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12 ANNUAL SAILING OF THE JAZZ CRUISE

WHERE THE LEGENDS HAVE PLAYED & THE TRADITION CONTINUES!
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THE JAZZ CRUISE 2012 SOLD OUT SEVEN MONTHS
BEFORE SAILING SO BOOK NOW!
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THE NATIONAL

JAZZ MUSEUM

I N

VISITORS CENTER: OPEN M-F 10 AM - 4 PM
104 E. 126th Street, #4D, New York, NY 10035

(Take the 2/3/4/5/6 train)
WWW.]MIH.ORG

HARLEM

THE NATIONAL JAZZ MUSEUM IN HARLEM PRESENTS

Hankem Speaks

A SERIES DEDICATED TO CAPTURING THE HISTORY AND LEGACY OF JAZL

5/24: JANIS SIEGEL 5/31: DANIEL BERNARD ROUMAIN
Vocalist Violinist
TiMe: 630 - &30 pm  Price: Free  Location: The NJMH Visitors Center, 104 E. 126th Street, #4D

@ harlem in the himalayas

PRESENTED BY THE RUBIN MUSEUM OF ART WITH THE NATIONAL JAZZ MUSEUM IN HARLEM

ALL-ACOUSTIC JAZZ COMBOS BOX OFFICE 212.620.5000 X344
FRIDAYS AT 7 PM ADMISSION $18 apvance $20 AT oOR

May 4: Ted Rosenthal Trio
Ted Rosenthal, piano; Noriko Ueda, bass; Tim Horner, drums

TICKETS: www.rmanyc.org/harleminthehimalayas

JAZZEORYCURTOUSHUISTIENERS

Free classes celebrating Harlem and its legacy

TUESDAYS 7:00 - 8:30 P.M.
The NJMH Visitors Center, 104 E. 126th Street, #4D
Attend any individual class.

ELLA AT 35

B/1: The Early Years with Chick Webb

5/8: An Evening of Rare Ella on Film - Maysles Cinema
383 Lenox Avenue between 127th & 128th (Donation Suggested)

5/19: Duets: With Sinatra, Armstrong, Cole and Others
B/22: The Songbooks
B/29: The Later Years: A Mellowing Wine

12PM-
4PM

FREE

SATIIRDAY PANELS
May 12

An Afternoon with Ella Fitzgerald

NJMH Visitors Center, 104 E. 126th St. #4D

Jazz Is: NOw!

Hosted by
Jonathan Batiste and Band

May 9, 16, 23

7:00pm | NJMH Visitors Center, 104 E 126th St., #4D

@
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Funded in part by Council Member Inez E. Dickens, 9th C.D., Speaker Christine Quinn and the New York City Council
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Ron Carter

Interview By Eric Nemeyer ® Photo by Ken Weiss

JI: Could you talk about the kind of preparation
the Juilliard Faculty Jazz Quintet is doing for
the upcoming week-long performance at
Dizzy’s Club — which includes Ron Blake, Rod-
ney Jones, Frank Kimbrough, Carl Allen?

RC: Well, we have a book from our other con-
certs and gigs, so we’re kind of familiar with the
general library. What we’ll do is get on our
computers and e-mail out our lead sheets to the
other guys in the band. We agree to meet for a
rehearsal day and decide which songs to do.
Once we make that decision, we kind of make
the arrangements as we go along, and we trust
that we’ll remember them from set to set, and
night to night.

JI: Could you discuss your new association
with the Juilliard Jazz Program and how you’ve
envisioned your role in the program developing?

RC: Basically I’m the teacher of the more ad-
vanced bass players that come to the Artist Di-
ploma program, and the Masters students, and
the upper level fourth year students. My job is to
get them ready for the real world, musically, and
increase their bass skills. I attend all the faculty
meetings and my input is often asked for - and I
don’t mind sharing it. We have juries coming up
pretty soon and I’ll be doing those things. I’d
like to point out to you that I’m an active
[faculty] member. I mean, I don’t just walk
through the halls and expect to be greeted roy-
ally - although that’s a nice feeling. I’m really a
part of the school. I’m not separate - in that my
input is the kind that I hope will help make the
school better ... which will depend on how suc-
cessful my recommendations are, and how seri-
ously they take them. Fortunately, they do take
them to heart - and it’s nice to know that my
commentaries did not fall on, so to speak, deaf
ears.

JI: It sounds like a healthy situation one where
you’re organically connected to the entire pro-
gram — where the whole is not a bunch of just
individual parts but where a greater sum may
result from your contributions, and those of the
others on the faculty.

RC: Well, we kind of hope that that is the way
it’s gonna go. What’s nice for me to know is
that they trust my experience. Having been on
jazz faculties before, I can make comments
through my experience and my age group, that
will allow them to trust that I’ve been there and
I’ve had these successes. Carl [Allen] and Dr.
Carter are always open to new possibilities. One
of the things I hope to bring to the school are

some solutions that may not have occurred to
them, and if they put them in play, we’ll see
how they stack up to the success rate.

JI: Any particular solutions that you’d like to
share that you have in mind at the moment?

RC: Well, ’'m always concerned about the
number of lessons teachers are able to get in. I
think students sign up for a certain specific
number of lessons. Given the students’ school
activities and outside activities, it’s a little diffi-
cult to maintain that kind of control. The school
is interested in quality control and they make
sure that the teachers get in the prescribed
amount of lessons - which is a boon to the stu-
dents. Hopefully they’ll appreciate the effort it
takes for the faculty to prepare lessons for them,
and will come in with the right attitude, and take
advantage of this great opportunity. My con-
cerns include [such things as] ... Do we have
enough students for this class? If not, do you
postpone this class for a semester and make
those students who need it, have to stay in
school a semester longer to get this credit to
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graduate? What are the facilities like? Are the
school buildings open for students to practice
past the 9-to-5 general school hours? What’s the
condition of the gear? Do the bass amps work?
Are the guitar amps available? Are the pianos
kept in tune? Because I have a few connections,
I’ve been able to get some good amps for the
school and some different cables that are pretty
high quality and that are at prices that the school

you just mentioned?

RC: I think that the non-musical faculty needs
to understand the grade markings for private
lessons. I've tried to explain to them, through
the years, that each student requires a different
kind of formula. The teachers who prepare for
this formula put in a lot of hours to make sure
they have every student on the right track -

“I’m an active [faculty] member. | mean, | don’t just
walk through the halls and expect to be greeted roy-
ally - although that’s a nice feeling. I’'m really a part of

the school. I’'m not separate - in that my input is the

kind that | hope will help make the school better ...
which will depend on how successful my recommen-
dations are, and how seriously they take them.”

can afford. These kinds of things make the stu-
dents even more anxious to get to the school the
next day or spend another hour, because the
school will be open for them to practice longer.
Those types of things I think are critical for the
faculty and the school to get together on.

JI: In the past, have there been challenges in
your activities as an educator, at other schools
or privately, that have given you insight into
what students need besides some of the things

based on the formula the teacher prepares for
them. You have a sixteen week semester - and
you’ve got to plan the lessons so that they are
progressively more difficult as the student’s
skill level increases, and his needs increase. I’ve
always felt that the teachers never got enough
credit for that kind of acumen and experience,
and never got paid enough money for private
lessons they work so hard to be successful at.

JI: What do you see as some of the challenges

currently facing jazz education that will impact
its future, and what suggestions do you have?

RC: Well there has always been a sense of,
“where can they play when they get out of
school?” That’s always on everyone’s calendar.
We gear these kids to be professionals. We are
unable to start a nightclub so they have some
place to play - because that’s not what we can
do, What we try to do is find environments for
them in the city - where the club owner or the
promoter or whoever’s responsible for the music
presentations, will give them a Sunday after-
noon at their room or an after hours program
after the main band has played ... to give them,
not just a format to perform what they work on
diligently, but to be able to assemble a fan base
and be able to practice the songs they’ve
learned, and make the arrangements better by
having this exposure to a live audience.

JI: With the contracting nature of the jazz mar-
ket, what do you see as alternatives students can
implement to secure more real world playing
situations?

RC: Well, the students are able to find these. If
you look at the Village Voice, they have all
these locations where there’s music. The stu-
dents that I’ve worked with for the past two or
three years have been able to go to these club
owners and convince them that maybe they
should try and have some jazz in their room -
which always cracks me up that they’re able to

AD
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talk these guys into doing that. Fortunately for
these musicians, these students, they really play
well and they’re able to ultimately make a fan
base for their talents and for their friends to
come and play and join them. That’s working
out really well. In New York, you can hear any
kind of music every night and I think the stu-
dents are starting to realize that there’s always a
place to find someplace to play music. They’re
taking it upon themselves to find these rooms
and talk the club owner into having some live
music - and their doing very well with this proc-

JI: In part, it’s a matter of self respect and self
esteem. How did you reach an understanding
about how to value your talent when you
started? What was that process like for you?

RC: I figured out what it would take for me if [
stayed in New York - what would it cost me to
make a gig, and my expenses to get there, travel,
parking lot ... you know, those kinds of fees. |
tried to base what I was worth on what it would
actually cost to get from point A to point B.
That’s kind of my marker. When I was just
starting out, I asked Carmen McRae the same

“We hope that musicians along
the way will gather enough
business acumen to be able to put
a monetary figure on their talent -
which is difficult for anyone to do
in any market ... whatever your level

of achievement is,

or whatever your

box office draw happens to be.”

€sS.

JI: Do you think that the lower rates that stu-
dents negotiate for that opportunity to be able to
play and express themselves conditions the
venue decision-makers to not want to pay more
than that later on?

RC: We hope that musicians along the way will
gather enough business acumen to be able to put
a monetary figure on their talent - which is diffi-
cult for anyone to do in any market. One of the
things we’re learning along the way is: how
much are you worth and how do you put a value
number on your talent? No one can tell them
how to do that. They’ve got to figure that out by
themselves. It’s a difficult road, again, for any-
one, whatever your level of achievement is, or
whatever your box office draw happens to be.
It’s always a tricky thing to tell somebody that
you want this gig for X number of dollars. We
can only hope that the club owner will be as
much a business man as they [the students] are
trying to be, and give them some slack if neces-
sary.

]

“It has been my observation that most
people get ahead during the time that
others waste time.”

- Henry Ford

kind of question. How much should I charge
when I go on the road. She said to just figure out
what it cost me to stay in New York, and when
you go on the road, double it. You’ve got to eat
on the road, too, and you’ve got to send money
back to your home to take care of the expenses.
That was my early measuring stick, and I have-
n’t ventured off too far from that.

JI: How have your activities as a music educa-
tor influenced your artistic pursuits and under-
standings and vice versa?

RC: T think every teacher teaches so they can
propagandize their point of view. They always
hope that one of the students will latch onto it,
with the kind of affinity that we put into giving
them and planning the lessons. One of the things
we all hope for is that somewhere along the
way, we’ll find two or three rough diamonds
that we can begin to polish - so they will be the
next generation of musical flag carriers. What
it’s helped me do is to make me practice more
often. I’ve got to be able to play the lessons that
I’m asking students to do - and they will ask me
well, how does that work? I just can’t say,
“Well, it works like this.” I have to show them
how it works. So it makes me practice with a
little more diligence than my age category de-
mands. They’re trying to learn how things work.
As a jazz musician, you’re kind of in a great
position. A violin player cannot go to the Phil-
harmonic and sit in the section during the re-
hearsal. But my students can come to my re-
hearsal and sit next to me and see how I run a
rehearsal, for example. Or, they can come down
to the night club and sit pretty close to the band-
stand to watch how that takes place. To see the

Philharmonic you’ve got seats in Row F behind
a post and its 95 feet back - and if you can see
your teacher without the binoculars, you’re in
pretty good shape. Jazz teachers have a great
opportunity to provide the environment of hands
on. It’s a great opportunity for students to take
advantage of. For example, at a jazz club, the
bandstand is pretty close to the audience. The
students can come in and really get a bird’s eye
view of how their teacher does on a gig. They
can see the results of his teaching them, in his
playing with a bunch of other guys who are his
peers. It’s interesting for them to have that an-
gle.

JI: You mentioned the importance of a teacher
being able to demonstrate. I was lucky to have
some good teachers and one of those mentioned
that the average teacher describes, the good
teacher demonstrates, and the great teacher in-
spires.

RC: Well, ’m not sure which I am, but I’'m
okay with that.

JI: How did your experiences in the academic
environment as a student at the Eastman School
of Music, contribute or challenge your own
artistic pursuits at the time?

RC: It showed me how to prepare a lesson that I
had to prepare every week. Oscar Zimmerman,
who was my teacher, would make an assign-
ment. He would expect me to have that assign-
ment in playing condition by the time the next
lesson rolled around. I was able to use that proc-
ess with my students - to have them understand
that when I give them an assignment, I expect it
to be covered. If I could be a fly on their wall to
watch how they practice, I could make their
practice times much more productive. So I just
try to walk them through my practice times that
I had to put in place at Eastman, as one of the
six or seven African Americans in a very large,
and very competitive environment, that required
me to play as good as everybody else the next
day. I try to make them see their practice times
can be very valuable, if they know how to get
the maximum amount out of their limited time.

JI: You mentioned business acumen. What
kinds of suggestions do you make to students
about developing their business skills and un-
derstanding and presenting themselves in a pro-
fessional manner? I know that you are a stickler
for punctuality. For example, I remember read-
ing that you said that if you’re a half hour early,
you’re already late. What do you say to stu-
dents?

RC: Well, I let them know that if they’re late X
number of times, there will be someone else at
the job when they get there. Again, if the stu-
dent has to ask me what time do I consider as
being on time, he wouldn’t get that job at all. If
he has to ask me how early can I leave, that’s
like trying to put a timer on the lesson. Is my
lesson over yet? Well, if I have to answer that
question, the lesson’s really over. It’s all a mat-
ter of understanding what responsibility you
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have to the audience who is coming to see you,
and their expectations for a performance level.
The audience wants to hear what they’re paying
for and if I can make students understand, if
nothing else, the importance of being punctual
and being in the position to be able to be in
command — they will know that the piano needs
to be tuned because they’ve been there early
enough to know how far out of tune it is. You
have a chance of making some kind of headway
with whomever the boss is - and I hate that term
boss — with whoever is responsible for booking
the music policy. If they see you coming in
casually late, and the sets go too long ... you’ve
got to know how long to play. If the manager
wants an hour and ten minutes, if you keep play-
ing for an hour and a half, chances are he is not
going to call you back - because you’re making
it difficult for him to make any money [by audi-
ence turnover]. I try to explain those kinds of
details. Students are not really aware. They just
go play. Well it’s a little more complicated than
that, and it’s complicated in this aspect cer-
tainly. Can you help the club owner make
money while you’re working there? Well if you
keep playing the sets one half hour too long, you
can’t do that. I can get students to understand
just that simple logic, and make them just think
that process through then they can see the prob-
lem with that kind of mindset.

JI: When you arrived in New York around 1960
to pursue your professional career, what were

(Continued on page 10)
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(Continued from page 9)
some of the challenges you were experiencing,
besides the one you mentioned about what price
you needed to get when you went on the road?

RC: Well I was a new kid in town and as I ex-
plained to my students, there were a lot of bass
players in New York before I got here. My job
was, “can | perform well enough to make these
musicians want to hire me?” To do that, I had to
bring a certain level of skill to the table. I had to
bring a certain level of professionalism. I had to
make sure that my bass was always ready to
play. I had to make sure my gear was there. |
was always to the gig early. I made it a point to
learn the songs that I didn’t know the night be-
fore for this night’s gig. That kind of prepara-
tion after the fact is as important as preparation
before the fact.

JI: What prompted you to immerse yourself in
leading a big band for one of your recent album
releases?

RC: I hadn’t done that kind of record before
under my own name. [ had played in some won-
derful big bands, but I was always not responsi-
ble for the thoughts and the music progress of

fifteen or sixteen other musicians. I wanted to
see if I could do that. Can I get to the stage with
that number of people, and play well enough to
convince them that I know what I’'m doing?
“You follow my lead, we’ll get this solved.” I’m
having a great time. The issue is, of course,
trying to find a place to play outside of the prac-
tice hall - and it’s still an issue trying to find a
space that you can play with sixteen, seventeen
musicians, and pay them the kind of money you
think they’re worth. Unfortunately, the market
doesn’t allow that kind of leeway. If you try to
find musicians who understand the economics
of the business end, hopefully they will trust
your judgment that things will get better.

JI: Were there arrangers whose scores you’ve
studied that inspired you over the years?

RC: Not really. I mean, [ was always interested
in writing. But I was never interested to the
extent that some of my friends were — who
really sat down and spent time analyzing vari-
ous composers’ scores ... and the Gil Evans
book. I just never had that level of interest to do
that.

JI: What kinds of challenges have you experi-
enced with your own recording projects - as
initial ideas evolved into completed woks of art?

RC: When I have a project presented to me, I
can write for a project. It’s a little difficult for
me to write randomly — meaning, without a
thinking it’s going to be played somewhere. |
need to have the confidence that this music is
for a purpose - that if I get it right, or even if I
don’t, I’'m going to hear it played by some guys
who I’m hiring to help make this music work.
The downside of that is hoping you find a pro-
ducer or a company who’s willing to trust your
judgment to the extent that they won’t look over
your shoulder as you’re doing the writing.

JI: What have been some of the processes
you’ve experienced as a composer in the crea-
tion of new music?

RC: It depends on a lot of things. I’ve written
music for the V.S.O.P. group while I was on the
plane going to Japan. I knew we wouldn’t have
enough music unless someone brought in other
material. That kind of stuff is easy for me to.
But again, unless I know that the project is go-
ing to be played somewhere outside of my
house, it’s difficult for me to sit down and just
write randomly and hope that it works.

JI: When you joined Miles Davis’s group ini-

tially, what kinds of suggestions or advice or
guidance did he offer to you?

(continued on page 43)

Ron Carter will be appearing with the
Juilliard Jazz Quintet at
Dizzy’s Club Coca Cola, New York, May 22-27
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Summer Jazz Workshop Profile

Samba Meets Jazz Camp Faculty Reveal
The Secrets Of The Inspiring & Intimate

Summer Jazz Oasis In Bar Harbor, Maine
Roni Ben Hur, Nilson Matta, Arturo O’Farrill, Steve Wilson

Interviews by Joe Patitucci

JAZZ INSIDE: As Artistic Directors, how
would you describe the camp “culture’ you have
created — both in the Bar Harbor summer pro-
gram and the winter program in Paraty, Brazil?

Roni: Both programs combine intensive studies
along with plenty of opportunities to kick back
and take advantage of such spectacular surround-
ings. The intimate setting in both locations al-
lows for the kind of interactions between the
students and faculty that cultivate learning be-
yond the classroom setting. In spite of our full
schedule, we have time for a leisurely lunch,
afternoon recreational activities, and evenings
that combine playing and hanging out. This bal-
ance allows the students to experience first-hand
that the hard work professional musicians have
to do need not take away from the importance of
sharing good moments with friends and finding
time to unwind. It gives the students a better
perspective of what art is really is, and how not
to get lost in the technical details -- which are of
course important -- but rather, pursue beauty
which comes out of our humanity.

Nilson: The interactions between students, stu-
dents and faculty, and between faculty members,
are the heart of the program, along with the mu-
sic of course. Students return not only because
they want to keep learning, but because of the
fantastic spirit of the camp — welcoming and
supportive. That spirit is hard to describe, but
even our faculty talks about how special it is. I
think it starts with faculty sharing so generously
of themselves, both in and out of class.

JAZZ INSIDE: Given that the week-long work-
shops provide a more limited amount of time
than a full academic semester, how do you struc-
ture the classes and the program to maximize
learning?

Roni: We understand that the time we have with
our students is limited and we ca not possibly
give them all the information they need. We
focus on things that are unique to the situation
this week provides: the chance to play daily in
ensembles under professional guidance, the op-
portunity to experience first hand how faculty
members tackle different musical challenges, the
rehearsals for the final public concert which are
just like a professional performance, provide
students with not only knowledge but also, ex-
perience that is invaluable. There are many
things you learn from that kind of experience

that shape your path as a musician, inspire you,
and help you focus on the things you need and
want to work on the rest of the year. And in
classes such as Improvisation & Harmony, Bra-
zilian & Afro-Cuban Rhythms & Phrasing and
instrument-specific instruction, our emphasis is
on things that expand the students’ horizons,
give them an insight to new approaches and
information, and supply them with topics and
techniques they can work on for the months to
come, incorporating these into their practice
routine.

Nilson: Samba Meets Jazz Workshops is dedi-
cated to providing personalized attention to each
student. With the advantage of having a small
group of students, and because each faculty
member works with all of the students, Samba
Meets Jazz provides naturally personalized at-
tention from different perspectives, helping to
maximize the learning opportunity. The hours of
2-3 ensemble sessions every day (Jazz, Latin,
Brazilian), classes in Improvisation & Harmony,
Rhythms, Styles & Phrasing, along with daily
big band session and nightly jams, all make for a
full day of learning. Also, as much as we can,
repertoire is integrated across the different
classes to increase the depth of learning.

Samba Meets Jazz Summer Workshop
Bar Harbor, Maine, July 22-27 &

Alice Schiller, SambaMeetsJ:azz.com
1-888-435-4003

JAZZ INSIDE: Could you tell us a bit about the
music participants and paint a few portraits of
the type of individuals who attend?

Roni: We have a diverse student population.
Some are people with careers in other fields with
a special love for music, and are dedicated to
continuing their growth. Some are people who
chose music as a career and are on the path to
fulfilling their dream. And increasingly, particu-
larly this year with Leny Andrade as guest fac-
ulty, music educators and musicians are partici-
pating to hone their craft. This combination
makes for a stimulating environment. The hob-
byists remind all of us how music is created and
practiced out of love, and not for the sake of
fame and fortune. The aspiring professionals
stimulate the rest with their enthusiasm and mo-
tivation, while music educators and ‘pros’ rein-
force what every musician knows - that learning
is lifelong. As far as portraits, we have students
in their 30’s 40’s, 50’s and 60’s, many with ca-
reers in medicine, law, business, technology and
as well as other fields. We have students at re-
tirement age rekindling their passion for music..
And we have college students from across the
country who are taking advantage of this setting
to expand their horizons, and to brush elbows

with people who do what they are striving to
do. If chaperoned, serious high school students
are welcome to attend.

Nilson: In Bar Harbor, we have students attend-
ing from all over the United States. In Paraty,
Brazil, we have an international enrollment, with
students coming from the U.S., Brazil and
Europe — and soon hopefully, from Japan! Music
is a universal language — one that has no age
limits. That is the beauty of the camp — that we
embrace everyone and all styles — especially
Jazz, Brazilian and Afro-Cuban.

JAZZ INSIDE: One of the unique aspects of
Samba Meets Jazz Workshops seems to be that
you've added an international dimension. Last
year you invited percussionists Gilad and Café,
and this year you added Pascoal Meirelles in
Paraty, and now Leny Andrade in Bar Harbor.
Could you talk about how that evolved and how
it has contributed to the growth of the program?

Nilson: A very important focus in our camp is
on one of the richest elements in the music — the
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rhythm. Each year, we bring important and
unique percussionists to the camp. Renowned
percussionist/composer  from Israel, Gilad,
worked with students on using world percussion
instruments in a Jazz and Samba context. Cafg,
an incredible Brazilian percussionist shared his
expertise not only in Brazilian music, but also in
Salsa and Jazz. Similarly, Brazilian drummer
Pascoal Meirelles worked with all of our stu-
dents in Paraty, coaching our drummers, work-
ing with the ensemble rhythm sections, and lead-
ing percussion workshops. By including such
faculty, our students — whether percussionists,
instrumentalists or vocalists — learn to play the
authentic rhythms and transfer these to their
instrument or singing. They learn percussion
technique, and as well, the art of playing Batu-
cada (Carnaval music), which is a group of per-
cussionists playing different percussion instru-
ments at the same time — like a big percussion
orchestra! Leny is special! Besides being one of
the greatest Brazilian singers of all times, she is
also a natural teacher because her of her knowl-
edge about vocal technique and of course, her
unique style of improvisation over the chord
changes. It will be incredible and fantastic to
have her with us as guest faculty in SmJ- Bar
Harbor this summer!!

Roni: [ feel that jazz has created a platform that
allows for the integration of music from all
around the world. The nature of jazz playing
allows for the individual to have the skills to
create within different formats. Since the world
is filled with so much beautiful music, we feel it
is a valuable experience for our students to be
exposed to the different rhythms, harmonies and
melodies and to learn from masters like the ones
you mentioned, and how to integrate these sensi-
bilities into jazz.

JAZZ INSIDE: While some people refer to
Leny Andrade as “both the Ella Fitzgerald and
Sarah Vaughn” of Brazil,” others liken her to
Carmen Macrae. What do you think vocal stu-
dents, and even instrumental students, will walk
away with after spending five days of study,
music-making and living on campus with Leny?

Roni: It will probably be most accurate to de-
scribe Leny as Leny. She is a master of her craft
and an original stylist. By spending that time
with Leny, students will learn important skills
and information, but in addition, they will be
able to hear and feel first-hand how what she
teaches translates into masterful singing through
her demonstrations. Another very valuable as-
pect is the chance to spend time with someone
who has been at the forefront of the evolution of
Bossa Nova, and is one of the most important
actors in that field and Samba-Jazz.

Nilson: Totally agreed!

JAZZ INSIDE: Arturo, can you discuss your
experience of working with the big band at
Samba Meets Jazz last year? What was the ex-
perience like for you, and for your students?

Arturo: It was deeply rewarding because it was
more about finding ourselves than finding the

notes. It’s easy to get frightened by information
that you think you can’t reproduce, but in a big
band setting the self diminishes and the commu-
nity emerges.

JAZZ INSIDE: Steve, you teach at several col-
leges here in the New York area, and conduct
residencies at universities across the country. In
the short span of the week in Bar Harbor, how
do you determine priorities — both in terms of
working on technique with wind players, and
improvisation?

Steve: I address technique in the instrumental
master classes, to be held daily this year. Im-
provisation is dealt with both in the context of
ensemble rehearsals and in Improvisation class. I
try to touch on issues that are universal to play-
ers of all levels such as tone quality, shaping of
solos, phrasing, time-feel, and listening to each
other.

JAZZ INSIDE: There are many excellent
camps that focus on jazz studies, improvisation
and performance. Could you share your observa-
tions about the camp culture at Samba Meets
Jazz and ways in which it is special for faculty,
as well as for its participants?

Steve: What is refreshing about Samba Meets
Jazz Workshops is that while it is intensive, it is
not a condensed program. There is open time
built into the daily schedule so that everyone can
relax, hike, swim, practice, jam, or socialize. The
camp is relatively small, about 40 people includ-
ing faculty, so you get to know each other. This
makes for a much more energized, receptive,
supportive, and fun atmosphere for learning and
performing.

Nilson: The goal is not only to help students
learn how to handle performance and technical
issues on her or his instrument or voice in all
kinds of styles of music, but also to help students
develop their vision and attitude. Samba Meets
Jazz provides an opportunity for each student to
find his or her voice and to be more comfortable
expressing themselves musically. To accomplish
this, we keep enrollment to approximately 35
students. Our small group size provides faculty
with the opportunity to provide naturally person-
alized attention. This advantage helps us make
sure each student is thriving and satisfied. I think
this is why people say we are unique, and be-
sides learning, they have a lot of fun with us at
Samba Meets Jazz camps, whether in Brazil or
the USA.

Arturo: No one has to be there, everyone wants
to be there. Consequently, a higher level of com-
mitment is there. These are adults choosing to
spend their time and money pursuing a dream
that they love.

Roni: Yes, there are many excellent jazz camps
around the world, and it is wonderful to see that
the market place allows for this kind of growth.
What Samba Meets Jazz offers that is special, is
the integration of Jazz with Brazilian and Afro

(Continued on page 44)
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NEW YORK CITY

o Tues 5/1, 5/8, 5/15, 5/22, 5/29: Annie Ross at The Metro-
politan Room. 9:30pm. 34 W. 22nd St. 212-206-0440.
www.metropolitanroom.com.

Tues 5/1, 5/8, 5/15, 5/22, 5/29: Arthur’s Tavern. Yuichi
Hirakawa Band at 7:00pm. 57 Grove St. 212-675-6879.
www.arthurstavernnyc.com

Tues 5/1: Somethin’ Jazz Club. Ryan Brennan Organ
Trio @ 7:00pm. Mark Miller Septet @ 9:00pm. 212 E.
52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657..
Tues 5/1, 5/8, 5/15: Phil Schaap at Irene Diamond Edu-
cation Center, Lincoln Center. 6:30pm. Swing Univer-
sity: Jazz 301. Broadway @ 60th St. 212-721-6500.
www.jalc.org

Tues 5/1: First Tuesdays: Seminar for Musicians at St.
Peter’'s Church. 3:00pm 619 Lexington Ave. @ 54th St.
212-242-2022. (Bet. 53rd & 54th St.) www.saintpeters.org.
Tues-Sat 5/1-5/5: Heath Brothers Quartet at Birdland.
8:30pm & 11:00pm. 315 W. 44th St. (Bet. 8th & 9th Ave.)
212-581-3080.

e Tues 5/1: Sharén Clark at The Metropolitan Room.

7:00pm. 34 W. 22nd St. 212-206-0440.

o Tues-Wed 5/1-5/2: “Ethel Waters: Blues, Broadway &
Jazz" at The Allen Room, Lincoln Center. 7:30pm.
Broadway @ 60th St. 212-721-6500. www.jalc.org

o Wed 5/2: Bob Rodriguez Trio at Kitano. 8:00pm. 66 Park
Ave @ 38th St. 212-885-7119. www.kitano.com

o Wed 5/2, 5/9, 5/16, 5/23, 5/30: Dekassegui with Wataru
Uchida, David Acker, Scott Colberg & Luiz Ebert at
Mono + Mono. 8:00pm. 116 E. 4th St. 212-466-6660.
http://monomononyc.com

o Wed 5/2, 5/9, 5/16: Vincent Gardner at Irene Diamond
Education Center, Lincoln Center. 6:30pm. Swing
University: Jazz 101. Broadway @ 60th St. 212-721-6500.
www.jalc.org

o Wed 5/2: Soundbrush Records presents Roger Davidson
Universe of Music, every Wednesday in May at 6 PM;
Caffe Vivaldi, 32 Jones St, NYC; www.caffevivaldi.com,
with Raul Jaurena, Frank London, “Pancho” Navarro,
Pablo Aslan, David Finck, and many others.

e Wed 5/2, 5/16: Mauricio de Souza Quartet at The
Lambs Club. 7:30pm. No cover, no min. 132 W. 44th St.
212-997-5262. www.thelambsclub.com.

Junior Mance Trio

Hide Tanaka, bass e Michi Fuiji, jazz violinist
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Wed 5/2, 5/9, 5/16, 5/23, 5/30: Arthur’s Tavern. Eve Silber at 7:00pm.
Alyson Williams & Arthur’s House Band at 10:00pm. 57 Grove St. 212-
675-6879. www.arthurstavernnyc.com

Wed 5/2, 5/9, 5/16, 5/23, 5/30: Vincent Gardner at Irene Diamond Edu-
cation Center, Lincoln Center. 6:30pm. Swing University: Jazz 101.
Broadway @ 60th St. 212-721-6500. www.jalc.org

Wed 5/2: Somethin’ Jazz Club. Xan Campos Trio @ 7:00pm. Alan
Leatherman @ 9:00pm. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.)
212-371-7657

Wed 5/2, 5/9, 5/16, 5/23, 5/30: Louis Armstrong Centennial Band at
Birdland. 5:30pm. 315 W. 44th St. (Bet. 8th & 9th Ave.) 212-581-3080.
Wed 5/2, 5/9, 5/16, 5/23, 5/30: Midtown Jazz at Midday at St. Peter’s
Church. 1:00pm 619 Lexington Ave. @ 54th St. 212-242-2022. (Bet. 53rd
& 54th St.) www.saintpeters.org.

Thurs 5/3, 5/10, 5/17, 5/24, 5/31: Lapis Luna with John Merrill, Chris
Pistorino & Brian Floody at The Plaza Hotel'’s Rose Club. 8:30pm.
Vintage jazz & classic swing music. Fifth Ave. @ Central Park S. No
cover. www.lapisluna.com

Thurs 5/3: Ali Ryerson Quintet at Birdland. 6:00pm. 315 W. 44th St.
(Bet. 8th & 9th Ave.) 212-581-3080.

Thurs 5/3: Somethin’ Jazz Club. Bob Rodriguez Group @ 7:00pm.
Rave Tesar Trio @ 9:00pm. Ark Ovrutski Trio @ 11:00pm. 212 E. 52nd
St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657.

Thurs 5/3: Peter Zak Trio at Kitano. 8:00pm. 66 Park Ave @ 38th St.
212-885-7119. www.kitano.com

Thurs-Fri 5/3-4, 5/10-11, 5/17-18, 5/24-25, 5/31: Arthur's Tavern. Eri
Yamamoto Trio at 7:00pm. Sweet Georgia Brown at 10:00pm. 57 Grove
St. 212-675-6879. www.arthurstavernnyc.com

Fri 5/4, 5/11, 5/18, 5/25: Birdland Big Band at Birdland. 5:00pm. 315 W.
44th St. (Bet. 8th & 9th Ave.) 212-581-3080.

Fri 5/4: Mark de Clive-Lowe at Drom. 10:00pm. 85 Ave. A. 212-277-
1157. http://dromnyc.com.

Fri 5/4: Somethin’ Jazz Club. Eliane Amherd Band @ 9:00pm. Derek
Lucci @ 11:00pm. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.)

Fri-Sat 5/4-5/5: Toshiko Akiyoshi Trio at Kitano. 8:00pm. 66 Park Ave
@ 38th St. 212-885-7119. www.kitano.com

Fri 5/4: Ted Rosenthal Trio at the Rubin Museum of Art. 7:.00pm. $18 in
advance; $20 at door. “Harlem in the Himalayas™ 150 W. 17th St. 212-
620-5000. www.rmanyc.org

Fri 5/4, 5/11, 5/18, 5/25: Billy Grey & the Swingin’ Hot Shots at Fino
Ristorante Italiano. 6:00pm. 82 Beaver St. 212-825-1924.
www.finony.com

Sat 5/5: The Metropolitan Room. Meryl Romer Quartet at 7:00pm. 34
W. 22nd St. 212-206-0440.

Sat 5/5, 5/12, 5/19, 5/26: St. Peter’s Church. Vocal jazz workshop @
noon. 619 Lexington Ave. @ 54th St. 212-242-2022. (Bet. 53rd & 54th St.)
www.saintpeters.org.

Sat 5/5, 5/12, 5/19, 5/26: Arthur's Tavern. Eri Yamamoto Trio at
7:00pm. Alyson Williams & Arthur’s House Band at 10:00pm. 57 Grove
St. 212-675-6879. www.arthurstavernnyc.com

Fri-Sat 5/5-5/6: Daryl Sherman at Knickerbocker Bar & Grill. 9:45pm.
33 University PI. 212-228-8490. www.knickerbockerbarandgrill.com

Sat 5/5: Somethin’ Jazz Club. NYJA Jazz Improvisation Made Easy @
noon. NYJA Big Band Rehearsal @ 2:00pm. Michael Bank’s Big 7 @
5:00pm. David Greer @ 7:00pm. Tom Wetmore @ 9:00pm. Anthony
Fung @ 11:00pm. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-
7657. .

Sun 5/6: Somethin’ Jazz Club. Arturo Vera & Ethan Mann @ 5:00pm.
NYKJO @ 7:00pm. Ryuichi Sakamoto @ 9:00pm. Meg Okura @
11:00pm. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. .
Sun 5/6, 5/13, 5/20, 5/27: Junior Mance at Café Loup. 6:30pm. No cover.
105 W. 13th St. @ 6th Ave. 212-255-4746. www.juniormance.com

Sun 5/6: Essentially Ellington Concert at Avery Fisher Hall, Lincoln
Center. 7:30pm. Annual high school jazz band competition & festival, with
Wynton Marsalis & Jazz at Lincoln Center Orchestra. $20, $25.
Broadway @ 60th St. 212-721-6500. www.jalc.org

Sun 5/6, 5/13, 5/20, 5/27: Arthur’s Tavern. Creole Cooking Jazz Band
at 7:00pm. House Rockin’ Blues at 10:00pm. 57 Grove St. 212-675-
6879. www.arthurstavernnyc.com

Sun 5/6, 5/13, 5/20, 5/27: Birdland. Cyrille Aimee & Guest at 6:00pm.
Arturo O’Farrill Orchestra at 9:00pm & 11:00pm. 315 W. 44th St. (Bet.
8th & 9th Ave.) 212-581-3080.

Sun 5/6, 5/13, 5/20, 5/27: Jazz Vespers at St. Peter’s Church. 5:00pm
619 Lexington Ave. @ 54th St. 212-242-2022. (Bet. 53rd & 54th St.)
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Sun 5/6, 5/13, 5/20, 5/27: Tony Middleton Trio at Kitano.

11:.00am. 66 Park Ave @ 38th St. 212-885-7119.

www.kitano.com

Mon 5/7, 5/14, 5/21, 5/28: The Living Room. Tony

Scherr at 9:00pm. Jim Campilongo at 10:00pm. $8. 154

Ludlow St. (Bet. Stanton & Rivington) 212-533-7234.

www.livingroomny.com

Mon 5/7: Somethin’ Jazz Club. Roy Assaf @ 10:00pm.

212 E. 52nd St., 3rd FI. (Bet. 2nd & 3rd Ave.) 212-371-

7657. .

Mon 5/7: A Benefit Tribute to Dave Valentin at (le) pois-

son rouge. 10:00pm. “Salsa Meets Jazz Revisited” with

Manny Oquendo’s Libra, Papo Vazquez Pirates &

Troubadours, Sonny Fortune, Steve Turre and others.

$25. 158 Bleecker St. 212-505-FISH.

www.lepoissonrouge.com.

Mon 5/7: Ty Stephens & Souljaazz at Birdland. 7:00pm.

315 W. 44th St. (Bet. 8th & 9th Ave.) 212-581-3080.

Mon 5/7, 5/14: International Women in Jazz at St. Peter’s

Church. 7:00pm 619 Lexington Ave. @ 54th St. 212-242-

2022. (Bet. 53rd & 54th St.) www.saintpeters.org.

Mon 5/7: Joe’s Pub. New School Rhythm & Blues

Revue directed by Michael Wolff at 7:00pm. New School

Afro-Cuban Jazz Orchestra directed by Bobby Sanabria

at 9:30pm. $15; $12 for students. 425 Lafayette St. 212-

539-8778. www.joespub.com

Tues 5/8: Alon Yavnai Big Band with Dave Liebman at

Joe’s Pub. 9:30pm. $15. 425 Lafayette St. 212-539-8778.

www.joespub.com

o Tues 5/8: Noah Preminger with Ben Monder, Joe Martin
& Colin Stranahan at 55 Bar. 10:00pm. 55 Christopher
St. 212-929-9883. www.55bar.com.

e Tues 5/8: Tulivu-Donna Cumberbatch & Beareather
Reddy at Harlem Stage. 7:00pm. $10. The Gatehouse,

To Advertise CALL: 215-887-8880

May 2012 @ Jazz Inside Magazine ® www.JazzInsideMagazine.com

17


http://www.HectorMartignon.com
http://www.JazzStandard.com

150 Convent Ave. @ W. 135th St. 212-281-9240. http://
harlemstage.org

Tues-Sat 5/8-5/12: Steve Kuhn, Steve Swallow & Joey
Baron at Birdland. 8:30pm & 11:00pm. 315 W. 44th St.
(Bet. 8th & 9th Ave.) 212-581-3080.

Tues 5/8: Somethin’ Jazz Club. One Soul Fellowship @
7:00pm. Micky Lee @ 9:00pm. 212 E. 52nd St., 3rd FI.
(Bet. 2nd & 3rd Ave.) 212-371-7657. .

Tues 5/8: Jazz Workshop at Hunter College, Lang Re-
cital Hall. 8:00pm. Free. “Popular Music Combos” di-
rected by D.D. Jackson. 695 Park Ave. 212-772-5020.
www.hunter.cuny.edu.

Tues-Wed 5/8-5/9: “Celebrating Cecil” at Harlem Stage.
8:00pm. $10. With Vijay lyer, Amina Claudine Myers,
Craig Taborn & Amiri BarakaThe Gatehouse, 150 Con-
vent Ave. @ W. 135th St 212-281-9240. http:/
harlemstage.org

Wed 5/9: Hector Martignon’s Jazzics at Merkin Concert
Hall. 8:30pm “The Big Band Theory.” 129 W. 67th St. 212-
501-3330. http://kaufman-center.org/merkin-concert-hall
Tues-Wed 5/8-5/9: “Celebrating Cecil” at Harlem Stage.
8:00pm. $10. With Vijay lyer, Amina Claudine Myers,
Craig Taborn & Amiri Baraka. The Gatehouse, 150
Convent Ave. @ W. 135th St. 212-281-9240. http://
harlemstage.org

Wed 5/9: Hector Martignon presents The Big Band
Theory; 8:30PM; Merkin Concert Hall at Kaufman Cen-
ter, 129 W 67 Str. bet. Broadway and Amsterdam, NYC;
Tickets: $30, students $18; Phone: 212-501-3330;
www.hectormartignon.com

Wed 5/9: 2012 Undead Music Festival at Kenny’s
Castaways. With Secret Architecture, Ohad Talmore’s
Newsreel, Nate Wooley Quintet, Greg Ward Trio, Chi-
cago Underground Duo, Joe Sanders & Val-Inc. 147
Bleecker St. kennyscastaways.net

Wed 5/9: Nancy Valentine Group at Kitano. 8:00pm. 66
Park Ave @ 38th St. 212-885-7119. www.kitano.com

Wed 5/9: “Bach to Brazil" at Rose Theater, Lincoln
Center. 7:00pm. With Ivan Lins, Cyro Baptista, Juarez
Moreira & Chico Pinheiro. $29-$80. Broadway @ 60th
St. 212-721-6500. www.jalc.org

Wed 5/9: Midday Jazz 30th Anniversary Concert at St.
Peter’'s Church. 6:00pm 619 Lexington Ave. @ 54th St.
212-242-2022. (Bet. 53rd & 54th St.) www.saintpeters.org.
Fri 5/9: Jazz Vocal Workshop at Hunter College, Lang
Recital Hall. 8:00pm. Free. Directed by Priscilla Owens.
695 Park Ave. 212-772-5020. www.hunter.cuny.edu.

Wed 5/9: 2012 Undead Music Festival at (le) poisson
rouge. Steven Bernstein’s Sex Mob, Vinicius Cantu-
aria Sextet, Yuka C. Honda, Elysian Fields, White Out
with Bill Nace, Billy Martin Improv, Dougie Bowne’s
Peninsula, Ben Perowsky’s Moodswing Orchestra,
The Refuseniks Heather Greene & Ursa Minor, Jamie
Saft Trio, Mike Wolf DJ set and more. 6:00pm. 2012
Undead Music Festival Marathon Night & TONIC Reunion
Show. $25; $30 at door. 158 Bleecker St. 212-505-FISH.
Www.lepoissonrouge.com

Wed 5/9: Somethin’ Jazz Club. Paolo Tomaselli @
9:00pm. 212 E. 52nd St., 3rd FI. (Bet. 2nd & 3rd Ave.)
212-371-7657

Wed 5/9: 2012 Undead Music Festival at Sullivan Hall.
With Kris Davis Trio, Positive Catastrophe, Stabbing
Eastward, Tony Malaby’s Paloma Recio, Chris Ding-
man’s Waking Dreams, Gerald Cleaver’s Black Host &
Jonathan Finlayson with Sicilian Defense. 214 Sullivan
St. (Bet. Bleecker & W. 3rd St) 866-468-7610. http://
sullivanhallnyc.com

Wed 5/9: Matt Herskowitz Trio at Drom. 6:30pm. 85 Ave.
A. 212-277-1157. http://dromnyc.com.

Thurs 5/10: Terri Lyne Carrington’s Mosaic Project at
Harlem Stage. 7:30pm. $10. The Gatehouse, 150 Con-
vent Ave. @ W. 135th St 212-281-9240. http:/
harlemstage.org

e Thurs 5/10: Christian McBride, Michael Wolff Trio &

Baby Jane Dexter at Tribeca Performing Arts Center.
8:00pm. $40, $37.50 students & seniors. “We Call It Jazz."
199 Chambers St. 212-220-1460. www.tribecapac.org
Thurs 5/10: Somethin’ Jazz Club. Lyric Fury @ 7:00pm.
Noah MacNeil Quartet @ 9:00pm. 212 E. 52nd St., 3rd
FI. (Bet. 2nd & 3rd Ave.) 212-371-7657

Thurs 5/10: Tomoko Miyata Trio at Kitano. 8:00pm. 66
Park Ave @ 38th St. 212-885-7119. www.kitano.com
Thurs 5/10: Cosmo Lingo & Cash Bar at Baruch Per-
forming Arts Center, Nagelberg Theatre. 8:00pm. $15;
$10 students. 25th St. (Bet. 3rd & Lexington Ave.) 646-
312-5073. www.baruch .cuny.edu

Thurs 5/10: Avi Avital Trio at Joe’s Pub. 9:30pm. $20.
425 Lafayette St. 212-539-8778. www.joespub.com
Fri-Sat 5/11-5/12: Afro Latin Jazz Orchestra at Sym-
phony Space. 8:00pm. “MUsica Nueva 5: Big Band Poetry
Jam & Beyond.” 2537 Broadway @ 95th St. 212-864-
5400. www.symphonyspace.org.

Fri 5/11: Chembo Corniel at Drom. 6:00pm & 8:30pm. 85
Ave. A. 212-277-1157. http://dromnyc.com.

Fri 5/11: Adriano Santos Brazilian Jazz Trio; Hélio Alves,
keys; Eduardo Belo, acoustic bass; Adriano Santos,
drums and percussion; 7:30, 9:30 and 11:30pm, $12
cover, all night, The Bar Next Door,
www.lalanternacaffe.com

Fri 5/11: Gregory Generet at Lenox Lounge. 7:00pm.
$10 cover; $16 drink min. 288 Lenox Ave. (Bet. 124th &
125th St.) www.lenoxlounge.com

Fri 5/11: Scot Albertson, Keith Ingham, Sedric
Choukroun & Ron Backson at Baruch Performing Arts
Center, Engleman Recital Hall. 7:30pm. $25; $15 stu-
dents. 25th St. (Bet. 3rd & Lexington Ave.) 646-312-5073.
www.baruch.cuny.edu

Fri-Sat 5/11-5/12: “New Orleans Celebration: New Orleans
Piano Kings" at The Allen Room, Lincoln Center.
7:30pm & 9:30pm. With Ellis Marsalis, Henry Butler, Jon
Batiste & Herlin Riley. $55, $65. Broadway @ 60th St.
212-721-6500. www.jalc.org

Fri 5/11: José James with special guests & Taylor
McFerrin at (le) poisson rouge. 7:00pm. $15; $20 at
door. 158 Bleecker St. 212-505-FISH.
WwWW.lepoissonrouge.com.

Fri 5/11: Nino Katamadze & Insight at Town Hall.
8:00pm. $45, $65, $85, $95. 123 W. 43rd St. (Bet. 6th &
Broadway) 212-307-4100. http:/the-townhall-nyc.org.
www.ninokatamadze.us

Fri 5/11: Somethin’ Jazz Club. Jack Furlong Quartet @
7:00pm. Jovan Johnson @ 9:00pm. Stevie Swaggz @
11:00pm. 212 E. 52nd St., 3rd Fl.

Fri-Sat 5/11-5/12: Ahud Asherie & Harvey Allen at
Knickerbocker Bar & Grill. 9:45pm. 33 University PI.
212-228-8490. www.knickerbockerbarandgrill.com

Fri 5/11: Lynette Washington at Kitano. 8:00pm. 66 Park
Ave @ 38th St. 212-885-7119.

Fri-Sat 5/11-5/12: “New Orleans Celebration: The Music of
Jelly Roll Morton” at Rose Theater, Lincoln Center.
8:00pm. With Marcus Roberts, Jason Marsalis, Rodney
Jordan, Alphonso Horne, Ron Westray, Stephen Riley,
Ricardo Pascal & Joe Goldberg. $30-$120. Broadway
@ 60th St. 212-721-6500. www.jalc.org

Fri 5/11: Allan Harris & Somi at Tribeca Performing
Arts Center. 8:30pm. $25, $15 students & seniors. “Mr. B
& Sassy...A Passionate Affair: the Music of Billy Eckstine
& Sarah Vaughan.” 199 Chambers St. 212-220-1460.
www.tribecapac.org

Sat 5/12: 2012 Undead Music Festival at 92Y Tribeca.
9:00pm. $15. With Mark Helias, Brandon Seabrook,
Hilmar Jensson, Allison Miller, Amir Ziv, Mike Pride,
Bob Stewart, Cooper Moore, Miles Okazaki, Marika
Hughes, John Hollenbeck, Matt Mottel & Bill McHenry.
Improvised round robin duets. 200 Hudson St.

Sat 5/12: Somethin’ Jazz Club. Luiz Simas @ 7:00pm.

(Continued on page 20)
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Tue RIDGEFIELD
PLAYHOUSE

SAT, MAY5 @8

Jane Monheit

Gifted jazz vocalist celebrates the tenth
anniversary of her recording career with
her most hearfelt album yet, “Home”.

SUN, MAY 20 @ 8

Preservation Hall
Jazz Band

It only takes a few opening notes to
transport listeners to 1950’s New Orleans.

WED, JUNE20 @ 8

Arturo Sandoval

Four-time Grammy Award Winning
Jazz Trumpeter, Pianist & Composer.

80 East Ridge, Ridgefield, CT

203.438.5795 ¢ www.ridgefieldplayhouse.org


http://www.ridgefieldplayhouse.org

Jersey Jazz Trio @ 9:00pm. 212 E. 52nd St., 3rd FI. (Bet.
2nd & 3rd Ave.)
e Sat 5/12: Ted Nash Quartet at Kitano. 8:00pm. 66 Park
Ave @ 38th St. 212-885-7119. www.kitano.com
e Sat 5/12: DODO Orchestra at Drom. 9:30pm. 85 Ave. A.
212-277-1157. http://dromnyc.com.
e Sat 5/12, 5/26: Tomas Janzon Duo at Garden Café.
7:30pm. No cover. 4961 Broadway. 212-544-9480.
www.tomasjanzon.com
Sat 5/12: Marta Gomez at Joe’s Pub. 9:30pm. $18. 425
Lafayette St. 212-539-8778. www.joespub.com
Sun 5/13: Somethin’ Jazz Club. Brad Clymer Trio @
5:00pm. 212 E. 52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.)
212-371-7657. .
Sun 5/13: “Hot Lips” Joey Morant & Catfish Stew at
B.B. King Blues Club & Grill. Noon. $20; $25 at door.
“The Music of Louis Armstrong.” 237 W. 42nd St. 212-997-
4144, www.bbkingblues.com.
Sun 5/13: Chembo Corniel at Drom. 6:00pm & 8:30pm.
85 Ave. A. 212-277-1157. http://dromnyc.com.
Sun 5/13: Jim Campilongo & Steve Cardenas at 55 Bar.
6:00pm. 55 Christopher St. 212-929-9883.
www.55bar.com.
Mon 5/14: JAZRAEL at The New School. 8:00pm. Festi-
val of Israeli Jazz & World Music. $10; free to students &
New School faculty, staff & alumni. Arnhold Hall. 55 W.
13th  St, 5th  Floor.212-229-5986, ext. 4591.
www.newschool.edu/jazz
Mon 5/14: Jazz Ensemble Workshop at Hunter College,
Lang Recital Hall. 8:00pm. Free. Directed by Ryan Ke-
berle. 695 Park Ave. 212-772-5020.
www.hunter.cuny.edu.
Mon 5/14: Telly Leung at Birdland. 5:30pm. 315 W. 44th
St. (Bet. 8th & 9th Ave.) 212-581-3080.

e Tues 5/15: Somethin’ Jazz Club. Robert Locke @
7:00pm. Darrell Smith @ 9:00pm. 212 E. 52nd St., 3rd FI.
o Tues-Wed 5/15-5/16: “Cy Coleman: Bringing Jazz to
Broadway" at The Allen Room, Lincoln Center. 8:00pm.
With Michael Feinstein (May 15 only), James Naughton
(May 16 only), Tamara Tunie, Michele Lee, Chuck
Cooper & Johnny Rodgers. $75, $95, $120. Broadway
@ 60th St. 212-721-6500. www.jalc.org
Tues-Sat 5/15-5/19: Joey DeFrancesco with George
Coleman at Birdland. 8;30pm & 11:00pm. 315 W. 44th
Wed 5/16: Somethin’ Jazz Club. Catherine Dupuis @
7:00pm. Rebecka Larsdotter @ 9:00pm. 212 E. 52nd St.,
3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657
Wed 5/16: Teri Roiger Quartet at Kitano. 8:00pm. 66
Park Ave @ 38th St. 212-885-7119. www.kitano.com
Thurs 5/17: Stephane Wrembel at Joe’s Pub. 9:30pm.
$22. 425 Lafayette St. 212-539-8778. www.joespub.com
Thurs 5/17: Somethin’ Jazz Club. Primordial Jazz
Funktet @ 7:00pm. Media Noche Trio @ 9:00pm. 212 E.
52nd St., 3rd FI. (Bet. 2nd & 3rd Ave.) 212-371-7657. .
Thurs 5/17: Paul Beaudry at Kitano. 8:00pm. 66 Park
Ave @ 38th St. 212-885-7119
Thurs-Sat 5/17-5/19: “JLCO New Works: God's Trom-
bones & Inferno” at Rose Theater, Lincoln Center.
8:00pm. With Chris Crenshaw, Sherman Irby & Jazz at
Lincoln Center Orchestra with Wynton Marsalis. $30,
$50, $75, $95, $120. Broadway @ 60th St. 212-721-6500.
www.jalc.org
Fri-Sat 5/18-5/19: Aaron Weinstein at Knickerbocker
Bar & Grill. 9:45pm. 33 University Pl. 212-228-8490.
www.knickerbockerbarandgrill.com
o Fri 5/18: Somethin’ Jazz Club. Ed Cherry @ 7:00pm.
Deon Yates @ 9:00pm. 212 E. 52nd St., 3rd FI.
o Fri-Sat 5/18-5/19: Barbara Carroll & Jay Leonhart at
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Kitano. 8:00pm. 66 Park Ave @ 38th St.

e Sat 5/19: Sheryl Bailey Trio at The Bar Next Door.
7:30pm, 9:30pm, 11:30pm. $12 cover. 129 MacDougal St.
212-529-5945. www.lalanternacaffe.com.

o Sat 5/19: University of the Streets at Muhammad Sala-

huddeen Memorial Jazz Theatre. Jennifer Beckles with

Bernard Linnette, Sacha Perry & Ralph Hamperian at

8:00pm. $10. 130 E. 7th St. (just west of Ave. A). 212-254-

9300. www.universityofthestreets.org.

Sat 5/19: Somethin’ Jazz Club. Matt Panayides @

9:00pm. Jeron White Quartet @ 11:00pm. 212 E. 52nd

St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. .

e Sun 5/20: Chico Hamilton at Drom. 7:15pm. 85 Ave. A.

212-277-1157. http://dromnyc.com.

Sun 5/20: Sunny Leigh at The Metropolitan Room.

4:00pm. 34 W. 22nd St. 212-206-0440. .

Sun 5/20: Somethin’ Jazz Club. Matt Garrison @

7:00pm. Adrian Cunningham Quartet @ 9:00pm. 212 E.

52nd St., 3rd Fl. (Bet. 2nd & 3rd Ave.) 212-371-7657. .

Mon 5/21: Harlem Stage 30th Anniversary Gala. 7:30pm.

With Randy Weston, Jason Moran, Jon Hendricks,

Queen Esther, Ayo Jackson, Carl Hancock Rux, Judith

Jamison, Ronald K. Brown and more. The Gatehouse,

150 Convent Ave. @ W. 135th St. 212-281-9240. http:/

harlemstage.org

Mon 5/21: Katie Bull Group Project, 8 pm, Evolving Music

Series At Clemente Soto Velez Cultural & Education

Center, 107 Suffolk St, 212-260-4080,

www.csvcenter.com; Katie Bull, vocals/compositions;

Landon Knoblock, Fender/Electronics; Joe Fonda, bass;

Derick Dickins, drums; Jeff Lederer, tenor, Music from

Freak Miracle & New Compositions

Mon 5/21: Memorial for Clem DeRosa at St. Peter’s

Church. 7:15pm 619 Lexington Ave. @ 54th St. 212-242-

2022. (Bet. 53rd & 54th St.) www.saintpeters.org.

Mon 5/21: Dave Bennett & Bria Skonberg with Derek

Smith, Bucky Pizzarelli, Jackie Williams & Frank Tate

at The Kaye Playhouse. 7:15pm. $35; $10 students. E.

68th St. bet. Park & Lexington Ave. 212-772-4448. http://

kayplayhouse.hunter.cuny.edu

Mon 5/21: Miki Yoshitake Trio at Tomi Jazz. 8:00pm.

$10 cover; $10 min. 239 E. 53rd St., lower level. 646-497-

1254. www.tomijazz.com.

Tues-Sat 5/22-5/26: Joe Lovano US Five at Birdland.

8:30pm & 11:00pm. 315 W. 44th St.

Tues 5/22: Amanda Ruzza, CD Release Party, Amanda

Ruzza, electric bass; Mauricio Zottarelli, drums; Alex

Nolan, guitar; Mamiko Watanabe, piano; Chris Stover,

trombone; Lucas Pino, tenor & soprano saxes; Camila

Meza, guitar & vocals; Special Guest: David Binney, alto

& soprano saxophones; Sets at 8:00 and 10:00PM; Zinc

Bar, 82 West 3rd St 212-477-9462, zinchar.com;

www.AmandaRuzza.com

Tues 5/22: Somethin’ Jazz Club. PJ Rasmussen @

7:00pm. Alex Wyatt @ 9:00pm. 212 E. 52nd St., 3rd FI.

(Bet. 2nd & 3rd Ave.) 212-371-7657. .

Tues 5/22: Darcy James Argue’s Secret Society at (le)

poisson rouge. 10:00pm. $17; $20 at door. 158 Bleecker

Tues 5/22: Kelley Suttenfield Band; Marianne Solivan;

1650 Broadway, 212-582-2121, iridiumjazzclub.com

Wed 5/23: PROJECT Trio at Joe’s Pub. 7:30pm. $14.

425 Lafayette St. 212-539-8778. www.joespub.com

Wed 5/23: Leslie Pintchik Trio at Kitano. 8:00pm. 66

Park Ave @ 38th St. 212-885-7119. www.kitano.com

Wed 5/23: Somethin’ Jazz Club. Lee Feldman @

7:00pm & 9:00pm. 212 E. 52nd St., 3rd FI.

Wed 5/23: Alex Lopez at Drom. 7:30pm. 85 Ave. A. 212-

277-1157. http://dromnyc.com.

Wed 5/23: Peter Cincotti at (le) poisson rouge. 6:00pm.

$20; $25 at door. 158 Bleecker St.

Thurs 5/24: Pilc Houtin Hoenig at Kitano. 8:00pm. 66

Park Ave @ 38th St. 212-885-7119

o Thurs 5/24: Somethin’ Jazz Club. Celso @ 7:00pm.
Travis Sullivan Sextet @ 9:00pm. 212 E. 52nd St.

o Thurs 5/24-Sun 5/27: Oz Noy, Iridium, 1650 Broadway,
212-582-2121, iridiumjazzclub.com

o Fri 5/25: Nora McCarthy, The HeartStrings Project Cele-

brating the Contemporary Singer/Songwriters; 9:30pm;

Metropolitan Room, 34 West 22nd St, NYC, (Between 5th

& 6th Avenues), 212 206 0440; Admission $20;

www.metropolitanroom.com; Reservations are advised

Nora McCarthy, singer/songwriter, poet; Andrew Green,

guitar; Donald Nicks, bass; with Special Guests

Fri 5/25: Allan Harris Band with Jesse Jones Jr. at

Tribeca Performing Arts Center. 8:30pm. $25, $15

students & seniors. “Nat ‘King’ Cole—Long Live the King.”

199 Chambers St. 212-220-1460. www.tribecapac.org

Fri 5/25: Eric Comstock/Barbara Fasano Quartet at

Kitano. 8:00pm. 66 Park Ave @ 38th St.

Fri 5/25: Maria Guida with Mark Soskin, Essiet Essiet &

Tony Jefferson at The Metropolitan Room. 7:00pm. $15

cover, two-drink min. 34 W. 22nd St. 212-206-0440.

Fri 5/25: Somethin’ Jazz Club. Steph Chou @ 7:00pm.

Jake Hertzog Trio @ 9:00pm. 212 E. 52nd St., 3rd Fl.

(Bet. 2nd & 3rd Ave.) 212-371-7657. .

Sat 5/26: Somethin’ Jazz Club. Frank Senior @ 7:00pm.

Gene Ess & Niki King @ 9:00pm. E. 52nd St.

Sat 5/26: Sacha Boutros Quartet at Kitano. 8:00pm. 66

Park Ave @ 38th St. 212-885-7119. www.kitano.com

Tues 5/29: Somethin’ Jazz Club. Elias Meister-Pancho

Molina @ 9:00pm. 212 E. 52nd St., 3rd Fl.

Tues-Sat 5/29-6/2: Ravi Coltrane Quintet at Birdland.

8:30pm & 11:00pm. 315 W. 44th St.

Tues 5/29: Terese Genecco Band, Iridium, 1650 Broad-

way, 212-582-2121, iridiumjazzclub.com

o Wed 5/30: Somethin’ Jazz Club. Arthur Sadowsky @
9:00pm. 212 E. 52nd St., 3rd FI.

o Wed 5/30: Nicki Parrott Trio at Kitano. 8:00pm. 66 Park
Ave @ 38th St. 212-885-7119. www.kitano.com

e Thurs 5/31: Somethin’ Jazz Club. NY Jazz Force @
7:00pm. Marla Sampson @ 9:00pm. 212 E. 52nd St.

e Thurs 5/31: Jerry Costanzo & His Trio at Kitano.

8:.00pm. 66 Park Ave @ 38th St 212-885-7119.
www.kitano.com

BROOKLYN
o Tues 5/1: Barbés. Brasil Guitar Duo @ 7:00pm. Lucia
Pulido @ 7:40pm. Mavrothi Kontanis @ 8:30pm. Andy
Statman @ 9:00pm. Slavic Soul Party @ 10:00pm. 376
9th St. @ 6th Ave. 347-422-0248. .
Tues 5/1: Tammy Scheffer Sextet & Shai Maestro Trio
at Shapeshifter Lab. 7:30pm. $10. 18 Whitwell PI., Park
Slope. www.shapeshifterlab.com. www.shaimaestro.com.
www.tammyscheffer.com
Wed 5/2, 5/9, 5/16, 5/23, 5/30: Tea and Jam at Tea
Lounge. 9:00pm. 837 Union St., Park Slope. 718-789-
2762. www.tealoungeny.com.
Wed 5/2: Barbés. Michael Brown @ 7:00pm. Michael
Attias @ 8:00pm. Matt Darriau @ 9:00pm. Raya Brass
Band @ 10:00pm. Mandingo Ambassadors @ 11:00pm.
376 9th St. @ 6th Ave. 347-422-0248.
Wed 5/2, 5/9, 5/16, 5/23, 5/30: Tea and Jam with Fahie &
McNeilat Tea Lounge. 9:00pm. 837 Union St., Park
Slope. 718-789-2762. www.tealoungeny.com.
o Wed 5/2: Jason Lindner’'s Now vs. Now at Shapeshifter
Lab. 8:00pm. $10 online; $12 at door. 18 Whitwell PI.,
Park Slope. www.shapeshifterlab.com
Thurs 5/3: Samuel Torres Quarteto at Shapeshifter Lab.
18 Whitwell PI., Park Slope. www.shapeshifterlab.com
Thurs 5/3: Barbés. Mamie Minch @ 7:.00pm. Rachelle
Garniez @ 8:00pm. Catherine Russell @ 8:40pm. Wade
Schuman @ 9:00pm. Joel Forrester @ 9:30pm. 376 9th
St. @ 6th Ave. 347-422-0248. www.barbesbrooklyn.com.
o Fri-Sat 5/4-5/5: IBeam Music Studio. Jason Mears
Quintet at 8:30pm. $10 suggested donation. 168 7th St.
e Fri 5/4: Barbés. Banning Eyre @ 7:00pm. Erik

(Continued on page 24)
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Calendar of Events

May 2012

May 8: Daoud David Williams and
Spirit of Life Ensemble
May 15: Warren Smith and the
Composer's Workshop Orchestra

Blue Note Cleopatra’s Needle Cornelia St. Café Deer Head Inn
131 W Third St. 2485 Broadway 29 Cornelia St. 5 Main Street
(east of 6th Ave) (betw. 92nd & 93rd St.) (bet. W 4th & Bleecker) Delaware Water Gap, PA
212-475-8592 212-769-6969 212-989-9319 18327

MAY www.bluenote.net comeliastreetcafe.com www.deerheadinn.com

1-Tue Randy Brecker Robert Rucker 3 Brianna Thomas

2 Wed Randy Brecker Les Kurtz 3; Joonsam Lee | Ryan Blotnick 5

3-Thu Randy Brecker Denton Barien; Daisuke Bill Goodwin Jazz Jam

Abe

4-Fri Randy Brecker; Hypnotic | Evan Schwam; Jesse John McNeil 5 Florian Hoefner 4
Brass Ensemble Simpson

5-Sat Randy Brecker; Vieux Farka| Masami Ishikawa 3; Jesse | Michael Bates 5 Ellington Legacy Band
Toure Simpson

6-Sun Kenny Werner & NYU Keith Ingham; Michika Lise Vachon 4; Billy New- | Bill Charlap
Ensemble: Randy Brecker | Fukumori 3 man 6

7-Mon Jay Rodriguez Roger Lent 3 David Amram 4

8- Tue Dizzy Gillespie All-Star Big | Robert Rucker 3 Leif Arntzen 6
Band

9-Wed Dizzy Gillespie All-Star Big | Les Kurtz 3; Joonsam Lee | Jerome Sabbagh 4
Band

10-Thu Dizzy Gillespie All-Star Big | Alan Rothenthal; Daisuke | Allison Miller 4 Bill Goodwin Jazz Jam
Band Abe

11 - Fri Dizzy Gillespie All-Star Big | Don Slatoff; Jesse Simpson | Gerald Cleaver 5 Pam Ackerman
Band; Eva Cortes

12 - Sat Dizzy Gillespie All-Star Big | Vitally Golovav; Jesse Sheila Jordan & Cameron | Jesse Green
Band; Dessy Di Lauro Simpson Brown

13-Sun Noriko Ueda Band; Dizzy | Keith Ingham; Michika Which Way East Nancy Reed, Vicki Doney &
Gillespie All-Star Big Band | Fukumori 3 Val Hawk

14 - Mon Melissa Manchester Roger Lent 3 Lisa Jane Lipkin 3

15 - Tue Robert Rucker 3 Mark Dresser 5

16 - Wed Brian McKnight & The Duke | Les Kurtz 3; Joonsam Lee | Pannonia; Augmented
Ellington Orchestra Reality

17-Thu Brian McKnight & The Duke | Justin Lees 3; Daisuke Abe | Jeff Davis 4 Bill Goodwin Jazz Jam
Ellington Orchestra

18 - Fri Brian McKnight & The Duke | Marc Devine 4; Jesse Dan Rufolo 3
Ellington Orchestra; Simpson
Heshima

19 - Sat Duke Ellington Orchestra; | Satchamo Mannan 4; Jesse | Mary Halvorson 5 Stephanie Nakasian &
Aziza Simpson Harris Simon 3

20 - Sun Juilliard Jazz Brunch; Eldar | Keith Ingham; Michika Loren Stillman 4 Samuel St. Thomas &
with Pat Martino Fukumori 3 Bovine Social Club

21 - Mon Mark Murphy Roger Lent 3

22 -Tue Eldar with Pat Martino Robert Rucker 3 Louise Rogers; Amy Lon-

don

23 - Wed Eldar with Pat Martino Les Kurtz 3; Joonsam Lee

24-Thu Jerry Gonzalez & Fort Jon Weiss 3; Daisuke Abe | Tom Chang 4 Bill Goodwin Jazz Jam
Apache Band

25 - Fri Jerry Gonzalez & Fort Keiko Kurita 4; Jesse Regional de NY; Amanda | Maria Neckam 4
Apache Band; Mark Shine | Simpson Baisinger 5

26 - Sat Jezrry Gonzalez & Fort Art Lillard 4; Jesse Simpson | Jason Righy 3
Apache Band; Will Bernard

27-Sun Young Joo Song; Jerry Keith Ingham; Michika Heidi Breyer
Gonzalez & Fort Apache Fukumori 3
Band

28 - Mon Reggie Washington Roger Lent 3

29-Tue Robert Rucker 3 Andrew Rathbun 4

30 - Wed Les Kurtz 3; Joonsam Lee | James Shipp 5

31-Thu Roseanna Vitro 3; Daisuke | Duane Eubanks 5 Bill Goodwin Jazz Jam

Abe
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(Continued from page 21)

Friedlander @ 8:00pm. Parker String Quartet
9:00pm. Las Rubias del Norte @ 10:00pm. Chicha
Libre @ 11:00pm. 376 9th St. @ 6th Ave. 347-422-
0248.

Sat 5/5: Downtown Brooklyn High School Jazz Festival
with Dave Liebman & LUI Brooklyn Music Faculty at
Kumble Theater. 7:00. Free. DeKalb Ave. & Flatbush
Ave. 718-488-1628. www.kumbletheater.org

Sat 5/5; Keith Loftis Group at Sistas’ Place. 9:00pm &
10:30pm. $20; $25 at door. 456 Nostrand Ave. @ Jeffer-
son Ave. 718-398-1766. www.sistasplace.org

Sat 5/5: Barbés. Rob Weisberg & Irene Trudell @
6:00pm. Pierre de Gaillande @ 8:00pm. One Ring
Zero@ 9:00pm. Banda de Los Muertos @ 10:00pm.
376 9th St. @ 6th Ave. 347-422-0248. .

Sun 5/6, 5/13, 5/20: Matt Garrison at Shapeshifter
Lab. 18 Whitwell PI., Park Slope.
www.shapeshifterlab.com

Sun 5/6: Barbés. Anthony Coleman @ 7:00pm. Michi
Wiancko @ 8:00pm. Endangered Blood @ 9:00pm.
Smokey’s Secret Family @ 10:00pm. Stephane
Wrembel @ 11:00pm. 376 9th St. @ 6th Ave. 347-422-
0248.

Mon 5/7: Javier Arau Jazz Orchestra at Tea Lounge.
9:00pm. 837 Union St., Park Slope. 718-789-2762
Mon-Tues 5/7-5/8: Nels Cline, Jim Black & Tim Berne
at Shapeshifter Lab. 18 Whitwell PI., Park Slope.

Mon 5/7: The Experience Ensemble featuring Dwight
“Dr. Mambo” Brewster at For My Sweet. 1103 Fulton
St. @ Claver PI. 718-857-1427.

Wed 5/9: Matt Pavolka at Shapeshifter Lab. 18 Whit-
well PL., Park Slope. www.shapeshifterlab.com

Thurs 5/10: ELEMENT with Jim Stinnett, Grant
Stinnett, Sergio Groove & Rob Gourlay at
Shapeshifter Lab. 18 Whitwell Pl, Park Slope.
www.shapeshifterlab.com

Thurs 5/10: Medeski Martin & Wood at Brooklyn
Masonic Temple. 8:00pm. $30-$55. With Marco
Benevento, Anthony Coleman, Marcus Rojas, Oren
Bloedow, Vernon Reid, Charlie Burnham, Chuck
Campbell, Miho Hatori & G. Calvin Weston. 317
Clermont Ave. Brooklyn. 888-751-3930.

Fri 5/11: Travis Sullivan’s Bjorkestra at Shapeshifter
Lab. 18 Whitwell P1., Park Slope.

Fri 5/11: Jacob Garchik, Miles Okazaki, Greg Heffer-
nan, Dan Weiss, Ohad Talmore & Jacob Sacks at
Seeds. 617 Vanderbilt Ave. (Bet. Bergen & St. Marks).
Fri 5/11: Nate Wooley Groups at Big Snow Buffalo
Lodge. 89 Varet. (Bet. Humboldt & Graham).
www.bigsnowbk.tumblr.com.

Fri 5/11: Noah Garabedian Groups at 35 Claver. 35
Claver PI. 347-404-7758. http://35claver.com

Sat 5/12: Radia & Sonic Smith at Roulette. 1:00pm.
$5. Atlantic Ave. & 3rd Ave. 917-267-0363.
www.roulette.org

Sat 5/12: IBeam Music Studio. Josh Deutsch & Nico
Soffiato at 8:30pm. $10 suggested donation. 168 7th St.
http://ibeambrooklyn.com

Sat 5/12: Ahmed Abdullah’s Diaspora with Alex Hard-
ing, D.D. Jackson, Radu, Reggie Nicholson, Miles
Griffith & Monique Ngozi Nri at Sistas’ Place. 9:00pm
& 10:30pm. $20; $25 at door. 456 Nostrand Ave. @
Jefferson Ave. 718-398-1766. www.sistasplace.org

Sat 5/12: Earl Howard & Melvyn Poore at Roulette.
8:00pm. $15; $10 members, students & seniors. Atlantic
Ave. & 3rd Ave. 917-267-0363. www.roulette.org

Sun 5/13; IBeam Music Studio. The Chives at 8:30pm.
Arts & Sciences at 10:00pm. $10 suggested donation.
168 7th St. http://ibeambrooklyn.com

Mon 5/14: Miles Griffith at For My Sweet. 1103 Fulton
St. @ Claver PI. 718-857-1427.

Mon 5/14: Delphian Jazz Orchestra at Tea Lounge.
9:00pm. 837 Union St., Park Slope. 718-789-2762.

Mon 5/14: Shin Sakaino at Shapeshifter Lab. 18 Whit-
well P1., Park Slope. www.shapeshifterlab.com

(Continued on page 26)

\ Calendar of Events

Dizzy’s Club Dizzy’s Club Feinstein’s Garage
Coca Cola After Hours at Loews Regency 99 Seventh Ave. S
B'dwy &t 60th, 5th Fl. B'dwy & 60th, 5th FI 540 Park Ave. (at Grove St.)
MAY 212-258-9595 212-258-9595 212-339-8942 212-645-0600
jazzatlincolncenter.com jazzatlincolncenter.com feinsteinsattheregency.com www.garagerest.com
1-Tue Juilliard Jazz Orchestra Essentially Ellington All Marilyn Maye Mike Dease Band; Fukushi
Stars Tainaka 3
2 Wed Juilliard Jazz Orchestra Essentially Ellington All Marilyn Maye Marc Devine 3; Sharel
Stars Cassity 4
3-Thu Juilliard Jazz Orchestra Essentially Ellington All Stars; | Marilyn Maye Rick Stone 3; Dylan Meek 3
Lawrence Leathers Trio
4-Fni Juilliard Jazz Orchestra Essentially Ellington All Marilyn Maye Rob Edwards 4; Hot House
Stars
5- Sat Juilliard Jazz Orchestra Essentially Ellington All Marilyn Maye Larry Newcomb 3; Galen
Stars Pitman 4; Akiko Tsuruga 3
6-Sun Juilliard Jazz Orchestra Magical Nights; Peggy Evan Schwam 4; David
Herman Coss 4; Afro Mantra
7 - Mon Magos Herrera 6 Harry Allen Howard Williams Band; Ben
Cliness 3
8- Tue Bill Charlap 3 Nicole Henry Lou Caputo Band; Justin
Lees 3
9-Wed Bill Charlap 3 Nicole Henry; John Malino | Natalia Bernal 3; Will Terrill
Band 5
10 - Thu Bill Charlap 3 Liane Carroll 3; Lawrence | Nicole Henry Dre Barnes; Anderson
Leathers 3 Brothers
11 - Fri Bill Charlap 3 Nicole Henry Dave Kain; Kevin Dorn
Band
12 - Sat Bill Charlap 3 Nicole Henry Austin Walker 3; Champian
Fulton 3; Virginia Mayhew 4
13- Sun Bill Charlap 3 Magical Nights; Tom Lou Caputo 4; David Coss
Dreesen 4; Mauricio DeSouza 3
14 - Mon Purchase Jazz Orchestra Howard Williams Band; Eva
Cortez
15 - Tue Bill Charlap 3 Sheera Ben-David Jazz Band Classic; Danny
Walsh 4
16 - Wed Bill Charlap 3 Sheera Ben-David Joe Saylor; Paul Francis 3
17 -Thu Bill Charlap 3 Stay Human Trio Sheera Ben-David Ryan Anselmi 5; Randy
Johnston 3
18-Fri Bill Charlap 3 Sheera Ben-David Enoch Smith Jr.; Joey
Morant 3
19 - Sat Bill Charlap 3 Sheera Ben-David Daniela Schaechter 3; Mark
Marino 3; Daylight Blues
Band
20 - Sun Bill Charlap 3 Magical Nights; Janis Paige | Iris Ornig 4; David Coss 4;
Javier Nero 4
21-Mon Ralph Peterson 6 Janis Paige; Peter Mintun | Howard Wililams Band;
Kenny Shanker
22 Tue Juilliard Jazz Quintet Cecilia Coleman Band;
Lamy Estrefi 3
23 - Wed Juilliard Jazz Quintet Jennifer Sheehan; Bryan | Nick Moran 3; Nueva
Reeder 3 Encarnacion
24 - Thu Juilliard Jazz Quintet Stay Human Trio Jennifer Sheehan Champian Fulton 3; Alan
Chaubert 3
25 - i Juilliard Jazz Quintet Jennifer Sheehan Andrew Atkinson; Kevin
Dorn Band
26 - Sat Juilliard Jazz Quintet Marsha Heydt 4; Brooks
Hartell 3; Virginia Mayhew 4
27-Sun Juilliard Jazz Quintet Michika Fukumori 3; David
Coss 4; Abe Ovadia 3
28 - Mon Papo Vazquez Mighty Howard Williams Band;
Pirates & Troubadours Alex Hoffman 4
29 - Tue Eric Reed 5 Jennifer Sheehan Paul Corn Band; Nick
Finzer/Joe McDonough 5
30 - Wed Eric Reed 5 Jennifer Sheehan Kyoko Oyobe 3; Vitaly
Golovnev 4
31-Thu Eric Reed 5 Stay Human Trio Jennifer Sheehan Joe Pino 5; Steve Kortyka 4
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Jazz Gallery Jazz Standard Shrine Smalls
290 Hudson St. 116 E 27th St 2271 Adam Clayton 183 W. 10th
(below Spring St.) 212-576-2232 Powell Blvd. 212-252-5091
MAY wwill'ze;zzfze;ﬁgmor www.jazzstandard.net 212-690-7807 smallsjazzclub.com
Jazzgalery.org www.shrinenyc.com
1-Tue Karl Berger Orchestra Hugh Masekela & Larry Matin Loyato; Khaled; Irene | Spike Wilner; Eli Degribri;
Willis Jacob Ken Fowser & Behn Gillece
2 - Wed Hugh Masekela & Larry Sax E & Pure Pressure; Eli Degribri; Tivon Pennicott
Willis Chocolate4theSoul; GeX-L
3-Thu Osmany Paredes 4 Gregoire Maret 4 with Raul | Xan Campos 3; Leah King; | Peter Bernstein; Ben Allison;
Midon Gowanus Collective Carlos Abadie 5
4-Fri Amir ElSaffar Gregoire Maret 4 with Raul | Jon Hatamiya; Fillet of Soul; | Sacha Perry 3; Winard
Midon Golden Age Reggae Band | Harper; Lawrence Leathers
5- Sat Miles Okazaki 4 Gregoire Maret 4 with Yacouba Diabate; Freddy | Winard Harper 7;Stacy
Cassandra Wilson Fuego; Alma Mia Dillard 3
6-Sun Gregoire Maret 4 with Jazz Jam Session; Shrine | Lezlie Harrison; Johnny
Cassandra Wilson Big Band Jazz O'Neal 3; Ned Goold 3
7-Mon Steve Coleman Mingus Big Band Charles Brewer 3; Micky Stranahan, Zeleski &
Lee; Bart-Jan Hogenhuis Rosato; Ari Hoenig 4
8- Tue Amina Figarova 6 Lynette Williams' Sould’Out; | Spike Wilner; Marco Panas-
Utopians cia; Josh Evans
9 - Wed Amina Figarova 6 Joe Breidenstine 5; Maria | Brandon Wright; Cameron
Davis Outlaw
10-Thu Lionel Loueke & Marcus Paula West Todd Herbert 5; Yvonne Sam Raderman; Ehud Asherie;
Gilmore Moneira; Duke Bantu X; John Ellis; Bruce Harris/Alex
Heather Maloney; Durians | Hefimans
11-Fri Lionel Loueke & Jeff “Tain” | Paula West Asako Takasaki; Brighton | Sacha Perry 3; Nick Hemp-
Watts Beat; Finotee ton 4; Spike Wilner 3
12 - Sat Lionel Loueke & Mark Guil- | Paula West El Leader Maximo; Jacques | Joe Hunt; Mark EIf 3; Walter
iana & Marie; Kakande Blanding 5; Stacy Dillard 3
13-Sun Paula West Jazz Jam Session; Faiz Lezlie Harrison; Johnny
Lamouri; Steve Detroy O'Neal 3; Dwayne Clemons
14 - Mon Steve Coleman Mingus Orchestra The Gathering; Ice Rod Jamie Reynolds 3; Ari
Hoenig 4; Spencer Murphy
15- Tue Karl Berger Orchestra David Gilmore & Andy Sebastian Boehlen; TMTC | Spike Wilner; Marc Devine
Elmbert Birthday Bash Ken Fowser & Behn Gillece
16 - Wed Fernando Otero 6 Megumi Harkuba; Dawoud; | Fabio Morgera; Jeremy
Causality of Being Manasia 3
17-Thu Ferenc Nemeth Gil Evans Centenial Project | Omar Haddad; Lessus; Sam Raderman; Camila Meza;
directed by Ryan Truesdell | Electric Monday; Eliza B; | Ben Perowsky; Carlos Abadie
18 - Fri Eric Revis Gil Evans Centenial Project | 50 Mile Ride; Azania; Freaky| Sacha Perry; Tardo Hammer;
directed by Ryan Truesdell | Baby Daddies; Thunda Wida The Flail; Lawrence Leathers
19 - Sat Gil Evans Centenial Project | Yacouba Diabate; Jonathan | Joel Fass; Ralph LaLama 3;
directed by Ryan Truesdell | Scales; Nick Gianni The Flail, Eric Wyatt
20 - Sun Gil Evans Centenial Project | Jazz Jam Session; David Lezlie Harrison; Johnny
directed by Ryan Truesdell | Caldwell-Mason O'Neal 3; Tyler Mitchell 5
21-Mon Steve Coleman Mingus Dynasty endesVous Dred Scott 3; Ari Hoenig 4;
Spencer Murphy
22 -Tue Fred Hersch & Miguel Art Lillard Band; Soul4Real | Spike Wilner; Loren Stillman
Zenon 4: Theo Hill
23 - Wed Fred Hersch & Ambrose Antonio Mazzei; Kandinsky | Lage Lund 4; Neal Caine
Akinmusire Effect; MH the Verb
24 -Thu David Virelles Fred Hersch & Julian Lage | Yoshida Hajime; Henry Craig Wuepper; Gregg August;
Martinez; Stratospheerius Bruce Harris/Alex Hoffman
25 - i Matana Roberts 4 Fred Hersch, Dave Holland | Arthur Krakow; Moth to Sacha Perry; David Bixler; Sam
& Billy Hart Flame 5; AOTEARO; Kiwi | Newsome; Spike Wilner
26 - Sat TILLERY Songwriting Work- | Fred Hersch, Dave Holland | Grace; Yacouba Diabate; | Joe Pino; Yaala Ballin; Sam
shop & Billy Hart Terryl Lee Band; Xcstasy | Newsome; Simona Premazzi
27-Sun TILLERY Songwriting Work- | Fred Hersch & Rene Marie | Jazz Jam Session; Natty Lezlie harrison; Johnny
shop Dreadz O'Neal 3; Mike Karn 4
28 - Mon Nick West 4; Jackson Hunt; | Davy Mooney 4; Ari Hoenig
Robert Brentley 3; Spencer Murphy
29 - Tue David Kikoski 3 Nue Jazz Project; Nick Spike Wilner; Ray Gallon 3;
Eliscu; DayDreams Josh Evans
30 - Wed David Kikoski 3 Trevor Long; Rubber Skunk; | Sherrie Maricle; Dan Aran 3
Brad Russell
31-Thu Maria Neckam Tomasz Stanko 4 Owl; Sterling Infinity; Kab- | Sam Raderman 4; Mike
balah LeDonne 4; Carlos Abadie 5
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e Tues 5/15: Ricardo Vogt & Lyla Cyr at Shapeshifter

Lab. 18 Whitwell PI., Park Slope.

Wed 5/16: ImproTech Paris/New York 2012: Improvisation

& Technology at Roulette. 8:00pm. With Roscoe Mitchell,

David Wessel, George Lewis, Geri Allen, Steve Cole-

man, Malike Mezzadri, Gilbert Nouno, Steve Lehman,

Vijay Klyer, Mari Kimura, Margaret Lancaster and

others. $10; free for Roulette members. Atlantic Ave. & 3rd

Ave. 917-267-0363. www.roulette.org

Wed 5/16: New Ground at Shapeshifter Lab. 18 Whitwell

Pl., Park Slope. www.shapeshifterlab.com

Thurs 5/17: Rosi Hertlein, Joe Kubera & Joe McPhee at

Roulette. 8:00pm. $10; free for Roulette members. “The

Art of Art Songs and Free Improvisation.” Atlantic Ave. &

3rd Ave. 917-267-0363. www.roulette.org

Fri 5/18: IBeam Music Studio. Gordon Beeferman & Jeff

Arnal with Evan Rapport at 8:30pm. Nate Wooley Quin-

tet at 9:30pm. $10 suggested donation. 168 7th St.

Sat 5/19: Robert Rutledge at Sistas’ Place. 9:00pm &

10:30pm. $20; $25 at door. 456 Nostrand Ave. @ Jeffer-

son Ave. 718-398-1766. www.sistasplace.org

Sat 5/19: IBeam Music Studio. Mark Manzcuk at

8:30pm. Electric Red at 10:00pm. $10 suggested dona-

tion. 168 7th St. http://ibeambrooklyn.com

Sat 5/19: Dave Liebman & Scott Colley with WORKS at

Brooklyn Conservatory of Music. 58 Seventh Ave. @

Lincoln Place. 718-622-3300. www.connectionworks.org

Mon 5/21: Sharyn Hinson at For My Sweet. 1103 Fulton

St. @ Claver PI. 718-857-1427.

Tues-Thurs 5/22-5-24: Kenny Werner at Shapeshifter

Lab. 18 Whitwell PI., Park Slope

Thurs 5/24: Lenny Pickett with Michael Wolff, James

Genus & John Hadfield at Roulette. 8:00pm. $15; $10

members, students & seniors. Atlantic Ave. & 3rd Ave.

917-267-0363. www.roulette.org

Fri 5/25: Liz Magnes at Bargemusic. 8:00pm. $25; $20

senior; $15 student. Fulton Ferry Landing, at the foot of the

Brooklyn Bridge. 718-624-2083. www.bargemusic.org.

Sat 5/26: Benny Russell at Sistas’ Place. 9:00pm &

10:30pm. $20; $25 at door. 456 Nostrand Ave. @ Jeffer-

son Ave. 718-398-1766. www.sistasplace.org

Sun 5/27: Megumi Hakuba at Shapeshifter Lab. 18

Whitwell PI., Park Slope. www.shapeshifterlab.com

Mon 5/28: Bill Jacobs Sextet at For My Sweet. 1103

Fulton St. @ Claver PI. 718-857-1427.

Tues 5/29: Marco Pignataro Italian Jazztet at

Shapeshifter Lab. 18 Whitwell Pl., Park Slope.

www.shapeshifterlab.com

e Wed 5/30: Michael Feinberg at Shapeshifter Lab. 18
Whitwell PI., Park Slope. www.shapeshifterlab.com

o Thurs 5/31: Thurston Moore, Bill Nace & Joe McPhee at
Roulette. 8:00pm. $20; $15 members, students & seniors.
Atlantic Ave. & 3rd Ave. 917-267-0363. www.roulette.org

QUEENS

e Wed 5/2: Monthly Jazz Jam at Flushing Town Hall.
7:00pm. $10; members students & performers free. 137-35
Northern Blvd. 718-463-7700, x222.
www.flushingtownhall.org.

e Sun 5/6: Eugene Marlow’s Heritage Foundation at
Kupferberg Holocaust Resource Center. 4pm. Queens
Community College, 222-05 56th Ave. 718-281-5770

e Fri 5/11: Monthly Jazz Clinics at Flushing Town Hall.
4:00pm. Free. 137-35 Northern Blvd. 718-463-7700, x222.
www.flushingtownhall.org.

e Sun 5/13: Antoinette Montague at St. Albans Congrega-
tional Church. 1:00pm

e Fri 5/25: Queens Jazz Orchestra directed by Jimmy
Heath at Flushing Town Hall. 8:00pm. $40; $32 mem-
bers; $20 students. 137-35 Northern Blvd. 718-463-7700,
x222. www.flushingtownhall.org.

LONG ISLAND

o Thurs 5/3: Guitar Extravaganza Salute to Tony Mottola at
Dix Hills Performing Arts Center. 7:30pm. $10. Five
Towns College, 305 N. Service Rd., Dix Hills. 631-656-
2110. www.ftc.edu

Calendar of Events

Giant Dwarf

The Stone Village Vanguard Zinc Bar
Ave. C & Second St. 178 Seventh Ave. S 82 W. 3rd St.
thestonenyc.com (below W 11th St.) 212-477-ZINC
212-255-4037 www.zinchar.com
MAY villagevanguard.net
1-Tue Father Murpy; Les Bonhommes Roy Hargrove 5 Jack Jeffers Band; Evolutions Jam
Session hosted by Orrin Evans
2-Wed Sam Kulik; Why | Must Be Careful | Roy Hargrove 5 Valery Ponomarev Band
3-Thu Where Are They Now?; Chris Roy Hargrove 5 Open Mic for Vocalists; Gregorio
Corsano Uribe Band
4-Fri Dan Friel; Bunnybrains Roy Hargrove 5 Brandon Terzic; Abdoulaye Diabate
5- Sat Travis Laplante 4; Little Women Roy Hargrove 5 Marianni
6-Sun Otto Hauser & Anders Griffen; Roy Hargrove 5 Cidinho Teixeira
Cracked Vessel
7-Mon Steven Bernstein Orchestra Vanguard Jazz Orchestra Marianne Solivan; Dimitri Vassi-
lakis; Ron Affif 3
8-Tue Ofir Ganon; Adam Schatz & Tho- | Geri Allen 3 Jeff “Tain” Watts 4; Evolution Jam
mas White’s Optioncopter Session hosted by Orrin Evans
9-Wed Birthmark; Darius Jones 4 Geri Allen 3 Russ Spiegel Band; Jeff “Tain"
Watts 4
10-Thu Nick Podgurski; Arts & Sciences Geri Allen 3 Open Mic for Vocalists; Jeff “Tain
Watts 4
11-Fri Charlie Looker 3; Glass Ghost Geri Allen 3 Emilio Solla; Kaissa
12 - Sat Greg Fox; Hubble Geri Allen 3 Marianni
13-Sun Ryan Sawyer, Colin Stetson, Nate | Geri Allen 3 Cidinho Teixeira
Wooley & C. Spencer Yeh
14 - Mon Steven Bernstein Orchestra Vanguard Jazz Orchestra Brianna Thomas; Ron Affif 3
15 - Tue Matana Roberts & Ches Smith; Bill Frisell 3 Evolution Jam Session hosted by
Arrington de Dionyso 2 Orrin Evans
16 - Wed John Zorn Improv Night Bill Frisell 3 Nue Jazz Project; Freddie Bryant
17-Thu Tracy Silverman; Blixt Bill Frisell 3 Open Mic for Vocalists; John
Benitez 4
18 - Fri Yarn Wire; Caleb Burhans & Todd | Bill Frisell 3 YY Sisters;; Kofo
Reynolds
19 - Sat lan Williams; Doom Ribbons Bill Frisell 3 Marianni
20 - Sun Off the Cliff with Clarice; The Magic | Bill Frisell 3 Cidinho Teixeira
Number
21-Mon Steven Bernstein Orchestra Vanguard Jazz Orchestra Nancy Harms; Senri Oe; Ron Affif 3
22 - Tue Del Sol String 4; Charlie Hunter & | Bill Frisell 3 Amanda Ruzza CD Rlease Party
Scott Amendola
23 - Wed Jenny Lin; Luciano Chessa Bill Frisell 3 Iris Ornig 4; Victor Jones
24 - Thu Lisa Bielawa; Ashley Bathgagte Bill Frisell 3 Open Mic for Vocalists
25 - Fri Stefano Scodanibbio; Dither Bill Frisell 3 Martino Atangana
26 - Sat SuperBalls!; Pastor's B. Bill Frisell 3 Marianni
27-Sun Mark Stewart; smpl Bill Frisell 3 Cidinho Teixeira
28 - Mon Steven Bernstein Orchestra Vanguard Jazz Orchestra Jazzmeia Horn; Ron Affif 3
29 - Tue Sanjaya the Sceptic; Vicky Chow | Guillermo Klein y Los Guachos Jorge Continentino 5; Evolution Jam
Session hosted by Orrin Evans
30 - Wed Amy X Neuburg; Tinklepotty/D-Bakl | Guillermo Klein y Los Guachos New York Gypsy All-Stars
31-Thu Lukas Ligeti; Martin Philadelphy & | Guillermo Klein y Los Guachos Open Mic for Vocalists
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e Sun 5/6: An Evening of Jazz at Tilles Center, Hillwood
Recital Hall. 7:00pm. 720 Northern Blvd., Greenvale. 516-
299-3100. www.tillescenter.org

o Mon 5/7: Five Towns College Jazz Ensembles directed by
Greg Bobulinski at Dix Hills Performing Arts Center.
7:30pm. Five Towns College, 305 N. Service Rd., Dix
Hills. 631-656-2110. www.ftc.edu

o Tues 5/8: Five Towns College Jazz Orchestra & Swing
Band directed by Demetrius Spaneas at Dix Hills Per-
forming Arts Center. 7:30pm. $10. Five Towns College,
305 N. Service Rd., Dix Hills. 631-656-2110. www.ftc.edu

e Sun 5/20: Diane Hoffman Quartet at North Bellmore
Public Library. 2:00pm. Free. 1551 Newbridge Rd., North
Bellmore. 516-785-6260. www.dianehoffman.com

e Sun 5/27: John Pizzarelli at Westhampton Beach Per-
forming Arts Center. 8:00pm. $80, $65, $50. 76 Main St.
631-288-1500. www.whbpac.org

WESTCHESTER

Mon 5/7: Jazz Ensembles directed by Glenn Alexander
at Sarah Lawrence College. 8:00pm. Marshall Field
Music Building, 1 Mead Way, Yonkers. 914-337-0700.
www.slc.edu

Sat 5/19: Joan Crowe at Dobbs Ferry Public Library.
2:30pm. Free. 55 Main St. 914-693-6614

Sat- Sun 5/19-5/20: Branford Marsalis & George Mana-
han with the Westchester Philharmonic at Purchase
College. 8:00pm Sat., 3:00pm Sun. $25-$90. Perf. Arts
Center Concert Hall, 735 Anderson Hill Rd. 914-682-3707
Thurs 5/24: John Pizzarelli Quartet at Jacob Burns Film
Center. 7:30pm. $20 members; $30 nonmembers. 364
Manville Rd., Pleasantville. 914-773-7663.
www.burnsfilmeenter.org

NEW JERSEY

e Tues 5/1: Ted Curson & Friends at Whole Foods Mar-
ket. 6:00pm. Free. 235 Prospect Ave., West Orange. 973-
669-3196. www.bossanovamusicproductions.com

Thurs 5/3: Lee Hogans Group at Makeda. 7:30pm. No
cover; $5 min. 338 George St, New Brunswick.
www.nbjp.org

Fri 5/4: Swinging with Simone at Montclair Women’s
Club. 8:00pm. 82 Union St., Montclair.
www.singingwithsimone.com

Sat 5/5: Judi Silvano at Trumpets. 8:30pm & 10:30pm.
$15, $12 min. 6 Depot Sq., Montclair. 973-744-2600.
www.trumpetsjazz.com. www.judisilvano.com

Sat 5/5: Steve Kazlauskas at Berrie Center, Ramapo
College. 8:00pm. Sharp Theater, 505 Ramapo Valley Rd.,
Mahwah. 201-684-7500. www.ramapo.edu

Sun 5/6: Vince Giordano & His Nighthawks at Mayo
Performing Arts Center. 3:00pm. $20. 100 South St.,
Morristown.  973-539-8008. www.morristown.com/
communitytheatre

Sun 5/6: Carol Fredette with Allen Farnham, Dean
Johnson & Adam Nussbaum at Monmouth County
Library. 2:00pm. 125 Symmes, Manalapan. 732-431-7220
Mon 5/7: Swingadelic at Maxwell’s. 9:00pm. 1039 Wash-
ington St., Hoboken. www.maxwellsnj.com

Mon 5/7: Swingadelic at The Charthouse. 7:00pm. 1500
Harbor Blvd., Weehawken.

Tues 5/8: Harvie S, James Weidman & Steve Williams
at Whole Foods Market. 6:00pm. Free. 235 Prospect
Ave., West Orange. 973-669-3196.

Wed 5/9: Montclair State Univ Jazz Vocal Students at
Trumpets. 8:30, 10:30pm. 6 Depot Sq., Montclair

Thurs 5/10: Anthony Ware Quartet at Makeda. 7:30pm.
No cover; $5 min. 338 George St, New Brunswick.
www.nbjp.org

Thurs 5/10: Suzanne Vega at South Orange Performing
Arts Center. 8:00pm. $45, $55. One SOPAC Way, South
Orange. 973-313-2787. www.S0pacnow.org

Sat 5/12: Steve Tyrell at Mayo Performing Arts Center.
8:00pm. $42-$77. 100 South St., Morristown. 973-539-
8008. www.morristown.com/communitytheatre

o Wed 5/16: TAEKO at Hyatt. 7:30pm. 2 Albany St., New
Brunswick. No cover. www.nbjp.org

o Fri 5/18: Chris White at Trumpets. 8:30pm & 10:30pm.
$15, $12 min. 6 Depot Sq., Montclair. 973-744-2600.

o Tues 5/22: Wells Fargo Jazz for Teens Concert at New
Jersey Performing Arts Center's Victoria Theater.
7:00pm. One Center St., Newark. 973-642-8989. http:/
njpac.org

e Thurs 5/24: Ralph Bowen Quartet at Makeda. 7:30pm.
No cover; $5 min. 338 George St., New Brunswick.
www.nbjp.org

o Thurs 5/31: Stafford Hunter Quartet at Makeda. 7:30pm.
No cover; $5 min. 338 George St, New Brunswick.
www.nbjp.org

...AND BEYOND

e Thurs 5/3: Akie B. & The Falcons at The Falcon.
7:00pm. 1348 Rt. 9W, Marlboro, NY. .

o Fri 5/4: Art Lillard Trio at The Buttonwood Tree Per-
forming Arts & Cultural Center. 8:00pm. $10. 605 Main
St., Middletown, CT. 860-347-4957. www.buttonwood.org.

e Fri 5/4: Darius Jones Quartet at Firehouse 12. 8:30pm &
10:00pm. $18 & $12. 45 Crown St., New Haven, CT. 203-
785-0468. http://firehouse12.com

e Fri 5/4: Purchase Jazz Orchestra directed by Todd
Coolman, The Falcon. 7pm. 1348 Rt. 9W, Marlboro, NY.

e 5/5: Jane Monheit at Ridgefield Playhouse. 8:00pm.
203-438-5795. 80 E. Ridge, Ridgefield, CT.
www.ridgefieldplayhouse.org

o Sat 5/5: Howard Fishman at The Falcon. 7:00pm. 1348
Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

e Sat5/5: Greg Serebuoh & Tina Colon at Firehouse 12.
8:00pm. $14.50. 45 Crown St., New Haven, CT. 203-785-
0468. http://firehouse12.com

e Sun 5/6: The Falcon. Jeremy Baum Trio at 10:00am.
Nicole Henry Band with Julian Lage & Kevin Hays at
7:00pm. 1348 Rt. 9W, Marlboro, NY.

e Thurs 5/10: Joe Fiedler's Big Sackbut at The Falcon.

7:00pm. 1348 Rt. 9W, Marlboro, NY.

Fri 5/11: Michael Bates’ Acrobat at Firehouse 12.
8:30pm & 10:00pm. $18 & $12. 45 Crown St., New Haven,
CT. 203-785-0468. http:/firehouse12.com

Fri 5/11: Ed Palermo Band at The Falcon. 7:00pm. 1348
Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

Sat 5/12: Karen Frisk Jazz at The Buttonwood Tree
Performing Arts & Cultural Center. 8:00pm. 605 Main
St., Middletown, CT. 860-347-4957. www.buttonwood.org.
Sun 5/13: The Falcon. KJ Denhert at 10:00am. Judi
Silvano with Freddie Jacobs, Peter Tomlinson, Doug
Weiss, Anthony Pinciotti & Joe Lovano at 7:00pm.
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

Fri 5/18: Mary Halvorson Quintet at Firehouse 12.
8:30pm & 10:00pm. $18 & $12. 45 Crown St., New Haven,
CT. 203-785-0468. http://firehouse12.com

Sat 5/19: Chris Bergson Band at The Falcon. 7:00pm.
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

Sun 5/20: Preservation Hall Jazz Band at Ridgefield
Playhouse. 8:00pm. 203-438-5795. 80 E. Ridge, Ridge-
field, CT. www.ridgefieldplayhouse.org

Thurs 5/24: Tillery at The Falcon. 7:00pm. 1348 Rt. 9W,
Marlboro, NY. www.liveatthefalcon.com.

Thurs 5/25: Pile, Moutin & Hoenig at Firehouse 12.
8:30pm & 10:00pm. $18 & $12. 45 Crown St., New Haven,
CT. 203-785-0468. http://firehouse12.com

Thurs 5/25: Tres Amigos Spring Extravaganza at The
Falcon. 7:.00pm. 1348 Rt 9W, Marlboro, NY.
www.liveatthefalcon.com.

Sat 5/26: Pilc, Moutin & Hoenig at The Falcon. 7:00pm.
1348 Rt. 9W, Marlboro, NY. www.liveatthefalcon.com.

Sun 5/27: The Saints’ Swing Dance Night at The Fal-
con. 7:00pm. 1348 Rt. 9W, Marlboro, NY.
www.liveatthefalcon.com.

Thurs 5/31: Jim Campilongo Trio at The Falcon.

7:00pm. 1348 Rt. 9W, Marlboro, NY.
www.liveatthefalcon.com.
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STRAIGHT-UP PROFESSIONALS

Advertising - Publicity

Internet Marketing,

Gomprehensive Online & Offline Media & Marketing Campaigns

215-387-8380

May 2012 ® JazzIinsideMagazine.com @ 27



http://www.MusicMarketingDotCom.com

Clubs & Venues

55 Bar, 55 Christopher St. (betw 6th & 7th Ave.), 212-929-9883,
www.55bar.com

92nd Street Y, 1395 Lexington Ave, New York, NY 10128
212.415.5500, www.92ndsty.org

Aaron Davis Hall, City College of NY, Convent Ave., 212-650-
6900, www.aarondavishall.org

Alice Tully Hall, Lincoln Center, Broadway & 65th St., 212-875-
5050, www.lincolncenter.org/default.asp

Allen Room, Lincoln Center, Time Warner Center, Broadway and
60th, 5th floor, 212-258-9800, www.lincolncenter.org/default.asp
American Museum of Natural History, 81st St. &

Central Park W., 212-769-5100, www.amnh.org

Arthur’s Tavern, 57 Grove St., 212-675-6879 or 917-301-8759,
www.arthurstavernnyc.com

Arts Maplewood, P.O. Box 383, Maplewood, NJ 07040; 973-378-
2133, www.artsmaplewood.org

Avery Fischer Hall, Lincoln Center, Columbus Ave. & 65th St.,
212-875-5030, www.lincolncenter.org

Backroom at Freddi€'s, 485 Dean St. (at 6th Ave.), Brooklyn, NY,
718-622-7035, www.freddysbackroom.com

BAM Café, 30 Lafayette Ave., Brooklyn, NY, 718-636-4100,
www.bam.org

Bar 4, 7 Ave and 15th, Brooklyn NY 11215, 718-832-9800,
www.Bar4.net

Bar on Fifth — Jazz at the Bar on Fifth, Music every night 8:00
PM - 11:00 PM, No cover charge, one drink minimum
The Bar on Fifth at the Setai Fifth Avenue Hotel, 400 Fifth Avenue,
New York, NY, 212-695-4005

www.capellahotels.com/newyork/

Barbes, 376 9th St. (corner of 6th Ave.), Park Slope, Brooklyn,
718-965-9177, www.barbesbrooklyn.com

Barge Music, Fulton Ferry Landing, Brooklyn, 718-624-2083,
www.bargemusic.org

B.B. King'sBlues Bar, 237 W. 42nd St., 212-997-4144,
www.bbkingblues.com

Beacon Theatre, 74th St. & Broadway, 212-496-7070

Birdland, 315 W. 44th St., 212-581-3080

Blue Note, 131 W. 3rd St., 212-475-8592,
www.bluenotejazz.com/newyork

Bluestone Bar & Grill, 117 Columbia St., Brooklyn, NY, 718-403-
7450, www.bluestonebarngrill.com

Bourbon Street Bar and Grille, 346 W. 46th St, NY, 10036,
212-245-2030, contact@bourbonny.com,
contact@frenchquartersny.com

Bowery Poetry Club, 308 Bowery (at Bleecker), 212-614-0505,
www.bowerypoetry.com

Brooklyn Public Library, Grand Army Plaza, 2nd Fl, Brooklyn,
NY, 718-230-2100, www.brooklynpubliclibrary.org

Café Carlyle, 35 E. 76th St., 212-570-7189, www.thecarlyle.com
Café Loup, 105 W. 13th St. (West Village) , between Sixth and
Seventh Aves,, 212-255-4746

Cafe Mozart, 308 Mamaroneck Ave., Mamaroneck, NY

Café St. Bart's, 109 E. 50th St. (at Park Ave.), 212-888-2664,
www.cafestbarts.com

Caffe Vivaldi, 32 Jones St, NY C; www.caffevivaldi.com

Carnegie Club, 156 W. 56th St., 212-957-9676,
www.hospitalityholdings.com
Carnegie Hall, 7th Av &
www.carnegiehall.org

Casa Dante, 737 Newark Avenue,
www.casadante.com

Cecil’s Jazz Club & Restaurant, 364 Valley Rd, West Orange, NJ,
Phone: 973-736-4800, www.cecilsjazzclub.com

Charley O's, 713 Eighth Ave., 212-626-7300

Chico’'s House Of Jazz, In Shoppes at the Arcade, 631 Lake Ave.,
Asbury Park, 732-774-5299

Cleopatra’s Needle, 2485 Broadway (betw 92nd & 93rd),
212-769-6969, www.cleopatrasneedleny.com

Cobi’s Place, 158 W. 48th (bet 5th & 6th Av.), 516-922-2010
Copeland’s, 547 W. 145th St. (at Bdwy), 212-234-2356

Cornelia Street Café, 29 Cornelia St., 212-989-9319, www.
corneliastreetcafe.com

Creole Café, 2167 Third Ave (at 118th), 212-876-8838.

Crossroads at Garwood, 78 North Ave., Garwood, NJ 07027,
908-232-5666

Crossroads— 78 North Avenue, Garwood, NJ

Cutting Room, 19 W. 24th S, Tel: 212-691-1900,
www.thecuttingroomnyc.com

Destino, 891 First Ave. & 50th St., 212-751-0700

Detour, 349 E. 13th St. (betw 1st & 2nd Ave.), 212-533-6212,
www.jazzatdetour.com

Division Street Grill, 26 North Division Street, Peekskill, NY,
914-739-6380, www.divisionstreetgrill.com

Dizzy's Club Coca Cola, Broadway at 60th St., 5th Floor, 212-258-
9595, www.jalc.com

TheEar Inn, 326 Spring St., NY, 212-226-9060, www.earinn.com
eighty-eights, 1467 Main Street, Rahway, NJ, 732-499-7100

El Museo Del Barrio, 1230 Fifth Ave (at 104th St.), Tel: 212-831-
7272, Fax: 212-831-7927, www.elmuseo.org
The Encore, 266 W. 47th St
www.theencorenyc.com

Fat Cat, 75 Christopher St. (at &th Ave.), 212-675-7369,
www.fatcatjazz.com

FB Lounge, 172 E. 106th St., New York, 212-348-3929,
www.fondaboricua.com

57th, 212-247-7800,

Jersey  City, NJ,

212-221-3960,

Feinstein’s at Loew’s Regency, 540 Park Avenue (at 61st Street),
NY, 212-339-4095, feinsteinsattheregency.com
Five Spot, 459 Myrtle Ave, Brooklyn,
www.fivespotsoulfood.com

Flushing Town Hall, 137-35 Northern Blvd., Flushing, NY,
718-463-7700 x222, www.flushingtownhall.org

For My Sweet, 1103 Fulton St., Brooklyn, NY 718-857-1427
Frank's Cocktail Lounge, 660 Fulton St. (at Lafayette), Brooklyn,
NY, 718-625-9339, www.frankscocktaillounge.com

Freddy’s Backroom, 485 Dean St., Brooklyn, NY 11217, 718-622-
7035

Galapagos, 70 N. 6th St., Brooklyn, NY, 718-782-5188,

www.gal apagosartspace.com

Garage Restaurant and Café, 99 Seventh Ave. (betw 4th and
Bleecker), 212-645-0600, www.garagerest.com

Glen Rock Inn, 222 Rock Road, Glen Rock, NJ, (201) 445-2362,
www.glenrockinn.com

Greenwich Village Bistro, 13 Carmine St., 212-206-9777,
www.greenwichvillagebistro.com

Harlem Tea Room, 1793A Madison Ave., 212-348-3471,
www.harlemtearoom.com

Havana Central West End, 2911 Broadway/114th St), NYC,
212-662-8830, www.havanacentral.com

Hibiscus Restaurant, 270 S. Street, Morristown, NJ, 973-359-0200,
www.hibiscusrestaurantnj.com

Highline Ballroom, 431 West 16th St (between 9th & 10th Ave.
www.highlineballroom.com, 212-414-4314.

Hopewell Valley Bistro, 15 East Broad St, Hopewell, NJ 08525,
609-466-9889, www.hopewel Ivalleybistro.com

Il Porto Restorante, 37 Washington Avenue, Brooklyn, New Y ork
11205, 718-624-0954 or 718-624-2965, Friday & Saturday 7:30PM -
10:30PM

Iridium, 1650 Broadway (below 51st St.), 212-582-2121,
www.iridiumjazzclub.com

Jazz 966, 966 Fulton St., Brooklyn, NY, 718-638-6910

Jazz at Lincoln Center, 33 W. 60th St, 212-258-9800,
www jalc.org

Frederick P. Rose Hall, Broadway at 60th St., 5th Floor

Dizzy's Club Coca-Cola, Reservations: 212-258-9595

Rose Theater, Tickets: 212-721-6500

The Allen Room, Tickets: 212-721-6500

Jazz Gallery, 290 Hudson St., Tel: 212-242-1063, Fax: 212-242-
0491, www.jazzgallery.org

The Jazz Spot, 375 Kosciuszko St. (enter at 179 Marcus Garvey
Blvd.), Brooklyn, N, 718-453-7825, www.thejazz.8m.com

Jazz Standard, 116 E. 27th St., 212-576-2232,
www.jazzstandard.net

Joe's Pub at the Public Theater, 425 Lafayette St & Astor Pl.,
212-539-8778, www.joespub.com

John Birks Gillespie Auditorium (see Baha'i Center)

Jules Bistro, 65 St. Marks Place, Tel: 212-477-5560, Fax: 212-420-
0998, www.juleshistro.com

Kasser Theater, 1 Norma Avenue, Montclair State College, Mont-
clair, 973-655-4000, www.montclair.edu/arts/performancefacilities/
alexanderkasser.html

Key Club, 58 Park Place, Newark, NJ, (973) 799-0306,
www.keyclubnj.com

Kitano Hotel, 66 Park Ave., 212-885-7000 or 800-548-2666,
Knickerbocker Bar & Grill, 33 University Pl., 212-228-8490,
www.knickerbockerbarandgrill.com

TheKnitting Factory, 74 Leonard St., Tel: 212-219-3132,
www.knittingfactory.com

La Famiglia Sorrento, 631 Central Ave, Westfield, NJ, 07090, 908-
232-2642, www.|afamigliasorrento.com

La Lanterna (Bar Next Door a La Lanterna), 129 MacDougal
Street, New York, 212-529-5945, www.lalanternarcaffe.com
LeGrand Dakar Cafe, 285 Grand Ave, Clinton Hill, Brooklyn,
http://nymag.convlistings/restaurant/le-grand-dakar/

Le Madeleine, 403 W. 43rd St. (betw Sth & 10th Ave.), New York,
New York, 212-246-2993, www.|lemadeleine.com

Lenox Lounge, 288 Lenox Ave. (above 124th St.), 212-427-0253,
www.lenoxlounge.com

LesGallery Clemente Soto Velez, 107 Suffolk St. (at Rivington
St.), 212-260-4080

Linn Restaurant & Gallery, 29-13 Broadway, Queens, Astoria,
New York, www.linnrestaurant.com

Live @ The Falcon, 1348 Route 9W, Marlboro, NY 12542,
www.liveatthefal con.com

Living Room, 154 Ludlow St. (betw Rivington & Stanton),
212-533-7235, www.livingroomny.com

TheLocal 269, 269 E. Houston St. (corner of Suffolk St.), NYC
Makor, 35 W. 67th St. (at Columbus Ave.), 212-601-1000,
www.makor.org

Lounge Zen, 254 DeGraw Ave, Teaneck, NJ, (201) 692-8585,
www.lounge-zen.com

Maxwell’s, 1039 Washington Street, Hoboken, NJ, 201-653-1703,
www.maxwellsnj.com

Merkin Concert Hall, Kaufman Center, 129 W. 67th St. (betw
Broadway & Amsterdam), 212-501-3330, www.ekcc.org/
merkin.htm

Metropolitan Room, 34 West 22nd Street New Y ork City, NY
10012, 212-206-0440, www.metropolitanroom.com

MetroTech Commons, Flatbush & Myrtle Ave.,, Brooklyn, NY,
718-488-8200 or 718-636-4100 (BAM)

Miles Cafe, 212 E. 52nd St., New York, NY 10022, 212-371-7657

NY, 718-852-0202,

Mirelle's, 170 Post Ave., Westbury, NY, 516-338-4933

Mixed Notes Café, 333 Elmont Rd., EImont, NY (Queens area),
516-328-2233, www.mixednotescafe.com

Mo-Bay Uptown, 17 W. 125th St., 212-876-9300,
www.mobayrestaurant.com

Moldy Fig Jazz Club, 178 Stanton $t., 646-559-2553
www.MoldyFigJazzClub.com

Montauk Club, 25 Eighth Ave., Brooklyn, NY, 718-638-0800,
www.montaukclub.com

Museum of the City of New York, 1220 Fifth Ave. (between 103rd
& 104th St.), 212-534-1672, www.mcny.org

Musicians' Local 802, 332 W. 48th St., 718-468-7376 or
860-231-0663

Newark Museum, 49 Washington Street, Newark, New Jersey
07102-3176, 973-596-6550, www.newarkmuseum.org

New Jersey Performing Arts Center, 1 Center St., Newark, NJ,
07102, 973-642-8989, www.njpac.org

New School Performance Space, 55 W. 13th St., 5th Floor (betw
5th & 6th Ave.), 212-229-5896, www.newschool .edu.

New School University-Tishman Auditorium, 66 W. 12th St., 1st
Floor, Room 106, 212-229-5488, www.newschool .edu

New York City Baha'i Center, 53 E. 11th St. (betw Broadway &
University), 212-222-5159, www.bahainyc.org

Night of the Cookers, 767 Fulton St., Brooklyn, NY, Tel: 718-797-
1197, Fax: 718-797-0975

North Square L ounge, 103 Waverly Pl. (at MacDouga St.),
212-254-1200, www.northsquarejazz.com

Nublu, 62 Ave. C (betw 4th & 5th St), 212-979-9925,
www.nublu.net

Nuyorican Poet’'s Café, 236 E. 3rd St. (betw Ave. B & C), 212-505-
8183, www.nuyorican.org

Oak Room at The Algonquin Hotel, 59 W. 44th St. (betw 5th and
6th Ave.), 212-840-6800, www.theal gonquin.net

Opia, 130 East 57th St, New York, NY 10022, 212-688-3939
WWWw.opiarestaurant.com

Orbit, 2257 First Ave. (at 116th St.), 212-348-7818,
www.orbiteastharlem.com

Orchid, 765 Sixth Ave. (betw 25th & 26th St.), 212-206-9928
Parlor Entertainment, 555 Edgecomb Ave., 3rd Floor (betw 159 &
160 St.), 212-781-6595, www.parl orentertainment.com

Parlor Jazz, 119 Vanderbilt Ave. (betw Myrtle & Park), Brooklyn,
NY, 718-855-1981, www.parlorjazz.com

Perk’s, 535 Manhattan Ave, New York NY 10027,

212-666-8500

Performance Space 122,
www.psl22.org

Priory Restaurant & Jazz Club: 223 W Market St., Newark, NJ
07103, 973-639-7885

Private Place, 29 S. Center Street, South Orange, NJ, 973-675-6620
www.privateplacel ounge.com

Proper Café, 217-01 Linden Blvd., Queens, NY 11411, 718-341-
2233, jazz Wednesdays

Prospect Park Bandshell, 9th St. & Prospect Park W., Brooklyn,
NY, 718-768-0855

Prospect Wine Bar & Bistro, 16 Prospect St. Westfield, NJ,
908-232-7320, www.16prospect.com, www.cjayrecords.com
Puppets Jazz Bar, Puppet Jazz Bar, 481 5th Avenue, NY 11215,
718- 499-2622, www.Puppetslazz.com

Red Eye Grill, 890 Seventh Ave. (at 56th St.), 212-541-9000,
www.redeyegrill.com

Richie Cecere's Restaurant and Supperclub, 2 Erie Street
Montclair, NJ07042, 973.746.7811, www.richiececre.com
Ridgefield Playhouse, 80 East Ridge, paralel to Main St., Ridge-
field, CT; ridgefieldplayhouse.org, 203-438-5795

Rockwood Music Hall, 196 Allen St, New York, NY 10002
212-477-4155

Rose Center (American Museum of Natural History), 81st St.
(Central Park W. & Columbus), 212-769-5100, www.amnh.org/rose
Rose Hall, 33 W. 60th St., 212-258-9800, www.jalc.org

Rosendale Café, 434 Main St., PO Box 436, Rosendale, NY 12472,
845-658-9048, www.rosendal ecafe.com

Rustik, 471 DeKalb Ave, Brooklyn, NY, 347-406-9700, www.
rustikrestaurant.com

St. Mark’s Church, 131 10th . (at 2nd Ave.), 212-674-6377

St. Nick’s Pub, 773 St. Nicholas Av (at 149th), 212-283-9728

St. Peter’s Church, 619 Lexington (at 54th), 212-935-2200,
www.saintpeters.org

Salon at Rue 57, 60 West 57th Street, 212-307-5656,
www.rues7.com

Sasa’s Lounge, 924 Columbus Ave, Between 105th & 106th St.
NY, NY 10025, 212-865-5159,

www.sasasl oungenyc.yol asite.com

Savoy Grill, 60 Park Place, Newark, NJ 07102, 973-286-1700
Schomburg Center, 515 Macolm X Blvd., 212-491-2200,
www.nypl.org/research/sc/sc.html

Shanghai Jazz, 24 Main St., Madison, NJ, 973-822-2899,
www.shanghaijazz.com

Showman's, 375 W. 125th St., 212-864-8941

Sidewalk Café, 94 Ave. A, 212-473-7373

Silvermine Tavern, 194 Perry Ave. Norwak, CT 06850, 203-847-
4558, www.silverminetavern.com

Silver Spoon, 124 Main St., Cold Spring, NY 10516, 845-265-2525,
www.silverspooncol dpspring.com

Sista’s Place, 456 Nostrand Ave. (at Jefferson Ave.), Brooklyn, NY,
718-398-1766, www.sistasplace.org

150 First Av., 212-477-5829,
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Skippers Plane Street Pub, 304 University Ave. Newark NJ, 973-
733-9300, skippersplanestreetpub

Small’s, 183 W. 10th St. (at 7th Ave.), 212-929-7565,
www.fatcatjazz.com

Smith’sBar, 701 8th Ave, New Y ork, 212-246-3268

Sofia’s Restaurant - Club Cache’ [downstairs], Edison Hotel,

221 W. 46th St. (between Broadway & 8th Ave), 212-719-5799
South Gate Restaurant & Bar, 154 Central Park South, 212-484-
5120, www.154southgate.com

South Orange Performing Arts Center, One SOPAC

Way, South Orange, NJ 07079, sopacnow.org, 973-313-2787

South Street Seaport, 207 Front St., 212-748-8600,
www.southstseaport.org.

Spoken Words Café, 266 4th Av, Brooklyn, 718-596-3923

Stanley H. Kaplan Penthouse, 165 W. 65th St., 10th Floor,
212-721-6500, www.lincolncenter.org

The Stone, Ave. C & 2nd St., www.thestonenyc.com

Sugar Bar, 254 W. 72nd St., 212-579-0222, www.sugarbarnyc.com
Swing 46, 349 W. 46th St.(betw 8th & 9th Ave),

212-262-9554, www.swing46.com

Symphony Space, 2537 Broadway, Tel: 212-864-1414, Fax: 212-
932-3228, www.symphonyspace.org

Tea Lounge, 837 Union St. (betw 6th & 7th Ave), Park Slope,
Broooklyn, 718-789-2762, www.tealoungeNY .com

TerraBlues, 149 Bleecker St. (betw Thompson & LaGuardia),
212-777-7776, www.terrablues.com

Theatre Row, 410 W. 42nd, 212-714-2442, www.theatrerow.org
Tito Puente's Restaurant and Cabaret, 64 City Island Avenue,
City Island, Bronx, 718-885-3200, titopuentesrestaurant.com

Tonic, 107 Norfolk St. (betw Delancey & Rivington), Tel: 212-358-
7501, Fax: 212-358-1237, tonicnyc.com

Town Hall, 123 W. 43rd St., 212-997-1003

Triad Theater, 158 W. 72nd St. (betw Broadway & Columbus
Ave), 212-362-2590, www.triadnyc.com

Tribeca Performing Arts Center, 199 Chambers Street, 10007,
info@tribecapac.org, www.tribecapac.org

Trumpets, 6 Depot Square, Montclair, NJ, 973-744-2600, www.
trumpetsjazz.com

Turning Point Cafe, 468 Piermont Ave. Piermont, N.Y. 10968
(845) 359-1089, http://www.turningpointcafe.com/

Village Vanguard, 178 7th Avenue South, 212-255-4037,
www.villagevanguard.net

Vision Festival, 212-696-6681, info@visionfestival.org,
www.visionfestival.org

Watchung Arts Center, 18 Stirling Rd, Watchung, NJ 07069,
908-753-0190, www.watchungarts.org

Watercolor Café, 2094 Boston Post Road, Larchmont, NY 10538,
914-834-2213, www.watercol orcafe.net

Weill Receital Hall at Carnegie Hall, 57th & 7th Ave,
212-247-7800

Williamsburg Music Center, 367 Bedford Avenue, Brooklyn, NY
11211, (718) 384-1654 www.wmcjazz.org

Wolf & Lamb, 10 East 48th Street, New York, NY 10017

Zankel Hall, 881 7th Ave, New York, 212-247-7800

Zebulon, 258 Wythe St., Brooklyn, NY, 11211, 718-218-6934,
www.zebuloncafeconcert.com

Zinc Bar, 82 West 3rd St., 212-477-8337, www.zinchar.com

RECORD STORES
Barnes & Noble, 1960 Broadway, at 67th St, 212-595-6859
Colony Music Center, 1619 Broadway. 212-265-2050,
www.colonymusic.com
Downtown Music Gallery, 13 Monroe St, New York, NY 10002,
(212) 473-0043, www.downtownmusicgallery.com
J&R Music World, 13 Monroe Street, 212-238-9000, www,jr.com
Jazz Record Center, 236 W. 26th St., Room 804,
212-675-4480, www.jazzrecordcenter.com
Norman’s Sound & Vision, 67 Cooper Sq., 212-473-6599
Princeton Record Exchange, 20 South Tulane Street, Princeton,
NJ 08542, 609-921-0881, www.prex.com
Rainbow Music 2002 Ltd., 130 1st Ave (between 7th & St. Marks
Pl.), 212-505-1774
Scotti’s Recor ds, 351 Springfield Ave, Summit, NJ, 07901,
908-277-3893, www.scotticd.com
MUSIC STORES
Manny’'sMusic, 156 W. 48th St. (betw. 6th and 7th Ave),
212-819-0576, Fax: 212-391-9250, www.mannysmusic.com
Drummers World, Inc., 151 W. 46th St., NY, NY 10036, 212-840-
3057, 212-391-1185, www.drummersworld.com
Roberto’s Woodwind & Brass, 149 West 46th St. NY, NY 10036,
646-366-0240, Repair Shop: 212-391-1315; 212-840-7224,
www.robertoswoodwind.com
Rod Baltimore Intl Woodwind & Brass, 168 W. 48 St. New York,
NY 10036, 212-302-5893
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Sam Ash, 160 West 48th St, 212-719-2299, www.samash.com
Sadowsky Guitars Ltd, 2107 41st Avenue 4th Floor, Long Island
City, NY 11101, 718-433-1990. www.sadowsky.com

Steve Maxwell Vintage Drums, 723 7th Ave, 3rd Floor, New Y ork,
NY 10019, 212-730-8138, www.maxwelldrums.com

SCHOOLS, COLLEGES, CONSERVATORIES

92nd Street Y, 1395 Lexington Ave, New York, NY 10128
212.415.5500; www.92ndsty.org

Brooklyn-Queens Conservatory of Music, 42-76 Main St.,
Flushing, NY, Tel: 718-461-8910, Fax: 718-886-2450

Brooklyn Conservatory of Music, 58 Seventh Ave., Brooklyn, NY,
718-622-3300, www.brooklynconservatory.com

City College of NY-Jazz Program, 212-650-5411,

Columbia University, 2960 Broadway, 10027

Drummers Collective, 541 6th Ave, New York, NY 10011,
212-741-0091, www.thecoll.com

Five Towns College, 305 N. Service Rd., 516-424-7000, ext.163,
Dix Hills, NY

Greenwich House Music School, 46 Barrow St., Tel: 212-242-
4770, Fax: 212-366-9621, www.greenwichhouse.org

Juilliard School of Music, 60 Lincoln Ctr, 212-799-5000
LaGuardia Community College/CUNI, 31-10 Thomson Ave.,
Long Island City, 718-482-5151

Lincoln Center — Jazz At Lincoln Center, 140 W. 65th St.,
10023, 212-258-9816, 212-258-9900

Long Idand University — Brooklyn Campus, Dept. of Music,
University Plaza, Brooklyn, 718-488-1051, 718-488-1372
Manhattan School of Music, 120 Claremont Ave., 10027,
212-749-2805, 2802, 212-749-3025

New Jersey City University, 2039 Kennedy Blvd., Jersey City, NJ
07305, 888-441-6528

New School, 55 W. 13th St., 212-229-5896, 212-229-8936

New York University-Jazz/Contemporary Music Studies, 35

West 4th St. Roon#777, 212-998-5446, 212-995-4043
New York Jazz Academy, (718)
www.NY JazzAcademy.com

Princeton University-Dept. of Music, Woolworth Center Musical
Studies, Princeton, NJ, 609-258-4241, 609-258-6793

Queens College — Copland School of Music, City University of
NY, Flushing, 718-997-3800

Rutgers Univ. at New Brunswick, Jazz Studies, Douglass Campus,
PO Box 270, New Brunswick, NJ, 908-932-9302

Rutgers University Institute of Jazz Studies, 185 University
Avenue, Newark NJ 07102, 973-353-5595
newarkwww.rutgers.edu/| JS/index1.html

SUNY Purchase, 735 Anderson Hill Rd., Purchase, NY
914-251-6300, 914-251-6314

Turtle Bay Music School, 244 E. 52nd St., New York, NY 10022,
212-753-8811, www.tbms.org

William Paterson University Jazz Studies Program, 300 Pompton
Rd, Wayne, NJ, 973-720-2320

RADIO

WBGO 88.3 FM, 54 Park P, Newark, NJ 07102, Tel: 973-624-
8880, Fax: 973-824-8888, www.wbgo.org

WCWP, LIU/C.W. Post Campus

WFDU, http://alpha.fdu.edu/wfdu/wfdufm/index2.html

WKCR 89.9, Columbia University, 2920 Broadway

Mailcode 2612, New York, NY 10027, Listener Line: (212) 854-
9920, www.columbia.edu/cu/wker, jazz@wkcr.org

One Great Song, Hosted by Jay Harris, www.wmnr.org (at 6 on
Saturdays, and at www.tribecaradio.net at 11AM Sundays and again
on Monday and Thursday nights at 11PM.)

L enore Raphael’s JazzSpot, Air time — Sundays at 8am and

8pm, Fridays 11pm and Saturdays at 3pm, Eastern time at www.
purejazzradio.com. Every week avisit with adifferent guest artist
featuring intimate conversations and great live performances.

426-0633,

PERFORMING GROUPS
Westchester Jazz Orchestra, Emily Tabin, Exec. Director,
PO Box 506, Chappaqua, NY 10514, 914-861-9100,
www.westjazzorch.org

ADDITIONAL JAZZ RESOURCES
Big Apple Jazz, www.bigapplejazz.com, 718-606-8442,
gordon@bigapplejazz.com
Louis Armstrong House, 34-56 107th St, Corona, NY 11368,
718-997-3670, www.satchmo.net
Institute of Jazz Studies, John Cotton Dana Library, Rutgers-
Univ, 185 University Av, Newark, NJ, 07102, 973-353-5595
Jazzmobile, Inc., 154 W. 126th St., 10027, 212-866-4900,
www.jazzmobile.org
Jazz Museum in Harlem, 104 E. 126th St., 212-348-8300,
www.jazzmuseuminharlem.org
Jazz Foundation of America, 322 W. 48th St. 10036,
212-245-3999, www.jazzfoundation.org
New Jer sey Jazz Society, 1-800-303-NJJS, www.njjs.org
New York Blues & Jazz Society, www.NY BluesandJazz.org
Rubin Museum, 150 W. 17th St, New York, NY,
212-620-5000 ex 344, www.rmanyc.org.
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Erik Charlston

Interview By Joe Patitucci

Photo of Erik Charlston and Café by Richard Blinkoff
Courtesy of Erik Charlston

JI: Tak about your CD release Essentially Her-
meto, and how you decided how the repertoire
was developed and how you decided on who the
personnel were that you decided to record with
for the album?

EC: As a percussionist, | have aways loved
Brazilian music and because I've always loved
playing Jazz, those things together have always
been an amazing combination of sounds. | had
always loved Hermeto's music. | love everything
from Brazil, but the special thing about his mu-
sic, | think, is that it is so adventurous, and it
seemed to have no boundaries. It seemed asif he
was just fearless in what he would write and
continues to, of course. All is sound, right?
That's what he says, al is sound and al sound is
music, and for him that was redly, redly true.
He grew up alittle bit isolated, partly because he
was an abino and he couldn’t spend that much
time in the sun and so he would sit in, | think, his
grandfather’'s backyard. His grandfather was a
blacksmith and had all these tools. Hermeto
would sit in the shade and bang on all of these
objects in his backyard that would fascinate him
for their sound. He would also sit there and just
carve out whistles to make bird whistles and
everything that he heard to him was music and
that apparently was so important because he's
still like that. Everything to him is music, and he
seemed to always be that way. He brought those
sounds of the birds and other industrial and hu-
man vocal sounds into his music, literally. So
that aspect of his philosophy and musicianship |
found very attractive. When | started thinking
about wanting to do a project with Brazilian
music | just kept coming back to Hermeto. | had
worked with Mark Soskin. We both taught at the
Manhattan School of Music and we had done
some programs together. We tended to focus on
Brazilian music and found ourselves doing a lot
of Hermeto's playing. This was severa years
ago. We aways got aong realy well just as a
duo. Gradually we started adding pieces to our
duo. Hermeto's music was just calling out and
what interested me, specifically for this project
was knowing that Hermeto's recordings on their
own are impeccable and fabulous. Those can’t
really be improved on. So | thought it would be
really interesting to take his music and | was
curious what it would sound like with some New
York jazzers playing it [laughs] - for lack of a
better term — with the rhythms of Hermeto's
music. | immediately thought of Ted Nash be-
cause I'd played with him quite a bit over the
years and his groups, and he plays everything so
well. Then | decided that | needed some really
great Brazilian percussionists and Rosario Boc-

cato had recently moved to New York. | had
known about Café for many years, so that’s how
| put the group together. All of Hermeto's music
that's on the CD are songs that really spoke to
me and songs that really have alot of contrast.

JI: You performed at Dizzy's Club Coca Cola
recently in concert with the release of the CD.

EC: Yesh, it went great. You know what was
especially nice about that night was we had the
luxury of an extra percussionist because Café
was coming in from Australia that day. He told
me that well ahead of time. He was going back
on tour. He was returning the same day as the
date at Dizzy’s. He said, “No problem, Erik, I'll
be there, I'll be there.” [Laughs] | said, “Café,
man, | think I’'m going to have to find someone
else to play this. You know, if you show up you
can make it, great, but I’'m going to just have to
find someone else because after a long flight,
who knows what you're going to be feeling
like.” So we had two percussionists.

JI: You aso work with the New York Philhar-
monic, Broadway shows, studio work, teaching -
how do you negotiate the challenges of schedul-
ing and the change in focus, and so forth?

EC: Yeah, well | play with the Philhar-
monic a lot. I'm not a member of the orchestra
but | work there frequently. | guess just with
determination and no small amount of difficulty.

Visit Erik Charlston on the web:
www.ErikCharlston.com
Erik’s new CD release is Essentially Hermeto
Erik Charlston, vibes, marimba, vocals
Ted Nash, saxes, woodwinds; Mark Soskin, piano
Jay Anderson, bass, Rogerio Boccato - drums

| have two wonderful little boys, too, and yes,
time is a big challenge. | think what's helped
with this project is that | have been doing it for a
while. | have been working on this music for
quite some time so | was able to be pretty organ-
ized about it. The show that I’m doing on Broad-
way hadn’t started when we recorded this - so |
was able to redly throw myself into it and just
cancel everything else for a couple or three
weeks before we recorded and realy just make
the best effort that we could for that. So, logisti-
caly it's aways juggling, planning ahead, being
very organized and try and keep your chops up
on whatever you're doing. So you might not be
ready to play Scheherazade tomorrow, but you
can play it in a couple of weeks if you had to -
and the same thing with working with Jazz Bra-
sil. If | haven't been able to play vibes a whole
lot the last few days, | will have been playing
enough so that | am within shooting distance of
something that would come up. That's been
across the board and singing, too - trying to keep
that in shape enough. | was never going to be
solely an orchestral musician. Although | love
playing in an orchestra, | couldn’t see just play-
ing excerpts and making that my career.

JI: Could you provide a sketch about your aca-
demic background?

EC: | had a classical background. | did my un-
dergrad at the University of lowa in percussion
and voice, and Juilliard for my Master's. Be-
tween that and working at the Philharmonic all
these years has developed my technique enough
across the board that it is reflected in all of the
work that | do - the studios and Broadway and

playing jazz.

(Continued on page 45)
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Todd Barkan

Interview By Eric Nemeyer (Part 2)

Thisisthe continuation of the interview with
Todd Barkan. Part One appearsin the April
2012 issue of Jazz Inside Magazine.

JI: So, the rent went up for you for the Key-
stone Korner.

TB: We had problems negotiating the |ease.

JI: Do you think you could have worked things
out early on and bought the building instead of
paying rent there?

TB: | don't think so —it’'s the same person who
owns it now, | think they were looking for
more rent because they had some interest in
buying a building at that point. But then, their
interest in value evaporated. | think they looked
a it as arealy solid investment - because one
day somebody’s going to want to buy that for a
tremendous amount of money. It's right in the
middle of North Beach. It's about a three-story
building. It's right next to the Central Police
Station. Maybe the police station might want to
buy it. The government might want to buy it.

JI: | guess you didn’t have any problems with
burglaries or robberies if the police station was
right there.

TB: Definitely not.

JI: Tak about a few of the highlights - the
dramatic, humorous, interesting moments that
you observed or experience with some of the
illustrious jazz artists that came through the
door of the Keystone Korner.

TB: Well, one story that | just remembered.
Gene Ammons — Jug. The great Gene Ammons

was playing there in 1972 with his quartet with
the legendary Shirley Scott from Philadelphia.
It was some of the most fantastic music I've
ever heard in my whole life. So, nobody was
coming out. We called it rigor mortis. We had-
n't identified how to get to the audience to
support that particular kind of presentation. So
Gene did very limited business. At the same
time as he was playing at the Keystone Korner,
he found out on Saturday night that Red Foxx’s
club - where he was booked to play the follow-
ing week, the Fox Hole, was seized by the IRS
and closed down. So Gene was stuck with
Shirley Scott and his quartet in San Francisco.
He could have gone home. They had no gig for
the next week, and they were stranded in San
Francisco. So he comes to me. Now, this was
in December of 1972. So | didn’t have anybody
actually booked the week right between Christ-
mas and New Year's. | think New Year's was
the beginning of the week. | had nobody
booked. Jug said, “Todd, we're stranded what
should we do? Y ou should hire the band. | see
you're not open next week. Why don’'t you just
keep us? | said, “Jug we lost a red lot of
money this week. | love your band but | don’'t
know what to do. | just started this year.
You're one of my heroes.” Jug says, “Well
why don’'t you hire me next week? You could
really lose alot of money, you could lose even
more money.” He talked a little bit like Art
Blakey? Of course, we broke our laughing. |
said, “Jug I'll work something out with but
you've got to help me.” See, this is what was
wonderful about that experience because we're
al learning together. | said, “You have to help
me, Jug, because | gotta get some bodies in
here or at the end of the week | won't be able
to pay you. I'm being very transparent with
you. We're in this together.” | don’t have extra
money | can just cdl. | don't have any credit
line. I'm flying by the seat of my pants, | don’t

even have a credit card. So he says, “Well, I'll
show you. Let’s just take the posters we have,
and we're gonna stamp ‘em, ‘Held Over By
Popular Demand.”” He said, “I'll go to every
black bar and liquor store because there are
very few people that would even know | was
here.” He said, “I'll call some radio people and
tomorrow I'll make sure you take me to a cou-
ple of radio stations. Monday and Tuesday and
al week, we're gonna promote this gig. Watch.
Mark my words, I've been out here a long
time. We can fill this sucker up.” He said, “The
black community doesn’t even know you're
here yet.” I'm like, “Okay Jug, I'm just as fast
asyou are, so let’s go.” So we did exactly what
Jug planned. | stamped the whole day at the
printers, I mean my whole staff was stamping
these things. | called my squad of kids that got
paid with free shows. | said, “Take these post-
ers to the Bay Area - Here comes the Jug post-
ers, “held over by popular demand.” We were
packed all week.

JI: That was fabulous, yeah.

TB: So it was the week before Christmas, and
it was just some of the warmest and most beau-
tiful music in the world. It was one of my great
experiences in jazz. And the other one is right
up there, with that. It was in 1975. Miles Davis
played there regularly before he went on his
forced hiatus between ‘76 and '80. Right be-
fore that he would play at the club, and he was
quite fond of the place. We had a decent rela-
tionship. We spent most of our time listening to
music, whether it was Billy Eckstine's band or
whatever it was. One of the great experiences |
had with Miles was actually a very telling ex-
perience about what kind of a person Mileswas
- despite whatever the public perception or
private perception or journalistic or mythologi-
cal perception of Miles was. Miles was actu-
aly, in many ways, quite an incredible individ-
ual on many levels. | knew him as a person
who loved music as much as anybody who was
ever around, and who would listen as intently
as anybody | ever waswith. In 1975, | paid him
$12,500 for the week, which was way beyond
what | was paying anyone else at that point —
which was three, four thousand, $4,500, $5,000
tops at that moment in time, for the week. And
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“‘Listen, Todd, Mileswasthinking that there was no way
In the world that you could’ ve made money on thisgig.
There’'sno way you could pay us $12,500 and make
money ... we're giving back $2,500 because we're making

alot of money in Japan’

... Mileswasa big star in ‘75.

He'sthe only musician who ever gave me back money.
| mean, whoever returned their feeto the club?”

they had to pay their own airfare, their own
hotel, everything out of that. That was a flat,
al-inclusive fee. | paid Miles 12,500 - and |
was only charging $10 a ticket.

JI: And how many people did the Keystone
Korner hold?

TB: By that time we held maybe 170. | went
up alittle more than that, 185 to 190. But any-
way, maybe seating-wise | can get up to 170, at
$10 aticket. That's only $3,400 a night times
six. Anyway, | paid the band and Mtume, who
was the conga player of the band and the road
manager. He had double duty at that time. He

was the pay master and everything. So | paid
him the $12,500. We paid him cash only — no
checks, ever. No checks for musicians, never,
never a check. So, we paid him off, in full -
and that was on a Saturday night. Sunday night
he comes back with the same envelope. He
hands it back to me and he says, “Listen, Todd,
Miles was thinking that there was no way in
the world that you could ve made money on
this gig. There's no way you could pay us
$12,500 and make money. He says we're giv-
ing back $2,500 because we're making a lot of
money in Japan and we just had severa big
concerts on the East Coast. That's how they’d
be able to play the club. They'd either be on

the way to or from Japan. They did not have
gigs by the week in Japan at that point. They
did concerts — amphitheaters. Miles was a big
star in ‘75. He's the only musician who ever
gave me back money. | mean, whoever re-
turned their fee to the club?

JI: He had a bigger vision of what the music
was about, evidently.

TB: He did. He was a monumental guy.

JI: Who was with the band that played with
him at your place?
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(Todd Barkan — Continued from page 35)

TB: There were several bands. One of the
bands included Dave Liebman, Sonny Fortune,
Gary Bartz. Pete Cosey on guitar and Al Foster
and Mtume. Steve Grossman was with them
one time. There were a lot of good musicians.
And some of the music was just transcendent.
One of the things that | cherish most about our
music and about the musicians that it's been
blessing to work with has been the warmth and
the depth of their friendship, and their sub-
stance as human beings. | had wonderful, won-
derful times with Miles listening to music and
sharing things and when he felt like it. Because
we'd spend an awful amount of time just lis-
tening - and that was one thing that he was
very insistent upon - he didn’t just talk to be
talking. He would say, “ Oh, what's the name of
that song? Let’s listen to it again.” And we'd
listen three or four times to the same Fats
Navarro solos and the same pieces of music
over and over again. This was late at night -
might be 3 o’clock in the morning, not in the
afternoon. There were other times when | was
with Miles here in New Y ork, when he wasn’t
playing, and we'd till listen to music. | went
over to his house with Dexter [Gordon] and Art
Blakey, at one point here in New Y ork, during
the time | had Keystone. We did amost noth-
ing but listen to music.

JI: With al the activity at the Keystone, you
got a redly unique insight into not only the
players but the way the business was approach-
ing you. Were you deluged with requests for
bookings by artists and managers and everyone
else?

TB: Wdll, | wasn't deluged as much as | am
now. It's a much different scene now that it
was then. Things were on a business level.
There was one guy who was an unsung hero
that | want to write about - the greatest unsung
heroes in the history of our music ... and at
that point in time, the greatest manager, agent,
representative of all jazz musicians, all over the
world. Jack Whittemore? His office was on
Park Avenue in New York City. He was my
hero and one of my real mentors in the world
of jazz, and a very integral part of what made
Keystone what it was. Jack was a big help over
the years and taught me an awful lot, and

helped us as much as he could. His death in
1983 just happened to be the same year that the
Keystone Korner died. That's how our lives
were intertwined - how fatefully and intrinsi-
caly our two lifetimes, the Keystone Korner
and Jack Whittemore were part and parcel of
the same thing. He managed Miles Davis, he
managed Ahmad Jamal, Rahsaan, Roland Kirk,
McCoy Tyner, Betty Carter, Stan Getz. He
managed all those people and never had a con-
tract with a single one of them on paper. It was
al a handshake. They loved him and he was
straight ahead. He advanced money to many
musicians that he never got repaid. He was just
a, he was a very, very important person in the
history of the music. If you were having a bad
week, he would keep tabs — something that
agents never do now. “How are you doing?
How did Kirk do in there this week? Is he do-
ing any business for you? How's Miles doing?
Is every seat sold out? How's Getz doing? Oh,
you had a slow night Wednesday, okay.” If |
was having a particularly slow week, he would
even say, “Well tell the artist that you already
sent me my ten percent binder,” so you only
have to pay him. If it was a $3,000 gig, I‘d
only have to pay the band $2,700 - and he
would absorb his percentage. He wouldn’t
wannatake afeeif you had bad business.

JI: There' s another example of someone with a
much larger vision of the musical and business
landscape - realizing that if he helps you suc-
ceed, and gives up a little he and his clients
were going to be even more successful.

TB: Right, exactly.

JI: Tak about Art Blakey's Jazz Messenger at
the time that you were running Keystone
Korner.

TB: Wynton Marsalis and his brother, Donald
Brown, James Williams, very much revitalized
Art's band when they came through. | think
that was one of the peaks of the band. | don’t
think it was quite on the same level as when
Cedar Walton was with him along with Freddie
Hubbard and Wayne Shorter, or Lee Morgan
and Wayne Shorter - but | think it was one of
the great periods. | think George Cables was
magnificent. George Cables played quite a lot
with Art Blakey at the Keystone. It was quite
wonderful, actually. That was one of the quiet
secrets in Jazz Messenger history. He'd play
there every year that the club was open. He

was like Father Time at the Keystone Korner.
He never played for less than two weeks at a
time, sometimes more. He was just one of our
constituents. There were certain people who
were an integral part and who made that club
what it was - McCoy Tyner, absolutely; Art
Blakey, Elvin Jones, Max Roach, Dexter
Gordon, Rahsaan Roland Kirk as long as he
lived. Rahsaan had a stroke in 1975 and passed
away in 1977. For the first five years he was a
vital, creative engine for what went on in Key-
stone Korner. There were double bills with
Elvin Jones and Max Roach. | had triple bills
during at the holidays. We might have Dexter
Gordon and his quintet with George Cables.
Then there would be Woody Shaw and the
Bobby Hutcherson Quintet, the Max Roach
Quartet. Max, Dex, Hutch. | mean, that was
just part of what made that a special place.

JI: Could you talk about your association with
Dexter Gordon?

TB: WEell, Dexter was above dl, afriend. He's
one of the best friends this music ever had. He
and | were just good buddies. The night that
Rahsaan Roland Kirk died in ‘77, Dexter was
such a close friend. Dexter made it a point to
hang around at the office when | got the news.
We just sat and chatted. We wound up going
home and we talked into the early morning. He
made some breakfast for me the next morning.
This was the kind of help of a friend, while |
was going through the loss of one of my best
friends. He knew how close | was to Rahsaan,
or as he caled him, Roland. Dexter was very
much family. The other day, in this room, |
was talking, with Maxine Gordon. It harkened
back to the great times | had with Dexter. | got
to see Dexter get close to Stan Getz - getting
closer artistically more than they’ ve ever been.

Stan Getz started coming and listening to entire
nights of Dexter Gordon. He lived afew blocks
away at that point. He realized that at first, he
didn't quite understand what real warmth in
Dexter’s playing there was. But being around
Dexter and hearing it more and more, he
started to realize what the core lyricism of
Dexter was. That was a wonderful thing to see.
There are some great pictures that exist of Dex-
ter and Stan.

JI: One of my favorite albums of Dexter's,
Generation, came out in 1972 with Freddie
Hubbard, Cedar Walton, Buster Williams and

(Continued on page 37)
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(Continued from page 36)
Billy Higgins.

TB: Yeah, that was on Prestige Records. Fan-
tasy Records was out in the Bay Area. So |
wound up producing records for them from the
early ‘70s to the present day. Fantasy was also
apart of that history. | was doing alot of work
for Fantasy and they were the world’s largest
jazz catalog at that time. And they were part of
the history of Keystone Korner, for sure. That
benefit concert for Keystone featuring Elvin
Jones, Ron Carter and McCoy Tyner were
there in the Bay Area. We were able to sched-
ule the three of them, bringing Freddie Hub-
bard from Los Angeles and bringing Rahsaan
from New York, to make that concert happen.
That concert was made at the same time as the
album Trident.

JI: How did your perspectives as a producer, a
record producer evolve from your initia intro-
duction into that arena?

TB: | think it's al so integrally inter-related.
As a producer, | tend to be a more laissez-faire
than some record producers. My own personal
approach to the art and craft of producing is to,
as much as possible, let the artist do what they
want to do artistically. | try not to microman-
age what the musicians play, or | do any at al
it is to try to be as un-intrusive as possible. It

sounds corny, but you can redly put a lot of
love into the room and into the studio and into
the whole environment of music-making. Our
music always reflects how much love there is
in the environment, or amost aways. So, |
think just it's important to create as much love
and warmth as you can. That sounds corny but
it redly is the essence of what | try to do. So |
realy try not to restrict musicians any more
than is absolutely necessary. | try to make sure
of that in putting the bands together in the en-
sembles and recording. | think | have a great
sense of who works well together. But | try to
talk it through, mostly with the band leader or
the leaders of the project. A lot of times we'd
just talk it through. Sometimes the band leader
themselves will hire musicians and I'll just let
them know what the finances are. Or when I'm
hiring players, | aways put together players
who | know work more comfortably with each
other - not just because they're great players.
The world' s greatest bass player might not play
that well with the world's greatest drummer - if
they don’'t have the same sense of where oneis.
That's part of the essence of what our music is
all about - it has to swing. Billy Higgins was
not one of the great technicians in the world.
But he linked, meshed with the pulse, with the
spirit of the music so integrally and so funda-
mentally that he could make almost anything
swing. As a producer, | try to create as much
warmth and swing as | can. | think it's really

helpful that | was able to work with people like
Billy Higgins and Art Blakey and Max and
Elvin and all these people - because it teaches
you in the most real way possible what the
most wonderful possibilities of our music are
.. what the spiritual and artistic possibilities
are and you strive to reach those levels in the
work you do, continue to do

JI: We began talking briefly about those al-
bums that you identify as the soundtrack of
your life - Grant Green's Street of Dreams,
Byrd in Flight by Donald Byrd. What are some
of the others?

TB: Because they're so centra in my life it's
pretty easy to do. One CD - it'snow a CD -
was an LP that | bought many copies of, Glass
Bead Games. It was originally a double album
by the fantastic Clifford Jordan, with Cedar
Walton and Sam Jones, Stanley Cowell and
Bill Lee - and is absolutely one of the seminal
records of my life. | think all of us were deeply
moved and influenced by Kind of Blue and A
Love Supreme. The first Coltrane record for
me was the first Coltrane record on Impulse.
The first one was really one of the most mind-
blowing experiences of my life. That quartet ...
the quartet - it was a bluish cover, which never
got that much recognition. That record was one
of the ones that completely changed my life.
Another group that never got anywhere near its
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“I think honesty in art is struggling. Integrity in art is
struggling. Greatness in art is struggling, in a lot of arts,
not just jazz. But | think the real stuff does and can get
through. And | think more than anything, it needs more
courageous people presenting the music.”

(Todd Barkan — Cont’ d from page 37)

proper recognition, but was one of the great
recording bands of al time was Booker Ervin
on Prestige — al the different “books” albums.
Booker Ervin's Spacebook with Jacki Byard,
Richard Davis and Alan Dawson - the records
they made were unsurpassed. Spacebook fea-
tured the version of “I Can’t Get Started” that
is one of the most achingly beautiful pieces of
music | ever heard in my life. Booker's albums
were recorded at about the same time as the
second Great Quintet of Miles Davis and the
John Coltrane Quartet. But Booker Ervin's
group, got lost in the shuffle at that time. An-
other seminal record for me is Mingus, Mingus,
Mingus. Then another record in the organ re-
cord category that we spoke about, a very, very
special recording that's influenced my whole
life is called Hip Cakewalk. That's Booker
Ervin with Don Patterson and Billy James. It
doesn’t get any better than Hip Cakewalk ...
and some of the most hard-swinging music in
my life's history. It represents a whole time in
my life from the early mid-50's to the mid-60s.
In the Midwest there were clubs like Leo's
Casino in Cleveland, and a big club in Colum-
bus, Ohio would have atriple bill —an idea Bill
Graham later emulated. They'd have Miles
Davis and Tina Turner. Later in San Francisco,
the Great American Music Hall opened. That
club aready became the big band venue out
there. Had that club not started, then | would
have started getting Buddy Rich’s band, May-
nard Ferguson. But it was so natural for them
to go play one or two nights in that big hall.
They could make a week’s bread in there in
two or three nights.

JI: What are your observations about the state
of thismusic and the directions it is taking?

TB: One of the things that | think is most en-
couraging about what’s happening with al the
different kinds of projections and commentar-
ies that people make about jazz is that | think
we're entering a period in this new century,
where jazz music is going to go into alittle bit
of a new age. | think there are a lot of great
young players who are dedicated to swinging
and to playing very powerful, straight ahead
music in avariety of contexts. | can feel it asa
programmer at Dizzy’s Club Coca-Cola. There
are literally a dozen or more, maybe as close to
20 or 25 new headliners emerging. | haven't

felt that in a long time - not in a long time. |
feel there are some musicians that are emerging
as strong alternative headliners - and as a true,
new generation of players, who can really lead
our music into new dimensions in swing ...
and in drawing power ... and keep a strong
voice in this music developing. | think in terms
of what were jazz can go and how far it has
gone. | think there's a lot more room for it to
grow and develop and reach new dimensions of
audience and demographics. | think it's just
beginning to do that. | think there’'s enor-
mously more potential because the music itself
is so honest and so real when it's presented
properly. There are musicians who play from
their heart and soul and what they believe, and
in their core gut they are playing for the music
and not anything else. Jazz is not aone in that
struggle and never has been. | think honesty in
art is struggling. Integrity in art is struggling.
Greatness in art is struggling, in a lot of arts,
not just jazz. But | think the real stuff does and
can get through. And | think more than any-
thing, it needs more courageous people pre-
senting the music. | think we've got so many
great players now. It's redlly pretty breathtak-
ing. It's pretty awesome how many great play-
ers are coming through. Some of the players
who are now in their early 20's to their late
30's. By the time they are into their 40's and
50's, they’re going to be contributing some-
thing significant. What we have to do is create
an infrastructure. We need more of ajazz infra-
structure. The music needs to be heard. The
great thing about our music is that, it generally
makes friends and influences people when it is
heard - even by accident. In television ads or in
any way it gets through, people love it. My
experience is that it's a very audience-friendly
music. And nothing feels better than swinging
music. We have a responsibility not to over
intellectualize it, and or over-rarefy it. We have
to keep the down home sophistication or what-
ever other verbal approximations work. We
want to give to that feeling, but we have to
connect the people and the music. We have to
connect the music to the people — and really
make them dance to the song in their heart.
Great music makes people dance in their hearts
and souls and spirit. That's what the challenges
are for al of us as jazz presenters and educa-
tors. I'm the Program Director of Dizzy's Club
Coca-Cola. | do whatever work I'm called
upon to do - and | have been doing that for 11

years. But I'm part of an overall jazz commu-
nity that | feel strongest, most strongly attached
to, that | feel more passionate about than | ever
have. There are alot of wonderful peoplein the
overall jazz community - and | think alot more
people deserve credit for what they’re contrib-
uting. We have to create more jazz venues,
places where the music to be played - because
it connects the audience. The audience is there.
But this is a living art form, and we have to
support the art form in living environments to
make viable progress in our music. You're a
musician yourself. You know that the most
powerful sustaining, developmental and effec-
tive experiences in this music involve musi-
cians communicating with a living audience,
and taking them on that trip with them. We
were just listening to Dexter play with Max
Roach, Bobby Hutcherson and George Cables.
That music couldn’t have happened as it did
that night without the Keystone audience. They
were members of that music. They were help-
ing to play that music.

JI: It sasymbiotic relationship.
TB: Absolutely!

JI: ... between the musicians and the energy
that is being by the music and with the audi-
ence and vice versa.

TB: Right, it's symbiotic to the max. That's
the perfect word. We have to create more sym-
biotic experiences for musicians and audiences.
| think it can be done. It's not just being a Uto-
pian idealist, but | think it's essential. It's just
like the necessity to create infrastructure in the
United States. We have to create that infra
structure for the ultimate survival of the music
- and | think, therefore, we will.

JI: Could you talk about your association with
Jazz At Lincoln Center?

TB: When | came back to New York City
years ago, | was walking down 8th Avenue
near where | lived on 56th Street between 8"
and 9. | ran into Wynton Marsalis and he gave
me an effusive hello and sustained greetings.
He said, “You know, Todd, we're [Jazz At
Lincoln Center] working on opening up a new

(Continued on page 45)
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Nino Katamadze

Interview By Joe Patitucci

Nino Katamadze (composer and vocalist) &
Insight performs original compositions, a
synthesis of Georgian and modern world mu-
sic school, assimilating jazz, rock, pop and
psychedelic. The Insight band members are
Gocha Kacheishvili (guitar), Ucha Gugunava
(bass), David Abuladze (drums, percussion).

Jazz Inside: What are you expecting from
the upcoming show in New Y ork?

Nino Katamadze: As we are traveling the
world with our music that, hopefully, makes
people feel better and exudes positivity, we
realize that every performance is emotional.
Every place isimportant, especialy if you are
loved there. Thisis our first show in the U.S,;
we are performing in the birthplace of jazz,
and, perhaps, the utmost pinnacle of the
world music culture in general. As artists we
communicate through our music, we share
pieces of our hearts with the audience. That
creative exchange is critical for us. As much
as the audience wants to hear what we have to
say, we are absolutely honored to be heard.

JI: What should the listeners expect from the
New York performance? Do you plan to do
anything specia and unique for the U.S. audi-
ence?

NK: Every concert becomes a one-of-a-kind
show for us, because we improvise and create
so much of it in the process, live. | awaystell
the audience that they are the integral part of
our music. We plan to do amix of songs from
the Black, Red, and Green albums. The en-
ergy of the show will take care of the rest.

JI: How did you discover music, and why did
you fal in love with it?

NK: | was born in [the country of] Georgia,
and every time | go back there, | feel like |
am being reborn. When | was little, my uncle,
amusic teacher and a conductor, used to take
me along to al of his performances. | studied
music in high school, and then later in col-
lege, so my childhood, adolescence, and
young adult years have all been accompanied
by music. When | think of being young, mu-
sic always comes to mind. | can't recall a
single day where | did not sing. | have been
performing since | was 4 years old, and music
has been aive in me since then. Possibly even
earlier than that.

JI: What sort of chal-
lenges and opportuni-
ties did you experience
in your pursuit of be-
coming a jazz vocalist
in Georgia?

NK: Not sure | ever
considered challenges
as such. | always knew
that music was the
only way for me to
express my feelings —
whether  joyous or
painful — and that re-
gardless of how diffi-
cult it may have been,
| had to find a way to
do it. | guess, | turned
challenges into oppor-
tunities for the sake of
my passion.

JI: How does your
music appeal to people
who do not speak
Georgian?

NK: This is music. Any information can be
expressed in music format. The images reach
minds of peoplein its original form. Nothing
should be changed or transformed in the proc-
ess of transferring. It happens naturaly as it
goes from the soul. Music is the face of a
person’s inner world. It gives you exactly
what you feel a need for in yourself. When |
hear old melodies | realize how much the
humanity survived through and was able to
keep love. | use Georgian language for pho-
netics. It is a very melodic language. Even if
you don't understand the language, the mean-
ing of each word, you can stay away from it
and to free yourself of words, to listen the
melodies that accompany the words. You can
feel the music that lives with us and you start
to live with the music. Each person has his
own phrase, his own melody.

JI: What sort of cultural discoveries have you
made as you traveled and performed through-
out the world?

Jazz singer and songwriter Nino Katamadze
will debut in New York on May 11th at 8pm
at Town Hall. Nino will be joined by the
Insight band.

Website: www.nino-katamadze.com/en/
Listen: http://soundcloud.com/nino-katamadze

NK: Only that every listener interprets each
song in their unique, magical way, making it
sacred just for him.

JI: What artists influenced you?

NK: Ella Fitzgerald, Miles Davis, Joe Zaw-
inul. 1 am fascinated by the classics like
Maria Callas. There are so many others that
evoke emotions in me with their music. |
sometimes see one of my favorites perform
and forget that 1 am a performer myself —
completely in awe of their energy and talent.

JI: Could you share any words of wisdom
with the audience?

NK: Take every meeting, every encounter as
asign that life goes on, and as an opportunity
to make a difference. When | was little, my
father gave me a boomerang as a gift. He
made it himself, from arare kind of wood that
only grows in high dtitudes. He told me,
“Keep it close to your bed, and you'll see it
every time you wake up.” Then he added,
“The more you let people in, the more you
will get from people.” The more kindness and
good you spread, the more happiness you will
feel.

a aQ
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John Pizzar€lli
Interview by Joe Eric Nemeyer

(Photo by Andrew Lepley, Courtesy of Concord)

JI: Could you discuss the repertoire on your
new recording, Double Exposure, and your
unique approach to these songs?

JP: I've aways wanted to record these
songs. There were so important to my youth
and the early musical life in my early 20's
and late teens. So | always make a list of at
least a couple of things that I've aways
really liked and the big thing was trying to
come up with a way to present the songs.
That was really the most important thing.
It's one thing to make the list. It's another
thing to say okay, how are we gonna do all
this? We found a solution with the Beatle
records. So when we made the Beatle re-
cord, we found a way to do the Beatle's
songs because Don Sebesky came up with
the idea of “Can't Buy Me Love” redly
presented as a Woody Herman song and we
did “Things We Said Today” sort of like in
a“Moondance” kind of idea. We did “Here
Comes The Sun” like a Jobim piece. We did
“Oh Darling” as a Count Basie kind of
thing. So that was sort of the idea when we
started doing this record, was if you're go-
ing to do al these pop songs, we really
needed a way to present them. And so it
started a lot with the Duke Ellington record
where we did “East St. Louis Toodle-00”
with “Don't Get Around Much Anymore”
and | was thinking that was sort of cool.
Maybe we could sort of apply that idea to
these pop tunes and that’s where the idea
for “I Feel Fineg’ and “Sidewinder” and
“Drunk on the Moon” and “Lush Life” and
then “Diamond Girl” and “So What.” All
these little ideas started creeping up and
then once we got on aroll with it, it became
fun to try and figure it out even more.

JI: What kinds of discussions did you have
with Don Sebesky about the particular
tunes?

JP: Well what | think really helped was a
year ago, it was actualy in March, that we
actually went into Birdland with the four
horns, the same horn section that’s been in
the last couple of records, including the
Ellington record. | said to Don that | got
this idea and the record company was hot
on it because they liked the idea. They were
cool with picking these tunes. So we went

into Birdland with actua transcriptions a-
most, where we literaly did “ So What” into
“Diamond Girl” and we literally did
“Tiptoe,” by Thad Jones into “Walk Be-
tween the Raindrops.” So we had these
things and by the time we got through it, we
sort of went, “it's too literal.” We were
luckily enough to have road tested it to
know that we would have to pay double
publishing on everything. You'd have two
songs on 16 tracks. It's like having 32
songs. So we said well let's see what we
can do. We don't realy need “So What.”
We just need the idea of “So What.” We
need the idea of “Tiptoe.” So by road test-
ing it, we knew what we wanted to keep.
We knew we wanted to keep “ Sidewinder”
but we didn't have to keep “Tiptoe.” We
could have the idea of “Tiptoe” and it
would still be cool. “The Sidewinder” was
really easy. We redly felt like we had to
keep it because that really felt like it set up

the idea of [the concept for the album] Dou-
ble Exposure. Once we had it figured out
Don [Sebesky] ran with it. When you say
you're gonna do this and that, he says
“Okay,” and he fills the gaps. With the
Sidewinder’s idea was redlly great. The one
that was really sort of interesting was the
“Traffic Jam” and [Joe Henderson's] “The
Kicker.” | knew | wanted to do “Traffic
Jam” and then from traveling on planes, and
listening to “The Kicker” so many times, |
thought that melody would really be cool to
put into “Traffic Jam” somehow and | gave
it to Jess [John Pizarelli’s wife], and Jess
started writing the lyric to it [sings]. The
next thing you know she was writing to Joe
Henderson's saxophone solo. | said what
are you doing, and she said ‘‘because it's so
cool.” Shejust hearsit. | actually listened to
it today and | don’'t know how we figured
out how to use a chorus or two of Joe's

(Continued on page 41)
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solo. It al panned out really nice. She even
used the little bit of the trumpet solo in
there too.

JI: Was that Joe' s solo from his album enti-
tled The Kicker on Milestone Records, with
Mike Lawrence on trumpet and Kenny Bar-
ron on piano?

JP: No. It's the version from the Horace
Silver record. | realized there are a bunch of
recordings of “The Kicker” out there. The
hardest part about that one was figuring out
how to end it because we knew we wanted
to go back to “Traffic Jam,” but we were
trying to think which part of Traffic Jam we
were going to use. There was a lot of cut
and paste to try and get the ending just
where we wanted it. The other thing about
the entire record, too, was everything was
played somewhere aong the way. We did
“Traffic Jam” at The Carlidle, of all places.
But we had an opportunity to play it and
I’ve never had that opportunity that much in
the past - to take things out and see how
they fly, you know? That really was impor-
tant to the record, especially with something
this intricate. Y ou know, you can go in and
do an album of Ellington, and sort of you
know where you're headed. But with these
things, we were sort of going okay, “We
gotta make sure we know.” And actualy,
the problem is the guitar pieces - like
“Harvest Moon,” “Rosalinda’s Eyes,” and
“Allison.” | played them and sang them

first, and added the piano, bass, and drums
to my track. So that really worked well too.

JI: How did you decide on having a four
piece horn section?

JP: It was something that we've used.
We've been using that horn section for
about ten years live and then we used it on

the records a couple of times, the last two in
particular, so it was sort of economical. We
did a record for Foxwoods about amost
twelve years ago, and we just came up with
this idea of the four horns. Don started writ-
ing for it and | really liked the sound. It was
something that we could maneuver in ways
that we wanted to. | could say Marty Paich
to him. | could say sort of aBasie band, sort
of alittle groove. Don relates to those kinds
of ideas. It's almost 20 years that we've
been working together.

JI: Do you remember any memorable dis-
cussions you've had with Don?

JP: We worked on arecord where we used
four flutes and it sounded great. Don got so
jazzed heran in and he said, “We gotta dou-
ble all these flutes. We used to do that at
CTI dl the time because it sounds great and
you're gonna love ‘em.” We'll pan ‘em
back and forth. | said, “Great.” We have
that sort of wall of sound just from the four
horns. | said to Don, “Can we double these
horns too, just like we did on the other
thing?’ He goes, “Yeah, that'd be great.”
That’s the perfect opportunity to get you a
little bigger sound - and it was just some-
thing he'd done all the time at CTI Records.
He passes these things along and at the end
of “So What,” | start playing in octaves.
Don started talking just about how great a
person Wes Montgomery was. He loved
working with Wes. So every once in a

while, he comes up with these things that
you go, he's really a quiet genius, that guy.
He does so many great things. He can write
for orchestras and he can write these little
four horn things. He can write screaming
big band stuff, and he's written a lot of
beautiful string arrangements for me. He'sa
remarkable guy and he loves these kinds of
projects. | hate to say it in this way - be-

cause | think there's a better way to say it -
but he keeps it commercial. He keeps it
accessible, yet there's alot of jazz going on
there. He makes a good commercia record.
He keeps his eye on what the prizeis, in a
sense. But he doesn’t compromise the mu-
sic. He has a really good way of making
stuff work and he's areally good collabora-
tor. He always is good at dowing things
down and seeing the big picture too. He's
been a great inspiration to me and a big
help. When you're arranging for a small
group you find yourself saying, “What
would Don do here?” How could | get from
here to there? And I'll think a good thing
Don would do is he would wait and he'd
count four bars, drum break, and modula-
tion. You start to think the way Don thinks
after you work with him so long.

JI: What kind of input did you get from the
label when you were coming up with this
idea?

JP: It was one of the most positively re-
ceived ideas I've ever had. Everybody
went, “Yeah, great idea.”

JI: What was your ratio of guitar versus
(Continued on page 42)

To Advertise CALL: 215-887-8880

May 2012 @ Jazz Inside Magazine ® www.JazzInsideMagazine.com 41


http://www.wataruuchida.net

Pizzarelli

(Cont’d from page 41)

vocals on this album?

JP: | played guitar on everything. | don’t
think | scatted as much as | usually do but |
was pleased with al of the guitar work. The
thing | think that sometimes gets lost, it's
not just the solos. | was really pleased with
the accompanying part that | played, the
classical guitar stuff on “Harvest Moon.” |
was redly pleased with al the guitar stuff
that | did, not just the single note playing. |
don’t even worry about the guitar anymore.
It's just as important to have the proper
guitar going underneath everything too. It's
important to play a good rhythm guitar as it
is to play the solos. So | was really happy
with the whole guitar bit on this thing.

JI: | read where you performed with Paul
McCartney at an iTunes concert at Capital
Records. Could you talk about the perform-
ance and your discussions with him?

JP: Sure. | actualy did the record too. | did
the record called Kisses On The Bottom. |
played on eleven tracks and | was so hon-
ored. | couldn't believe Tommy LiPuma
and Diana Krall thought of me to play on

Jazz Lovers
Heaven

Scan the QR Code below
with your mobile device

Your Own Personal
Lifetime Access!
Jazz Listening,
Enjoyment, Discovery

Limited Availability
http://bit.ly/JvSMLO

the record in the first place. So that was
really terrific to play the rhythm guitar, and
| got to play alot of great stuff behind Paul.
He'd say, “I'm gonna sing the verse and
you play.” Okay. We did “Paper Moon,”
“Accentuate the Positive,” “I'm Gonna Sit
Right Down and Write Myself a Letter,”
“Always,” “Bye Bye Blackbird.”

JI: So was Paul McCartney scat singing
Hank Mobley’s solo on “Bye Bye Black-
bird"?

JP: You know, he tried and he just felt it
wasn't right. No, he literally picked songs
that his father had taught him. At the re-
cording session, my father and | played on
“Paper Moon” together, and we played a
raised ninth chord. He was so happy and at
the end, he played that chord. He goes, [in
reference to The Beatles], “That was our
big jazz chord that we knew, that raised
nine chord.” He said that he and John were
the only guys who knew the songs when
they got to the studio. They had to teach
Ringo and George the songs, and aso
George Martin. They would do the whole
week and get fifteen songs but they had to
learn them all. On this recording session,
we were all learning the songs and Paul said
it was like being in The Besatles - because
we all sat down and learned the songs and
came up with an arrangement on the spot,
all together. It was redlly great to have this
kind of brainstorming and to have the op-
portunity to be in the studio for seven hours
because you're with a guy who can afford
to do that.

JI: What other comments or suggestions
did he offer?

JP: Well, Diana made a lot of the sugges-
tions too. She had a lot of input and she
would run ideas by him. We would all be
sitting in our places and then she'd say,
“How about if we just open this up with the
guitar and then you sing the verse and then
we'll al come in?” or something. Every-
thing was literally done while we were all
sitting in our places. After we'd do a take,
we'd agree, “Well that sounded pretty good,
but maybe what we'll do is this, you
know?’ And Paul would say “That's good,
let's do it.” Then we'd do it and he'd say,
“That feels pretty good, let’stry it again but
maybe a little slower, or maybe a little
faster, or let's just do another take. Now
that we know what we're doing, let’'s try it
again.” So we would do five or six takes -
which was really cool. Actudly, | did his
song, “My Vaentine” and “Home.” For a
guy who's been through so much, he really
is a real straight life beautiful guy, which

was so lovely. | can only imagine if he had
been a diva or something. With the Beatles,
he was only 20 or 21. | mean, | have
enough trouble just trying to keep up with
my father when | was 21 and these guys
were running from throngs of people, and
the stories are hilarious. They used the PA
system at Shea Stadium. They had the first
100-watt amps because they needed these
loud amplifiers. They had no monitors. He
talks about all that. We were laughing. Paul
said they played the Hollywood Bowl and
didn't have monitors. “We just sang. We
just sang through the PA at Shea Stadium.”
That was the announcer PA that they other-
wise used for the ballgames. And the con-
certs were only 30 minutes long anyway.

JI: Did he talk about his premise for that
particular album you recorded with him?

JP: | think it was just that he’d been want-
ing to make this record. Rod Stewart kept
getting in his way. So he found a space
where there was no Rod Stewart records of
standards and he jumped in.

JI: Tak about your wife's part in the crea
tion of your recordings?

JP: Oh, of course. I'm not as disciplined in
my rehearsals, but | come up with the ideas.
| tend to be alittle scatterbrained, and she's
able to nail me down to the floor and say,
“Here, we have to do this.” When we have
to put together a 75 minute show for the
Carlisle, and it's three weeks beforehand,
she'll say, “You know, it'd be nice if we
could come up with 12 songs for this show”
- and actually, she does come up with the
ideas. That's the other thing. It's as much
her ideas as they are my ideas. She'll say,
“I'm thinking of putting these two songs
together. Maybe you could think about
that.” Or she'll start singing something and
say we've got to go to another song or do
something here. Or here’s where we have to
make cuts. She's a redly smart musician
and editor and like a theater director. She
sees where things are headed and says you
need something right in there. Her instincts
are readly tremendous - and that's a great
haf of the relationship. On top of al the
personal things, to have this kind of profes-
sional relationship is tremendous. And plus,
she's a fantastic performer. That's another
ingredient that makes it al such tremendous
fun.
a a a

Visit John on the web:
www.johnpizzarelli.com
Find out about his new recording
“Double Exposure” at
Www.concordmusicgroup.com

42 May 2012 @ Jazz Inside Magazine ® www.JazzInsideMagazine.com

To Advertise CALL: 215-887-8880


http://bit.ly/JvSML0
http://www.johnpizzarelli.com

Ron Carter

(continued from page 10)
RC: None.

JI: Soitwasjust - you're on the frying pan now
and you better be cooking?

RC: Well, he didn't say that but with Herbie
[Hancock] and Wayne [Shorter] and Tony
[Williams] playing so well — it was difficult not
to be able to find something that was going to
make everybody work, and make everyone's
music sound logical. He never said don't play
this or don't play that. | never got any kind of
critiques from him. He just trusted that | had
enough of whatever he was looking for to be
able to be in the band - and if that was the case,
| should be able to come up with ideas to make
the band feel the way he thought that we had the
possibility [to sound].

JI: How did the songs that you contributed dur-
ing that period come to be part of the repertoire?
By invitation?

RC: A lot of them were done on the day of the
recording for the first time. He encouraged us
al to bring in music. We would get to the studio
and we would run it down - to make sure that
we had copied the parts correctly ... and that
we could each read each other’'s handwriting,
which was atrocious at that time ... and to make
sure that the forms were the same. Then we'd
run it down. He'd make suggestions - maybe
take this bar out, or maybe make this a half note,
or maybe this tempo is too fast. But basicaly,
the songs we brought in were intact as we
brought them in. He had this open mind and
encouraged writers. He was fortunate to have
guys in the band who were very interested in
compositional skills. All that Miles had to was
to wade through the best material.

JI: Given the intuitive that you and Herbie
[Hancock] and Tony Williams developed in
Miles Davis' bands, were there ever any discus-
sions about what might have needed some
work?

RC: | think the answer’'s no. We just had a
sense that if we're going to play this voicing,
Herbie did it because he thought it was the right
voicing. My job was to kind of make that voic-
ing work - just like when | would play a note
that he wouldn't expect. | would hope that he
would bail me out and find a voicing to make
my note work. There was this kind of willing-
ness to change the direction — and | think it was
that ability that made the band so much fun.

JI: Back when | first started listening to jazz,
there was an album that came out called Califor-
nia Concert on CTl Records on which you
played with Stanley Turrentine and Freddie
Hubbard and the whole CTI crew out on the
West Coast. Back then, around 1970, there was

kind of a change in the way the bass began to
sound on jazz recordings. | had heard that you
had gotten that sound on recordings with the
amplifier and a mic in front of the amplifier.
Could you shed some light on this?

RC: Well, | never recorded with that micro-
phone in front of an amplifier in the studio. |
don’'t know how that information became avail-
able to the public, but | never did that. What
those CTI records represented was the first real
attempt by bass players and engineers to have a
pick up attached to the instrument, rather than
just an air microphone that would be placed
wherever everyone thought that it would sound
best for the recording. What the pick up did was
to alow the bass sound to have its own, uninter-
rupted track. No one could leak into a bass pick
up basicaly, unless you played realy loud. At
the time, we still used a small boost for the bass.
Those sounds represented an early attempt to
use a bass pickup that has ultimately been devel-
oped to produce a much better and different
quality sound.

JI: Were you doing any writing for the CTI
label recordings?

RC: No. Only my specific dates. What was
interesting for me is that whatever those guys
wrote a their homes, ultimately that changed
when we got to the studio because we just had
these sketches. When they got the tracks and the
solos, they would go home and generally rewrite
what they had written - because what we had
played was better than they had conceived it to
be. | was very happy to see that process take
place and know how important it was for us to
make some realy good sounding tracks that
didn’t rely on these sketches of theirs to make
the music successful.

JI: Back in the ‘70's, you recorded an album
Piccolo, the double album with Buster Williams
and Kenny Barron. When | interviewed Buster
Williams, he had mentioned that it was an im-
promptu beginning when you called him. Could
you talk about that group?

RC: | played a piccolo bass. | had that instru-
ment made because | couldn’t find one that size
with that tuning. The reason | played that instru-
ment is because | wanted me, as a band leader,
to sit in front of the band. | thought that if | sat
in the back with the piano, bass, drum trio that it
would look to the person walking in that this
was just another trio — with the band leader who
happened to be the bass player in the back of the
band. That didn’t feel okay to me. So | met this
person who was an instrument maker in Jersey.
| gave him what | thought | needed in terms of
measurements and he made this instrument
that's basically a half size bass, tuned a fourth
up from a normal fiddle. It's like a cello upside
down and it's an instrument | decided | could
try to make some music with - to seeif | could
make this sound | had in my head, with a quartet
that didn’t have a horn player - successful.

JI: Then you recorded a series of abums with

that group.

RC: Yes. Wonderful records, by the way ...
gotta say that.

JI: Ther€'s nothing wrong with taking credit for
doing something great.

RC: Okay, thank you.

JI: What kinds of discussions did you and
Buster have in the way that you worked together
for that group, if any?

RC: My primary concern was to make him
aware of the ranges of our instruments. My con-
cern was that one of us would get lost in the
wake of the other musician, the other bass
player, and that wasn't going to work for me.
Our sounds are so different but the ranges of the
instruments are so similar. |1 was a little con-
cerned that we would get lost in the sound of the
bass itself. So | would occasionally remind him
not to forget that we've got the same kind of
range - and if you're going to play these notes,
you've got to play them when I’'m not there. So
it kind of made him plan his lines a little more
carefully and be able to use his great memory to
find out where he was at a given point with
respect to the range | happened to be.

JI: Do you till put that group together from
time to time?

RC: Occasiondly. I’'m focusing on my nonet -
which is the four cellos, a string bass, drums,
percussion, and piano. Because there are nine
people, it's difficult to find work to make every-
body happy. But | try to find work when | can.
Fortunately they understand that the work is
when it is, and when | can round them al up,
they make themselves available, which is great
for me.

JI: What kind of writing is being done for that
group?

RC: To answer your question, good writing. |
doitall.

JI: For readers who are not musicians, could
you give athumbnail sketch about what some of
those sounds are that you're looking for?

RC: Wéll, just to have a sound with no vibrato.
That's a great sound for four cellos. Or, if you
can voice the chords so you hear five voices
rather than four. Or, at what point do you only
have three cellos playing and not hurt the fourth
one who's not playing anything? Those kinds of
things have aways interested me - how you
manipulate information like that. 1've been for-
tunate enough to have some really great players
who understood the issues - because they were
realy great cello players and they would make
comments such as, maybe we should lower this
note just one octave ... That's how, | think,
great writers ultimately learn how to write better
- by having people help them figure out that

(Continued on page 44)
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Ron Carter

(Continued from page 43)
kind of information.

JI: Given the many albums and the many ex-
periences you had over al these years, if you
could wave a magic wand, what would you like
to do in your career that you haven't done al-

ready?

RC: Wéll, you know, I'm up for contract re-
newa for Toshiba EMI. | think they’re gonna
ask me the same kind of question when we get
to talking again. I'd like to record the current
quartet, which is Rene Rosnes on piano, Payton
Crossley on drums and Roland Morales on per-
cussion—inaset likewedo liveintheclub ... a
whole set with no intermission. | want to get
that on disc if it possibly can be worked out.

JI: How have you avoided the tyranny of the
ego, Ron? In our discussion, you've been hum-
ble about your experiences.

RC: Wadll, that's just kinda how | am, you
know? | realize that I'm here by the grace of
God and | trust that he'll tell me when I’ ve had
enough. He'll just say, “Okay man, sit down.
L et somebody else take over.”

JI: What do you do to decompress when you
don’'t have your bass in hand?

RC: | like to read. Someone gave me a Kindle
about ayear ago. | used to do istake four or five
books on the road - novels, mysteries, stuff like
that. My suitcase would be overweight because
of the books. This saves me al that kind of
overweight grief.

JI: Do you read non-fiction too?

RC: It depends on what it is - generally, not for
pleasure. I'm not looking to be educated.

JI: Do you go to the movies?

RC: 1 try to get there when | can. But it's just
kind of hard to sit down for two and a half hours
and hear sounds in your head that are not
matched by the screen.

JI: Areyou asportsfan?

RC: Yeah. My friend gave me some tickets to
go to the Knicks and Boston [Celtics] game last
night.

JI: I’'m abig Philadelphia 76ers fan.

RC: You'reabig what?

JI: I'ma76ersfan.

RC: | can't hear you.

JI: Okay, did you say you're a Knicks fan?
We're still going to publish this interview with
you anyway ... Actualy, the first game | ever
saw as a kid was when we had moved to Philly
from Brooklyn...

RC: Another bad word. Go ahead. We'll work
this out.

JI: We can still be friends.
RC: Well don’t press my luck.
JI: The Sixers team at that point included Wilt

Chamberlain, Chet Walker, Luke Jackson, Hal
Greer, Wally Jones, and Billy Cunningham.

“In times of change
learners inherit the earth;
while the learned find themselves
beautifully equipped to deal with
a world that no longer exists.”

- Eric Hoffer o OO

RC: Boy, you go back a long way for those
guys. If you know those names, that tends to tell
me that you're alittle older than twelve.

JI: | love basketball. To me - its visud jazz. |
prefer pro ball inthe NBA.

RC: You know what the trouble is, man? They
have too many teams.

JI: Inthe NBA?

RC: ... and thetalent isso dispersed ... that the
quality of playing is taking a big drop and that
realy isadrag.

[A detailed discussion ensued with Ron about
the NBA, the New York Knicks, their potential
in the 2012 playoffs, Carmelo Anthony, Tyson
Chandler, the Boston Celtics, Oklahoma City
Thunder, Dallas Mavericks, Dwight Howard,
and more. We're saving that for the NBA Edi-
tion of Jazz Inside Magazine]

JI: Soisthere anything you want to discuss that
| haven’t prompted you about?

RC: No, I'm pretty good where we are.

a a aq

Samba M eets Jazz

(Continued from page 14)

Latin music, the small and intimate setting that
allows for agreat deal of interaction between the
faculty and students outside the classrooms, the
combination of amateurs, aspiring professionals,
educators and ‘pro’ musicians that helps balance
the desire to learn a lot with the ability to enjoy
music and it's beauty — without getting lost in
the technicalities. Not to mention amazing sur-
roundings and a schedule which allows students,
their companions, and faculty time to enjoy it.

JAZZ INSIDE: As master performing artists,
you are helping to pass on the legacy. How does
your work as an educator contribute to your
artistic development, and fit into your lifestyle as
a performing artist? Also, has your work as an
instructor at Samba Meets Jazz Workshops im-
pacted you as an educator?

Arturo: Education is about finding new ways to
explain what you do, and sometimes in the proc-
ess one discovers that what one doesis at times a
mystery to oneself. It also humbles me that stu-

dents, like fans and audiences, invest so much of
themselves in what you do or teach, and that
creates a higher expectation in me as both
aperformer and a teacher.

Nilson: We do not own the music. Music is
something that has been passed down onto us by
others. It is our obligation to pass this legacy on,
and | do this not only when i perform but espe-
cialy when | teach, which brings me great pleas-
ure. When | teach i feel a great exchange of
energy between my self and the students, and
consequently this positive trade energizes my
playing as a performing artist.

Steve: Being an educator keeps me connected
with younger musicians and new ideas. | have to
continually hone my skills and concepts so that |
can communicate with students of all levels, and
enhance my tools for creating and performing.
Samba Meets Jazz is a very welcoming and in-
clusive environment. It's an affirmation that as
artists we're trying to communicate with every-
one, not just other artists or cognoscenti.

Roni: By working with students of a variety of

musical backgrounds, ages and levels toward a
common goa of creating beautiful music that
will be presented at a concert, I've learned how
to be a better communicator. It is also inspiring
as a performer and an educator to experience the
love and devotion our students have for this
music at all ages and stages of their lives. It
helps me remember how important beauty and
love is. I'm not sure you can create a link be-
tween artistic development and educational ac-
tivities. | think it is a very personal thing. Some
artists are great performers but have no desire to
teach. Some are great educators but rarely per-
form. All of the members of our faculty are great
performers and educators, which is a big plusin
this setting that has a great deal of performance
activities. Personally | enjoy teaching a great
deal. | love the opportunity to share my love and
passion for this music with others, and | enjoy
meeting so many wonderful people around the
world who want to learn this music. It is a spe-
cia thing to have in common, and coinciden-
tally, or not, | met so many wonderful people
and made some great and special friends through
that relationship.
a o Qa
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(Continued from page 38)

facility.” This was around the end of the 90's.
He said, “We're looking to open up a new fa-
cility and we might even include a jazz club.
And if we do have ajazz club, | want you to
come and help around the jazz club.” Sure
enough, a number of years later, while | was
producing a Jimmy Scott record out of Fantasy
Studios Wynton called and he said: “I would
like you to come and work with Jazz Lincoln
Center. We're going to be opening our new
facility in a few years a Columbus Circle.
They have opened up office across the street
and I'd like you to come and work for us.” So,
I’ve been working at Jazz Lincoln Center ever
since from 2001 until now. |’ve been the Pro-
gramming Director of Jazz Lincoln Center
since the day it opened. Dizzy’s opened it in
2004. But I've been working as an Artistic
Administrator and then as the Programming
Director of Dizzy's when it opened in October
of 2004. It's been a great honor and a real
blessing to be able to work with a visionary
like Wynton. It has also taught me an often lot
about what the potentialities are for reaching
and developing new audiences and expanding
the scope of humanity that jazz can potentially
touch in our world. It's been an eye opening
and an ear opening experience to the potentiali-
ties of our music. I'm going to continue to
work as hard as | can in trying to advance the
audiences for jazz. Right after Dizzy's Club
opened in the new facility in October of 2004,
some people said, “Well, is this just going to
take away energy from the other clubs in New

York City? As | said back then, “A high tide
floats all boats.” Each club has its own identity
and contributions. | think an important thing to
realize is that the jazz world is potentialy a
very big and wonderful world and we al have
our places to play. We shouldn’t limit our-
selves in terms of our imaginations and areas
from which we can draw inspiration. We can
draw inspiration from many different types of
music in the world without deluding what jazz
is fundamentally about - which is swinging,
and playing with other human beings, being
empathetic, not too full of yoursdlf ... It'svery
important that we keep open to that ... and
dancing to the song in our hearts and making
other people tap their toes and feel. One of the
realization that's becoming more and more
crystaline in my own mind, in my own soul, in
my own heart - is that you have to concentrate
on the positive things that you can do, and
disregard the static, and the hyperbolic negativ-
ity that is out there, and whatever discouraging
words might be spoken here or there. Y ou have
to follow the lyrics [from “Home On The
Range”’] - “Never is heard a discouraging word
and the skies are not cloudy all day.” There are
al alot of clouds, but we al have to be posi-
tive in the work that we do. This music cals
for it and needs it, and is greatly served by
positive and constructive energy.

g aaq
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“We have to keep the down home sophistication or whatever
other verbal approximations work. We want to give to that
feeling, but we have to connect the people and the music.

We have to connect the music to the people — and really
make them dance to the song in their heart. Great music
makes people dance in their hearts and souls and spirit.”

(Continued from page 32)
JI: What led you to go to the University of
lowa?

EC: | grew up in Chicago and | wanted to come
to New York eventualy, but | aso wanted a
little bit more of a normal college experience, |
wanted real school, and | wanted to study voice
as well as percussion. That wouldn’t necessarily
be possible at a conservatory. Maybe it would
have been, but | wanted to go some place that |
could take some courses in English, and have a
little bit more of an education. My percussion
teacher was Tom Davis there, an excellent vibes

player.

JI: How did you discover your passion for Jazz?

EC: When | was a kid, | started playing the
drums because | saw The Beatles on the Ed Sul-
livan Show. | played Ringo on my fire engine
with my pencils and eventually | was listening to
rock and pop music. | got way into Blood, Sweat
and Tears - and that had these really wonderful
flourishes of jazz on it. My father loved to play
Boogie Woogie piano and he loved Duke and he
loved Dave Brubeck and Miles. He loved jazz.
When | was really young | would hear it and it
didn't really speak to me. But by the time | was
starting to listen to Blood, Sweat and Tears |
started to connect the dots and | wanted to learn
more about that music so by the time | was a
young teenager | started listening to Keith Jarrett
when Facing You came out. | grew up in Hyde

Park on the south side of Chicago. There was an
ECM Festival that the University of Chicago —
and it was fabulous to hear.

Ji: Could you talk about the temptation that can
occur after developing superb technique and the
possihility of it overshadowing the music?

EC: You start out doing technical exercises. But
after awhile you realize that you just really need
to throw it out the window when you're playing.
| think the really important thing in studying jazz
is to redly follow your heart and find out what
parts of all of the music and information really
speaksto you.
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L ouis Armstrong House Museum
Competing In Partnersin
Preservation Grant Contest

Louis Armstrong House Museum was
named one of 40 historic places by American
Express and the National Historic Trust for His-
toric Preservation to compete in New York
City’ s first-ever citywide grassroots preservation
contest, which begins April 26" and runs
through May 21% 2012. This effort, Partners in
Preservation, is a call-to-action program enlist-
ing the public to vote online for the preservation
project they like best.

Louis Armstrong House Museum is the
only preserved home of ajazz legend in the con-
test. “We are honored and excited to be among
40 organizations to compete in this preservation
grant contest,” noted Michael Cogswell, Execu-
tive Director of Louis Armstrong House Mu-
seum. “If we win, and we hope we do, the funds
will preserve Louis and Lucille’'s garden.” Louis
Armstrong celebrated his 71st birthday in his
beloved garden, and then passed away two days
later.

In acity asrich in art & entertainment as
New York City, the Louis Armstrong House
Museum stands as a modern living memoir of a
true American lcon. LAHM, a non-profit 501c
(3) organization, is a National Historic landmark
and New York City landmark. All of its furnish-
ings are original and have been preserved, giving
visitors the feeling that Louis and Lucille just
stepped out for a minute. The Louis Armstrong
House Museum holds severa collections of pho-
tographs, sound recordings, letters, manuscripts,
instruments and artifacts, making it the largest
publicly held archival collection in the world
devoted to ajazz musician.

From April 26 to May 21, 2012, anyone 13
years of age and older, anywhere in the world
can vote online for the Louis Armstrong House
Museum either from their web-enabled mobile
device, online or on Facebook. Louis Armstrong
House Museum has set up links on its website:
www.LouisArmstrongHouse.org and via Face-
book.com/L ouisArmstrongHouseMuseum  to
streamline voting; votes can be cast directly at
www.PartnersinPreservation.com for the Louis
Armstrong House Museum as well.

The public voting process kicks off April
26, 2012 and runs through May 21, 2012. Every-
one can vote once a day for Louis Armstrong
House Museum for 26 days up through May 21.
On May 22, the top three vote-getters and the
grants for their preservation projects will be
announced.

American Express, the National Trust for
Historic Preservation and an advisory commit-
tee, will review the votes of the remaining sites
along with each site's monetary and preservation
needs to determine how the rest of the $3 million
in grants will be awarded.

“We are thrilled to bring this important
preservation program to New Y ork and highlight

this city’s many historic treasures while empha
sizing the importance of grassroots preservation
efforts,” said Stephanie Meeks, President, the
National Trust for Historic Preservation.
“Preservation of our historic places helps
strengthen communities, generate jobs and build
sustainable cities and towns. We hope Partners
in Preservation will foster a deeper interest in
protecting New York’s important historic and
cultural sites for many decades to come.”

11th Annual “ A Great Night in
Harlem” Apollo Theater
May 17th, 2012

The Jazz Foundation presents its an-
nua “A Great Night in Harlem” gala concert to
benefit its Jazz Musicians Emergency Fund. This
evening will raise money to assist countless
elder jazz and blues musicians in crisis across
the country, artists who have spent their lives
making ours richer with their music. This year's
concert is seeking to raise $1.6 million. The
event takes place May 17, at the Apollo Theater,
253 West 125th Street, New York, NY (btw 7th
& 8th Avenues). This year’s honoree is Claude
Nobs. Concert tickets range from $55 and up and
are available for online purchase. For ticket
sales, or for purchase over the phone at 212-245-
3999 ext 10.

Performers will include Macy Gray.
Dr. John, Randy Weston African Rhytms Trio,
Paquito D'Rivera, Rebirth Brass Band, Treme
Brass Band, David Johansen, Stanley Jordan,
Swet Georgia Brown, Essie Mae, John D. Hole-
man, Lakecia Benjamin, Blll Saxton, Kansas
City Band: Steven Bernstein, Curtis Fowlkes ,
Don Byron, James Carter, Craig Handy , Victor
Lewis, Geri Allen, Mark Whitfield, Art Baron,
Jerry Dodgien, Kenny Davis, Ambrose Akin-
musire , Frank Greene, Ray Anderson and over
40 legends with last minute surpises..

2012 Blue Note Jazz Festival,

June 10-30in New York City
Second Annual Event To Feature McCoy Tyner,
Béla Fleck, Buika, Soulive, Savion Glover,
Cassandra Wilson, Yasiin Bey & More

After asuccessful debut, the Blue Note Jazz
Festival will return, June 10 — 30, with over 50
performances at venues throughout New Y ork
City. Ticket information and a complete sched-
ule of events are available on the official web-
site, www.BlueNoteJazzFestival.com.

This year's festival pays tribute to the mas-
ters of jazz while highlighting a diverse sound-
scape of jazz-rich genres. The wide array of
artists includes jazz masters McCoy Tyner, Roy
Haynes and Jack Delohnette; international acts
Buika, Béla Fleck, Michel Camilo and The Fla-
menco Soul Project directed by Javier Limon;
vocal sensations Kathleen Battle, Cassandra

Wilson and Jimmy Scott; R&B/Funk/Soul leg-
ends Stephanie Mills, Bootsy Collins and The
Commodores; and jazz-tinged mainstream and
hip-hop artists Soulive, Yasiin Bey (formerly
Mos Def), Questlove, Black Thought and
Rhazel, The Soul Rebels and Groove Theory. In
addition to a specia series of shows at the Blue
Note Jazz Club, the 2012 Blue Note Jazz Festi-
val will host performances at The Highline Ball-
room, B.B. King Blues Club, Central Park Sum-
merstage, The Apollo Theater, Henry Street
Playhouse at the Abrons Arts Center, Brooklyn
Bowl and Sullivan Hall.

“After the success of the inaugura Blue
Note Jazz Festival, we decided to make this a
yearly event as a way to continue expanding
audiences, cultivate young talent and promote
this wonderful music throughout New York
City,” Blue Note President Steven Bensusan
said. “This year's performances go beyond jazz
to include everything from flamenco, soul, and
Latin to tap, blues and R&B, all with the com-
mon thread of improvisation. But the heart of the
festival is and will aways remain the type of
jazz that we present night after night at the Blue
Note club.”

For Steven Bensusan and his father Danny,
who opened the Blue Note 31 years ago, devel-
oping talent and new audiences is an overriding
theme in everything they do. To preface the
festival, the Blue Note Jazz Festival will sponsor
educational programs presented by JazzReach, a
non-profit organization dedicated to teaching
jazz programs to young audiences. NYU and the
Blue Note will partner for a series of faculty
shows throughout the month.

While the inaugural festival celebrated the
Blue Note's historical status, the 2012 event will
set the stage for the festival’s promising future.
“Last year, we used the festival as a way to look
back on our illustrious 30 year history in Green-
wich Village and celebrate with the people of
New York. With the 2012 Blue Note Jazz Festi-
val, we're looking forward, both musically and
developmentally. Our goal is for the Blue Note
Jazz Festival to keep growing every year.”

For more information: bluenotejazzfestival.com

Q Q Q

“...among human beings
jealousy ranks distinctly as a

weakness; a trademark of small minds;
a property of all small minds, yet a property
which even the smallest is ashamed of;
and when accused of its possession will
lyingly deny it and resent the
accusation as an insult.”

O
-Mark Twain =~ < o
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Shirley Crabbe

HOME — www.shirleycrabbe.com Lucky to Be
Me; You Taught My Heart to Sing; Home,; Sea-
sons, Detour Ahead; Strong Man; Not While I'm
Around; So Far Away; Summertime
PERSONNEL: Shirley Crabbe, voice; Jim
West, piano; Donald Vega, piano; John Burr,
bass; Alvester Garnett, drums; Brandon Lee,
trumpet; Dave Glasser, saxophone, flute; Matt
Haviland, trombone; Houston Person, tenor
saxophone solo

By Curtis Davenport

“Shirley Crabbe? Never heard of her...”

That was my thought when I first picked up
her CD, Home, a couple of weeks ago. Then [
listened to Ms. Crabbe sing. An hour later, [ was
scrambling to educate myself. Here’s some of
what I now know — Shirley Crabbe was inspired
to sing jazz when she heard Ella Fitzgerald sing
“A Tisket, A-Tasket” in an old Abbott and
Costello film (Ride ‘em Cowboy) on TV. She
then got her Bachelors in Music from North-

western University and followed that up by
studying voice at the Manhattan School of Mu-
sic; singing classical music in school during the
day and then singing jazz in NYC clubs at night.
She is also an actress, having appeared in numer-
ous productions and she also once opened for the
late, great Abbey Lincoln during one of her New
York engagements. And there’s one other thing
about Shirley Crabbe that I know — the lady can
sang!

For the uninformed among you, there is a
difference between those who “sing” and those
who can “sang”. Those who can “sang”, cause a
smile to come to your face and occasional goose-
bumps when they vocalize. The world of jazz
these days is unfortunately, littered with singers,
but those who can “sang” are still a rare breed.
Shirley Crabbe is one of them. Understand that
in my book, those who can “sang” aren’t neces-
sarily those who employ the type of amateurish
vocal histrionics often heard on “American Idol”
or “The Voice”, instead they are those who have
a good voice, an understanding of the meaning
of their lyric and an ability to interpret that lyric
in a way that makes you feel the song they are
singing. On Home, Ms. Crabbe scores high
marks in all three of those categories.

The song selection on Home consists
mostly of well known songs, but with a couple
of exceptions, they aren’t selections that have
been over performed. She is backed by a collec-
tion of solid New York based jazzmen, including
pianist Jim West, the terrific bassist John Burr,
drummer Alvester Garnett and saxophonist Dave
Glasser. There are also two appearances by the

legendary Houston Person, on “Lucky to Be Me”
and “Strong Man” and it’s no accident that those
are two of the disc’s best cuts. “Strong Man”, the
Oscar Brown, Jr. song closely associated with
Ms. Lincoln is given a fresh coat of paint here,
with a pleasant walking tempo, courtesy of
Reeves) and Mr. Person’s still appealing tenor.
“Detour Ahead” is also quite good, recast with a
light, up-tempo bossa beat and nice solo turns by
Glasser and West. Though “Summertime” be-
longs squarely in the category of “over-
performed jazz songs”, the version here is quite
effective, due to a strong and slightly edgy ar-
rangement by Ms. Crabbe. Burr again proves
that he is worth every penny for those who chose
to hire him. You can virtually feel Burr pushing
the arrangement on. There is also great piano
work here by Donald Vega. “Summertime” al-
lows the album to close as strongly as it began.

Home is a very impressive debut album.
Though I hadn’t heard of Shirley Crabbe before,
I’m sure that [ will remember her now.

Dan Cray

MERIDES—www.DanCray.com. Smile; Worst
Enemy; Amor Fati; Serenity; East 69; Winter
Rose (1728); At Least; March of the Archetypes.
PERSONNEL: Dan Cray, piano; Noah
Preminger, tenor sax; Clark Sommers, bass;
Mark Ferber, drums.

By Mark Keresman

In recent years—decades, really—jazz and
the city of New York have achieved global syn-
chronicity. But historically, Chicago was the city
for jazz, a major source, crossroads, and incuba-
tor for talent. It still is in many ways—pianist
Dan Cray hails from there and studied his craft
with Bobby Broom, Ira Sullivan, and Kurt El-
ling. Like many, he relocated to NYC, and
unlike some, he was fortunate to study with pi-
ano icon Dick Hyman. Meridies is Cray’s fifth
disc as a leader.

Stylistically, this set mostly falls into the
post bop zone, evoking such late masters of that
field as James Williams and John Hicks. Without
being at all derivative, Cray is stoking the flames
left by their passing—very modern, solidly
swinging, and appreciative of tradition but not
hemmed-in by reactionary notions of tradition,
absorbing influences from the avant-garde but
never straying too far from swing and user-
friendliness. The opener “Smile” is very appro-
priate—Cray’s intro is rolling bebop laced with
J.S. Bach. “East 69” is an earnest mid-tempo
piece—that begins as a ballad—wherein Cray
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chooses his notes carefully, as if telling a story
with pertinent pauses—Iike the aforementioned
piano-men, he says lots while not deluging the
listener in a downpour. To continue with the
metrological metaphor, Cray is a summer rain
while the sun still shines. “Winter Rose” is a
ruminative ballad with sterling work from sax-
fellow Noah Preminger, playing Charlie Rouse
(hard-tone with a touch of breathiness, a /a Hank
Mobley) to Cray’s Monk (well thought-out
placement of notes, cheerfully oblique, warm
and cordial but not schmaltzy). Despite the
“winter” in the title, it’s so redolent of autumn
you can almost see the leaves change color.

“Amor Fati” is a lovely ballad wherein
Preminger shines. Like Cray, he plays with great
care without sounding tentative. The up-tempo
“Serenity” sees more of Preminger, with some
judicious “out” tinges, wails, and twists, suggest-
ing the approach of its composer Joe Henderson.
Cray lets loose in a manner of another Chicago
export, Herbie Hancock, with a surging, brisk
solo. “At Least” is a gorgeous ballad with a
Monk-like minimalism but without the Monk-
ian angularity, Preminger playing with a great
yearning with a touch of I-got-to-snap-out-of-
this aggression. Bassist Clark Sommers is felt
more than heard, as is drummer Mark Ferber,
who’s steady and sturdy, but gets to kick up
some dust on the churning closer “March of the
Archetypes.”

Meridies is one of those albums with a great
variety of moods and modes,a mostly reflective
journey into a piano-land of distinct charms and
beautiful sights.

Vitaly Golovnev

WHAT MATTERS—Tippin’
www.TippinRecords.com. Three Wishes; Family
Plan; Brown Waltz; What Matters; In Retro-
spect; Cut Off; Because Together.
PERSONNEL: Vitaly Golovnev, trumpet;
Zhenya Strigalev, alto sax; Nathan Peck, bass;
Pete Zimmer, drums.

By Mark Keresman

Say “quartet” to most jazz fans and many
will imagine a grouping of a player of brass or
reeds, a chordal instrument (usually piano), bass
(preferably acoustic), and drums. But since the
pianoless combos of Gerry Mulligan (cool Cali-

fornia) and Ornette Coleman (hot Texas/LA/
NYC) made history, some more enterprising
ensembles have also done away with the use of
piano (or guitar, that “other” chordal instru-
ment). Add to this list the Vitaly Golovnev
Quartet, led by the 30-something Russian-born,
NYC-residing trumpeter.

While Golovnev has clearly heard/felt/
absorbed trumpet demigods Lee Morgan and
Freddie Hubbard, his model is more the died-
too-young trumpet ace Booker Little. Little and
Golovnev share a bright, brassy quality similar
to the aforementioned trumpeters but lean more
toward angularity and pensiveness. Alto saxo-
phonist Zhenya Strigalev has the lithe quirkiness
of Ernie Henry and the sinewy, blues-edged
hearty wail of Cannonball Adderley, with a dash
of the mad mash-up zaniness of iiber-avant-
gardist John Zorn (note the acid-toned wit solo
on “Three Wishes”). Bassist Nathan Peck and
drummer Pete Zimmer match these cats in terms
of agitation and caffeinated rush, both support-
ing and encouraging them.

“Brown Waltz” is a mordant near-waltz,
evoking Charles Mingus’ similarly drollery/
sarcasm-laden panoramas—it’s got a wry, blues-
laced noir-ish theme (Mike Hammer enters Club
Deception looking for Mr. Z), the highlight be-
ing Strigalev’s swaggering, zig-zagging, sardoni-
cally ragged alto-rant. Golovnev sounds like
Philip Marlowe is—fit, amiably cool, brittle, and
witty, with some neat-o Lester Bowie-esque
smears mixed with Jack Sheldon cool. “What
Matters” is definitely the “lightest” of the pieces
here—but don’t expect to hear it on Quiet Storm
radio. There is a giddy, slightly off-kilter sense
of swing to this up-tempo bopper—if the Marx
Brothers were being chased and they ran into a
jazz club and were mistaken for the band playing
the last set this is the tune they’d play. VG and
ZS swap phrases with verve, like Basie guys on
fire, Bird and Diz, or Gerry and Chet. The Min-
gus influence continues with the near-bereaved
ballad “In Retrospect”—you know the expres-
sion, “It’s not the end of the world”? Imagine
Mingus knowing it was the end, and he wanted
to cap off the Apocalypse with the most final,
bittersweet blues-charged elegy—it might sound
like this: A haunting farewell to all that’s bad
and good, wordlessly sung by the horns with
forlorn, respectful restraint.

What Matters is not an easy disc to encap-
sulate, and I suspect the Golovnev concern
wouldn’t have it any other way—it’s straight-
ahead like a corkscrew, it’s creative and quirky
with a directness that’s borne of Basie and
Blakey, it’s post bop after some beboppers’ holi-
day with some Dashiell Hammett novels and
film soundtracks...groovy.

Conrad Herwig
Richie Beirach, Jack DeJohnette

THE TIP OF THE SWORD - RadJazz Music
RJ1501. www.ConradHerwig.com. Where the
Tip of the Sword Settles; Mastery of The Mind;
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Thought Precedes Action; The Void; Inner Sin-
cerity;, Moonlight on the Water/Rebirth; Being/
Non-Being

PERSONNEL: Conrad Herwig; trombone;
Richie Beirach, piano; Jack DeJohnette, drums

By Curtis Davenport

When 1 first looked at this album, I had an
Arte Johnson moment (“Hmmm, verrrry interest-
ing...”). We have three outstanding musicians:
trombonist Conrad Herwig, known of late for
series of projects on which he has re-imagined
the music of jazz greats such as Herbie Hancock,
Miles Davis and Wayne Shorter in a Latin vein;
veteran pianist Richie Beirach, who has a im-
pressive list of credits on both the mainstream
and the avant-garde side of the jazz fences and
Jack Delohnette, a 2012 NEA Jazz Master, who
is considered one of the most influential drum-
mers alive. What we don’t have is a bassist,
which is rather unusual in a trio setting.

The music was recorded in December of
1994 but has apparently remained unreleased
until now, which is unfortunate. For though this
session leans toward the avant-garde, as you
might expect, it is never uninteresting; the musi-
cians take turns pushing things to the edge, while
the other two will try to keep at least one foot
inside. Though they share credit on the cover
and notes, Herwig is the primary soloist and the
sole composer. The compositions are more
frameworks for the improvisations than true
melodies. The liner notes are also different, as
each composition’s title has been matched with a
quotation from the sacred Taoist texts of
Zuangzi.

The tracks alternate between the edgy and
the introspective, bursting out of the gate with
“Where the Tip of the Sword Settles”, an excit-
ing journey led by Herwig’s triple-tongued trom-
bone and supported by a powerful drum solo
from Mr. Delohnette. The track had me on the
edge of my seat, wondering where it was going
to go next. This breathless opener is followed by
“Mastery of the Mind” a tranquil, almost me-
lodic track, with Herwig leading the way, and
Beirach following with a piano solo that can
only be described as nervously beautiful. By the
end of this track, I had forgotten about the ab-
sence of a bassist, so strong was the work of Mr.
Beirach and Mr. DeJohnette at filling out the
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“bottom”. On “Inner Sincerity”, Mr. Herwig
does his best work, over a relentless Latin tinged
beat set by DeJohnette. If you have any doubts
about Conrad Herwig’s virtuosity, this track will
settle them, as he not only states the theme but
becomes a quasi percussion instrument matching
Jack step for driving step.

The Tip of the Sword is a welcome addition
to the catalog of each of the leaders. It’s a great
opportunity to hear these old pros doing it in a
way that is a little out of their norm, but still
doing it very well.

Bob Kindred

YOUR PLACE OR MINE — Conowago Re-
cords 1016. www.BobKindred.com. Where the
Tip of the Sword Settles; Mastery of The Mind,
Thought Precedes Action, The Void; Inner Sin-
cerity; Moonlight on the Water/Rebirth; Being/
Non-Being

PERSONNEL: Bob Kindred, tenor saxophone;
Paul Meyers, guitar; Anne Phillips, vocals

By Curtis Davenport

Recording an all-ballad album is a potential
minefield for a jazz artist. Though these types of
recordings usually sell fairly well, the lack of
variation in tempo and theme can spell artistic
disaster. For every Clifford Brown with Strings
there are at least a dozen ballad albums, many by
well known artists, that end up in the cutout bin
within a short period of time. To avoid that fate,
the musicians must be not only talented, but
bring something to the table that will set them
apart from the pack. Tenor saxophonist Bob
Kindred and guitarist Paul Meyers are two veter-
ans who are up to the task.

Mr. Kindred is a Philadelphia native, who
cut his teeth in the organ trios of Philly based
legends, “Groove” Holmes, Shirley Scott and
Charles Earland. He has also toured with Woody
Herman’s Thundering Herd and he was a 1992
NEA grant recipient. The concert produced from
that grant was a Ben Webster/Johnny Hodges
tribute, which is no surprise, because Kindred is
clearly under the influence of Webster, from his
phrasing to his breathy tone.

Paul Meyers has been called “a guitarists
guitarist”; a term often used to describe gifted
musicians who have garnered little public ac-
claim. He is clearly well respected among his
peers as he has performed and recorded with
vocal greats Karrin Allyson, Andy Bey and Jon
Hendricks. In addition, he has co-led critically
acclaimed sessions with Frank Wess and Donny
McCaslin. Mr. Meyers is primarily an acoustic
guitarist, with a sound firmly in the Gene Ber-
toncini/Jack Wilkins school.

Your Place or Mine is clearly intended to be
a romantic session and everything about it; from
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the album title, to the cover picture of a couple
in silhouette, canoodling by the front door, to the
song selection, which is laden with time honored
chestnuts, such as “My Funny Valentine” and
“Teach Me Tonight”; is pointed in the direction
of the boudoir. In fact, the album should come
with a surgeon general’s warning against listen-
ing to it alone.

Kindred and Meyers work without any
additional accompaniment, creating a sound that
is lush, yet totally intimate. There are ten stan-
dards and three originals; one each by Kindred
and Meyers and one by Anne Phillips, the pro-
ducer of the album, who also delivers a solid
vocal turn on her track. The two musicians are
consistently creative and engaging, whether
taking the lead or comping behind each other.
This is most evident on the strongest tracks;
“These Foolish Things”, which opens with an
unaccompanied Kindred, stating the theme in
full Big Ben mode, before he is joined by
Meyers, who whispers chordal encouragement
for two minutes before stepping to the fore with
his own intricate statement. A quasi-bossa ver-
sion of “The Touch of Your Lips” is also in that
category, with Kindred and Meyers playing a
game of musical hide and seek, darting in, out
and around their statements; and an almost joy-
ous take of “I’ve Got It Bad (and That Ain’t
Good)”, which makes for terrific listening in
spite of contradicting the song’s title.

On Your Place or Mine, two musicians
make beautiful music for two people to listen to.
Grab a copy of this album, a bottle of your fa-
vorite wine and your significant other. The pos-
sibilities are endless.

Eric Reed

THE BADDEST MONK — www.EricReed.net;
Epistrophy; Green Chimneys; Monk’s Mood;
‘Round Midnight; Evidence; Monk Beurre
Rouge, Bright Mississippi; The Baddest Monk
PERSONNEL: Eric Reed, piano; Seamus
Blake, tenor saxophone; Etienne Charles, trum-
pet; Matt Clohesy, bass; Henry Cole, drums;
José James, vocal (track 5)

By Curtis Davenport

It’s been more than 20 years since Eric
Reed first came to the attention of the jazz
world; when he replaced Eric Roberts in Wynton
Marsalis’ piano chair. Since then, he has grown
from “impressive kid pianist” into one of the
finest jazz piano players of his generation. His
melodic gifts have been sought by artists in both
the gospel and jazz world. He has also turned
into a fine accompanist of singers, as evidenced
by his role as musical director for Mary
Stallings, a role that he has served for over ten
years and three outstanding recordings. As a
leader he has recorded, by my count, twenty

albums; the latest of which is his second Monk
tribute in the last two years, The Baddest Monk.

Whereas last year’s The Dancing Monk,
was a traditional trio date, Reed has added two
formidable young horn players on several of The
Baddest Monk’s cuts: tenorman Seamus Blake
and trumpeter Etienne Charles. José James also
stops by for one vocal. The market seems to be
flooded of late, with Monk tributes. It’s under-
standable in part because Monk’s catalog was
rich with compositions that give an artist a lot to
play with. Reed and company decided to come
to the studio with “no preconceived notions of
what the music would sound like”. All involved
are top drawer pros, they were familiar with the
compositions, so they decided essentially to
wing it and let things happen musically. The
results are very good. Seven of the nine tracks
are by Monk; the other two are Monk related
originals by Reed.

Though we’ve heard all of the Monk tunes
before, Reed and company do manage to bring a
fresh approach to several of them. Mr. Reed is
such a pro at this point in his career that we ex-
pect nothing less than top notch creative playing
from him and we get it throughout. The unsung
hero of this session, however, is drummer Henry
Cole. The Puerto Rico native is a veteran of the
bands of Miguel Zendn, David Sanchez and
Edward Simon and he brings the lessons learned
with those masters to this session. His creative
beats are the key to many of the fresh interpreta-
tions heard on The Baddest Monk.

One such track is “Green Chimneys”,
which is usually wrapped in some sort of quirky
stop-time. Cole’s driving beat seems to free
Reed to go a bit wild with his improvisation and
he does; displaying fleet fingers that we usually
don’t associate with his solos. “Evidence” is in
the same vein, set off by a strong 4/4 rhythm
from bassist Matt Clohesy and then picked up by
Cole who falls in with the bassist and lets the
leader know that it’s all right to swing (pun in-
tended, Reed fans). “Round Midnight”, the only
tune to repeat from Reed’s first Monk tribute, is
now an achingly gorgeous vocal in the hands of
the amazing young vocalist, José James, accom-
panied only by Mr. Reed’s piano. For all of his
formidable gifts, Mr. James seems to be ignored
by the jazz world, in part because the young man
also dabbles in hip-hop, house and other popular
musical genres. Pay attention to this young cat
jazz peeps, before we lose him to the pop world
forever. I try to find a voice in the jazz world to
compare James to and what comes to mind is a
young Bill Henderson, but with a bit less tremor
in his held notes. “Monk Beurre Rouge” one of
the two Reed originals here, is also an organic
standout. It was composed in the studio and
recorded, according to Mr. Reed, “seconds after
the last note of it was composed”. It sounds a bit
like “Crepuscule with Nellie”, but with a bit
more optimism. Seamus Blake on tenor and Mr.
Clohesy deliver standout solos.

For my money, The Baddest Monk gets the
edge in a comparison of Reed’s two Monk trib-
utes, if only for the work of Messrs. Cole and
James. Eric Reed has still got it and at 41, we
hope he’ll continue to give it for years to come.

Alfredo Rodriguez

SOUNDS OF SPACE - Mack Avenue.
www.MackAvenue.com. Obafrica; Sueno de
Paseo; Silence; Cu-Bop, April; Oxygen,; Sounds
of Space; Crossing the Border, ...y bailaria la
negra?; Transculturation; Fog.

PERSONNEL: Alfredo Rodriguez, piano,
melodica; Gaston Joya, Peter Slavov, bass; Mi-
chael Olivera, Francisco Mela, drums; Ernesto
Vega, reeds; Santa Cecila Quartet (winds).

By Mark Keresman

A lad barely in his mid-20s, Alfredo Rodri-
guez tested the waters of international intrigue
and defected from his native Cuba to the USA
via a Mexican border town. (Clint Eastwood, I
hope you’re taking notes.) It was indeed worth
it: Rodriguez has wowed them (especially
Quincy Jones, who’s taken him under his wing
and produced this, his debut disc) at American
and Canadian jazz festivals. Despite the retro-
leaning cover shot—the artist as a young man at
a presumably old upright piano—Rodriguez
serves up a very modern, expansive mixture of
post bop, his Cuban roots, and the inclusive in-
spiration of Keith Jarrett for a most imposing
debut.

The lyricism of Jarrett is a major influence
as is traditional Cuban music, but with
Rodgriguez, the influences are melded together,
conjoined in a fashion that comes out as dis-
tinctly his. The solo track “Crossing the Border”
surges with the drama that must’ve accompanied
his journey—it’s spectacular but not over-the-
top, interweaving driving, percussive Cuban
rhythms with the drama of Bartok and
Shostakovich and the rhapsodic aspects of
Jarrett. It’s as if a club owner or record producer
said, “Impress me,” and this is what Mr. AR
pulls from up the sleeve. “bailaria la negra?”
wittily displays a Monk influence, with a pleas-
ingly jagged soprano sax line from Ernesto Vega
and some sprightly, punchy piano lines with the
right touches of Monk’s angularity and quirky
stop-start melodic style. Vega’s soprano is bitter-
sweet in tone but jovial in mood, evoking the
approach (though not the style) of Monk’s right
hand sax wizard Charlie Rouse—his twittering,
gusto-filled solo sounds like a great vacation
feels.

“Sueno de Paseo” is Rodriguez’s take—all
tracks are originals—on classic ballad playing.
Despite the Spanish title, this could be a classic-
type ballad, with its leisurely tempo, reflective,
blues-tinged chords, and gently tantalizing re-
straint. (It’s wistful without laying on the
schmaltz.) “Silence” is a dynamic bit of hard
bop-ery, evoking the late 1960s works of Herbie
Hancock and (especially) Chick Corea. Vega

(Continued on page 55)
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careens and darts on soprano, evoking not
Wayne Shorter (not that there anything wrong
with that) but the late Joe Farrell, who’s about
due for a “revival.” (Farrell’s works for CTI are
darn impressive...but I digress.) “Cu-Bop,” with
its wry, cheery melody and heavy-but-nimble on
the 88s feel evokes Dave Brubeck’s ‘60s compo-
sitions. Here, bassist Gaston Joya’s rippling solo
evokes Eddie Gomez.

The moody “April” is where Rodriguez gets
in touch with his more somber side. It’s not a
dirge (thankfully) and it does display a nice di-
versity of tempi and stormy/silent juxtaposition.
He waxes rhapsodic here, almost a direct tribute
to Jarrett’s ECM solo recital days (admittedly a
big influence on Rodriguez) without being imita-
tive. The immediately following “Oxygen”
builds on the intensity by adding a crackling,
almost cackling drumming style—where “April”
was contemplative, “Oxygen” is droll, as if he
were guiding us through a maze and taking de-
light in us getting lost—but Rodriguez gives us a
nice payoff in the manner of Andrew Hill
(another great brainy jazz prankster).

With its variety of moods and hues, daz-
zling yet self-effacing technique, and concise-
ness (all tracks are under seven minutes), Sounds
of Space is surely one of the debut discs of the
year.

Esperanza Spalding

RADIO MUSIC SOCIETY - Heads Up Inter-
national HUI-33626-00 www.headsup.com.
Radio Song; Cinnamon Tree; Crowned &
Kissed; Land of the Free; Black Gold; I Can’t
Help It; Hold On Me; Vague Suspicions,; Endan-
gered Species; Let Her; City of Roses; Smile
Like That

PERSONNEL: Esperanza Spalding, vocals;
electric bass, acoustic bass; Leo Genovese, pi-
ano, Rhodes, keyboards, guembri; Terri Lyne
Carrington, drums; Jamey Haddad, percussion;
Gretchen Parlato, background vocals, spoken
word; Becca Stevens, background vocals; Justin
Brown, background vocals; Alan Hampton,
background vocals; Chris Turner, background
vocals; Darren Barrett, trumpet; Jeff Galindo,
trombone; Daniel Blake, saxophone; Jeff Lee
Johnson, guitar; Olivia DePrato, violin; Jody
Redhage, cello; James Weidman, organ; Algebra
Blesset, vocals; Raydar Ellis, sounds, spoken
word; Savannah Children’s Choir, choral voices;
Lionel Loueke, guitar, voice; Raymond Angry,
organ; Tivon Pennicott, tenor saxophone; Igmar
Thomas, trumpet; Corey King, trombone; Joe
Lovano, tenor saxophone; Ricardo Vogt, guitar;
Lyndon Rochelle, drums; Janice Scroggins, pi-
ano; Billy Hart, drums; Jack DeJohnette, drums;
Daniel Blake, soprano saxophone, alto saxo-
phone, baritone saxophone, flute; Lalah Hatha-
way, vocals; Leni Stern, background vocals;

Anthony Diamond, saxophone; Q-Tip, vocals,
glockenspiel; Gilad Hekselman, guitar, Ameri-
can Music Program, horns

By Curtis Davenport

Let’s cut right to the chase, y’all. Esperanza
Spalding is still the same woman that the jazz
world fell in love with some three years ago. But
face it, every good relationship evolves some-
what and we knew that things would be a little
bit different ever since the night of February 13,
2011; when John Legend spoke the words “And
the Grammy for Best New Artist goes to —
Esperanza Spalding”.

Radio Music Society is Ms. Spalding’s
fourth album and the first one since she shocked
the Bieberites into a social media fury with her
surprise Grammy win. Needless to say with all
the hype that has surrounded her since then, this
was an extremely anticipated release. Many
questions swirled prior to the street date, with
the most prevalent one being: “Would Esperanza
forsake Jazz?” Then the first single, a spectacu-
lar piece of Nubian pride, titled “Black Gold”,
hit the streets along with its wonderful accompa-
nying video. Open minded young R & B fans
took notice, grooving on the driving bass, infec-
tious vocals (by Esperanza and Algebra Bles-
sett), churchy organ fills and positive message.
Many jazz fans and critics, however, headed for
their windows and placed one foot on the ledge.
When the album hit the street, filled with an
eclectic blend of grooves, similar to that on
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“Black Gold”, the symbolic leaping from those
windows began, with writers in some jazz publi-
cations decrying Ms. Spalding’s “betrayal” of
her fan base; one even likening her to a faithless
girlfriend.

So before anyone else joins in the chorus of
“Use Ta Be My Girl”, let’s all take a deep breath
and consider a few things: First, listen to
Esperanza’s music prior to Radio Music Society;
though she exhibits an incredible talent, with a
strong foundation in what we generally refer to
as “jazz”, she was never exactly channeling
Oscar Pettiford in her musical choices. There
was always a bit of a pop influence in most of
her work. Second, she is 27 years old. Though
she is very knowledgeable about the jazz tradi-
tion, someone of her age is bound to be musi-
cally influenced by different artists than some-
one in their fifties or sixties; I mean, look at the
credits on this disc. Jack DeJohnette and Q-Tip
both appear on the album. Finally, look at her
work outside of this record. She is still a part of
Joe Lovano’s Us Five, a very traditional group.
She has also made recent recorded appearances
with artists such as saxophonist Tineke Postma
and Mr. Delohnette, neither one of whom is in
danger of being mistaken for a mainstream pop
artist. So to bring this rant back to where I began
it; Esperanza is still the same. She has not “sold
out”, she has not “forsaken jazz”, nor is she
“dancing all night with someone else”. She is
simply a brilliant young woman with many dif-
ferent influences and she is choosing to display
some of them now. Who is to say that she
wouldn’t have released an album such as Radio

Music Society if she hadn’t won that damn
Grammy?

Now that I’ve gotten that off of my chest,
let’s talk about the rest of the music on this al-
bum. As you’ve probably surmised by now,
Radio Music Society would be considered by
many to be a “pop” album. But the music here is
far too complex and interesting to be dismissed
so easily. Ms. Spalding’s bass work, mostly on
electric this time out, is still stunningly dexterous
and her arrangements of her own compositions
and those by others, are intricately layered; only
giving up a bit of themselves at a time. Her lyr-
ics range from the humorous, to the introspec-
tive, to the occasional bit of purple prose, which
is one minor quibble. Another is that there are no
instrumentals. One or two, even in this same
musical vein would have provided a nice diver-
sion. If you must compartmentalize this music,
call it neo-soul, but with a palpable jazz influ-
ence.

In addition to “Black Gold”, standout tracks
include the infectiously sunny album opener
“Radio Song”; a melodically funky remake of “I
Can’t Help It”, the Stevie Wonder tune, long
associated with Michael Jackson, which features
some atmospheric tenor work by Joe Lovano;
the playful “Crowned and Kissed”, with a toe
tapping beat by Ms. Carrington and terrific solo
trombone from Jeff Galindo and “Endangered
Species”, the Wayne Shorter tune, that has been
given lyrics by Esperanza and vocal help from
the sublime Lalah Hathaway, who blends beauti-
fully with Ms. Spalding on top of the jazz-rock
musical bed with Darren Barrett channeling
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latter day Miles on the trumpet.

Another note, Radio Music Society is avail-
able in two versions: the CD only or the
“Deluxe” version, which features the CD and a
DVD of music videos of 11 of the album’s 12
songs. These videos are more than ofthanded
clips, they are all part of an interwoven story,
that adds an often interesting subtext to the mu-
sic. Quite a bit of time, preparation and money
went into the production of these videos, which
were shot in Barcelona, Portland and New York
City. The videos were all directed by Spanish
director Pilar Sanz. They are good enough to
lead me to seek out more of her work. They also
show Ms. Spalding to have a very attractive
screen presence, which is unsurprising and also
to be fairly promising actress, though she speaks
very little. I know that I will incur the wrath of
some by saying this but, perhaps Esperanza
could have another career, in film. She already
garnered many positive notices for her recent
singing appearance on the Oscar telecast — who
knows what might happen.

Larry Willis

THIS TIME THE DREAM’S ON ME — Sa-
vant. This Time the Dream’s on Me,; Sanctuary;
True Love; Lazy Afternoon; A Single Petal of a
Rose; Blues for Marco, It Could Happen to You;
Lotus Blossom; Silly Blues; My Ship.
PERSONNEL: Larry Willis, solo piano.

By Eric Harabadian

Pianist Larry Willis has played with so
many people including Jackie McLean, Nat
Adderely, Roy Hargrove, Blood, Sweat & Tears,
Carmen McRae, Lee Morgan and Alphonse
Mouzon, to name a few. It’s that rich and varied
experience that he brings to a project like this.
He was approached by his European tour man-
ager and booking agent to record a solo album
because he had not worked in this format for
quite some time. Willis loved the idea and ap-
proached one of his dear friends Paolo Fazioli
about the feasibility of doing it. Fazioli is one of
the great grand piano manufacturers in the world
and graciously provided Willis with one of his
pianos to record with as well as the Fazioli Con-
cert Hall in Sacile, Italy in which to record in.

What you have is a keyboard master at
work, with an innate facility and knowledge that
demonstrates an artist who embodies the history
of jazz and is at the peak of his powers. Title
track “This Time the Dream’s on Me” was writ-
ten by Harold Arlen and Johnny Mercer. It was
specifically chosen to open this disc because
Willis wanted to perform a piece that was not
clichéd or overdone. The keyboardist adds an air
of excitement to this rare and lovely ballad by
infusing the melody with vibrant runs and bright
embellished chords. “Sanctuary” follows and is a
Willis original. It is very lush and romantic
where the melody builds in intensity surrounded
by swirling arpeggios and a brilliant use of
space. Another oft-overlooked gem is a Cole
Porter tune called “True Love.” Willis revives
the piece, with beautiful poignant phrasing and a
thoughtful grace. “A Single Petal of a Rose” is a
Duke Ellington number that was originally writ-
ten for Queen Elizabeth. Willis comments in the
album liner notes that one can’t improve on per-
fection and he respectfully and wonderfully ex-
presses the sentiment and regality of this compo-
sition to the fullest. “It Could Happen to You” is
a Burke/Van Heusen piece that the leader has
enjoyed jamming on for many years. His solo
performance of it here is spirited and jaunty. He
breaks into a stride and strong swing feel that
harbors plenty of momentum and fire. “Lotus
Blossom” is another great Billy Strayhorn com-
position that bears a structural similarity to a
classical etude by Chopin. He really breaks it
down here, bringing a freshness and fascinating
sense of accomplishment to the overall aesthetic
of the album with this one. The leader’s own
“Silly Blues” seems somewhat treated as a
knock off in the liner notes but it is one of
Willis® best compositions and performances. He
goes back to the source of why he started play-
ing this music in the first place. He states that the
blues does not always have to be serious and
maudlin but can be lighthearted as well. And to
that end one must contend—mission accom-
plished!

Mike Wofford
Holly Hofmann

TURN SIGNAL—Capri Records #74111-2. The
Dipper (for Horace Silver),; Esperanca; Karita;
Soul Street; Pure Imagination;, The Girl from
Greenland; M-Line.

PERSONNEL: Holly Hofmann, flute, alto flute
and piccolo; Terell Stafford, trumpet and flugel-
horn; Mike Wofford, piano; Rob Thorsen, bass;
Richard Sellers, drums.

By Eric Harabadian

This is a very tight and well organized en-
semble. The interaction between Hofmann and
Stafford creates a large and dynamic orchestral
feel as the piano-led rhythm section by Wofford
provides a structural framework for nurturance
and growth. Wofford’s tribute to the great pian-
ist/composer Horace Silver “The Dipper” sets
things off, with long melodic phrases and an
overall relaxed ambience. It is somewhat pon-
derous and reflective, underlying great solos by
all on the front line. Composer Vince Mendoza’s
“Esperanca” is an intricate piece that aptly spot-
lights the deft interplay between Hofmann’s
seamless flute work and Stafford’s sublime and
warm flugelhorn. It’s somewhat spacey and
ethereal, with a dream-like quality. “Karita” is a
Bobby Watson composition, with a mild Latin
groove. This is a strong performance vehicle
where Wofford really steps out as an accompa-
nist. Hofmann and Stafford alternate back and
forth between quotations of the head and bril-
liant stream-of-conscious soloing. “Soul Street”
is an ode to Oliver Nelson and an easy going
swing piece by tenor saxophonist Jimmy Forrest.
Wofford performed on a number of occasions
with Nelson and this is a tribute to that associa-
tion. “Pure Imgination” is a piece that features
tasteful muted trumpet by Stafford. Hofmann
also steps up and exhibits superb breath control
and a smooth vibrato. “The Girl from
Greenland” by pianist Richard Twardzik is the
album’s only trio piece. It’s a nice departure for
Wofford and also brings the bass and drums to
the fore. “M-Line” is a piece by Hofmann dedi-
cated to her dog and is the most uptempo tune on
the album. Everyone beings it strong, with im-
passioned and fiery solos.

Wofford and Hofmann lead a veteran en-
semble where concept and composition is key
and attention to detail and interaction is para-
mount. This quintet is an inventive and well-
oiled machine. d d a

“The most important
thing in communication is to
hear what isn't being said.”

- Peter F. Drucker, Management Expert
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tick griffin

ORDER Dick’s new CD

time will tell

with
Cecil McBee, bass
George Cables, piano

James Spaulding, alto sax & flute
Victor Lewis, drums



http://www.dickgriffin1.com

Ryan Truesdell Gil Evans Centennial jazzstandard.net
Centennial: Newly Discovered Works of Gil Evans
Jazz Standard, 5/17-20, 7:30 and 9:30 PM

Ryan Truesdell's CENTENNIAL: Newly Discovered Works of Gil

Evans brings to light new music from jazz luminary Gil Evans.

Truesdell - one of the foremost Evans scholars and the first

person outside the Evans family to be granted full access to the

musical archives - celebrates the release with some 30 top

musicians including Lewis Nash, Donny McCaslin, Steve Wilson,
Frank Kimbrough, Brian Landrus and others. They'll debut never-before-heard selec-
tions from the new CD, as well as other rarely performed works from Evans' catalog -
including music from the albums New Bottle Old Wine, Great Jazz Standards, and
Individualism of Gil Evans. One of the most important debuts of the year, CENTEN-
NIAL: Newly Discovered Works of Gil Evans will be released on May 13, 2012, the
100th anniversary of Evans birth. (Photo by Dina Regine)

Jerry Gonzalez & The Fort Apache Band
BlueNote.net
Blue Note: May 24 - 27 8PM & 10:30PM

In 1971, at age 19, trumpeter and percussionist Jerry

Gonzalez achieved high visibility with Dizzy Gillespie.

With the door opened, opportunities for the emerging

stylist came his way as he performed or recorded with many of the masters from the
worlds of jazz and Latin music including Kenny Dorham, Tony Williams, McCoy Tyner,
Jaco Pastorius, Tito Puente, Eddie Palmieri, and Manny Oquendo Y Libre. Gonzalez
formed The Fort Apache Band after the success of Ya Yo Me Cure, his debut recording as
a leader in 1980. The group recorded albums live at two jazz festivals: The River is Deep
(1982) in Berlin, and Obatala (1988) in Zurich.

Amina Figarova
Twelve CD Release Concert
Jazz Standard, 5/8-9, 7:30 and 9:30 PM

Internationally renowned composer and pianist Amina Figa-
rova celebrates the release of her new In + Out CD, Twelve
at the Jazz Standard, the fourth stop on her 12 city tour. A
suite of songs for sextet Figarova wrote swiftly in 2011 after
moving with her husband and musical partner, flutist Bart
Platteau, to Forest Hills, Queens from their longtime Euro-
pean base, Twelve is suffused with the heightened expecta-
tions, sense of adventure and fresh perceptions that voluntary emigrés enjoy, as well
as the confidence, creative energies and nuanced fulfillment that artists gain from
being in the right place at the right time. Performing with her band from the album:
flutist Platteau, saxophonist Marc Mommaas, trumpeter Ernie Hammes, bassist
Jeroen Vierdag and drummer Chris "Buckshot" Strik (Photo by Zak_Shelby-Szyszko)

jazzstandard.net

Artists, Music Businesses & Organizations:

Influence the jazz world and way
beyond with your messages, photos
and videos via Jazz NewsWire’s
E-BLASTS & PRESS RELEASES ONLINE

Internet Marketing For The Link-Building, Traffic-Driving,
Lists & Leads to Power Your Business & Your Future

MusicMarketingDotCom.com ® P.O. Box 30284 @ Elkins Park, PA 19027

CALL: 215-887-8880
Visit
www.JazzNewsWire.com

Juilliard Jazz Quintet
Dizzy’s Club: May 22-27

Five members of the Juilliard Jazz Program faculty get together
for a week of music-making. Ron Carter, bass; Frank Kimbrough,
piano, Carl Allen, drums; Rodney Jones, guitar; Ron Blake, sax.
The credentials of the five artists includes performances with a
who's who of jazz legends — Ron Carter was a member of the
Miles Davis Quintet in the 1960s and has recorded more than
2500 albums, Ron Blake has been a regular in the Saturday
Night Live band, Carl Allen not only leads the Juilliard Jazz Program, he has produced
recordings, and has backed up numerous jazz stars including Freddie Hubbard and Jackie
McLean. No shortage of accolades for Kimbrough or Jones either. The best advice: get
out and hear them perform at Dizzy’s Club. (Photo by Ken Weiss)

www.JALC.org/dccc

Amanda Ruzza AmandaRuzza.com
Zinc Bar: Tuesday 5/22, 8:00 PM & 10 PM

CD Release Performance - 82 West 3rd St, 212-477-9462

Hailing from Sao Paulo, Brazil, electric bassist and composer
Amanda Ruzza played her first professional job at 12. After at-
tending Berklee, touring, and then graduating New School, she
has developed her skills as a session bassist participated in
recordings with Bebel Gilberto, Jason Miles and others. The CD
Release performance features: Amanda Ruzza, electric bass;
Mauricio Zottarelli, drums; Alex Nolan, guitar; Mamiko Watanabe,
piano; Chris Stover, trombone; Lucas Pino, tenor & soprano sax with special guests: David
Binney, alto & soprano sax and Camila Meza, guitar & vocals.

Maria Neckam
Unison CD Release Concert
The Jazz Gallery, 5/31, 9:00 PM

The first thing that strikes you about Maria Neckam is the sheer
beauty of her crystal clear voice, which seems to get more pure as
she approaches the top of her range. The Austrian-born singer
possesses an exquisitely calibrated soprano and a poetic sensibility
informed by avant pop, contemporary classical music and post-bop
improvisation. Her exceptional new Sunnyside album Unison cap-
tures her in all her kaleidoscopic splendor, delivering a program of exceptionally divergent
original songs that sound unlike any other singer on the scene. At the Jazz Gallery show she
performs with Fabian Aimazan (piano), Joe Martin (bass), Nir Felder (guitar), Will Vinson (alto
sax), Samir Zarif (tenor sax), Raymond Sicam Il (cello), Shane Endsley (trumpet), Patrick
Cornelius (alto sax) & Glenn Zaleski (piano). (Photo by Ursula Schmitz)

jazzgallery.org/live/

Hector Martignon HectorMartignon.com
Wed 5/9, 8:30 PM — Big Band Theory, Performance, Recording
Merkin Concert Hall, 129 W 67 Street, NYC

New York-based, Colombian-born Hector Martignon has re-
leased five albums as a leader, worked on over a hundred al-
bums, scored five feature films, three Broadway Musicals and
multiple other projects. After a year-long monthly residence at
NYC’s famous Nuyorican Poets Cafe, Bandagrande Big Band
joins Jazz Camerata to explore some of music’s purest forms,
from Bach to Shostakovich to Hermeto Pascoal, to Bill Evans...
up to innovative contemporary originals. The Big Band Theory performance features some
of the city’s best Jazz and classic instrumentalists—John Benitez, Vince Cherico and
others. The performance will be recorded and videotaped.

A Great Night in Harlem www.jazzfoundation.org
Jazz Foundation of America—11th Annual
Apollo Theater: Thursday, 5/17 (253 West 125th Street, NY)

The Jazz Foundation presents its annual “A Great Night in Har-
lem” gala concert to benefit its Jazz Musicians Emergency Fund
to raise money to assist countless elder jazz and blues musi-
cians in crisis across the country, artists who have spent their
lives making music. (Tickets: 212-245-3999 ext 10). Performers
will include Macy Gray. Dr. John, Randy Weston African
Rhythms Trio, Paquito D'Rivera, Rebirth Brass Band, Treme
Brass Band, David Johansen, Stanley Jordan, Sweet Georgia
Brown, Essie Mae, John D. Holeman, Lakecia Benjamin, Blll Saxton, and others plus
surprise guests. (Photo by Eric Nemeyer)
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“The Mind Once Expanded To The Dimensions Of A
Larger Idea Never Returns To Its Original Form”

- Oliver Wendell Holmes

Jazz Inside Magazine

Brimming with content covering the gamut of jazz
styles - from swing, big bands, bebop, fusion, avant-
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Serving the
Community of
Professional
Drummers and

Drum Lovers

He’s available now! Call Steve’s cell at 630-865-6849.

THE Worldwide Resource for
Drumming Professionals Hobbyists
Studios Collectors Schools

PERSONAL SERVICE, seasoned exper-
tise, and an extensive and exciting
inventory of high-end custom drums,
vintage drums, cymbals and accessories
make Maxwell’s THE place for professional
drummers and drum lovers around the
world. Come visit our anchor store in
Manhattan, our new site near Chicago, or
just explore the many sound, photo files,
and videos on our website. You'll discover
why Maxwell’s is the go-to resource

for a growing community of working
musicians, collectors, studios, producers,

engineers, schools, and universities.

www.maxwelldrums.com

Midtown Manhattan 723 Seventh Avenue, 3rd Floor
New York, NY 10019 Ph:212-730-8138 Hours: 11-7 M—F; 11-6 Sat

Iroquois Center 1163 E. Ogden Avenue, #709
Naperville, IL 60563 Ph: 630-778-8060 Hours: 11-6 Fri; 10-5 Sat

Additional hours by appointment.

¢ New and Custom Drums—The
finest 21st century, American-made
drums including Craviotto (world’s
largest dealer), Gretsch USA, Ludwig
Legacy Series, Maxwell Drums, and
select boutique manufacturers

Vintage Drums—From the 20s to the
70s, the finest vintage selection you'll find
anywhere for rare finishes, collector sets,
and celebrity/players’sets

Cymbals—Fantastic inventory of
vintage A and K Zildjian cymbals, along
with selection of new instruments from
Bosphorus, Istanbul Agop, Zildjian,
Sabian, Amedia, Paiste, Dream,
Ottaviano, and more

Accessories— Comprehensive stock of
sticks, heads, and hardware

Museum —Showcase of rare and historic
drum sets and snare drums

Practice Space & Teaching Studio—
Drum set practice space rented on an
hourly basis in our New York store

and expert instruction at Ron Tierno’s
long-standing teaching studio, now
located in our shop (646-831-2083/
www.nydrumlessons.com)

Knowledge and Community —
Expert advice and

interaction with

other practitioners/

colleagues offer

you a place to grow

your unique sound

Full Service
Repair—Including expert restoration
of vintage instruments
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WORLD’S FINEST JAZZ CLUB & RESTAURANT 212.475.8592 WWW.BLUENOTEJAZZ.COM

MAY 2012

RANDY BRECKER - “POP!” JAY RODRIGUEZ
wiTH KENNY WERNER, JOHN PATITUCCI, DAVID SANCHEZ, MAY 7 8PM & 10:30PM
AMANDA BRECKER, ADAM ROGERS & NATE SMITH
MAY 1 -6 8PM & 10:30PM

DIZZY GILLESPIE™ MELISSA MANCHESTER
ALL-STAR BIG BAND MAY 14 8PM & 10:30PM
DIRECTED BY PAQUITO D’'RIVERA
MAY 8 - 13 8PM & 10:30PM

BRIAN McKNIGHT & THE DUKE ELLINGTON ORCHESTRA
THE DUKE ELLINGTON ORCHESTRA MAY 19 8PM & 10:30PM
MAY 16 - 18 8PM & 10:30PM

ELDAR DJANGIROV TRIO MARK MURPHY
PLUS PAT MARTINO “A LIFE IN SONG”
MAY 20, 22 & 23 8PM & 10:30PM wiTH SHEILA JORDAN, HELEN MERRILL, ANNIE ROSS,

SACHAL VASANDANI, ROSEANNA VITRO & MORE
MAY 21 8PM & 10:30PM

JERRY GONZALEZ & REGGIE WASHINGTON
THE FORT APACHE BAND MAY 28 8PM & 10:30PM
MAY 24 - 27 8PM & 10:30PM

131 W.3RD ST NEW YORK CITY 212.475.8592 WWW.BLUENOTEJAZZ.COM

TWO SHOWS NIGHTLY: FRIDAY & SATURDAY SUNDAY BRUNCH:
8PM & 10:30PM LATE NIGHTS: 12:30AM 12:30PM & 2:30PM



http://www.bluenote.net
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