to be the greatest living alto clarinet player, but oth-
erwise, it has almost no history. But it has everything 
a great jazz instrument needs, even more than that. 
After really giving it a chance and recording with it 
recently, I’m convinced I can help put the horn on 
the map. I would hit unisons on alto clarinet with 
Ornette on alto sax, way up high in the upper register 
that gave me mystical experiences, sound events that 
shook me to the core. Both bass and alto clarinet can 
trump the saxophones with greater range, greater dy-
namics, and a more personal vocal sound.

JI:  Spiritual power is a strong focus for you and on 
your MySpace page you write about being an “old 
soul.” You also utilize astrology, numerology and 

tarot in your work. How are you incorporating this 
into your composing and playing?

ML:  I’ve taught a course that was based in France 
online through video called “The Nature of Reality 
in Regards to the Spiritual Power in Sound.” It was 
about how music is an integral part of the actual sur-
vival, function and purpose of the human race and 
astrology, numerology and tarot all line up and have 
direct relationships to music through numbers and 
energy relationships. In short, you could say that mu-
sic could prevent an earthquake and every time I play, 
I’m dealing with that part of reality. This part of my 
life is all part of my own development. I’ve discussed 
it with Ornette and Giuseppi. It’s my own thing. I 
also have synesthesia, which is a major part of how it 
all comes together, a major part. Synesthesia is where 
you “see” colors associated with sound and specific 
pitches.

JI:  Your MySpace blog offers some very interesting 
and novel ideas dealing with topics such as sex-jazz-
life, Louis Armstrong and the influence that Eric 
Dolphy has had on you. Have you found that run-
ning the blog has in any way built up an audience for 
you at performances?

ML:  I’m glad you asked that. I post on Chris Rich’s 
blog – Brilliant Corners and then repost it on 
MySpace and Facebook. I’ve done about one a week 
and I’m over the 125 mark. I’m happy to say I get 
about 75 reads a day between the 3 sites. I’m trying to 
parlay that into a book. My writing has three compo-
nents – jazz, spiritual and street stuff and it’s the jazz 
stuff where I get the best response. I can’t tell if it’s 
increased my music audience, and I believe it has to 

a degree, but it’s really a whole other world although 
it’s all connected by jazz. I’ve had a pretty unique 
journey through the music so far and my music and 
writing are connected in a creative vein. Now if I only 
had time left to paint and do some acting!! My favor-
ite pieces are almost jazz science fiction – “Jazz Inter-
views Death,” and “The Abandoned Sound.”

JI:  You moved to New York from New Jersey and 
eventually became part of the Downtown Music 
community. How has the city’s music scene changed 
over the past 10 years and please touch on life as a jazz 
musician making a go of it in New York?

ML:  When I first really made my move, I wasn’t 
ready. It was due to a life circumstance and I ended up 
in the Jersey City YMCA in 1990. I started going to 
straight ahead sessions, I didn’t know a Downtown 
scene even existed until 1998 or so. My stuff never 
really lined up with the straight ahead guys but I had 
some bright moments at Smalls, Yardbird Suite, the 
Blue Note and Mo’ Better’s. I’ve written about this 
quite a bit, especially how Jimmy Lovelace tried to 
get me to quit music at Smalls! Once I started rolling 
with the Downtown guys, everything felt better but 
I’ve watched a steady deterioration over the years of a 
scene that’s already in bad shape. The musicians and 
music are OK but there’s absolutely no money and 
no way to make a consistent living. I’ve been blessed 
with a few tours including Sabir Mateen to Sardinia 
and with William Parker but they’re almost like va-
cations because they’re once, maybe twice a year. In 
fact, although I’ve tried several times to make it, I’ve 
had to hold down a 40-hour/week job for the past 
20 years and still can’t break free. I’ve written quite a 
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lot about this and the paradox of who and what I am 
versus what I must do to survive. It’s perplexed me to 
no end. Still, New York City is where all my brothers 
in music are, people like Ras Moshe, Charles Downs, 
Bob Hubbard, Francois Grillot and Chris Forbes. So 
that’s where I have and want to be despite how New 
York City could really care less about us. I’m cool 
though, as Nelson Mandela said, “I’m not bitter.”

JI:  Where do you see yourself in 10 years?

ML:  Wow, that’s a tough question. As simple as it 
seems based on my life right now, I would hope that 
everything I’ve fought for happens. I’d like to be tour-
ing Europe and playing enough so that I’m living well 
and doing what I want to do. I would also hope to have 
at least two books published. The greatest challenge in 
my life has always been conquering the survival drama 
on my own terms. By the time I turn 50, I would hope 
to have overcome that once and for all. Musically, I 
would hope to have recorded my larger works – music 
written for string, vocal and large instrumental en-
sembles. Up to this point, It’s been a constant struggle 
to pay the bills. With no college degree, I’ve worked 
as a dishwasher, on a recycling plant line, worked 
with the disabled getting them to work and supervis-
ing them for New York State, spent 10 years at Tower 
Records as shipping and receiving manager and jazz 
buyer, cleaned thruway rest stops, cleaned kitchens, 
worked nightshift at bodegas, I’ve been a car repo as-
sistant and even spent a year as a telephone psychic. I 
currently work at a pet store in Washington Heights 
where I walk and wash dogs, work as a cashier, and do 
all the stocking 6 days a week, 7 hours a day.

JI:  You’ve had some nice success to date, recording a 
good number of CDs as a sideman and there’s also a 
few of your own recordings out including the 2007 
Silkheart release Spiritual Power which garnered 
critical acclaim.

ML:  True, but I had to make all that happen on my 
own. I want to get to the point where people come 
to me and say, ‘Matt, we want you to make a record 
for us,’ or I get offered a contract. It sounds insane 
to even say that now in 2010 but when I worked at 
Tower Records as the jazz buyer, I saw things from 
a different perspective. My biggest dream of all right 
now is to play the Village Vanguard on a regular 
basis. There are people that have it like that. Play-
ing there still means something to me even if people 
don’t think it means as much, it still means a great 
deal to me. That’s where my all time favorite music 
went down live. Someday, I’m standing on that stage 
and the people that have been in the trenches with 
me all these years will be there with me.

JI:  The Village Vanguard remains a tough nut to 
crack for artists associated with the avant-garde 
unless they’re on the magnitude of Cecil Taylor or 
perhaps have spent time on the traditional side such 
as Dave Douglas or on the classical side such as Uri 
Caine. If you were to look back at the end of your ca-

reer and had never played the Village Vanguard how 
would you judge your career?

ML:  Hmm, I’d say I had a few bright moments, 
had made some records I’m satisfied with but that 
I never got the chance to reach what could be my 
core audience. Ornette taught me not only how 
to create my own sound language but that melody, 
swing, dynamics, everything that makes jazz great, 
is also a part of free jazz. Ornette never discarded 
what makes jazz great; he freed us to reach the core 
of what we can be. This middle ground is where both 
the straight and free cats fall short, in my opinion, 
and there’s still unexplored territory. The problem is 
that everybody thinks the only way there is through 
the Miles quintet with Wayne Shorter, Herbie Han-
cock, Ron Carter and Tony Williams. If my music 
comes together, it’s only fitting that it goes down at 
the Vanguard. In theory, I feel that should be earned, 
not bought and not given away politically, which 
happens at times. Trane recorded my favorite record 
there and to stand there would mean a great deal to 
me. If I don’t make it, I hope I make it somewhere 
else, but moving to Europe doesn’t seem like an op-
tion for me, I just don’t feel it. I won’t be satisfied as a 
musician no matter what happens until my soul tells 
me I’m done. I’ll know when my music has reached 
the point where as a soul, I can walk away. That day is 
far off in coming, like 2050-2075.

JI:  How did you get to study with Ornette and how 
is he as a teacher?

ML:  Photographer John Rogers took me up to see 
Ornette and we hit it off. He’s very open. As a teacher, 
he’s the ultimate, really honest. He knows how to get 
inside your thing right away and he’s able to set up 
real transformation. I’ve written a lot about this, I 
could go on for days. It’s not lesson-based. When you 
enter his realm, he sizes you up to apply harmolod-
ics and I needed it. He straightened out my greatest 
weaknesses! It’s also a lot of philosophy and discus-
sion. He calls me his astrologer for always bringing 
the metapsychics. Nothing tops playing with him, 
it’s the dream come true that I didn’t know I had.

JI:  You’ve had the opportunity to play with some of 
the great improvisers on the scene including William 
Parker and the underappreciated Sabir Mateen, Dan-
iel Carter and Jameel Moondoc. Would you please 
talk about the artists that you’ve performed with or 
observed?

ML:  I was in William’s big band for a good run 
and toured twice. It meant a great deal to be in his 
musical world. He’s able to drive a big band without 
drums, just by himself on bass. He’s so strong and 
he’s one of my favorite composers. He’s a huge influ-
ence in song and structure for me and in how to find 
the right blend to allow the music to be itself. Jameel 
Moondoc is another total original in every way and 
an interesting person. There’s only one moon doctor. 
We both love the blues. Daniel Carter is one of my 
best friends. He is the most open and non-judgmen-

tal person in jazz history and finds gold where no one 
else can even see the sun. Freedom is his thing. I like 
his dynamics and how he can turn up the heat when 
needed. Daniel is the reason I write. He pushed me 
to get into it and it’s become a big part of my musical 
life. Sabir Mateen is a great friend and mentor and 
I’ve been a sideman with him for 10 years. His influ-
ence is beyond calculation in realms of sound tradi-
tions and he actually is a living orchestra himself. It 
took me years to be able to stand in Sabir’s musical 
world and just be in it without being overwhelmed. 
Ras Moshe and Catherine Sikora are also two great 
tenor players and musicians that I play with a lot. 
Catherine is really into the use of space and we have a 
duo. Moshe has to be my brother in music. Together 
we are an unstoppable force and I play with him 
more than anybody. He is a living representative of 
the spiritual power in music. Roy Campbell is also 
a huge influence in my playing and also in realms of 
life, living as a musician, and staying true to yourself 
and your music above all else. On trumpet, he’s my 
number one influence. Charles Gayle, Larry Roland, 
Mike Thompson, William Hooker and Hilliard 
Greene are also powerful associations. They make 
you a better person every time you’re around their 
music. I have found myself amongst all of these folks 
who represent how to be yourself, no matter the cost. 
I’m blessed to be around all of this, that’s why I bust 
my ass to stay in New York City.

JI:  You’ve mentioned many excellent artists and 
hopefully music fans not familiar with their work 
will check them out. I’d like to touch on the instru-
ments that you play because it’s rare that a trumpet 
player also focuses on bass clarinet, let alone the alto 
clarinet. How did that come about for you?

ML:  After 10 years of just straight ahead trumpet, 
I realized that the music inside me was deeper and 
more than anything, I heard music below the trum-
pet’s natural range. I always had a thing about the 
bass clarinet and when the straight ahead thing was 
just going nowhere I decided to get one and just go 
for it. I wondered if I could actually pull it off. I’m 
someone who’s chasing Trane at times so this was 
a way to get closer, but not too close to sax land. I 
was also influenced by Eric Dolphy’s intro to “Epi-
strophy” on Last Date, it was so, so vocal. I felt that 
I could eventually pick up where he left off. It took 
years because I wanted to still work on trumpet, and 
to this day, some people prefer that, including Or-
nette who claims that trumpets are better than altos 
because they are not built like a scale. The lower clari-
nets crush every horn that exists in terms of range 
and dynamic potential. After about a year of study 
on alto clarinet, I think I may have struck gold. This 
forgotten horn has so much to say and I’m going to 
help her say it, help her sing her song.

JI:  You mentioned your previous position as jazz 
buyer for the defunct Tower Records store near Lin-
coln Center. That position made you one of the most 
powerful and influential jazz figures in the city since 
you had the leeway to decide which CDs were to be 
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ordered and which would be prominently displayed. 
Please talk about how you used that opportunity to 
present musicians who you felt deserved attention.

ML:  Being the Tower Records jazz buyer in New 
York City was a trip. I was right next door to Jazz at 
Lincoln Center which was a totally different vibe and 
I was in a position to present jazz in a huge retail envi-
ronment the way I wanted. I still had to deal with the 
major labels paying for space in the store and, by the 
way, I heard they also pay the radio stations off to play 

their records on the air. UNI, Sony and EMI were 
guaranteed to be showcased but after that was done, I 
could push the Downtown New York artists and even 
myself. It was no different than how Wynton hooks 
up his crew. I unabashedly pushed Downtown as an 
equal to Uptown and took over the listening stations. 
The best was my performance series which I ran ev-
ery Saturday for a year before Tower went bankrupt. 
I had some really aggressive music go down includ-
ing one of my recordings – Daniel Carter and Matt 
Lavelle at Tower Records. Being on the frontline like 
that in the public eye put me in all kinds of situations 

such as denying label guys who expected mainstream 
artists to get instant access. I admit that was a real 
personal joy for me. Rabid Pat Metheny fans hated 
me for neglecting his catalog. Some musicians came 
in person to try to strong-arm me and force their con-
signments on the store. One memory I have is getting 
customers to listen to my CD without telling them it 
was mine and then getting their opinions. I’ll never 
forget one day when I got two guys to listen. One guy 
said, “This shit sucks!” and the other guy said, “This 
is the next guy after Freddie Hubbard!” I’d like to 
think I’m somewhere in between. 
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Call them a “supergroup” or not, but Toph-E & 
the Pussycats are an amalgamation of fusion/smooth 
jazz veterans. Unlike some aggregations, these five 
lads function superbly as a unit, a band, not merely 
a bunch of players in the same studio. The melodious 
compositions, gently undulating funky grooves, and 
overall chilled-out ambiance are paramount here, 
not flashy soloing. But the gents do get the spotlight 
a bit – the full-bodied, suave yet husky tenor of Da-
vid Mann shines like a descendent of the late Grover 
Washington. While drummer Chris Parker doesn’t 
solo much, his drumming is heartbeat-steady and 
full of subtle urgency. Clifford Carter’s keys shim-
mer and ring, and his thick organ chords on the Af-
robeat-flavored “Tatchedogbe” seethe like a close-to-
erupting volcano. Ralph MacDonald artfully gives 
the proceedings fullness and crackle, and Will Lee’s 
bass is rippling, sinewy, and sinuous.

Yes, this is (for the most part) radio-friendly 
“smooth jazz” but with a crucial difference. Whereas 
a lot of what’s considered (stylistically) smooth jazz 
is fusion watered-down to the point of becoming in-
nocuous backdrop sound for “hip” boutiques – “Fu-
zak,” I call it – No Ordinary Day has fire and verve. 
It is an easygoing, congenial listen but it is not “back-
ground” music. The musicians are engaged/engaging 
and many listeners will be too.

Bob Wilber
BOB WILBER IS HERE!–Arbors Jazz. www.
arborsrecords.com. Vampin’ Miss Georgia; Only the 
Lonely; Lou’s Blues; Dreamy; The World Is Waiting 
For the Sunrise; Intermezzo; Yes We Have No Bananas; 
Bean; Love in Bloom; A Flower Is a Lovesome Thing; 
Land of the Midnight Sun; Across the Pond; Johnny 
Was There; Jewel of the Cotswolds; Bye Bye Blues.
PERSONNEL: Bob Wilber, clarinet, soprano & 
alto saxophones; Antti Sarpila, soprano saxophone, 
clarinet; Nik Payton, clarinet, soprano & tenor saxo-
phones; Anne Barnhart, flute; Jeff Barnhart, piano; 
Bucky Pizzarelli, acoustic & electric guitars; Nikki 
Parrott, acoustic bass; Ed Metz, drums.

By Mark Keresman

Saxophonist/clarinetist Bob Wilber has long 
been a standard bearer for pre-bop jazz styles (what-
ever one chooses to call them – traditional, swing, 
Dixieland/Nick’s-ieland, New Orleans, Chicago). 
As a lad name of Peter Parker (stage name, Spider-
Man) once learned, “With great power comes re-
sponsibility.” Wilber too knows this – ergo, he gives 
the jazz continuum some long-term juice by cultivat-
ing and spotlighting younger talent. Bob Wilber is 
Here shines the spotlight on a couple of the old mas-
ter’s protégés, Antti Sarpila (from Finland) and Nik 
Payton (from the UK).

Bob Wilber is Here is a typical mix of time-hon-
ored (a little too honored, but that’s just me) stan-
dards and a few originals – less typical is the overall 
approach of this lineup. With three reeds-players, 
this set is full of rich, multi-hued textures, a sort-of 
miniature big band occasionally evoking Duke El-
lington’s 1920s exotica-flavored “jungle band” era 
(especially Wilber’s Latin-sultry “Land of the Mid-
night Sun”) and, occasionally, even the avant-combo 
World Saxophone Quartet. Also less typical in these 
days where too many performers noodle-and-doodle 
through their solos until an idea comes to them, all 
of Here’s tunes range roughly from two- to five-plus 
minutes – no muss, no fuss, no water-treading. Ev-
eryone makes every note count. (Just because one 
can solo for 20 minutes at a shot doesn’t always mean 
one should.) Payton gets to shine on the Coleman 
Hawkins homage “Bean” with a lusciously breathy 
approach, the trio of saxes swelling ‘n’ surging like 
a Basie section. Sarpila shines on the whimsical (a 
la Raymond Scott) “Vampin’ Miss Georgia” with a 
Sidney Bechet-doing-a-Fred Astaire impression ga-
votte. Were someone to you for an audio definition of 
“swing” and/or “elegance,” you could play “Only the 
Lonely” for them. To put icing on an already yummy 
cake, Bucky Pizzarelli’s electric solos literally sparkle 
with restrained, blues-inflected charm. I don’t use 
the “D” word much, but here it fits: Bob Wilber is 
Here is an old-school delight.

Jordan Young
JORDAN YOUNG GROUP–www.jordanyoung.
net. H and H; Every Time We Say Goodbye; PiNGs 
1; Jean de Fleur; Claudes Monet; PiNGs 2; Afro-
Centric; JF Blues; PiNGs 3; My One and Only Love; 
Angola; PiNGs 4.

PERSONNEL: Jordan Young, drums; Joe Sucato, 
tenor saxophone; Yotam Silberstein, electric guitar; 
Brian Charette, organ.

By Mark Keresman

Unless you’ve been living under a bridge for the 
past decade or so, the model of the soul-jazz organ 
combo has been undergoing a big-time “resurgence.” 
Not that it ever really went away, of course – Joey 
De Francesco, Barbara Dennerlein, and Dr. Lonnie 
Smith are proof of that – but sometime in the ‘90s it 
achieved a renewed “cool” status and began to receive 
critical props. (In jazz, it’s never been particularly 
“hip” to be commercially viable/accessible and soul-
jazz was almost never an “elitist” thing. [Ahem.])

The (self-titled) platter Jordan Young Group 
presents this band’s somewhat refreshing take on the 
organ combo sound. There is very little “retro” about 
this set – the JYG do not emulate the glad ‘n’ greasy/
BBQ sauce-tangy proto-funk sound of the late 1950s 
and early ‘60s. While the influence is there to some 
degree, the JYG lean a bit more towards bebop refine-
ment and fluidity than home cooking. This is not 
to imply JYG aren’t soulful – note Brian Charette’s 
billowing, lithe, cushioning chords on “My One and 
Only Love” and “Angola.” Joe Sucuato’s tenor has the 
bluesy, lean, gregarious, old-school urgency of Eddie 
“Lockjaw” Davis and Joe Lovano. Yotam Silberstein 
has a thick-sounding, virtually chunky twang. Young 
himself is crisp, steady, and propulsive, rarely solo-
ing, preferring instead to keep things moving along 
nicely. The tunes, a mix of originals and well-thought, 
lesser-known tunes by mostly jazz composers are 
relatively short and supremely succinct. The tracks 
entitled “PiNGs” are brief, quirky, free jazz-like inter-
ludes, almost as if JYG were testing the “out” waters 
a bit without ever diving in or “cleaning the palette” 
between courses. Jordan Young Group is well-worth 
checking into for those into the organ combo sound 
and/or those seeking bop-oriented organ gratifica-
tion with wee touches of free in the mix.  
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Charles Lloyd
By Eric Nemeyer

Interview

The 68 year old saxophonist Charles Lloyd epito-
mizes the term living legend. He has had one of the most 
incredible and prolific careers in the history of the music, 
and he continues to push forward. This Memphis native 
got his start as a teenager playing with George Coleman 
and as a sideman for blues greats Johnny Ace, Howlin’ 
Wolf and B.B King, before moving to L.A to earn a 
Master’s in music at USC. Once there, he began playing 
with many of the west coast legends, including Ornette 
Coleman, Billy Higgins, Scott LaFaro, Don Cherry, 
Charlie Haden, Eric Dolphy, and Bobby Hutcherson. 
He also was a member of the Gerald Wilson Big Band, 
and in 1960 he became the music director of the Chico 
Hamilton Quintet. After moving to NY in the early 
‘60’s, he joined the Cannonball Adderley Sextet and in 
1964 became a leader with CBS, featuring sidemen like 
Roy Haynes, Tony Williams and Ron Carter. In 1965 
he formed a legendary quartet featuring Keith Jarrett, 
Jack DeJohnette, and Cecil McBee. Their album Forest 
Flower was one of the first jazz recordings to sell over 1 
million copies. This band even shared the stage with Jimi 
Hendrix and Jefferson Airplane. After taking a long 
hiatus from the public eye, Lloyd returned in ‘81 with 
French piano prodigy Michael Petrucciani and toured 
the world. In 1989, he signed with ECM and has been 
recording for them since. 

JI: What were some of the challenges and opportu-
nities you began to experience when you moved to 
New York in the 1960s?

CL: Just figuring out where to live was a challenge. 
When I first got there I went to the Alvin Hotel 
where my hero, Prez had stayed – but fortunately, the 
first night I was there my friend, Booker Little, said, 
“Oh, no. You’re coming home with me.” He saved me 
from a few roads to destruction and despair early on. 
We often stayed up late into the night talking about 
music, but he he also told me how important char-
acter is. I came to understand what they used to tell 
me on my grandfather’s farm when I was growing up 
– “Every tub’s got to have it’s own bottom.” I learned 
a lot about survival during those early years in New 
York City.

JI: What kinds of discussions 
did you have with Cannonball 
Adderley, or what words of ad-
vice or suggestions did he offer 
during your tenure with his band 
in 1964, that made an impact on 
your own music and or career?

CL: Cannon was a great man 
and very supportive, encourag-
ing, warm, a humanist. He was 
very eloquent, and he liked fine 
cuisine – and he was serious in 
the kitchen himself. When we went through Mem-
phis we would eat at my folks house, and in Florida, 
we always ate at his parents house. He gave me a lot 
of space to grow in the music. We traveled coast to 
coast in two stations wagons, 50 weeks a year. The 
rhythm section was very special to play with – Joe 
Zawinul, Sam Jones, Louis Hayes. Playing with them 
every night made me pick up the tempo in terms of 
development. Cannon told me he wanted to be able 
to hear that growth from night to night. In 1964 
there were labor exchange laws, and when the Beatles 
came here, we were the exchange group that went to 
England, where we were received very warmly and 
enthusiastically.

JI: What kinds of driving forces and criteria played 
a role – in the selection of players and repertoire – in 
the creation and organization of the quartet that you 
led from 1966-1968 (1969 I disbanded the quartet ) 
with Keith Jarrett, Cecil McBee (and later Ron Mc-
Clure) and Jack DeJohnette?

CL: Nature. The laws of attraction.

JI: How did the immense popularity of the 1966-69 
group – having a commercial success with the album 
Forest Flower, and being the first jazz group to play 
at the Fillmore – compare with what expectations, if 
any, that you might have had initially?
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Hear the Charles Lloyd Quartet at Jazz At Lincoln 
Center on January 29. www.charleslloyd.com 

“I started to think that there must be  
more to life than fame and fortune.  

My success came very fast as a young man.  
I began living a life of extreme excesses … 
On top of that, the music business wanted 
to control me and put me in stadiums as a 

product. I didn’t see what that had to do with 
music. So I got off the bus, so to speak.” 

CL: This is not something I was looking for. It just 
happened. When we performed “Forest Flower” in 
Monterey, we had no idea it was being recorded. But 
it captured that moment. For some reason people in 
all walks of life identified with “Forest Flower.” It 
was like an anthem at the time.

JI: By comparison to the 1960s, when your groups 
had reached a high level of popularity, in the 1970s 
you were less active on the jazz scene. What was your 
creative life like at that point and what kinds of stud-
ies and personal development were you pursuing?

CL: My mother died in 1969, and my best friend 
Booker Little had died at the age of 23 in 1961. Scotty 
died in the early 60s as well. These deaths affected 
me profoundly. I started to think that there must be 
more to life than fame and fortune. My success came 
very fast as a young man. I began living a life of ex-
treme excesses – life in the fast lane which Booker 
had warned me about. On top of that the music busi-
ness wanted to control me and put me in stadiums 
as a product. I didn’t see what that had to do with 
music. So I got off the bus, so to speak. I realized that 
if I wanted to change the world through the beauty 
of music, I had better start by changing myself. I first 
moved to Malibu, California – and then a few years 
later I moved to the more reclusive and beautiful Big 
Sur further up the coast. I fasted and meditated and 
hiked the mountains. The years stretched on. It was a 
difficult and wonderful period for me. 
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Jeff “Tain” Watts
By Eric Nemeyer

Interview

Hear Jeff performing with his group  
including Robert Hurst, at The Jazz Standard. January 18–23

Visit Jeff on the web at www.chambersoftain.com

[This is an excerpt from the full interview]

JI: Tell us about your development as a composer and 
what you’ve done to shape your approach?

JTW: I had a certain amount of classical training and 
I attended Duquesne University in Pittsburgh and 
studied with people from the Pittsburgh Symphony 
and people on the faculty there. I have a pretty decent 
background in traditional harmony but I wasn’t re-
ally thinking about it and I had to study piano back 
then but it was something I felt like I was forced to 
do so I didn’t really internalize a lot of that stuff. I 
had another kind of training at The Berklee College 
of Music, where I met Branford Marsalis. Over the 
years I kind of had a block as far as composition and 
I was always placed in situations where people were 
encouraging me to write. In Wynton’s band he was 
always like, “Why don’t you to try to write some-
thing? Try to write anything, we’ll work on it and 
try to make it sound good.” I was kind of shy about it 
because everybody else seemed to have not very much 
of a problem doing it, especially Kenny Kirkland. I 
think I kind of broke through that wall during the 
time I lived in Los Angeles, during The Tonight Show. 
Kenny Kirkland and I shared a two family house 
and so I spent a lot of time at his place. He taught 
me to trust the development that my ears had gone 
through, just from playing music…from interpreting 
other people’s music, instead of really, really know-
ing the rules of Bach and people like that or what-
ever and following them as a guideline. There’s just 
a natural way that music resolves—when it sounds 
right, or it sounds good. So he just kind of taught me 
to trust my ears.

JI: Rules are meant to be bent so that you get the 
sound that you’re looking for, as opposed to having 
some sort of textbook approach that doesn’t have any 
soul to it.

JTW: Exactly. There are little tips that I’d get from 
people over the years…like Robert Hurst kind of 

gave me two things. He just kind 
of broke down composition very 
simply and he said that what he 
was taught was that you can kind 
of find your melody and then 
kind of make some decisions 
about how you want your bass 
motion to be and then from there 
you just decide whether you want 
the mood or the color of the piece 
to be dark or light and then take 
those steps to do that. Another 
thing he told me…there’s a drum-
mer who is from Detroit, I think 
he’s still alive…I think his name 
is Lawrence Williams. There are 
a few of his compositions fea-
tured on Geri Allen’s record, The Nurturer, that I 
played on. There’s at least one on there, but I know 
a lot of people from Detroit really respect his ability 
as a writer and they cover some of his songs. But as a 
drummer, he had a philosophy that you could com-
pose strictly based on rhythm and make a rhythmic 
scheme for an entire composition that makes sense 
without notes…that has logic and a song within the 
rhythm exclusively and then assign notes to it and go 
from there. That’s another thing.

JI: Yeah, that’s a great idea. You mentioned Wynton 
had encouraged you to begin writing—and it didn’t 
matter what it was. It sounds like that was a very 
healthy atmosphere and attitude of encouragement 
to provide. 

JTW: Most of us are proud but at the same time 
fragile and you kind of have to have a lot of respect 
for each other and be careful about how you suggest 
things to other musicians. One of the main things 
I’ve noticed is if you’re going to try to get an artist to 
not do something, then all you have to do is suggest 
that they do something because it’ll be the last thing 
they do, just naturally. Because they want to follow 
their own muse.

“One of the main things I’ve noticed is if 
you’re going to try to get an artist to not do 

something, then all you have to do is suggest 
that they do something because it’ll be the last 

thing they do, just naturally. Because they want 
to follow their own muse.”
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JI: I think it was Mark Twain that said: “I don’t 
mind learning, I just don’t want to be taught.”

JTW: There you go. That’s a good one.

JI: Sure…so, how did your long-time association 
with Branford Marsalis develop?

JTW: It’s really weird. I didn’t really hang out a 
lot with Branford at Berklee, I kind of hung out 
with different people, but he was somebody that I 
would play with from time to time. A lot of the time 
when he did projects and things like that, [Marvin] 
“Smitty” Smith would be involved. I guess he took 
some kind of liking to me and whatever, but we never 
really played much and then he started commuting 
to New York and moving to New York to do things 
with Lionel Hampton and Clark Terry and then 
eventually Art Blakey. I was still in school. Then 
what happened, I guess, was Wynton got signed to 
Sony around the time he was doing stuff with Her-
bie Hancock, doing like the V.S.O.P. II things and 
they asked him to put together a band, so Branford 
essentially put together the first group with Kenny 
Kirkland and myself and various bass players over 
the few years that we were together. I always felt like 
Branford was really friendly with everybody but I 
never really spent a lot of time with him at school. I 
just kind of grew up with him, upon coming to New 
York and stuff like that.

Continued on Page 41

www.chambersoftain.com
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JI: Was that what led you to play with Wynton?

JTW: He had Branford put the band together. Wyn-
ton was busy touring, doing a lot of stuff with Herbie 
and doing some other stuff with other people and 
working on classical stuff and he wasn’t able to really 
circulate in New York and know about young play-
ers and musicians that were around. Branford was 
in New York and some mutual friends of ours had 
taken him to Kenny Kirkland’s house and made him 
aware of his musicianship. Then I guess he had always 
thought about me for some kind of band situation in 
the future. So, I was at the Berklee dorm he called 
me and said “Don’t go back to school next semester. 
You’re going to move to New York.” I said, “Okay.” 
I didn’t really believe him. So I went back to Pitts-
burgh for a few months and I was there just living at 
home and then they called me and I moved to New 
York. I stayed with him and Wynton and everything 
just started to happen.

JI: After you were with Wynton, you wound up on 
the west coast, playing in The Tonight Show band. 
Could you talk about the challenges and the benefits 
that you experienced in that situation?

JTW: That situation was kind of cool. It’s a really 
weird thing, but it taught me some things about my-
self. When we decided to do it…that type of job is 
really palatable to a lot of people. But after I spent a 
couple of years in it and it became truly my profes-
sion…I don’t know, I kind of had a pre-conception 
that I could go there and do that job but also con-
tinue to be an artist the way I was trying to be. But 
I guess, whatever you do, you kind of become that. 
So, after like a year and a half, I just looked up and 
I was like, “This is really what I do.” I was kind of in 
denial for like the first six months and I would take 

flights and commute back to New York a couple of 
times a month. Leave on Friday and try to rush back 
on Sunday and I wouldn’t have my energy together to 
really do my television job the way I wanted to. So, I 
just got tired of that and settled into this thing. “I’m 
a T.V. drummer. That’s what I do. I do some gigs on 
the side, but pretty much I work in entertainment.” 
And it was really funny because I would hang out 
with people who were kind of like down with the jazz 
community at large and they were like really aware 
of what was going on in New York. After a couple of 
years, it was like, certain bands would come to town 
and these people would tell me about the musicians 
in New York and I was like, “I lived in New York, 
this guy’s my friend! I don’t need you to tell me about 
him…” But after a while, it’s like you are what you 
eat. What I was involved with was television. I guess 
the challenges were just dealing with the entertain-
ment industry, dealing with these different person-
alities, dealing with the television hierarchy. Its kind 
of like Branford’s group was placed in a situation 
where we’re doing this thing and we’re trying to do 
a good job and do stuff and then Jay Leno’s getting 
clobbered in the ratings so then the producer talks 

to the assistant producer and it goes down and then 
finally its like, “Well, maybe there’s something wrong 
with the music…maybe that’s why we don’t have the 
ratings.” Just that type of hierarchy and the way that 
goes down. That’s kind of different.

JI: Now you said when you’d go back to the east coast 
your energy level was drained but how about when 
you were just around town after doing five days of re-
hearsals and shows? Was there a kind of meaty sched-
ule during the day that kind of depleted your energy 
level or bolstered it?

JTW: Well, I’ll tell you, I kind of just have, in gen-
eral, like a cultural deficiency from the combination 
of working in entertainment and living in Los An-
geles, which I really don’t feel is the most deeply cul-
tured place. I think that this void is one of the things 
that stimulated my compositions. I don’t know, I just 
felt idle and so I kind of focused on it. A lot of the 
things that are on Citizen Tain were written while 
I was in Los Angeles. It’s like the energy had to go 
somewhere, so I guess it kind of went there.  

Watts Continued from Page 40

JI: Could you talk about your current group and 
how they provide the elements you are seeking to be 
inspired, at your creative best?

CL: I met Eric [Harland] shortly after Master Hig-
gins passed away in 2001. I was to have opened at 
the Blue Note on 9/11. When we did finally play on 
September 14, he was playing with a midnight jam 
band. I would sit and listen because something about 
Eric drew me to him. I knew that from the other side, 
Higgins had sent him. Higgins had said he would 
“always be with me,” so I recognized Eric immedi-
ately. Eric has been with me the longest and he has 
grown immensely. Our level of communication and 
understanding has nothing to do with words. When 
Robert Hurst left to perform with Diana Krall, I 
was at a low point because I thought it was a great 
quartet – check out “Jumping the Creek.” Eric said 
you know the things you love in Bob, and the things 
you miss in Bob’s playing? – I know a bass player who 
will give you all of that. He was speaking of Reuben 
Renwick Rogers from the islands. And sure enough 
he brought it. When Reuben came aboard, it gave us 

even more elasticity which I had been longing for. 
So it was organic and we just keep going. I met Jason 
backstage at Carnegie Hall when we performed there 
in 2006 with Sangam, the group with Eric and Zakir 
Hussain. I went to Eric’s dressing room to say hello 
to his mother who had come up from Texas to hear 
the concert. There was Jason glowing. I had not met 
him until Eric introduced  us. He said “your music 
touched me all the way to my back bone.” And be-
ing from the South I knew what that meant – Last 
Spring, we had a scheduling problem with Geri Al-
len who had been playing with me for several years. 
Eric let me know that Jason wanted to play with me. 
“He understands.” I said “Welcome.” Jason was the 
missing piece of the puzzle. We have deep conversa-
tions every night in the music. And he brings his own 
unique perspective and language reflecting his deep 
knowledge and understanding of all that came be-

fore and what is happening at this very moment. It is 
a blessing to have this level of clarity to interact with 
each time we play.

JI: How do you stay balanced – as an artist, as an 
individual in contemporary society in the face the 
stress and sensory overload that surrounds us?

CL: Who told you I am balanced? I just do the best 
I can and put one foot in front of the other and try 
not to trip.

JI: If there is one for you, what is the connection be-
tween music and spirituality?

CL: All this is that. We are all spirits on a human 
journey and music is the best way I know to commu-
nicate more directly and most deeply to the heart.  

Lloyd Continued from Page 39 “I realized that if I wanted to change the  
world through the beauty of music, I had better  

start by changing myself.”

“I kind of had a pre-conception that I could go  
there and do that job [The Tonight Show with Jay Leno] 
but also continue to be an artist the way I was trying to 

be. But I guess, whatever you do, you kind of become that 
…  I was kind of in denial for like the first six months and 

I would take flights and commute back to New York …. 
So, I just got tired of that and settled into this thing.  

“I’m a T.V. drummer….”



42 	 January 2011  •  Jazz Inside™ Monthly  •  www.jazzinsidemagazine.com	 To Advertise CALL: 215.887.8880

Around Town

Jazz for Young People® 
Family Concert Explores 

“Who is Louis Armstrong?”  
Hosted by Trumpeter  

Sean Jones

Saturday, January 29, 2010, 1pm & 3pm, Jazz 
at Lincoln Center’s popular family concert series 
continues with Jazz for Young People: “Who is Louis 
Armstrong?” with trumpeter, educator, and com-
poser Sean Jones and special guests. The event takes 
place in Rose Theater at Frederick P. Rose Hall, home 
of Jazz at Lincoln Center, Broadway at 60th Street, 
New York, NY. Through a mix of music, narration 
and hands-on interactive activities, Jones will invite 
families to explore Armstrong’s life and music. We’ll 
learn how he taught the world to swing, improvise 
a solo, scat-sing, and how he brought soul and good 
feeling everywhere he went. Repertoire may include 
“When the Saints,” “Potato Head Blues,” “Lazy 
River,” “Heebie Jeebies,” and others. Recommended 
for ages 6 to 12. Come early and join us in the Atrium 
for live music, tasty treats, and family-friendly activi-
ties at the Time Out NY Kids Family Fest. Young 
artists are invited to craft collages in the style of 
Louis Armstrong. Instrumentalists ages 8 and up are 
encouraged to bring their instrument to the Nesuhi 
Ertegun Jazz Hall of Fame for a workshop on how 
to solo. Events are 12noon-2pm. Tickets for the Jazz 
for Young People concert are $12, $20, and $28 and 
can be purchased through jalc.org or CenterCharge 
at 212-721-6500. For more information, visit jalc.
org/jfyp. 

Ken Thomson and  
Slow Fast Perform at 

Barbes, Brooklyn, Jan. 14

Recent Intuition CD It Would Be Easier If 
Earning Wide Acclaim, Ken Thomson and Slow / 
Fast continue to celebrate the release of their new CD 
It Would Be Easier If (Intuition Records) on Friday, 
January 14 at 8 p.m. at Barbes, 376 9th Street, Brook-
lyn. Tickets are $10. For more information log on to 
www.barbesbrooklyn.com or call 347-422-0248.

The group will be performing selections from 
their 2010 dark horse hit CD as well as new works. 
“It Would Be Easier If ” has hit multiple Jazz Journal-
ists Association Top 10 of 2010 Awards, and received 
rave reviews.

The band features some of the outer-boroughs’ 
great talents – musicians who can perform techni-
cally challenging music while bringing fire to im-
provisation. Thomson performs on bass clarinet and 
alto saxophone alongside Russ Johnson, trumpet; 
Nir Felder, guitar; Adam Armstrong, bass; and Fred 
Kennedy, drums. The music of Slow/Fast is long-
form and through-composed; with deliberate spaces 
for improvisation; Thomson has his foot in two 

worlds – that of a contemporary composer and that 
of a jazz musician; the music reflects this in a concept 
he calls “21st Century Third Stream.”

The live show is no disappointment; in a review 
of the December 3 release concert in Brooklyn, blog-
ger George Grella remarked, “The group has a great 
sound, big and diaphanous.... Toss in real emotional 
bite and humor, and you have a class act. They fulfill 
the promise of Dave Douglas’ small groups, which 
make fabulous music but often seem to lose focus. 
With Thomson, everything makes sense and holds 
together, and blend of band and charts is total. Ter-
rific set.”

The Brooklyn-based clarinetist, saxophonist, and 
composer moves quickly between genres and scenes, 
bringing a fiery intensity and emotional commitment 
to every musical situation. Called “the hardest-work-
ing saxophonist in new-music show business” by Time 
Out NY, he plays saxophone and is one of the 3 com-
posers in the punk/jazz band Gutbucket, with whom 
he has toured internationally to 19 countries and 32 
states over ten years, and released CDs for Knitting 
Factory, Enja, NRW, Cantaloupe and Cuneiform Re-
cords. Slow/Fast is his newest project.

Thomson is a faculty member at the Bang on 
a Can Summer Music Festival and Institute, and 
co-leads Bang on a Can’s newest band, the Asphalt 
Orchestra – a 12-piece next-generation avant-garde 
marching band, called “cooly brilliant, infectious... 
top notch players” by The New York Times. As a com-
poser, he has been commissioned by the American 
Composers Orchestra, Bang on a Can, the True/
False Film Festival, and others, and has received 

awards from ASCAP and Meet the Composer. He 
has performed extensively across the US and Europe 
at major jazz festivals including Jazz a Vienne, San 
Sebastian Jazz Festival, London Jazz Festival, War-
saw Summer Jazz Days, Rotterdam Jazz, Jazz Saal-
felden, Copenhagen Jazz Fest, Belgrade Jazz Festival, 
and others. http://www.ktonline.net/

Porto Frnaco Records and 
Agency Present Eclectic 

Showcase of San Francisco, 
Mercury Lounge, NYC  

January 9, 2011

Eclectic New SF Label Presents Program of Tra-
ditional, Contemporary and Experimental Jazz

In early 2009 Sergei and Peter Varshavsky (fa-
ther and son) set out to start a company that would 
help San Francisco artists record, release, and pro-
mote music. Previously alien to the world of music 
business (Sergei was a cardiologist and a clinical re-
search pioneer in Russia before his move to San Fran-
cisco, and Peter was finishing a masters in mathemat-
ics), they wrote down three rules: (1) Non-exclusive 
contracts; (2) Eclecticism, (3) High royalties. They 
supplemented those with several lofty goals, like 
making San Francisco a musical destination rivaling 
New York and New Orleans.

Almost two years later, Porto Franco’s roster 
includes 20 artists, from national-touring up-and-
coming singer-songwriters Meklit Hadero and Mark 
Growden, established jazz band leader, bassist and 
composer Marcus Shelby, to experimental genre-
defying projects Mercury Falls, Aaron Novik, indie 
folk rock singers Kacey Johansing and Mark Matos 
and traditional Balkan beats of Brass Menazeri.

In the times when many of the traditional roles 
of record labels are becoming obsolete, Porto Franco 
is finding strong demand for its services as a small, 
flexible label with its ear to the pavement of the San 
Francisco underground.

For Marcus Shelby, history breathes music. 
Over the past decade, the San Francisco bassist, com-
poser has created a series of captivating large-scale 
works that illuminate the accomplishments, spiritual 
fortitude and tribulations of African-Americans. In 
his debut recording for Porto Franco Records, Shelby 
delivers his most ambitious project yet, “Soul of the 
Movement: Meditations on Dr. Martin Luther King, 
Jr.,” a glorious tapestry that weaves together his vivid 
original compositions with his arrangements of 
classic spirituals as well as a Civil Rights anthem 
“We Shall Overcome”, Charles Mingus_ politically 
charged “Fables of Faubus”, and Curtis Mayfield_s 
black pride hit “We Are a Winner”. Based on his 
extensive research into the civil rights movement 
of the 1950s and 60s, he’s crafted a highly personal 
work that captures the era’s charged energy and fierce 
sense of mission.Ken Thomson
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Mitch Marcus Quintet plays 21st century mu-
sic. The group’s melodic front line – two saxophones 
and a searing, sometimes distorted guitar – boldly 
straddles the worlds of progressive jazz and experi-
mental rock. With collective improvisation that 
nods to Charles Mingus and joyful electric inven-
tiveness that recalls Frank Zappa, mmq is grounded 
in the deep swing of tradition while striving for the 
bold innovation always paramount in jazz. After a 
long and successful tenure in San Francisco, leading 
a quintet, a big band (Mitch Marcus Quintet + 13), 
and playing with a variety of other projects includ-
ing Matt Small, Marcus Shelby, rock legend Dono-
van, Mitch moved back to New York and established 
mmq as a bicoastal project.

Borrowing equally from Django Reinhardt’s 
Hot Club and from the gut bucket New Orleans tra-
ditions, Gaucho made its imposing reputation and 
won an avid following that earned them SF Weekly’s 
“Best Jazz Group of 2009” award by playing packed 
weekly residencies in San Francisco. Now they’re tak-
ing the same approach in New York, where they have 
quickly established themselves in the traditional jazz 
scene. PFR albums: Deep Night (2009), Pearl (2010).

Founded in early 2008 by powerhouse trum-
peter Darren Johnston The Nice Guy Trio features 
accordionist Rob Reich and well-traveled bassist 
Daniel Fabricant exploring a heady mix of original 
compositions and classic tunes by the likes of Charles 
Mingus and Ornette Coleman. Steeped in jazz, the 
protean combo creates playfully virtuosic music that 
references genres like klezmer, blues, funk, calypso, 
country, Balkan and Hindustani music while exist-
ing outside of any particular style or tradition. PFR 
albums: Here Comes The Nice Guy Trio (2009), 
Waking Music (April 2011), and Darren Johnston 
Quintet (2011).

Charles Lloyd New Quartet 
Debuts At Lincoln Center,  

Jan 29 – Rose Theater 

Saxophonist Charles Lloyd, after a brilliant 
five-decade plus career, will be making his Jazz at 
Lincoln Center debut with his New Quartet, fea-
turing pianist Jason Moran, bassist Reuben Rogers, 
and drummer Eric Harland on Saturday, January 29, 
2011, 8pm in the Rose Theater at Frederick P. Rose 
Hall, home of Jazz at Lincoln Center, Broadway at 
60th Street, New York, New York. Single tickets 

are $10, $30, $50, $80, $95 and can be purchased 
through jalc.org or CenterCharge at 212-721-6500, 
open daily from 9am to 9pm. Tickets can also be 
purchased at the Jazz at Lincoln Center Box Office, 
located on Broadway at 60th Street, ground floor. Hot 
Seats, $10 orchestra seats for each Rose Theater per-
formance, are available for purchase to the general 
public on the Wednesday of each performance week 
(Subject to availability). Hot Seats are available only 
by walk up at the Box Office.

Leslie Pintchik CD Release

Pianist/composer Leslie Pintchik celebrates 
the release of her third CD We’re Here To Listen as 
well as her debut DVD Leslie Pintchik Quartet Live 
in Concert on Thursday, January 13 at the Kitano, 66 

Park Avenue, NYC. Joining Pintchik are long-time 
bandmates from the CD and the DVD – bassist 
Scott Hardy, drummer Mark Dodge and percus-
sionist Satoshi Takeishi. Shows at 8 and 10 p.m. No 
cover; $15 minimum food/drink per set. Call 212-
885-7119 for reservations.

An elegant pianist and composer, Pintchik’s 
music is “fresh, full of light and instantly invigorat-
ing.” Before becoming a professional musician, she 
taught English literature at Columbia University 
where she also received her Master of Philosophy de-
gree in seventeenth-century English literature. After 
some years of study, jam sessions and local restaurant 
gigs, she surfaced on the Manhattan scene in a trio 
with legendary bassist Red Mitchell at Bradley’s. Red 
chose Pintchik (along with Scott Hardy, then on gui-
tar) for the warmth and interplay he heard in their 
music.

Of her new CD We’re Here To Listen (Pintch 
Hard Records), Pinchik says, “Most often when we 
speak of ‘listeners’ in connection with music, we are 
referring to the audience. For this CD, I wanted to 
spotlight the musician’s role as listener.”

Pintchik’s band really knows how to listen, 
both to each other and to the evolving narrative of 
the music they create together as an ensemble. The 
longevity of this quartet and the deep musicianship 
of all four of its members allow the full range of Pint-
chik’s rather unusual voice – as composer, arranger 
and pianist – to emerge.

2011 NEA Jazz Masters 
Awards at Jazz At Lincoln 
Center, January 11, 2011

Hubert Laws, David Liebman, Johnny Mandel, 
and the Marsalis Family

The National Endowment for the Arts and Jazz 
at Lincoln Center are presenting NEA Jazz Masters 
Awards Ceremony & Concert on January 11, 2011. 
This year the 2011 NEA Jazz Masters are Hubert 
Laws, David Liebman, Johnny Mandel, and the 
Marsalis Family—Ellis Marsalis, Jr., Branford Mar-
salis, Wynton Marsalis, Delfeayo Marsalis, and Jason 
Marsalis. In addition, the 2011 A.B. Spellman NEA 
Jazz Masters Award for Jazz Advocacy is awarded to 
Orrin Keepnews.

The 2011 NEA Jazz Masters Awards Ceremony 
& Concert will take place at 7:30 p.m. in Rose The-
ater at Frederick P. Rose Hall, home of Jazz at Lincoln 
Center at Broadway at 60th Street and feature the Jazz 
at Lincoln Center Orchestra with Wynton Marsalis 
in a program dedicated to the honorees’ works. Join-
ing the orchestra will be several of the honorees per-
forming, including Mr. Liebman, Mr. Laws, and the 
Marsalis Family. The evening also will feature video 
tributes to each of the 2011 NEA Jazz Masters.

For those unable to attend in person, the awards 
ceremony and concert will be broadcast live on 
WBGO Jazz 88.3FM based in Newark, New Jersey, 
and Sirius/XM Satellite Radio’s Real Jazz Channel 

Charles Lloyd

“Asking questions will  
get you the performance you are  

after far better than dictating demands.” 

—Dan James 
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70. WBGO also will audio stream the 
event live on their website at wbgo.org. 

In addition to the awards ceremony 
and concert, the 2011 NEA Jazz Masters 
will participate in a panel discussion ex-
ploring their careers, moderated by A. B. 
Spellman. The panel will take place on 
Monday, January 10, 2011 at 7:00 p.m. in 
the Varis-Leichtman Studio at Jazz at Lin-
coln Center at Broadway at 60th Street. 
The event is free and seating is open to the 
public on a first come, first served basis. 

“Jazz only exists in the interactions 
between musicians and audiences,” said 
NEA Chairman Rocco Landesman. “I 
am thrilled that we are able to present a 
free evening—both for our live audience 
and for the public tuning in to our broad-
cast—to connect these Americans legends 
with the broad audiences they deserve.” 

“Jazz at Lincoln Center is honored 
to once again produce the concert to cel-
ebrate the great American Jazz Masters 
with the National Endowment for the 
Arts,” said Adrian Ellis, Executive Direc-
tor of Jazz at Lincoln Center. “The 2011 
NEA Jazz Masters have made invaluable 
contributions to America’s first art form 
and we hope that jazz fans and newcomers 
alike will join us in celebrating their dedi-
cation to its legacy.” 

The National Endowment for the 
Arts is a public agency dedicated to sup-
porting excellence in the arts – both new 

and established – bringing the arts to all Americans, 
and providing leadership in arts education. Estab-
lished by Congress in 1965 as an independent agency 
of the federal government, the Endowment is the 
largest national annual funder of the arts, bringing 
great art to all 50 states, including rural areas, inner 
cities, and military bases. 

NEA Jazz Masters are selected from nomina-
tions submitted by the public and receive a one-time 
fellowship award of $25,000, are honored at a public 
awards ceremony, and may participate in NEA-spon-
sored promotional, performance, and educational ac-
tivities. Only living musicians or jazz advocates may 
be nominated for the NEA Jazz Masters honor.

2011 NYC WINTER JAZZFEST 
Friday, January 7th &  
Saturday, January 8th

Brice Rosenbloom of BOOM Collective (for-
merly boomBOOM Presents) is staging the 2011 
NYC Winter Jazzfest lineup. The festival is to be 
held on January 7th & 8th, 2011 in New York City. 
The NYC Winter Jazzfestwill take over three West 
Village venues – (le) Poisson Rouge, Kenny’s Cast-
aways and Zinc Bar on Friday January 7th, and five 
venues, (le) Poisson Rouge, Kenny’s Castaways, Zinc 
Bar, Sullivan Hall, and Bitter End on Saturday Janu-
ary 8th. This marks the seventh year of the annual 
NYC Winter Jazzfest, and the continued mission to 
showcase top quality jazz and experimental music.

The 2011 NYC Winter Jazzfest will feature 
over 60 different jazz groups during the Arts Present-
ers (APAP) conference. Similar to past years the fes-
tival will provide an opportunity for artists to show-
case in front of presenters, promoters, talent buyers, 
educators, musicians and avid fans. Over 5000 arts 
professionals will be in New York City for the annual 
Association of Performing Arts Presenters (APAP) 
conference from January 7-11. As there will be hun-
dreds of showcases scheduled throughout the week-
end around the city both at the Hilton Hotel and 
in alternative venues, Winter Jazzfest offers APAP 
conference attendees, and the general public, the op-
portunity to experience the best of today’s new live 
jazz and experimental music in club venue settings. 
Once famed as the focal point of New York City’s 
rich jazz and live music scene, Bleecker Street and the 
Village provide for an ideal festival experience with 
jazz and experimental music groups performing all 
night at five of the neighborhood’s esteemed venues 
within close proximity of each other. On this night 
the 2011 NYC Winter Jazzfest will continue to re-
deem the rich jazz heritage of the Village and again 
will bring jazz fans back to Bleecker Street. The 2011 
NYC Winter Jazzfest includes over 60 of today’s 
most interesting jazz groups from New York, Brook-
lyn, Chicago, New Orleans, Philadelphia, France, 
Holland, Israel, Germany, Cape Verde, Mali, Cuba, 
Argentina, England and more. 

Currently new jazz groups are under repre-
sented, yet they are culturally essential to the con-Dave Liebman

Wynton Marsalis
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tinued development and future of jazz and the cul-
tivation of new audiences for jazz. Jazz artists need 
support and exposure to the significant institutional 
booking forum that the Arts Presenters conferences 
represent. Winter Jazzfest is pleased to offer a forum 
for presenters and music enthusiasts to experience 
and support the future of jazz. The 2011 Winter 
Jazzfest appreciates generous support from The Cul-
tural Services of the French Embassy.

The 2011 NYC Winter Jazzfest will again fea-
ture showcases with guest curators Meghan Stabile 
of Revive Music Group and Adam Schatzof Search & 
Restore. In line with the mission of Winter Jazzfest, 
Stabile and Schatz continue to invigorated NYC’s 
jazz scenes in their own ways by promoting and sup-
porting young and deserving new jazz artists while 
bringing increasingly growing audiences to the mu-
sic. Kenny’s Castaways will stage the Search & Re-
store showcase while Zinc Bar will house the Revive 
Music Group showcase. 

The 2011 NYC Winter Jazzfest welcomes all 
Arts Presenter conference badge-holders to RSVP 
and reserve a single Full-Festival Pass to the 2011 
NYC Winter Jazzfest by emailing rsvp@winter-
jazzfest.com, RSVP required. Only 2011 APAP 
Conference attendees are able to RSVP. 

Single-Day Festival Passes are available to  
the General Public for $25

Two-Day Full-Festival Passes are available to  
the General Public for $35

For more information spend time at  
www.winterjazzfest.com.

Five West Village Venues:
(le) Poisson Rouge, 158 Bleecker Street 

Sullivan Hall, 214 Sullivan Street 
Kenny’s Castaways, 157 Bleecker Street

Bitter End, 147 Bleecker Street
Zinc Bar, 82 West 3rd Street

Friday January 7th

(Le) Poisson Rouge
•	 6:15pm – The Respect Sextet – Eli Asher, 

trumpet, toys / James Hirschfeld, trombone, 
toys / Malcolm Kirby, bass / Ted Poor, drums / 
Josh Rutner, reeds, radio, toys / Red Wierenga, 
piano, keyboard, accordion

•	 7:15pm – Anat Cohen Quartet with Jason 
Lindner – Anat Cohen, clarinet, tenor saxo-
phone / Jason Lindner, piano / TBA, bass / 
TBA, drums

•	 8:15pm – JD Allen VISIONFUGITIVE! 
Conducted by Lawrence D. “Butch” Morris 
– Butch Morris, conducts / JD Allen, tenor / 
Gregg August, bass /Danny Sedownick, percus-
sion / Dezron Douglas, bass / Rudy Royston, 
drums / Jeremy “Bean” Clemons, drums / Stacy 
Dillard, soprano / Logan Richardson, alto / 
Duane Eubanks, trumpet / Ben Waltzer, piano 
/ Bryan Carrott, vibes

•	 9:15pm – Chico Hamilton – Chico Ham-

ilton, drums / Paul Ramsey, bass / Nick De-
mopoulos, guitar / Evan Schwam, flute, alto & 
tenor saxes / Mayu Saeki, flute / Jeremy Carlst-
edt, percussion

Kenny’s Castaways
•	 6:00pm – Mike Pride’s From Bacteria To 

Boys – Darius Jones, alto saxophone / Peter Bi-
tenc, bass / Alexis Marcelo, piano / Mike Pride, 
drums

•	 7:00pm – Shane Endsley & The Music Band 
– Shane Endsley, trumpet / Matt Brewer, bass / 
Ted Poor, drums / TBA, piano

•	 8:00pm – Jacob Garchik Trio – Jacob Gar-
chik, trombone / Jacob Sacks, piano / Dan 
Weiss, drums

•	 9:00pm – Jen Shyu & Jade Tongue – Jen 
Shyu, vocals, Rhodes, moon lute, dance / Da-
vid Binney, alto sax / John Hebert, bass / Dan 
Weiss, drums 

•	 10:00pm – Charles Gayle Trio – Charles 
Gayle, sax / Larry Roland, bass / Michael TA 
Thompson, drums

•	 11:00pm – Chris Lightcap’s Bigmouth – 
Chris Lightcap, bass / Gerald Cleaver, drums / 
Tony Malaby, tenor sax / Bill McHenry, tenor 
sax 

•	 12:00am – Jason Lindner’s NOW vs. NOW 
– Jason Lindner, electronics, piano / Mark 
Gulliana, drums / Panagiotis Andreou, bass

•	 1:00am – Chris Speed’s YeahNO – Chris 
Speed, saxophone / Skuli Sverrisson, bass / Jim 
Black, drums

•	 2:00am – Dan Tepfer Trio – Dan Tepfer, pi-
ano / Thomas Morgan, bass / Ted Poor, drums

Zinc Bar
•	 6:30pm – Amina Figarova – Amina Figarova, 

piano / Bart Platteau, flutes / Marc Mommaas, 
tenorsax / Ernie Hammes, trumpet / Jay An-
derson, bass / Chris ‘Buckshot” Strik, drums

•	 7:30pm – Eric Legnini featuring Krystle 
Warren – Eric Legnini, piano / Krystal War-
ren, vocals, guitar

•	 8:30pm – Nguyen Le – Nguyen Le, guitar / 
Chris Jennings, acoustic bass / Mark Guiliana, 
drums

•	 9:30pm – Proverb Trio featuring Dafnis Pri-
eto, Kokayi & Jason Lindner – Dafnis Prieto, 
drums / Kokayi, vocals, poetry / Jason Lindner, 
keyboards

•	 10:30pm – Source w/Abdoulaye Diabaté – 
Abdoulaye “Djoss” Diabate, guitar, vocal, per-
cussion / Sylvain Leroux, flute, sax / Bailo Bah 
Fula, flute / Emi Yabuno, piano, keyboards / 
Mamadou Ba, bass / Sean Dixon, drums

•	 11:30pm – Matana Roberts – Matana Rob-
erts, Sax – solo

•	 12:30am – Aaron Goldberg Trio – Aaron 
Goldberg, piano / Matt Penman, bass / Eric 
Harland, drums

www.JazzAudioWall.com
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•	 1:30am – Marcus Strickland Quartet – Mar-
cus Strickland, soprano & tenor saxophones / 
David Bryant, piano / Ben Williams, bass / E.J. 
Strickland, drums

•	 2:30am – Shimrit Shoshan Trio – Shim-
rit Shoshan, piano / Ben Street, bass / Eric 
McPherson, drums

Saturday January 8th

(Le) Poisson Rouge
•	 6:15pm – Vernon Reid’s Artificial Afrika – 

Vernon Reid, guitar / Akim Funk Buddha, vo-
cals / Leon Lamont, DJ, percussion

•	 7:15pm – Tia Fuller – Tia Fuller, saxophones 
/ Shamie Royston, piano / Mimi Jones, bass /
Rudy Royston, drums

•	 8:15pm – Don Byron’s New Gospel Quintet 
– Don Byron, clarinet, tenor saxophone, back-
ground vocal / DK Dyson, vocal / Xavier Davis, 
piano / Brad Jones, bass, background vocals / 
Pheeroan akLaff, drums

•	 9:15pm – Charlie Hunter – Charlie Hunter, 
7 string guitar / Eric Kalb, drums / Michael R. 
Williams, bass, trumpet

•	 10:15pm – Nels Cline’s Stained Radiance 
– Nels Cline, guitar / Norton Wisdom, paint, 
canvas

•	 11:15pm – Steve Coleman & Five Elements – 
Steve Coleman, sax / Jonathan Finlayson, trum-

pet / Miles Okazaki, guitar / David Virelles, 
piano / Marcus Gilmore, bass / Jen Shyu, vocals

•	 12:15am – RedCred with John Medeski, 
Chris Speed, Ben Perowsky – Chris Speed, 
saxophone / John Medeski, keyboards / Ben 
Perowsky, drums

•	 1:15am – Jacob Fred Jazz Odyssey – Brian 
Hass, piano / Josh Raymer, drums / Chris 
Coombs, lap steele guitar / Jeff Harshbarger, 
double bass

•	 2:15am – Ben Perowsky’s Moodswing Or-
chestra with TK Wonder – Ben Perowsky, 
drums, bells, sincussion, voice / Glenn Patscha, 
electric/acoustic piano, comb, voice / Markus 
Miller, turntables, electronics, dial tones / 
Oren Bloedow, bass, voice / Marcus Rojas, tuba, 
voice / Doug Weiselman, clarinet, bass clarinet, 
wooden flute / Steven Bernstein, trumpet / 
Pamelia Kurstin, theremin / Jennifer Charles, 
voice / Miho Hatori, voice / Elyas Khan, voice / 
Joan Wasser, voice / Bebel Gilberto, voice / TK 
Wonder, voice

Kenny’s Castaways
•	 6:00pm – Kirk Knuffke Quartet – Kirk 

Knuffke, trumpet / Brian Drye, trombone / 
Mark Helias, bass / Jeff Davis, drums

•	 7:00pm – Bad Touch – Loren Stillman, alto 
saxophone / Nate Radley, guitar / Gary Ver-
sace, organ / Ted Poor, drums

•	 8:00pm – Andrew D’Angelo’s AGOGIC – 
Andrew D’Angelo, alto sax, bass clarinet, elec-
tronics, composition / Cuong Vu, trumpet, 
electronics, compositions / Luke Bergman, 
electric bass / Evan Woodle, drums, composi-
tions

•	 9:00pm – James Carney Group – James Car-
ney, piano / Tony Malaby, tenor sax / Chris 
Lightcap, bass / Mark Ferber, drums / Josh 
Roseman, trombone / Ralph Alessi, trumpet / 
Peter Epstein, sax

•	 10:00pm – Donny McCaslin Trio – Donny 
McCaslin, sax / Uri Caine, piano

•	 11:00pm – Water Surgeons – Josh Roseman, 
trombone, bass, electronics, tenor / Jacob Gar-
chik, trombone, accordion, soprano / Curtis 
“CURHA” Hasselbring trombone, guitar, bari 
/ Barney “Chas Degaulle” McAll, keyboards, 
samples

•	 12:00am – Miles Okazaki / Damion Reid / 
Guillaume Perret, Miles Okazaki, guitar / Da-
mion Reid, drums / Guillaume Perret, sax

•	 1:00am – Aethereal Base – 3rd Eye – Nasheet 
Waits, drums / Abraham Burton, sax / Eric 
Mcpherson, drums

•	 2:00am – Talibam! – Matt Mottel, keys / 
Kevin Shea, drums

Zinc Bar
•	 6:30pm – Jacky Terrasson – Jacky Terrasson, 

piano / Ben Williams, bass / Jamire Williams, 
drums

•	 7:30pm – Sofia Rei Koutsovitis – Sofia Rei 
Koutsovitis, vocals / Eric Kurimski, guitar / 

Jorge Roeder, bass / Yayo Serka, drums / Sam-
uel Torres, percussion

•	 8:30pm – Tineke Postema – Tineke Postema, 
sax / Marc van Roon, piano / Frans van der Ho-
even, bass / Martijn Vink, drums

•	 9:30pm – Juan-Carlos Formell & Johnny’s 
Dream Club

•	 10:30pm – Mariani
•	 11:30pm – Carmen Souza – Carmen Souza, 

voice, wurlitzer, acoustic guitar / Theo Pas’cal, 
bass, double bass / Dado Pasqualini, percus-
sion / Victor Zamora or Jonathan Idiagbonya, 
acoustic piano / Tiago Santos, guitar 

•	 12:30am – Sameer Gupta’s Namaskar – Sa-
meer Gupta, drumset, tabla / Neel Murgai, 
sitar / Theo Hill, piano, keyboards / Rashaan 
Carter, acoustic bass / Trina Basu, viola / Amali 
Premawardanan, cello

•	 1:30am – Jean-Michel Pilc / Francois Mou-
tin / Ari Hoenig – Jean Michel Pilc, piano / 
Francois Moutin, bass / Ari Hoenig, drums

•	 2:30am – The Inbetweens – Mike Gamble, gui-
tar / Noah Jarrett, bass / Conor Elmes, drums

Sullivan Hall
•	 7:15pm – (U)nity – Amaury Acosta, drums / 

Axel Tosca Laugart, piano / Michael Valeanu, 
guitar / Christopher Smith, bass

•	 8:15pm – Captain Black Big Band con-
ducted by Orrin Evans – Orrin Evans, piano / 
Luques Curtis, bass / Donald Edwards, drums 
/ Saxophones: Victor North, Chelsea Baratz, 
Mark Allen, Todd Bashore, Darryl Yokley / 
Trombones: Ernest Staurt, Frank Lacy, Brent 
White / Trumpets: Tatum Greenblat, Leon 
Jordan Jr, Walter White, Duane Eubanks

•	 9:15pm – Igmar Thomas & The Cypher – Ig-
mar Thomas, trumpet / Justin Brown, drums / 
Ben Williams, bass / TBA, keys

•	 10:15pm – Curtis Brothers Quartet featur-
ing Giovanni Almonte – Zaccai Curtis, piano 
/ Luques Curtis, bass / Richie Barshay, drums / 
Reinaldo De Jesus, congas / John Davis, drums 
/ Joel Gonzalez, trumpet / Philip Dizack, 
trumpet / Zach Lucas, alto sax / Louis Fouche, 
alto sax / Frank Kozyra, tenor sax

•	 11:15pm – Derrick Hodge – Derrick Hodge, 
bass / Keyon Harrold, trumpet / Travis Sayles, 
piano / Chris Dave, drums

•	 12:15am – Maurice Brown Effect – Maurice 
Brown, trumpet / Derek Douget, sax / Chris 
Rob, piano / Solomon Dorsey, bass / Joe Blaxx, 
drums

•	 1:15am – Robert Glasper – Robert Glasper, 
piano / Chris Dave, drums / Derrick Hodge, 
bass / Casey Benjamin, vocoder, alto sax

•	 2:15am – Kenneth Whalum Quartet – Ken-
neth Whalum, tenor sax / Justin Brown, drums 
/ Ben Williams, bass / Lawrence Fields, keys

•	 3:15am – Kendrick Scott – Kendrick Scott, 
drums / Mike Moreno, guitar / John Ellis, sax / 
Taylor Eigsti, piano / Joe Sanders, bass

The Bitter End
•	 5:45pm – Gregory Porter
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•	 6:45pm – Jamie Baum Septet – Jamie Baum, 
flutes / Taylor Haskins, trumpet / Doug Yates, 
alto sax, bass clarinet / Brad Shepik, guitar / 
George Colligan, piano / Johannes Weidenm-
ueller, bass / Jeff Hirshfield, drums

•	 7:45pm – MILK & JADE by Dana Leong 
– Dana Leong, cello, trombone, laptop / iLL-
spokiNN, vocals / Lex Sadler, electric bass / 
Yoni Halevy, drums

•	 8:45pm – Dayna Kurtz – Dayna Kurtz, voice, 
guitar / Dave Richards, upright bass / Peter Vi-
talone, piano, organ / Dan Reiser, drums

•	 9:45pm – Doug Wamble – Doug Wamble, 
guitar, vocals / Adrian Harpham, drums / 
Derek Nievergelt, bass

•	 10:45pm – Nomo – Elliot Bergman, saxo-
phone, electric kalimba / Erik Hall, guitar, 
nu-tones, drums / Quin Kirchner, drums, per-
cussion / Dan Bennett, baritone saxophone / 
Justin Walter, trumpet, percussion / Jamie Reg-
ister, bass

•	 11:45pm – Amir ElSaffar – Amir ElSaffar, 
trumpet, santour vocal / Rudresh Mahan-
thappa, alto saxophone / Carlo DeRosa, bass / 
Zafer Tawil, oud, percussion / Nasheet Waits, 

drums
•	 12:45am – Underground Horns – Welf Dorr, 

alto sax / Mike Irwin, trumpet / Kevin Moeh-
ringer, trombone / Nate Rawls, tuba / Kevin 
Raczka, drums / Okai Fleurimont, percussion 

/ Satoru Ohashi, trumpet / Andreas Brade, 
drums / Ibanda Ruhumbika, tuba

•	 1:45am – Noah Preminger Group – Noah Pr-
eminger, saxophone / Frank Kimbrough, piano 
/ John Hébert, bass / Matt Wilson, drums 

Donny McCaslin
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Matthew Shipp
Iridium: 1/13
 
Pianist Matthew Shipp, hailing from Delaware, has been 
active since the early 1990s, appearing on dozens of 
albums as a leader, sideman or producer. Initially more 
active in open form or free jazz, he has since pursued ex-
ploring contemporary classical, hip hop and electronica. 
His dense, percussive style is often compared to Cecil 
Taylor’s. Shipp has contradicted the accuracy of those 
observations. He has recorded or performed with Wil-
liam Parker, DJ Spooky, Joe Morris, Roscoe Mitchell, Mat 
Maneri and others.

Joe Lovano
Village Vanguard: 1/11-1/16
 
Saxophonist Joe Lovano learned music and the business 
growing up in Cleveland where his dad saxophonist, Tony 
“Big T” Lovano was prominent. Lovano counts Coltrane 
and Sonny Stitt among his early influences. After attending 
Berklee College of Music he toured with Woody Herman’s 
Thundering Herd, upon moving to New York became a fix-
ture in the Mel Lewis Jazz Orchestra. Among his working 
associations over the years are Jack McDuff, Dr. Lonnie 
Smith, Bill Frisell, John Scofield, the Saxophone Summit 
with Dave Liebman and Michael Brecker. Lovano records 
for Blue Note for whom he has recorded a variety of proj-
ects including his well-known nonet. 

Blood, Sweat & Tears	 www.BlueNote.net 

with Arturo Sandoval

Blue Note: 1/17-1/19

 

Sandoval, trumpet virtuoso who hails from Cuba, will team 

for three nights with the iconic 1970s jazz-rock fusion 

band known for its front line brass sound. Sandoval was 

influenced by jazz legends Charlie Parker, Clifford Brown, 

and Dizzy Gillespie, finally meeting Dizzy in 1977, and per-

forming with him as a featured soloist in the United Nations 

Orchestra. A film on Sandoval’s compelling life in Cuba 

was released several years ago. Sandoval co-founded the 

band Irakere with Chucho Valdés and Paquito D’Rivera. 

Jeff “Tain” Watts
Jazz Standard: 1/18-1/23
 
Drummer and composer Jeff “Tain” Watts has appeared on 
Grammy-Award winning recordings by Wynton and Bran-
ford Marsalis. He was the drummer on the Tonight Show 
with Jay Leno for three years and appeared as an actor, 
Rhythm Jones in Spike Lee’s Mo’ Better Blues. He cur-
rently leads his own groups and has performed with lead-
ing artists including George Cables, McCoy Tyner, Geri 
Allen, Alice Coltrane, Michael Brecker and others. Starting 
his own label in 2008, Dark Key Music is a 2010 Grammy 
Award Winner: Best Instrumental Solo. Watts composes 
much of the music on his recordings.

C
re

di
t: 

Ke
n 

W
ei

ss

Miguel Zenon 4
Jazz Gallery: 1/19
 
Born in Puerto Rico, Miguel Zenón attended Berklee Col-
lege of Music performing with drummer Bob Moses’ Mo-
zamba and the Either/Orchestra. Moving to New York, Ze-
nón, he gained notoriety in the bands of Ray Barretto and 
David Sánchez. In 2001 Zenón organized his own group 
with pianist Luis Perdomo, bassist Hans Glawischnig and 
drummer Antonio Sanchez. Zenon has released several 
albums on the Fresh Sound and Marsalis Music labels. He 
also performs with SF Jazz Collective and Charlie Haden’s 
Liberation Music Orchestra, and is the winner of a MacAr-
thur Foundation “genius grant” in 2008.

George Garzone	 www.CorneliaStreetCafe.com
Cornelia Street Café: 1/20-1/21
 
Saxophonist Garzone is well known for his long-time asso-
ciation with the group The Fringe and as a jazz educator at 
Berklee and NEC in Boston. Garz has appeared on more 
than over 20 recordings and has performed with Kenny 
Barron, Joe Lovano, Dave Holland and many others. He 
pioneered the triadic chromatic approach. Students of his 
have included Joshua Redman, Branford Marsalis and oth-
ers. Among his recordings are several on Mike Mainieri’s 
NYC label including a tribute to Stan Getz

Randy Weston
Dizzy’s Club Coca Cola: 1/25-1/30
 
Influenced heavily by Thelonious Monk, Weston is a classi-
cally-trained, pianist who has prominently incorporated Af-
rican elements into his creations, and counts Basie, Tatum 
and Ellington as mentors. Well known for his compositions 
that have been prolifically recorded by a who’s who of jazz 
artists, notably “Hi-Fly”, he has had an expansive career 
as pianist, composer, and bandleader. He has performed 
and recorded with notables such as Kenny Dorham, Cecil 
Payne, Booker Ervin and many others. His latest album is 
released on Motema Music.

Jimmy Bruno
Small’s: 1/23
 
Philadelphia-born guitar virtuoso Jimmy Bruno started 
playing at the age of 7 and originally had his sights on 
medical school. His first high profile gig was with the Buddy 
Rich Big Band at the age of 19, He has played with Frank 
Sinatra, and spent a number of years in the studios in Los 
Angeles. Influenced by Johnny Smith, Hank Garland, Joe 
Pass, Tal Farlow, Wes Montgomery, Howard Roberts, Jim 
Hall, and Pat Martino, Bruno has an array of recordings 
released on Concord (performing with Joe Beck, Jack 
Wilkins, Bobby Watson and others) and on his own label.
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Matt Lavelle
By Ken Weiss

Lavelle, born in 1970, plays trumpet, alto and 
bass clarinet. Firmly associated with New York’s 
downtown music scene, he studied with Ornette Cole-
man and plays with numerous innovative musicians 
including William Parker, Roy Campbell, Sabir Ma-
teen and Jemeel Moondoc. Lavelle is about to release 
his fifth recording as a leader.

This interview took place on April 1, 2010 at 
Philadelphia’s Art Alliance and he talks about his 
experience with Giuseppi Logan and the role he has 
played in Logan’s comeback. He also candidly discusses 
his life as a New York jazz musician.

[NOTE: Matt Lavelle talks about his experi-
ences with saxophonist Giuseppi Logan, whose in-

was a slight clue. I still attribute it to something that 
was just supposed to happen and maybe the reason 
I was working there in the first place was to be able 
to find him. I’m the exact kind of person to not just 
say hello, I’ll try to take action. There’s even astrology 
behind what happened with me and Giuseppi. I had 
no knowledge of his recent playing in the park or that 
he was even alive. I was the one that sent him to the 
[2008] Vision Festival and said, “Walk up to anyone 
and say my name is Giuseppi Logan and I need to 
talk to William Parker.”

JI:  That’s an incredible incident. Were you the first 
to “find” him or were there other people who identi-
fied him from his street performances and were help-
ing him?

ML:  Well there’s Suzannah Troy, the woman who’s 
posted about 30 YouTube’s of him. I don’t have any 
idea who first encountered Giuseppi first. William 
Parker got him an Eb Real Book some time after I 
started rolling with him. The thing is that nobody 
was really doing anything, or maybe couldn’t do any-
thing. At some point, he was staying with some church 
related facility but ended up back in deep Brooklyn 
at a shelter with a curfew. If he missed the curfew, he 
had to sleep on the street. Giuseppi was hungry all the 
time. I put together an early version of what I called 

“Being the Tower Records jazz buyer in New York City 
was a trip …  One memory I have is getting customers 

to listen to my CD without telling them it was mine and 
then getting their opinions. I’ll never forget one day when 

I got two guys to listen. One guy said, “This shit sucks!” 
and the other guy said, “This is the next guy after Freddie 

Hubbard!” I’d like to think I’m somewhere in between.”

“Team Giuseppi” and tried to keep the people who 
crossed paths with him connected. This included a 
film maker and a drummer from the Lower East Side 
near the park where he liked to play. He was also big 
on playing at the R 34th train stop then.

JI:  Back in the mid-‘60s when he made his ESP re-
cordings, he had his own thing going on. No one else 
sounded like him and he was criticized by some who 
said he could not play while others acknowledged 
him as someone at the forefront of the new move-
ment. What can you say in regards to this?

ML:  Giuseppi is a schooled musician from NEC and 
is almost obsessed with doing music the “right” way. 
He believes that chords and harmony are especially 
paramount. He seems to think now that the avant-
garde is a spiritual thing and he’s relearning stan-
dards and working on bebop, or G bop as I like to 
call it. The thing is, it doesn’t matter what he does, 
it’s still him and his way which is on that line where 
some people say he can’t play and some think he’s an 
original genius. What you heard then and what you 
hear now both contain this element. It’s just the way 
music comes out of him, that’s the way he is, that’s 
him. For me, he’s the ultimate representation of what 
jazz is really all about.

JI:  How well versed were you with Giuseppi Logan’s 
recordings before you met him?

ML:  I had listened to his ESP records and loved 
“Satan’s Dance.” I always wondered what had hap-
pened to him, like many others. I listened to his early 
recordings recently and his 15 minute piano piece 
really just blew my circuits. He was really on to some-
thing on piano in the ‘60s!

JI:  Has your approach to playing and composing 
changed as a result of your experience with Giuseppi?

ML:  Giuseppi’s thing for me is in person confirma-
tion that feeling and self-expression are more impor-

Continued on Page 36www.mattlavelle.org

terview appears in the December issue of Jazz Inside 
Magazine.]

Jazz Inside:  You have been very instrumental in 
helping Giuseppi Logan with his comeback – book-
ing gigs, getting the band formed and helping him 
during the performances. How did you first get in-
volved with him?

Matt Lavelle:  I was working at Sam Ash in Times 
Square selling trumpets by day and playing at night 
and this grizzly, tenacious street-cat walked right up to 
me and put his horn on the ground and asked to buy 
one 1 ½ reed, a Rico. In an act of mysticism, a name 
was placed in my mind and I asked him, “Are you Gi-
useppi Logan?” He said, “That’s right man, I’m back 
and I want to go out playing music!” We were good 
friends right there and I tried to help him come back 
by any means necessary. We started jamming, rehears-
ing and hanging out right away with our eye on even-
tually gigging and recording when G felt it was time.

JI:  How could you possibly know it was him? Had you 
heard he was back in the city playing on the streets?

ML:  All I can say is it was a psychic or mystical mo-
ment. His name was simply placed in my mind. In 
truth, coming across a cat like that at Sam Ash, see-
ing how close he was to the street, one could ask one-
self, ‘Which lost jazz man might this be?’ The alto 

www.mattlavelle.org
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Chet Baker
THE SESJUM RADIO SHOWS. Out Of The 
Blue/T2 Entertainment. There Will Never Be An-
other You; I’m Old Fashioned; Ray’s Idea; Chet’s 
Theme; This Is Always; Just Friends; Lady Bird; Blue 
‘n’ Boogie; My Foolish Heart; Margarine; Strollin’; 
Love For Sale; Leaving; Lament; Shifting Down.
PERSONNEL: Chet Baker, trumpet, vocals; Har-
old Danko, Phil Markowitz, Michel Graillier, piano; 
Jacques Pelzer, flute, Wolfgang Lackerschmid, vibes; 
Philip Catherine, guitar; Frank Tusa, Cameron 
Brown, Scott Lee, Jan Voogd, Louis Rassinfosse, 
bass; Alphonse Mouzon, John Engels, Jeff Brillinger, 
drums. 

By Mark Keresman

Much has been written elsewhere in detail about 
the late, legendary trumpeter/singer Chet Baker 

and the drama/mythos surrounding him, so I’ll dis-
pense with the usual background. The music on this 
double-disc set was taken from several Netherlands 
radio broadcasts 1976-1985, live with a studio audi-
ence in attendance. These previously unreleased ses-
sions, wherein Baker is accompanied by assorted small 
groups, combine the sonic quality of a studio with the 
inspired intimacy of live (club) recordings. 

The posthumous recordings of Baker are many, 
varied, and at times frustrating, as Baker’s abilities 
could sometimes be a little wobbly in his twilight 
era. But this set spans a wide period where Baker evi-
dently took good care of himself at least some of the 
time. His playing is clear, often poetically beautiful 
and frequently inspired. (Though his singing on the 
later shows is, alas, a little coarse.) Some of the con-
texts are unusual – Baker is the only horn through-
out (but there’s flute on four tunes), some of groups 
forego drums, and fusion drum dynamo/McCoy 
Tyner alum Alphonse Mouzon plays on three tracks. 
The Belgian guitarist Philip Catherine plays sweetly 
and exquisitely on five tracks and the piano chair is 
filled by assorted swells, including Harold Danko 
and Phil Markowitz. Everyone (to varying extents) 
gets to gel with Baker, and stretch-out without any 
self-indulgence. Fans of Baker will no doubt put this 
on their list, but Sesjun is also a fine place for neo-
phytes to learn why Baker is the legend he is.

Luis Bonilla
TWILIGHT–Planet Arts/Now Jazz Consor-

tium. www.LuisBonilla.com. Twilight; The Moon 
and the Sun; Double Trouble; Vertigo; Blind Faith; 
Let It Be Said; Visions; Cork Grease.

PERSONNEL: Luis Bonilla, trombone; Ivan 
Renta, tenor saxophone; Bruce Barth, acoustic and 
Fender Rhodes pianos, Hammond C3 organ; Andy 
McKee, acoustic bass; John Riley, drums, percussion; 
Vincent Chancey, French horn (7).

Mark Keresman

Trombonist Luis Bonilla is a NYC-based Los 
Angelino of Costa Rican descent, but don’t call him 
a “Latin jazz” player…to be more precise, really, don’t 
limit him. Bonilla has paid dues with Lester Bowie, 
Willie Colón, and Tom Harrell and established him-
self as a top studio cat in the “pop” sphere (Tony Ben-
nett, Marc Anthony). Twilight is his fifth album as 
a leader, and while there are some Latin American 
and Afro-Cuban elements/motifs present, it’s a com-
pelling set of smart, muscular, slightly melancholic 
post bop. At times, especially with the joyous, ever-
so-slightly ragged free passages on “The Moon…” 

and the palpable bluesiness of “Double Trouble,” 
Twilight somewhat evokes Charlie Mingus’ Atlantic 
discs circa early ‘60s and mid-‘70s. Bonilla and tenor-
guy Ivan Renta have such a rich tandem sound that 
the band often sounds “bigger” than a quintet (a sex-
tet on one track). Occasionally pianist Bruce Barth 
switches to organ to give Bonilla’s combo a slightly 
denser, more “orchestral” cast. 

Bonilla’s ‘bone can be creamy-smooth as J.J. 
Johnson (note the yearning, gospel-tinged ballad “Let 
It Be Said”) and as tart ‘n’ woolly as Lester Bowie. 
Barth is fine but a little too subdued at times, Renta’s 
tenor is big ‘n’ bluesy and John Riley knows when to 
sizzle and when to pull-back – he’s so restrained on 
“…Said” you can hardly tell he’s there (oh, but he is). 
While Twilight doesn’t have the fervent joie de vive 
of 2009’s I Talking Now (his spelling), Bonilla’s got 
himself a(nother) winner.

CHRIS CROCCO
THE CHRIS CROCCO FLUID TRIO+. GPA 
Records. Avenge; Heaven; Silvia; When it is When; 
Trial of Time; What It Is; Spice Mine; Metal; My 
Own Personal Wake; My Peace.
PERSONNEL: Chris Crocco, guitar; George Gar-
zone, saxophone; Peter Slavov, bass; Francisco Mela, 
drums.

By Bob Gish

All the tunes here are originals of Crocco’s and 
fine ones they are. His sense of melody, texture, and 
dynamics is exceptional – as his ability as a guitar-
ist. He can burn or he can slow it down and soulfully 
cry out the most plangent of tones. No wrong notes 
as they say and Crocco is here to prove it, whether 
comping behind Garzone on sax and filling it with 
the rhythm trio, or taking a no-nonsense, fasten your 
seat belt solo.

Everyone plays they guitar they say, or tries to 
play the guitar. Few play it to its full potential like 
Crocco does. He’s quite the accomplished musician 
who, the listener can tell, is totally devoted to music 
and his instrument.

All of his compositions are impressive – and 
memorable. And they vary from fast to slow, loud to 
soft, mixing and matching the limitless possibilities 
of six not so simple strings.

“Heaven” is a beautiful minor blues, follow-
ing on the heels of a seemingly companion tune, at 
least thematically, titled “Avenge.” “Silvia” is a quiet, 
melancholy ballad inviting someone to supply some 
lyrics, although the notation of the melody is totally 
trans-verbal. “When it is When” is a throbbing tune 

www.portofrancorecords.com/showcase
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Roch Lockyer
“Nondirectional is notable not only for 
Lockyer’s thoughtful solos and original 
voice on the guitar but for his intriguing 
compositions…improvisations develop 

logically...a surprising amount of variety... 
versatility in his playing....excellent modern 

jazz set...”   —Scott Yanow
 

Booking: 
Roch Lockyer
408-483-4858

www.rochlockyer.com

CD AvAilAble At
www.jamessilberstein.com

www.jazzbeat.com
email: jdsguitar@aol.com

“A totally complete, fulfilling cd led by  
Jim’s amazing, masterful soloing, with an 
array of arrangements, all with interesting 
orchestrations and all complimenting his 

unique concept for each tune. Every player 
here is a giant.”    –Gene Bertoncini

“James Silberstein is a great guitarist with 
something of his own to say ... a great CD 
with much depth and many contrasts of 
mood and feeling.”    –Peter Bernstein

Adventurous and accessible jazz guitar 
with 

Rob Levit
www.roblevit.com

www.cdbaby.com/all/levit
roblevit@roblevit.com

410-263-6265

“Last night in a small Annapolis restaurant, 
I came face to face with musical greatness. 
Levit seemed unconstrained, both technically 
and imaginatively, launching into passages 
that recalled Pat Metheny, Bill Frisell,  
Wes Montgomery, Danny Gatton, and most 
especially John McLaughlin.”  

                         —The Washington Post

Self-titled album’s
featured single

“Lovin’ You’s
So Easy”

Available on
iTunes, Amazon, 

Emusic & Myspace

TomTrapaniArtistManagement

“He is the essence  

of a great star.  

This kid’s fantastic!”
– Lloyd Price

For more information visit 

www.devinbing.com

Devin Bing

www.jamessilberstein.com
www.roblevit.com
www.rochlockyer.com
www.devinbing.com
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with drum rhythm and guitar melody transporting 
one over the sands of time. Time, too is the theme of 
“Trial of Time,” including the temporality of music 
and of life wherein guitar and sax become the ethe-
real messengers. 

All of the compositions in their conception and 
execution reveal a certain underlying reverence for 
song. And Crocco is blessed in his priesthood, and in 
his laying on of hands over his guitar and his audience.

JAKE FRYER,  
BUD SHANK QUINTET

IN GOOD COMPANY. Capri Records. www.
caprirecords.com. Caravan; Bopping With Bud; 
Agnieszka; Tip Top and Ticket Boo; Breaking Loose; 
The Time Lord; Almost Like Being in Love; In Good 
Company; Speak Low.
PERSONNEL: Jake Fryer, Bud Shank, alto saxo-
phone; Mike Wofford, piano; Bob Magnusson, bass; 
Joe La Barbera, drums.

By Bob Gish

From the opening of the first track, the exotic 
and always haunting “Caravan,” the listener knows 
that this recording is first rate. Fryer and Shank 
know the ups and downs, ins and outs of the alto sax 
and its demands and rewards. Such demands, prom-
ises, and potential of the instrument are more than 
realized here where boundaries are met and crossed, 
and accepted and avoided.

A quintet is a marvelous delivery system for 
jazz and Mike Wofford, Bob Magnusson, and Joe 
La Barbera (not to over praise Fryer and Shank) have 
been down the streets and around the blocks of jazz 
for some considerable time, ever perfecting never ex-
hausting the music and their interpretation of it.

Magnusson’s bass is prominently essential 
throughout, from his first “Caravan” solo on through 
the concluding track of “Speak Low.” Speaking of said 

tune, there’s nothing to whisper about this swinging 
rendering of that beautiful melody and lyric.

Sax solos prevail throughout of course, but no 
where more poignantly and melodically rendered 
than in “Almost Like Being in Love,” a tune and a 
playing of it which will for sure put a smile on your 
face (most especially Wofford’s solo) and appreciative 
chuckle for Fryer, Shank and company, not to men-
tion the music embodied in whole human race.

Conrad Herwig
THE LATIN SIDE OF HERBIE HANCOCK–
Half Note. www.halfnote.net. Oliloqui Valley; One 
Finger Snap; Butterfly; The Sorcerer; Actual Proof; 
Maiden Voyage; Cantaloupe Island; Watermelon Man.
PERSONNEL: Conrad Herwig, trombone, ar-
rangements; Randy Brecker, trumpet; Eddie Palm-
ieri, piano; Bill O’Connell, piano, arrangements; 
Craig Handy, saxophones, bass clarinet, flute; Mike 
Rodriguez, trumpet; Ruben Rodriguez, bass; Robby 
Ameen, drums; Pedro Martinez, percussion.

By Mark Keresman

What makes trombonist/bandleader Conrad 
Herwig Latin-ize so much iconic jazz? (Previous 
platters found Herwig giving the Latin treatment to 
the catalogs of Coltrane, Miles, and Wayne Shorter.) 
Whether it’s clever marketing or it comes from the 
heart (or both, or neither), it matters little when the 
results are this good. Herwig doesn’t merely apply or 
invest Herbie Hancock’s compositions with Latin 
seasoning (i.e., flurries of Latin/Afro-Cuban percus-
sion) – his tunes are rendered with restraint as well as 
inspired Latin-charged flair.

“Cantaloupe Island” features some muscular, 
surging hard bop horn-unison passages over some 
steadily percolating rhythms, which evokes the clas-
sic mid-‘60s Blue Note sound without emulating it. 
Eddie Palmieri’s piano solo is tantalizingly sparse 
and pensive, Brecker is darting, mercurial, and 
brassy, Herwig vigorous yet fluid. “The Sorcerer” is 
brash (yet classy) Latin hard bop, wherein a crack-
ling matrix of percussion sizzles while Herwig and 
Brecker joyously engage in jousts. Another cool as-
pect to this set is the choice to cover “Actual Proof ” 
from the way-funky Headhunters era – Herwig 
didn’t take the tack of Hancock “elitists” (or the anti-
fusion faction) that maintain/pretend HH didn’t do 
anything worthwhile post-Blue Note.

Craig Handy shines on an assortment of winds 
– tenor and soprano saxes, bass clarinet (swingin’!), 
and flute. Indeed, everyone gets to shine, but there’s 
nary an extraneous note to be heard – Herwig’s band 
(not merely a group) has the trim élan of a big band. 
Solos are refreshingly concise and urgently stimulat-

ing. Fine stuff, this, recommended not just to fans of 
HH and/or Latin jazz.

Rob Keiter
THE GLORY OF LOVE - Sketchin’ Records. 
www.sketchinrecords.com. This Nearly Was Mine; 
Looking For Another Pure Love; Laughter In the 
Rain; The Glory Of Love; For No One; What Are You 
Doing the Rest Of Your Life; Get Happy; Our Loving 
Eyes; Grateful For a Pleasant Trip; What the World 
Needs Now; You Are My Heaven.
PERSONNEL: Rob Keiter, vocals; Randy Brecker, 
trumpet (1,4,8,11); Amber Whitlock, vocals (4); 
John Rekevics, saxophones, flute; Wayne Bargeron, 
trumpet, flugelhorn; Andy Martin, trombone; Rob 
Whitlock, piano; Pat Kelley, guitar; Trey Henry, 
acoustic bass; Cliff Almond, drums.

By Mark Keresman

The Glory of Love is a jazz vocal disc for the 21st 
century, meaning there are few signposts of stylis-
tic “purity.” Rob Keiter is not lost in some idealized 
Great American Songbook paradise where seemingly 
no good songs were written after 1961. For his songs 
(and to some degree his approach) Keiter draws upon 
not only the (old) American Songbook but from pop, 
rock, and jazz of the 1960s-80s. Keiter has a gentle, 
mellow, sandy-toned voice – think a cross between 
a very young Chet Baker and mellow-mood Billy 
Joel. While he doesn’t “sound like” the late Kenny 
Rankin, they share the qualities of understated 
warmth and suppleness.

Stylistically, The Glory of Love is mostly the sleek, 
glossy jazz-pop amalgam of ‘80s Quincy Jones and 
Steely Dan productions, except for a beautifully mini-
mal Nat “King” Cole-like take on the yearning stan-
dard “This Nearly Was Mine.” In fact, Cole should’ve 
had such sympathetic production in his vocal heyday 
– backed by a small group and Randy Brecker’s spare, 
plaintive, autumnal trumpet, this song is worth the 
price of admission. The Beatles’ “For No One” gets 
a similarly understated essence-of-melancholy treat-
ment. Keiter doesn’t ignore the standards tradition, 
though – fine, emotive but restrained versions of 
“Alfie” and “What Are You Doing The Rest of Your 
Life” prove that while he’s been strongly influenced by 
the standards tradition, he’s not limited to/by it. The 
album’s only missteps are two corny, treacle-y “feel-
good” numbers, “Get Happy” and “What The World 
Needs Now,” neither of which should be performed 
anywhere except on SCTV’s “The Sammy Mauldin 
Show” or a Jerry Lewis telethon. 

The Glory of Love is classy, tasteful jazz-pop 
(leaning towards jazz, to be sure) for chilled-out 
moods…that’s the ticket.
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Russell Malone
TRIPLE PLAY – (Available from Amazon.com). 
Honeybone; Butch and Butch; Pecan Pie; Sweet Geor-
gia Peach; Do I Love You; Pocketwatch; The Witching 
Hour; Tail Feathers; The Kind Of Girl She Is; Mind 
Wine; Unchained Melody. 
PERSONNEL: Russell Malone, electric guitar; Da-
vid Wong, acoustic bass; Montez Coleman, drums.

By Mark Keresman

Don’t let the somber cover photo fool you – 
Triple Play is a ray of guitaristic sunshine, perfect 
for this time of year when the days get shorter. Born 
1963, Russell Malone is a guitarist that’s forged a 
mainstream style from post-bop six-stringers such as 
Kenny Burrell, Larry Coryell, and George Benson, 
with nods to the old-school swing of Les Paul and 
just a touch of post-1960s pop/R&B. Malone has a 
lithe, gently burred tone, a light touch, and an un-
hurried sense of swing. 

What makes Triple Play stand out from the 
pack of mainstream-er guitarists’ discs is (in no 
particular order): It’s Malone’s first album in a trio 
context; there are eleven selections in 60-plus min-
utes, meaning concise, no-excess, no-frills mellow 
thrills, and the program is a noteworthy mix of origi-
nals and lesser-known tunes by jazz and standards 
composers. “Sweet Georgia Peach” has a neat New 
Orleans feel, courtesy of Montez Coleman’s potent 
second-line-style drumming and Malone’s piquant, 
rippling, blues-tinged lines. Cole Porter’s “Do I Love 
You” gets a lovely, spacious ballad treatment. Oliver 
Nelson’s “Butch and Butch” is a brisk, invigorat-
ing bop workout – more performers need to record 

Nelson tunes more often, I have to say. Ron Carter’s 
“Tail Feathers” is a sleek mid-tempo caper balancing 
chilled-just-so elegance and Saturday night swagger. 
That most sentimental of sentimental old pop chest-
nuts, “Unchained Melody” (written by Alex North, 
best known for his many film scores) is essayed by 
Malone unaccompanied – its gently rolling, pasto-
ral cadences are unadulterated poetry. Just another 
mainstream six-string selection? Hardly – Triple 
Play gets two (or more) thumbs-up.

NANCY MARANO
MAGIC. Laughing Face Productions. Nobody Else 
But Me; Tenderly; Spring Can Really Hang You Up 
the Most; This Happy Madness; Mirror, Mirror, Mir-
ror; Carousel; That Magical Look in Your Eyes; Baby, 
Don’t You Quit Now; I Didn’t Know About You/ He 
Was too Good to Me; Nothing Like You; Magic.
PERSONNEL: Nancy Marano, Grady Tate, vocals; 
Claudio Rodti, trumpet; Joel Frahm, tenor saxo-
phone; John Mosca, trombone; Jack Wilkins, guitar; 

KEVIN EUBANKS
ZEN FOOD

Guitarist Kevin Eubanks marks the end of his 

18 year tenure as the Tonight Show’s bandleader 

with an insanely good new recording: Zen Food. 

Truly a burning affair proves no moss grew under 

his feet (or fingers) – watch for him on tour soon!

MackAvenue.com/KevinEubanks
KevinEubanks.com

available at

Two for the Show Media offers special, one-on-one 
attention to the Jazz artist and their personal campaigns. 

Our experience includes publicity, concert promotion, artist 
development, and marketing. We have established media 

contacts (print, radio, and television) and we have the ability 
and know-how to effectively translate our client’s goals.

Chris DiGirolamo: Chris@TwofortheShowMedia.com
Office: 631-298-7823 | Cell: 718-669-0752 
www.twofortheshowmedia.com

www.twofortheshowmedia.com
www.MackAvenue.com/KevinEubanks
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Mike Renzi, Nancy Marano piano; Steve Laspina, 
bass; Grady Tate, drums, special guest, Michel Le-
grand.

By Bob Gish

Nancy Marano opens this recording with “No-
body Else But Me” and the sentiment that it’s grand to 
be me, and it’s grand to hear Nancy Marano at the top 
of her form. The lady is a kind of epitome of modern 
jazz vocalizing. The lineup of accompanying musicians 
is first rate and the play list is chosen and sequenced 
ideally – as are the arrangements of each tune. One 
should mention too that Ms. Marano also plays the 
piano on a couple of the selections. Here again she 
delivers, demonstrating her versatility and her musi-
cianship – a testament to the way vocalists should be. 
Speaking of pianists, Michel Legrand’s keyboard tal-
ents can be heard on the title tune, “Magic.”

There’s not a loser in the bunch – whether a 
well-known standard like “Tenderly” or “Spring Can 
Really Hang You Up the Most,” (surely at the top of 
favorites, especially listening to it in winter and wait-
ing for spring) or a less familiar tune such as “That 
Magical Look in Your Eyes.”

Waiting for a Latin bit? Jobim’s “This Happy 
Madness,” is not called that often; however, after hear-
ing Marano’s take on it a natural consequence will be 
to include it more often. John Mosca’s trombone and 
Jack Wilkins’ guitar bring the whole thing home.

Marano’s duet with Grady Tate is a highpoint 
of the project, adding to the originality and, indeed, 
inspiration of this winning collaboration. The chem-
istry is strong and right for just the romantic reso-
nance promised in the lyric. One can only hope for 
more of the same and both relish and lament that 
the duo quits with just one tune. Take a listen to the 
magic recorded here, conjured up most uniquely by 
Nancy Marano.

Microscopic Septet
FRIDAY THE THIRTEENTH: THE MICROS 
PLAY MONK–Cuneiform. www.cuneiformre-
cords.com. Brilliant Corners; Friday the 13th; Gal-
lup’s Gallop; Teo; Pannonica; Evidence; We See; Off 
Minor; Bye-Ya; Worry Later; Mysterioso; Epistrophy.
PERSONNEL: Phillip Johnston, soprano saxo-
phone; Don Davis, alto saxophone; Mike Hashim, 
tenor saxophone; Dave Sewelson, baritone saxo-
phone; Joel Forrester, piano; David Hofstra, bass; 
Richard Dworkin, drums. 

By Mark Keresman

Quick, who can name the most significant jazz 
composer after Duke Ellington and before Charles 
Mingus and Ornette Coleman? Oh, let’s not always 
see the same hands…Thelonious Monk, you are cor-
rect! Upon his emergence in what would eventually 
become the bebop scene in 1940s New York City, 
Monk was considered an oddball (or, by some, a 
fraud). Monk had a minimalist approach (not in the 
Glass/Reich/Riley sense but in terms of economy 
and space) and partial rejection of the European 
classical (piano) tradition. Further, he maintained a 
dry, somewhat loopy sense of humor at a time when 
many jazz players wanted to be perceived as “artists,” 
not “entertainers.” (Who’s to say a performer can’t be 
both? But I digress.) 

The Microscopic Septet was perhaps the great-
est American jazz band (not group, but band) in 
the ‘80s…only far too few people know about them 
then. Based in NYC, the Micros embraced virtually 
the entire jazz continuum (from swing and jump-
blues to the avant-garde) when the spotlight of the 
jazz world shone on King Wynton and his brigade 
of Nice-Suited Reboppers. With a front line of four 
saxophonists and crafty original compositions, the 
Micros combined the smooth, assured élan of a big 
band (think Ellington, Woody Herman) and the 
thorny zing of a small band. Alas, their ‘80s albums 
weren’t on major labels, so their marketplace profile 
wasn’t the highest it could’ve been. (Their catalog 

www.theultimatesaxneck.com


Hear a fresh new slant on New Orleans Jazz
New Orleans’ Own DUKES of Dixieland
New Orleans Mardi Gras 
The 12 tunes and 54 minutes of Mardi Gras music set the mood 
for the return of the Greatest Party on Earth. Listen to this new 
CD, get into the mood and then come on down to New Orleans 
to a stupendous, astounding, humongous PARTY with glittering 
beads, big brass bands, parades, doubloons, flambeaux, reeally 
fancy costumes, and giant horses. You can even dress up and wear 
your own crown with the DUKES (New Orleans Royalty of Jazz).

New Orleans born LUTHER KENT  
(formerly Blood Sweat & Tears lead vocalist) joins  
the Dukes for a sound you’ve never heard before.

Earl Bonie - Clarinet • Mike Fulton - Trumpet 
Everett Link - Bass • Scott Obenschain - Piano 
Ben Smith - Trombone • Richard Taylor - Drums

Special Guest Artists:
Charles Brent - Tenor Sax/Guitar • Barney Floyd - Trumpet
Brian O’Neill - Trombone/Bass Trombone • Steve Reynolds - Guitar
Luther Kent - Vocals

SONGS:
1. Carnival Time
2. All on a Mardi Gras Day
3. Go to the Mardi Gras
4. Mardi Gras Mambo
5. Bourbon Street Parade
6. While we danced at the Mardi Gras
7. Big Chief
8. Second Line
9. Sick and Tired
10. Hey Pocky Way
11. New Suit
12. Saints (Street Beat)

Christmas in New Orleans 
Need to put a little spring in your step this holiday season?  

With arrangments from dixieland to jazzy blues, “The Dukes  
of Dixieland’s album gives the season a snappy beat, a crisp  
and catchy character. Bring the spirit of New Orleans into  
your living room with originals and standards. “Christmas  

in New Orleans” strikes a poignant chord this year but  
everything that makes New Orleans such a beloved city is 

wrapped up right here in one heck of a seasonal disc.

Earl Bonie - Clarinet • Mike Fulton - Trumpet  
Everett Link - Bass • Scott Obenschain - Piano  

Ben Smith - Trombone • Richard Taylor - Drums

Special Guest Artists:
Luther Kent • Moses Hogan’s Gospel Choir 

The Pfister Sisters • Bells by the Salvation Army

SONGS:
1. Jingle Bells

2. I’ll Be Home for Christmas
3. The Little Light of Mine

4. Christmas Time in New Orleans
5. Away in a Manger

6. Winter Wonderland
7. Merry Christmas Baby

8. Silver Bells
9. Come Home for Christmas

10. O Tannenbaum
11. Second Line Santa
12. Here Comes Santa
13. Big Drummer Boy

14. Holiday Time in New Orleans
15. Holly Jolly Christmas

16. Have Yourself a Merry Little Christmas
17. Sleigh Ride

18. The Christmas Song

Call to Order: 1-800-321-1499
visit:  www.dukesofdixieland.com  •  www.leisurejazz.com

747 Magazine Street, New Orleans, LA 70156  •  504-299-9000

Mississippi State Fair, October 2010

CD, $12.95

CD, $12.95

DVD, $19.95

www.leisurejazz.com
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has been reissued by Cuneiform Records, the Mi-
cros four albums on two double-disc sets. Either or 
both are worth getting.) The seven lads reconvened 
not long ago and Friday is their “comeback” album. 
The Septet and Monk are a nice fit, as their cheeky, 
charmingly quirkiness dovetails with that of Monk, 
expressively and luminously highlighting the angu-
larity and innate swing in his compositions.

“Bye-Ya” is essayed with Latin cha-cha-like 
rhythmic buoyancy and plenty of piquant sax solos – 
the saxes roar and purr as if Oliver Nelson did the ar-
rangements. “Mysterioso” gets a wry, Lurch-ing treat-
ment (think Addams Family) until things take a turn 
down Bluesy Noir Avenue. The ballad “Pannonica” 
is given a sumptuous Ellington-like treatment with 
an oddly moving free/out finale. Soprano guy Phil-
lip Johnston tips his fedora to Steve Lacy on “Worry 
Later” without ever “sounding like” him. (Johnston’s 
tone is a bit smoother and sweeter than Lacy’s.) Pia-
nist Joel Forrester (wisely) doesn’t emulate Monk, 
but shares his why-play-a-torrent-of-notes-when-a-
select-few-will-do concept. In fact, the Microscopic 
Septet values and embodies conciseness – the saxo-
phonists swagger, roar, shout, wail, and skronk but 
know when to rein it in, keeping the proceedings 
tight, dynamic, swingin’, and punchy. Without a 
hint of nostalgia – OK, maybe a wee hint here ‘n’ 
there – the Microscopic Septet remind the collec-
tive Us that jazz was at one time a form of popular 
music, bringing that sparkle to the table without any 

pandering an “audience.” The Micros might be too 
unique for its own good – too “out” for bebop and big 
band stalwarts and too “inside” for the “out” crowd – 
get this excellent platter and prove this writer wrong.

Marcus Miller
A NIGHT IN MONTE-CARLO – Dreyfus Jazz/
Concord Music Group. www.concordmusicgroup.
com. Blast!; So What; State of Mind; I Loves You 
Porgy; Amandla; I’m Glad There Is You; Medley: O 
Mio Babbino Caro/Mas Que Nada; Your Amazing 
Grace.
PERSONNEL: Marcus Miller, electric bass guitar, 
bass clarinet; Raul Midón, vocals, guitar; Roy Har-
grove, trumpet; Alex Han, alto saxophone; Federico 
Gonzalez Pena, keyboards, percussion; Poogie Bell, 
drums; DJ Logic, turntables; Herbie Hancock, piano 
(track 8); Orchestre Philharmonique De Monte-
Carlo, Damon Gupton, conductor.

By Mark Keresman

Marcus Miller is, alas, one of those people that 
can make you feel how little you’ve done with your 
life. He’s a multi-instrumentalist, often best known 
for the (electric) bass; producer, arranger, songwriter, 
and composer of film music (including TV’s Every-
body Hates Chris). Miller has worked in the genres 
of jazz, funk, pop, R&B, and more, including Miles 
Davis (towards the end of his days), Mariah Carey, 
David Sanborn, Luther Vandross, Bryan Ferry (his 
recent and very fine Olympia), Roy Haynes, and 
many, many others. So whether you like it or not, you 
have heard him. 

OK, so he’s popular and versatile, but is his lat-
est platter worth the time and the coin? Emphati-
cally, yes. Miller’s latest is a (mostly) live album, but 
it’s not one of those “greatest hits/best-known songs 
in front of an audience” deals. It’s at heart a jazz al-
bum, designation “fusion,” an ambitious melding of 
his small group with an orchestra where genres are 
deftly juggled and mixed with a light touch. The 
opener “Blast!” juxtaposes Miller’s sinewy, popping 
bass (think Larry Graham, Stanley Clarke) with an 
orchestral arrangement of a somewhat cliché exotic 
(but in a good way!) swirling, “Scheherazade”/Ara-
bian Nights-type Middle Eastern motif. Alex Han’s 
sax gets to soar elegantly and cinematically and DJ 
Logic gets to slam the funk via turntable “scratches.” 
Miles’ “So What” is introduced by Miller’s jiving bass 
then the orchestra states that theme many of us know 
and love – it’s given a loose-limbed, funky treatment 
evoking late ‘60s Herbie Hancock and ‘70s works by 
Ramsey Lewis and Les McCann. “State of Mind,” 
featuring the smooth George Benson-ish vocals by 
Raul Midón, is an R&B tune with jazz overtones, 
evoking Benson’s “hit” period (albeit with more jazz 
content). “I Loves You Porgy” gets a dreamily melo-
dramatic reading, and the Jimmy Dorsey chestnut 
“I’m Glad There Is You” has some delicate, slightly 
breathy (and lovely) Bobby Hacket/Miles Davis-
style horn from Roy Hargrove, the orchestra sighing 
gently in the background. Get ready, nostalgic ones: 
“O Mio Babbino Caro” will ring the memory-bells of 
Sergio Mendes & Brazil ’66 fans, and Midón goes to 
town on this, scat-singing with his guitar a la Benson 
and Hargrove crackles with superb restraint.

The album, a mostly upbeat affair, closes on a 
somewhat somber note – a soulful, haunting take on 
“Strange Fruit,” recorded in a studio by Herbie Han-
cock and Miller alone. Miller is credited with “bass 
clarinet and all other instruments,” suitably because 
his bass clarinet is most prominent. (It sounds like a 
baritone sax at times.) Miller’s reed-work is tender, 
almost vocal in its ache and quiet outrage; Hancock 
plays like it’s “after closing time” everywhere in the 
world – sterling, spare, forlorn, the feeling of the 
blues without the 12-bar form.

“You affect your subconscious  
mind by verbal repetition.”

—�W. Clement Stone: Businessman, 
author, and philanthropist 

www.MusicMarketingDotCom.com
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Michael-
Louis
Smith
 
Debut CD
Portrait of MLS
Michael-Louis Smith

Jazz guitarist  
and composer

Stacy Dillard
tenor sax
Gregg August
bass
Rudy Royston
drums
Theo Hill
piano

To order the new album
and for more information  
on tour dates visit

www.mlsmusic.com

Unity, A Retrospective 
by Byron Morris
           and Unity 
     a new release of joyous music.
 

From studio and live dates that cover a wide spectrum  
of music from Unity’s extensive repertoire, during their 
middle period; late 1970s – early 1980’s.
 
Here you have the core of the original band of 
musicians: Byron Morris, Vincent McEwan, Jay Clayton 

Tracks: Goodbye Pork Pie Hat (Charles Mingus), Lonely Woman (Ornette Coleman)  
and four originals by Byron, one by Vincent, and one by Cedric Lawson.
 

Order Byron’s CD:
By-Mor Music/Unity, P.O. Box 637, Bowie, MD 20718-0637, USA
Phone: 301-633-3275  •  bmorris@bymormusic.com  •  www.bymormusic.com

www.ampzilla2000.com
www.mlsmusic.com
http://danadler.com
www.bymormusic.com
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A Night in Monte-Carlo is a richly varied, en-
gaging set. Not really for the purists out there…any 
kind of purist, in fact, as it crosses – or rather, obliter-
ates – lines of style and genre. If you enjoy your jazz 
(fusion, bebop) mixed with R&B, Brazilian pop, gos-
pel, whatever, this is a veritable treasure-trove.

Hubert Nuss
THE BOOK OF COLORS – Pirouet PIT 3051. 
The Three Doomed Men; The Colours of Tyrus 
Wong; Galaxy NGC 300; Night Stars; The Pictures 
of Charles Blanc-Gatti; Alia; Mirror Universe; For 
Jamey; The Dark Diamond of Donezk; Another Kind 
of Paris; Coloured Cathedral Daylight; Barry & Ollie; 
The Art of Dominique Louis; The Water of Life; The 
Amethyst; Bloomed.
Personnel: Hubert Nuss, piano; John Goldsby, bass; 
John Riley, drums.

By Eric Harabadian

German pianist Nuss might not necessarily be 
a household name to the general public, or even his 
peers, but he should be! He plays with a sophistica-
tion and depth that seems to grasp every “color” of the 
rainbow and is manifested in a myriad of expression 
and mood that is rarely captured so well on record.

“The Three Doomed Men” opens with a nice 
use of space and an intriguing relationship between 
chord development and single melodic lines. Nothing 
is rushed or left to chance, with deliberate attention to 
ponderous rests in the music. The Horace Silver-like 
“The Colours of Tyrus Wong” employs atonal ideas 
mixed with a light samba rhythm. There is good in-
terplay here from the bass and drums. A bit down the 
list “ Night Stars” really cooks in a brisk and swinging 
manner. Nuss seems to draw from the well of Herbie 
Hancock for some modern post bop ideas. “Alia” is 
a sweet ballad that changes the pace a bit and finds a 
nice balance between melancholy and contemplation. 
Ahmad Jamal comes to mind for the swinging “For 
Jamey.” Here Nuss uses tasteful and reserved block 
chords as Goldsby and Riley gracefully propel the 
piece underneath. Also of note is the deceptively sim-

ple and romantic “The Water of Life” and the moody 
and somewhat noir-ish album closer “The Amethyst.”

Drawing from what sounds like a rich classical 
tradition blended with a study of and affection for 
many of the post bop modern masters, Nuss is a mu-
sician that has learned his lessons well. Albums like 
this really demonstrate an artist’s individuality and 
that is something this inventive and sensitive key-
boardist truly is!

BARBARA ROSENE
ON THE BRINK. Blues Back Records. Brief and 
Breezy; Where Are You? Frigidaire; Theme From Pic-
nic; He Loves Me Not; Almost in Your Arms; Dancing 
in the Ballroom of Our Hearts; Did You Ever See a 
Dream Walking? I Must Have That Man; Perfidia; 
There Will Never Be another You; That Sunday, That 
Summer; The Shadow of Your Smile; On the Brink.
PERSONNEL: Barbara Rosen, vocals; Ray Ma-
chiarola, James Chirillo, Howard Alden, guitars; 
Boots Maleson, Joel Forbes, bass; Wycliffe Gordon, 
trombone; Randy Sandke trumpet and flugelhorn; 
Joe Ascione, drums and djembe.

By Bob Gish

Barbara Rosene taps an all-star line up of musi-
cians and arrangers for this treasure trove of tunes. 
Champion guitarists James Chirillo and Howard Al-
den take turns with their plectrum and arrangement 
talents on such songs as “Where Are You?,” “Almost 
in Your Arms,” “Did You Ever See a Dream Walk-
ing?,” “Perfidia,” and “There Well Never Be Another 
You.” Guitar fans, these are your moments.

The focus, of course, is Barbara Rosene’s sing-
ing which more than capitalizes on the fine arrange-
ments, including those done by Ray Machiarola, 
Wycliffe Gordon and Randy Sandke. Great record-
ings such as this, like any musical ensemble is the re-
sult of successful collaboration and, again, this is an 
exemplary effort.

“Frigidaire,” exhibits yet another talent, that 
of Rosene’s abilities as a composer. Sandke’s muted 
trumpet sound adds just the right feeling for the 
hot-ice message of the lyric. “Theme From Picnic,” 
reprises those memorable dance scenes of Kim No-
vak and William Holden, adding new insights to 
the romance of that union. Rosene provides her own 
special interpretation of the soundtrack, augmenting 
again Alden’s subdued but evocative arrangement. 

Gordon’s trombone solo kicks in at just the 
right time with just the right wailing tones. 

Alden’s interpretation of “There Will Never Be 
Another You,” solidifies his multitudinous talents. 
Although the verse is often overlooked, its inclusion 
here adds appropriate emphasis and meaning to this 

www.SteveElmerJazz.com   

This trio swings at all tempos. 
Their joy is palpable.
Jazz Improv Magazine

Steve Elmer, Piano/Composer
Hide Tanaka, Bass

Shingo Okudaira, Drums 
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“People die of fright  
and live of confidence.” 

—�Henry David Thoreau,  
Author, Philosopher

www.SteveElmerJazz.com
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Leaf Juice is  
the follow up to the  

successful Nice View.

Fans of  
Scott Henderson,  

Oz Noy and  
Tribal Tech will really 

enjoy this title. 
The secret recipe 
for Leaf Juice is 

to blend Henderson, 
Noy, Tribal Tech and 

Weather Report  
with a touch of 
McLaughlin. P
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www.JazzAudioWall.com

Download Jazz MP3s FREE!

Check out leading and  
emerging artists.

If you like what you hear, buy the  
album with a click of a mouse!

ARTISTS & LABELS: To be part of Jazz  
Inside’s MP3 Download Program on  

The Jazz Audio Wall and to get fans to hear 
your recordings, CALL 215-887-8880 or  

e-mail: advertising@jazzinsidemagazine.com

(Jazz Audio Wall spots are  
complimentary for advertisers)

For Bookings: Call 203-820-8819 or email: annie@antoinettemontague.com

www.antoinettemontague.com

Get the LATEST CD!
Behind the Smile
Allegro Records / In The Groove

Available at J&R MUSIC,
Allegromediagroup,

Barnes&Noble, Electric Fetus

“Montague has a voice that is immediately appealing, and is 
adaptable to the variety of tunes that she has chosen for the album. 
Her sound is smooth with a soulful edge. She never gets tied up 
with vocal excesses, emphatic when she needs to be, and tender 
at the appropriate moments.”  —Joe Lang, Jersey Jazz

www.Rayferretti.com
www.jazzaudiowall.com
www.mandoweb.com
www.antoinettemontague.com
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wonderful inexhaustible old song, enhanced in the 
upbeat section by Gordon.

For this listener’s money, the prize track is 
“That Sunday, That Summer,” where both Rosene 
and Chirillo excel at their offerings. Chirillo’s solo is 
perfectly charming, played with just the right num-
ber and nature of notes in just the right mix of lines, 
chord melody, and voicings. Joel Forbes’ bass, too, is 
right on for the temper of the tune.

All in all, musicians, arrangements, vocals, tune 
selection – this is a AAA winner!

LEE SHAW
THE LEE SHAW TRIO LIVE AT ART GAL-
LERY REUTLINGEN. Artists Recording Col-
lective. Falling in Love Again; Music 4 Food; Body 
and Soul; It’s Alright With Me; Tears; Turnaround; 
Lonely Town; Stella by Starlight.
PERSONNEL: Lee Shaw, piano; Rich Syracuse, bass; 
Jeff “Siege” Siegel, drums; Johannes Enders, tenor sax-
ophone; Michael Lutzeier, baritone saxophone.

By Bob Gish

The saxophone is a many splendid thing, in all 
its iterations - alto, tenor, soprano, and especially 
baritone. The gang’s all here, solo and combined, 
breaths and keys clicking with overtones and the full 
gamut of possibilities. Don’t forget talent and mas-
tery as an essential ingredient. Mix in a rhythm sec-
tion led by Lee Shaw and a feeling of old friends and 
gemeinschaft so fitting to the German venue of this 
recording: made at the Art Gallery Reutingen down 
stairs from the renowned bass shop, World of basses.

Lee Shaw’s piano shines forth with, around, 
and behind the saxes of Johannes Enders and Mi-
chael Lutzeier.

The crowd in attendance at the performance 
is attentive and enthusiastic and knows all the old-
ies – to wit, “Stella By Starlight,” “It’s Alright With 
Me,” and “Body and Soul.” Ornette Coleman’s 
“Turnaround” is a blast as performed here. Shining 
through too are Michael Lutzeier’s “Music 4 Food,” 
Leonard Bernstein’s “Lonely Town,” and Reginald 
Connelly’s “Falling in Love Again.”

Lee Shaw is never left in the dust, amidst such 
riches, and her composition, ”Tears,” more than 
holds its own. Her presence is strong in all the tunes 
and her friendship and booking with curator Tobias 
Festl made it all possible.

The baritone sax of Michael Lutzeier reigns, 
however, making this collaboration a festive show-

case of what soon led to a subsequent week long Lee 
Shaw jazz festival.

“Body and Soul” with Shaw’s piano featured 
along with Lutzeier’s baritone solo, and Porter’s It’s 
Alright With Me, again featuring Shaw and Lutzeier 
provide the corner stone for one wonderful gathering 
of songs and musicians.

Toph-E &  
The Pussycats

NO ORDINARY DAY - Pussyfoot; It Seems To Me; 
No Ordinary Day; Ostinato; Of Everything I Know; 
Tee; BlackHouse; Un Nuevo Mundo; Tatchedogbe 
(Touch Wood); Impromptoph; Maiden Voyage.
PERSONNEL: Clifford Carter, piano, keyboards; 
Will Lee, bass, vocals; David Mann, soprano & tenor 
saxophones, flute; Chris Parker, drums; Ralph Mac-
Donald, percussion.

By Mark Keresman
Continued on Page 38

Eric FraziEr
“It’s no small wonder why Eric Frazier’s music gets the attention of Jazz lovers 
everywhere! His eclectic approach captures the interest, sustains good feelings 
and peaks the energy for appreciation of great music!”

From his great grand Dad Fred B. Green, trumpeter for the John Phillip Sousa 
Marching Band to his dad Gilbert W. Frazier, Country and Western singer. Like 
the laws of physic say “energy is neither lost or gained it is merely transformed”. 
Lineage, influences and great people like you share a part in making the music 
those of us compose. So take a bow and allow us to communicate our sincere 
gratitude for your inspiration!

The Eric Frazier Trio appears every 1st and 3rd Tuesday each month at  
Rustik Restaurant  •  471 Dekalb Avenue, Brooklyn, NY  •  347-406-9700
Eric Frazier: Congas, Vocals  •  Danny Mixon: keyboard  •  Gene Torres: Bass
   
It’s Eric Frazier’s great Open Mic Jazz Jam Session with wonderful vocalists and 
musicians who come to Jam!! Join us for an experience you will not soon forget! 

Visit www.ericfraziermusic.com

www.ericfraziermusic.com


Steve Maxwell vintage and CuStoM druMS

Our Manhattan location is only a short distance from 
where Frank Ippolito had his great shop, which was where 
Steve studied with Papa Jo Jones back in the early 70s and 
where he got his first glimpse of the beauty of custom 
drums from Al Duffy, who was truly the first custom 
drum builder and a mainstay at Frank’s shop. We’re proud 
to be in Manhattan and we hope to carry on the tradition 
of the great shops like Frank’s.

NEW: Effective April 1, Willie Martinez joins our 
staff heading up our new repair department. Willie is 
the best in the business and his name is known all over 
Manhattan. Repair shop is open, so come on down and 
let us help you with your gear.

Our new shOp includes:
craviOttO: World’s largest selection of Craviotto 
one-ply snares and drum sets
vintage: Extensive inventory of high end vintage 
snare drums, sets and cymbals
MuseuM: A showcase for some of the rarest and 
historic sets and snares. 
gretsch: USA Custom drums in bebop sizes made 
famous by the 60s era jazz greats and including our 
Gretsch Vintage Tribute kits available only through 
us. True vintage build out with rail consolette and even 
burgundy sparkle among other colors.
cyMbals: Istanbul, Bosphorus, Zildjian, Old As, Old 
Ks, Dream and our own Turkish made Session cymbals
· All of the great sticks, heads, hardware, bags,  

etc that we offer.

At our Manhattan store 
(all items are available for sale): 
· Gene Krupa’s late 30s radio King snare drum
· Rare Slingerland black beauty snare drum.  

One of only 12 known. 
· Rare Gretsch cadillac nitron green  

50s era 3 ply kit 

practice space: Our NY store has drum set 
practice available for rent on an hourly basis. Call 212-
730-8138 for details!
teaching studiO: Ron Tierno has relocated 
his long standing teaching studio to our shop. Call Ron 
directly at 646-831-2083 for lesson information and visit 
his site at www.nydrumlessons.com
new! We now have our brand new vintage style Rail 
Consolette tom holder assembly in stock. Check it out on 
the website and in our stores.

410 S. Michigan Ave. Ste 802
Chicago, IL. 60605 • 312-360-9881
723 7th Ave. • 3rd Floor
New York, NY. 10019 • 212-730-8138
Steve’s cell: 630-865-6849
www.maxwelldrums.com

MANHATTAN 
and CHICAGO
Our Manhattan shop is located at 723 
7th Ave. 3rd floor.  We’re right at the 
corner of 7th avenue and 48th street, 
which is known as “music row” in 
Manhattan. Our NYC manager is Jess 
Birch and he and Steve will both be at 
the shop. Steve is in the Chicago store 
on Saturdays.

stOre hOurs:
(chic): sat: 10–4
(nyc): Mon-sat: 11–7

Other hours by appointment
sun: closed Manager: Jess birch

 c
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our vintage and

www.maxwelldrums.com


W O R L D ’ S F I N E S T J A Z Z C L U B & R E S T A U R A N T
131 W. 3RD ST NYC 212-475-8592 WWW.BLUENOTEJAZZ.COM
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®

GOLD
CARDPREFERREDSEATING

IMANI UZURI MOSAIC

KEY

BOBBY PREVITE

VICKIE NATALE

SARA WASSERMAN 
FEAT. HENRY BUTLER, CHRISTIAN MCBRIDE 
& SPECIAL GUESTS

JUICEBOX

BURU STYLE

LATE NIGHT GROOVE SERIES
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S A T ,  J A N  2 2
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HELIO ALVES

SOMI

HOWARD FISHMAN QUARTET

GREG DIAMOND BAND

VIC JURIS TRIO FT. KATE BAKER 

SUNDAY JAZZ BRUNCH
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S U N ,  J A N  2 3
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MS. LAURYN HILL
JANUARY 3 - 5 CASSANDRA WILSON

JANUARY 6 - 9

BILL EVANS / STEVE LUKATHER
TOXIC MONKEY

W/ STEVE WEINGART, WILL LEE & KEITH CARLOCK
JANUARY 11 - 18

BLOOD, SWEAT & TEARS
WITH SP. GUEST ARTURO SANDOVAL

JANUARY 17 - 19

APPEARING TONIGHT:

BILL EVANS / STEVE LUKATHER
TOXIC MONKEY
W/ WILL LEE, KEITH CARLOCK

KURT ELLING SWINGS SINATRA
+ RAVI COLTRANE QT.

JANUARY 10

NIKKI YANOFSKY
JANUARY 25 - 26

AMEL LARRIEUX
PRODUCED BY JILL NEWMAN PRODUCTIONS

IN ASSOCIATION WITH BLISSLIFE
JANUARY 20 - 23

TONY WILLIAMS LIFETIME TRIBUTE:
FT.  JACK BRUCE, VERNON REID

JOHN MEDESKI, CINDY BLACKMAN
JANUARY 27 - 30

CHUCHITO VALDÉS
MONDAYS AT THE BLUE NOTE

M O N ,  J A N  2 4

www.BlueNote.net

